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Following his bent for leaning 


on legit and pix for an assist in| 





Ray’s Roaring $75,000, 


Mankiewicz, Dietz Team on Boheme’ 


opera, Rudolph Bing, general man- 
ager of the Metropolitan Opera, 
has signed film director Joseph | 
Mankiewicz to stage “La Boheme” | 
at. the Met next season. It will 
mark Mankiewicz’s first Met or 
opera stint. 

Event will also be unusual in 
that the Puccini opera will be} 
sung in English, in a new version 
by Metro ad-pub veepee Howard 
Dietz, who did the libretto for the 
new version of Strauss’ “Die Fled- 
ermaus” which was a huge hit at 
the Met last season. Bing plans to | 
present “Boheme” during the sea- | 
son in both its traditional Italian | 
version and the new Dietz English | 
libretto, the alternate presentations | 
also marking an innovation at the 
Met, | 

The Mankiewicz pacting follows | 
Bing’s unorthodox moves of the | 
past two seasons, when he brought | 
in Margaret Webster, Garson Kan- | 
in, Alfred Lunt and Britisher Ty- 
rone Guthrie, from legit, to stage 
Met operas. Miss Webster is set 
for a couple of assignments next 
season. 

(Bing’s borrowings from 
Broadway-Hollywood axis the 
two seasons admittedly have 


(Continued on page 71) 


Femmes With 2506 Gems, 
Jeweled Pups, Cuffo Plugs 
Mar TV’s Easter Parade 


Video’s coverage of the Easter 
Parade, which in recent years has 
been a field day for publicity-seek- 
ers worshipping before the icono- 
scopes, was marked last Surday 
{13) by an even more unashamed 
display of plugging and planting— 
and conspicuous consumption, too. 

Vivian Blaine, caught on at 
least two of the networks, was 
Wearing gems worth $250,000, a 
handbag costing $50,000 and a 
pearl priced at $35,000. Ethel 
Thorsen, who with Herb Polesie 
emceed — DuMont’s stanza, was 
togged in a $15,000 mink jacket 
and diamonds and emeralds tagged 
at $200,000, while her pooch was 
eocned with pearls valued at $25,- 
ue yand that ain’t dog-biscuits. 

Ir. and Mrs. John Q. Public, who 
might have shelled out a week's 
Salary for their Easter finery, were 
hardly to be seen. 
‘ At one point in CBS-TV’s pick- 
ov, there was a production fluff 
nitic pointed up an ironic juxtapo- 
: ‘on, Steve Allen was quizzing 
og Havoc at the same time that 
‘@ Sullivan was interviewing an 
oo Force captain, and the mikes 
- a caught the pilot talk- 
Mice pout jet fighters in Korea as_| 

8S Havoc chatted gaily about a 


} 


the 
past 
paid 








“— 'y gold-heeled Parisian shoe. 
Senate Slip-ups stemmed from the 


- quality of the producing. 
re was so much switching from 
Stels near Central Park, such as 


(Continued on page 61) 





N. Y. Copacabana Record 
Singer Johnnye Ray, who opened | 
at the Copacabana, N. Y., Thursday | 
(10), is slated to break the record 


there. Indications point to a whop- 


| ping $75,000 for his first week— | sneaking 


which 


is all the more amazing | 
since 


Lewis on their last visit with $73,- | 
000. 

Copa expects to follow up with 
Tony Bennett, coming in May l, 
and Billy Eckstine on May 29. | 

Ray will be at the Copa for three 
weeks only and will open at the 
N..Y. Paramount May 28 with Billy | 
May’s orch in support. 


FCC's TV Thaw 
Won't Hit Exhibs, 


Goldenson Feels 


Federal Communications Com- 
mission’s action lifting the freeze 
on new television stations is short 
of any backbreaking competitive 
factor for theatremen to reckon 
with, in the opinion of Leonard 
Goldenson, president of United 
Paramount Theatres. 

The exhib topper has it figured 
that TV already blankets’ two- 
thirds of the buying public, and 
the balance, now to be reached via 
the FCC order,. largely represents 
only relatively small communities. 
The Commission’s order provides 
for 2,053 new stations in 1,291 
towns. 

In the big cities which have had 
tele right,along, the public has 
been returning to theatres, and 
good pictures continue to draw 


(Continued on page 62) 
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Films as Dope Tempter 
For Kids Draws PCA Rap 


Hollywood, April 15. 

Film industry’s Production Code | 
Authority took excéption to charge 
that motion picture scenes are 
tempting children to use narcotics. 
These claims, recently attributed 
to Ernest M. Gentry, of the Fed- 
eral Narcotics Bureau, were denied 
by Jack Vizzard, PCA spokesman, 
who said: 

“The Federal agent must obvi- 
ously refer to the occasional free- 
lance producer and the outlaw com- 
panies which produce this type of 
film. He cannot mean the films 
produced by the large bulk of 
major Hollywood studios, because 
there is not even the slightest men- 
tion of dope addiction or dope 
smuggling in their product.” | 





FREEZE 


Lesit-Pix Tie Pays Off for Met Opera; ‘acy A We 





NE TWO 


Chicago, April 15. 
The future of network television 
shows has been threatened by an 
American Guild of Variety Artists’ 
proposal to ban appearances of va- 
riety performers on such 
Jack 


trative secretary, 


that a “no guesting” rule 


! Ray opened during Holy| web shows is being drafted and| 
| Week, when grosses are by tradi-| wil] be taken up at the June con- 
| tion offish. Ray’s take beats the| vention of the union in Los An-| 10°F 12 shows. 
|mark set by Dean Martin & Jerry | geles, 


Irving declared that frequent 
guesting by acts has caused a 
slump in vaude and cafe playing 
time. The public, he stated, is un- 
willing to pay to see in person 
an act that appears free on’ home 
tele. 

Union’s strategy, according to 
Irving, is to build up the 2,000-odd 
TV outlets that will be opened be- 
cause of the lifting of the freeze 
on new-station construction by the 
Federal Communications Commis- 
sion. Desire is to encourage pro- 
duction on a local scale so that 
acts will perform frequently and 
for long runs. 


Model for the plan is apparent- 
ly the new series which opened 
this week on WOR-TV, N. Y., in 

(Continued on page 58) 


Bar Variety Acts 


On Cafe-Spotted 
Disk Jock Spiels 


The American Guild of Variety 
Artists’ national board last week 
obtained a majority vote on the 
resolution banning AGVA _per- 
formers from making gratis ap- 
pearances on disk-jockey shows 
emanating from cafes. Deciding 
votes came in over the weekend 
and the total now stands at 24 for 
the ban, seven against and one ab- 
stention. Voting strength is now 
at 44. There is one board vacancy 
caused by the resignation of Don 
Francisco for which Willie Bryant 





|and Bud Harris are competing. 
| Votes on this issue are still com- 


ing in by registered mail. 
Effective date is still to be deter- 
(Continued on page 58) 
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Buy-Buy Job 


Indications of the lengths 
many job-seekers go to in their 
efforts to land a post in radio 
and television was the gimmick 
used by a salesman looking for 
a berth at WNBC, N. Y. 

He sent in a $100 check with 
an order for a one-minute an- 
nouncement. Copy fer the spot 
was a request for an interview 
with general manager Ted 
Coit. 
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HLT BAN Pathe’s Co-op Plan Gives TV Stations 
DK WANN ql Vidpix at Cost, Share in Future Profits 


| 
| 
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VAUDE TALENT 
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Betty Hutton May Set | 
$60,000 Palace Record | 


Betty Hutton may do a record- | 


Highest gross would 


Bill has been selling out and ad- | 


New plan to provide quality 
television film product at cost to 
local TV stations throughout the 
country and also to permit them 
a share of the residual income of 
such films was unveiled yesterday 


| pro- breaking $60,000 for the first week |(Tues.) by Pathe TV Corp., sub- 
|grams. Union’s national adminis-| Of her run at the Palace, N. Y..,/ sidiary of Pathe Industries. Termed 
Irving, two-a-day. 
in Chicago, told Vartery | Come as result of 14 performances, | pjan, it will work basically the 
on | also the highest number to be done | came 
under the revived two-a-day. Judy | Films. a 
| Garland’s peak mark was $51,000 


the Cooperative Film Syndication 


the old First National 
production-distribution 
outfit in which exhibitors partiti- 


as 


| pated in the profits. 


As outlined by Pathe TV prexy 


| vance is extremely strong. School | Bruce Eells, each subscriber sta- 








holiday is helping considerably | 
toward racking up the b.o. topper. 

Miss Hutton opened Saturday | 
(12) to a $6 top, $4.80 thereafter. | 





Minority Groups 
Hit TV Revival 
Of ‘Hate Films’ 


Chicago, April 15. 

Television networks and stations 
have run into a new and unex- 
pected sore point with minority 
groups in the country who are | 
aroused over TV _ screenings of | 
feature film oldies made during or | 
prior to the war which might hold | 
the groups up to ridicule. Chief | 
squawk has come from the Japa-| 
nese American Citizens League, | 
which has asked all webs and local | 
stations to. screen carefully all pix | 
before showing them via video. | 

League has requested broad-| 
casters to be on the lookout for) 
“hate movies” produced during} 
World War II depicting the “Japa- | 
nese enemy as a Villainous one and 
Japanese Americans in this coun-| 
try as spies and traitors.” It also| 
urged that wrestling matches fea- | 


(Continued on page 20) | 





tion to the plan will be charged its 
pro-rata share on film costs, in re- 
turn for which they will be en- 
titled to three runs of each film 
show over a period of two years. 
Thereafter, income derived from 
lease of thé vidpix to a potential 
of 2,000 new stations, which are 
expected to be hungry for product, 
will total “far in excess” of the 
original costs, Eells declared. 
Subscriptions will be confined 
to stations in presently existing 
markets and the,share of the resi- 
dual profits accruing to those sta- 


(Continued on page 71) 


Jewish War Vets 
Won’t Boycott Pix; 
Cdr. Defines Stand 


In the face of the current spot- 
lighting of Communism as one of 
the most critical problems facing 
the film industry, along with the 
threat of public demonstrations 
against some pix, the head of the 
Jewish War veterans this week 
underlined that his outfit has a 
strict policy of refraining from the 
blacklisting 0: any films. 

Paul Ginsberg, national com- 
mander of the JWV, stated: “We 
have not endowed ourselves with 
the right to dictate what kind of 
pictures producers shall make, nor 


(Continued on page 61) 
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Kazan Testimony Reveals How Reds 
Tried to Control Equity, Group Theatre 





Washington, April 15. + 


In the mid-1930s the Com- 
munist Party tried unsuccessfully 
to seize control of both Actors 
Equity and the Group Theatre, 
Elia Kazan told the House Un- 
American Activities Committee 
last week. Kazan said he was a 
member of the party at. the time, 
having joined in the summer of 
1934. He said he quit in disgust 
in either the late winter or early | 
spring of 1936. 

Kazan, then a young actor, said | 
that others in the Group Theatre 
cell to which he belonged includ- 
ed: Clifford Odets, Art Smith, 
Lewis Leverett and the late J. Ed- 
ward Bromberg, co-leaders of the 
unit; Morris Carnovsky and Phoe- 
be Brand, who later became his 
wife; Tony Kraber and Paula 
Miller, who later married Lee 
Strasberg, one ef the directors} 
controlling the Group Theatre. He | 
said Odets told him he also quit | 
about 1936, and that Paula Miller, | 
too, got out early. 

Kazan’s information 








was given| 
to the committee in a sworn affi- 
davit which supplemented testi- 
mony he gave in executive session 
last Jan. 14. In January, Kazan 
admitted he had been a Commie 
but declined to name any others. 
In his affidavit, Kazan explained 
to the committee: 

“I have come to the conclusion 
that I did wrong to withhold these 
names before, because’ secrecy 
serves the Communists, and it is | 
exactly what they want. It is my | 
obligation as a citizen to tell every- | 
thing I know.” | 

The Kazan affidavit explained 
that V. J. Jerome, cultural Com- | 
missar of the Communist Party in 
the U. S., and Andrew Overgaard, | 
described as head of the Trade | 
Union Unity League at the time, | 
“were assigned to hand out the| 
party line to us new recruits.” He | 
said a third party functionary, “ob- | 
viously stagestruck,” undertook to 
advise us. That was Ted Wellman, | 
also known as Sid Benson. 

Kazan had listed Michael Gor- | 
don as a fellow Red in the Group | 
Theatre during his January testi- 
mony. However, in the affidavit, 
the Hollywood and Broadway di- 
rector comments: “In™searching 
my recollection, I find that I do 
not recall his having attended any 
meeting with me.” 

The unit was given a four-fold 
duty—"To educate ourselves in 
Marxist and party doctrine. To 
help the party get, a foothold in 
the Actors Equity Assn. To-sup- 
port various front organizations of 
thesparty. To try and capture the 
Group Theatre and make it a Com- 
munist mouthpiece.” The. affi- 
davit continues: 

“The attempt to get a foothold 
in Actors Equity was guided by 
an actor, Robert or Bob Caille. He 
was also known as Bob Reed. I 
have been told that he died some 
years ago. 

‘Raise a Demand’ 

“The tactic—and the sincere ef- 
fort of many individuals—was to) 
‘raise a demand’ that actors re-| 
ceive pay during the weeks when 
they rehearsed for shows. The 
long-range plan was, by leading a 
fight for a reasonable gain for ac- 
tors, to gain prestige for individ- 
ual Communists and sympathizers 
who, the Party hoped, would then 
run the union. 

“Pay for the rehearsal period 





BRITISH LIFT BAN ON 
ALL BEN HECHT FILMS 


London, April 15. 

Ban on the showing in British 
cinemas of any film in which Ben 
Hecht has been connected has final- 
ly been lifted following a petition 
by the Kinematograph Renters 
Assn. to the Cinematograph Ex- 
hibitors Assn. 

They contended that prohibition 
had been in force long enough and 
since Hecht has written the script 
for a United Artists pic, any con- 
tinuation of this boycott would 
only harm an innocent party. 

Boycott had come about due to 
Hecht’s violent anti-British stand 
in the events leading up to the 
establishment of Israel as an in- 
dependent nation. Hecht con- 
sistently denounced England for 





“excessive abuses” against the 
Israelis. 
Tom Sawyer’s Adventures 


Via Clown Capers in Bid 
For N.C. Post in Congress 


Greensboro, N. C., April 15. 

Tom Sawyer of Durham, N. C., 
candidate for congressman from 
North Carolina’s sixth district, is 
barnstorming Piedmont area of 
state with “Buzzie” Potts, former 
circus clown. 

Potts, recently ill, works in full 
bulb-nose, catcher’s-mitt-shoe rega- 
lia with trained dog, Daisy. At 
large gatherings, candidate and 
clown put on a variety show alter- 
nating between speeches and com- 
edy. At small ones, Potts entertains 


| kiddies while Sawyer talks to par- 
| ents. 


Sawyer, unlike his opponent, 
Rep. Carl Durham, is also using 
television on Greensboro’s WFMY- 
TV in his campaign. 





Coast Sheet Apologizes 
To Kanin After Libel Suit 


Hollywood, April 15. 

Director-writer Garson Kanin 
last week brought a $1,000,000 
libel suit against The Hollywood 
Reporter in Superior Court, and 
almost immediately won a retrac- 
tion. 

Suit was filed as result of an 
item which appeared in column 
written by Mike Connolly, in which 
latter stated Kanin had admitted 
membership in the Communist 
Party during an appearance before 
the House Un-American Activities 
Committee. 

The item, which appeared on 
Tuesday (8), was followed two days 
later by a page one apology by 
The Reporter for its “error.” The 
Reporter admitted that it “had no 
fact of truth, was printed through 


'a mistake in names .. .” 


Status Quo on Suits 
Kanin stated in N. Y. yesterday 
(Tues.) that the status quo on his 
two libel suits versus the Holly- 
wood Reporter will be maintained, 
at least for the time being. He ex- 














CHARLES SANFORD 


MUSICAL DIRECTOR 
“YOUR SHOW OF SHOWS” 
WNBT s« 














SAG, Vidpixites 
In Residuals Tiff 


Hollywood, April 18. 
Residuals, which many vidpix 
producers have come to regard as 





Laik'4 
All in the Family 


HEATRE-OWNERS, as a rule, are the solid men of_show business 
They do not always win, but the record proves that in the main 
they end up with fortunes. 

I mean proprietors of houses during normal conditions, “Legit” has 
dwindled so that over the course of time many have had to sell or lease 
out to radio and television; but they still had something of which to 
dispose, whereas producers who had no theatres mainly finished busted 

The big men who all but control the industry now are the Shuberts. 
who held title to more houses than any other entity and still do. They 
put on many shows and plays, but their bedrock was always sunk into 
the ground. 

What strikes me forcibly is this: 

Men who named theatres after themselves often lost them. 

New York was peppered with such, including the Belasco, the Ziegfeld 
the Cohan, the Sam H. Harris, the Morosco, the Selwyn, George White’< 
Apollo, the Erlanger, the Martin Beck, the Cort, the Earl Carroll, and 
in vaudeville, the many Proctor’s, Keith’s, Keith-Albee’s, Albee’s, 
Loew’s (which converted to films and did fine) and the Roxy (nickname 
of Sam Rothafel). 

Morosco died shabby and penniless after wife-trouble that broke his 
phenomenal streak of hits. Belasco’s last play was awful and after his 
death his house had~a succession of flops. Flo Ziegfeld could not re- 
peat his sensational hits in his own house, which is now making Billy 
Rose rich. Cohan and Harris broke up over their attitudes toward 
Actors Equity, and gave up their theatres. The Selwyns, after coining 
money, went down the chute. A. L. Erlanger’s influence and holdings 
declined and the theatre named for him became the St. James. Maxine 
Elliott’s is a TV base._ The Henry Miller, an exception, is in its second 
prosperous generation. 


ARROLL WENT BANKRUPT here but cleaned up in Hollywood 
until he was killed in a plane crash. Martin Beck saw his vaude- 
ville chain in 77-B, and left his playhouse, still operating, to his widow. 
John Cort’s monument did and still does well, though he is long dead. 


= Jack 








the difference between continu- 


ance in biz or being snuffed out | 
altogether, have come to be foal 


point of argument in negotiations 
now being conducted by Screen | 
Actors Guild and Alliance of Tele- | 
vision Film Producers, Alliance | 
is holding out against giving bite 
of their residuals, while SAG con- 
tends there can’t be any agree- 
ment until the actor’s right to re- 
sidual coin is recognized by the 
producers. 

Producers bitterly contend it’s 
a narrow hold-the-line operation 
for them now, and many will be 
driven out of business if they have 
to yield on residuals, but SAG’s 
adamant position is that TV cuts 
an actor’s life considerably through 
reissues and over-use and conse- 
quently the actors are entitled to 
added payment. Producers’ posi- 
tion is a precarious oné because 
many have been granting hefty 
residuals to name stars and di- 
rectors. Ben Hecht has 50% of 
negative on his upcoming series, 
and Ethel Barrymore about the 
same. So what’s left after actors— 
and writers—get their bite? pro- 
ducers ask. 


U.S. Ct. of Appeals Hears 
Case of Act (Gautier’s) 
‘Televised Against Its Will’ 


The American Guild of Variety 
Artists last week entered into the 
Gautier case against American 
Broadcasting Co., Liggett & Myers, 
and the Newell-Emmett ad agency. 
Case, heard last week in the U. S. 
Court of Appeals, is based on the 
televising of Gautier’s Steeple- 
chase between halves of a pro foot- 
ball game of the Washington Red- 
skins and the Los Angeles Rams 
in 1948 at Griffith Stadium, Wash- 
ington. 

Act claims it was put on the air 
against its will and in violation of 





George White had to give up the house over which he had put his name 
and he has been jinxed in show business ever since. Al H. Woods, 
who built a theatre in Chicago and named it for himSelf, hit the skids 
and died a charity case after he had wallowed in riches. 

E. F. Albee, when he inherited control of the Keith chain, began 
suffixing his own name to several established ones and built a few 
which he called the Albee. They went with the rest of vaudeville. 

The Roxy case was unique. Rothafel had made a flamboyant repu- 
tation. He capitalized on it to set up the Roxy, then the largest theatre 
in America. It went broke befofe he opened it. It was reorganized 
and became profitable after he left. Rothafel induced the Rockefellers 
to build the Music Hall, which he called Roxy’s Music Halli, and the 
twin house, which he labeled the New Roxy. That name was taken 
from him by law. His management of both was a terrible disappoint- 
ment. He was soon out and died of a heart attack. 

Roxy, an ex-ballplayer, had an enormous ego. Two weeks before 
the premiere of the Music Hall, in which he had built an office with 
gold-plated ceilings for himself, I interviewed him, asked him what 
his first show would be. 

“Oh,” he replied, “it doesn’t make much difference. 
on it the people will flock in. 
I'll play.” 


With my name 
I haven’t yet made up my mind what 


HE FIRST NIGHT was one of the most tragic messes New York 
has ever encountered, with’'a melange of operatics, “dumb” acts 
and whatnot, and it ran two hours overtime. 

Morosco had a Morosco Theatre in Los Angeles as well as the one in 
New York; he monopolized the L.A. field at times. He produced such 
world-beaters as “Peg o’ My Heart,” “The Bird of Paradise,” ‘“‘So Long 
Letty,” and two of my comedies, “Help Wanted,” which broke all 
records until that time in Chicago, and “One of Us,” to which he paid 
no attention, as his slide downward had begun. He also owned the 
Morosco Film Company, one of the earliest. He lost everything and 
died a broken, prematurely old man, when he was struck by a street- 
car. 

Belasco, the greatest of them all, put on “Mima,” with Lenore Ulric, 
and its smash failure wrecked him financially, spiritually and physically. 
He had converted his lovely house for the thing at great pains and 
expense. And when it folded he was changed. Though he was 77, until 
os he had been active and almost vigorous. But “Mima” was a death- 

ow. 

George M. Cohan renamed the Grand Opera House, in Chicago, the 
Four Cohans, in memory of the original family act. Somehow, it was 
never again the money-maker it had been under Harry Hamlin. The 
Cort, in Chicago, had been razed for a parking lot the last time I looked 
there. Carroll's wonderful cafe-theatre in Hollywood never got over his 
passing. William Fox, who put his name over several theatres, lost 
his picture company and his houses. 

Of them all, only Marcus Loew left the long string bearing his 
name successful and under management wise enough to continue them 
through changes of policy, strong and sound as ever. 

(Reprinted From N. Y. Mirror, by permission) 


Eddie Cantor’s Red Cross | emm : 
Blood Campaign Tour Set F Mia Woodie 











was obtained but at no time that 
1 saw, either then or after I left, 
(Continued on page 62) 
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\ (Continued on page 61) 


the terms of a contract issued by 
AGVA. Gautier won a $500 award 
in City Court, N. Y., and later in 
the Appellate Term. The Appellate 


plained that it’s “impossible to tell 
at this moment the extent of dam- 
ages caused” by the Reporter's 








Division of the N. Y. Supreme 
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Court subsequently reversed both 
lower courts. 


Case is regarded as important 
to all acts inasmuch as it involves 
televising without a _ performer’s 
consent. Newell-Emmett and Ches- 


4/16 


Order Form 


ficial imprimatur to the one-man 
drive by comic Eddie Cantor to 
stimulate plood donations. ARC 
headquarters here announced 
Cantor’s tour will begin in Boston, 
April 29, and follow with Balti- 
more, April 30; Pittsburgh, May 1; 
Cincinnati, May 2; Cleveland, May 
3, Buffalo, May 4 and Chicago, the 


Washington, April 15. 
Via Wald-Krasna Film 


American Red Cross gave its of- 
Hollywood, April 15. 


The struggle between Italian and 
French couturiers for the world 
market will be told via Waid- 
Krasna’s “Exclusive Model”, 
which goes into production at RKO 
later this year and will, at the 
same time, unveil for the first time 





following day. 


| anywhere femme fashions for the 
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terfield Cigarets contended that 
in the handling of the news event, 
cameras had the right to pick up 
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anything that occurred’ within 
|view. Act declared that the tele- 
|cast constituted an invasion of its 
| privacy and a violation of civil 
|rights which makes it necessary 
|for the advertiser to get permis- 
| sion from the act if the latter is 
jto be part of an advertising 
| scheme, 

| The particular game was spon- 
;sored by Liggett & Myers ‘Ches- 
| terfield). AGVA attorneys, Silver- 
stone & Rosenthal, filed an amicus | 
| curiae ‘friend of the court) brief | 
|}for the union. Court reserved | 
decision. 





Cantor will give his one-man | ©°™Ming year. 
show for donors of blood to the|, Professional models will be 
Red Cross. Comic will be sup-|>rought here from Europe for the 
ported by a two-piano team and | Picture. They will wear the exclu- 


Sgt. Joseph C. Rodriguez, a Korean 
vet, winner of the Medal of Honor. 

Cantor is paying all his own ex- 
penses for the tour. 





No Parks Pic Incident 


“Love Is Better Than Ever,” 
Larry Parks-Elizabeth Taylor co- 
starrer which Metro had on the 
shelf for over a year, has gotten 
by initial exhibition dates without 
any reported “incidents.” 

Film was lensed prior to the ac- 
tor’s appearance before the House 
Un-American Activities Committee. 


|sive designs of Europe’s famed 
jmame designers. Gowns will be 
| shipped to Hollywood under special 
| guard, and during filming of key 
modeling scenes, the set will be 
closed to all outsiders to preserve 
the secrecy to the designers. 
| Deal worked out by Wald-Kras- 
|na gives the indie unit at RKO an 
|entree into every newspaper and 
magazine, and assures liberal radio 
and television plugs, since details 
of the fashions displayed, and stills 
|of the individual gowns, must be 
|eredited to “Exchusive Model.” In 
the past, fashion migazines have 
(Continued on page 71) 
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Majors Balk at Ultra-High Costs 


Of TV as Ad Medium in 1,200 Towns 


Major film companies, still un- 
convinced that ballyhooing films 
on television is worth the hefty 
costs involved, do not plan to take 


advantage of the fact that video | 


will soon be operating in more 
than 1,200 cities-across the coun- 


try. Expansion of TV is made pos- | 
sible by the Federal Communica- | 
, action last | 
week in lifting the freeze on new | 


tions Commission’s 


TV‘ station construction. 

While the new video markets 
slated to take the air within the 
next two years will give the film 
companies near-saturation cover- 
age for their TV activities for the 
first time, the general reaction is 
that TV has never been provea as 
a good ad-publicity medium for 
films. Those few majors which 
had been producing TV trailers 
have abandoned them almost en- 
tirely during the last few months 
and, while some stars have been 
guesting on video shows to plug 
their latest releases, major com- 
pany execs are not yet certain that 
this is beneficial to biz. 

Chief factor in the downbeat re- 


action to TV’s expansion is the | 
fact that none of the companies | 


any longer sets a national release 
date on its new product. As a re- 
sult, ad-pub toppers pointed out, 
it’s extremely unwise to attempt 


plugging films on a national net- | 


work TV show, even though such 
shows may soon reach 2,000 cities. 
By the time the new films reach 
mé@st of those cities, they said, the 


value of the TV plug is completely | 


dissipated. 


Promoting films on TV on a lo- | 


cal basis, on the other harfd, has 
proved too expensive for the re- 
sults obtained. Most stations now 
in operation are completely sold 
out on their spot plug availabilities 
surrounding the more _ popular 
shows. - Majors or their exhib cus- 
tomers can still buy spot time at 
the fringe hours but the cost of 
such advertising, compared with 
(Continued on page 20) 


PINKY’ CASE PLACED 





BEFORE SUPREME CT. 


Film industry’s test case .on 
screen censorship involving the 
picture “Pinky” was placed on the 
docket of the U.S. Supreme Court 
yesterday (Tues.). This is a techni- 
cal move putting the case squarely 
before the judges of the High 
Court. 

Court now has three alternatives. 
It can (1) note its jurisdiction and 
hear the case, (2) dismiss the 
appeal which would confirm the 
decision of the lower court, or (3) 
postpone decision on jurisdiction to 


hear arguments on merits of the 
Case. 


Case stems from conviction of a | 
Marshall, Texas, exhib who, defied | 


the ruling of a local censorship 
board and_  exibited “Pinky.” 
Exhib, W, L. Gelling, was fined by 
a local court and his conviction 
upheld by the Texas Court of 
Criminal Appealé. ~ 

Gelling is being aided in his 
court battles by the Motion Picture 
Assn. of America, which has been 


Seeking a High Court test on film 
censorship. - 


Stockholder Group Eyes 
Probe of Rep Practices 


An informal committee of minor- 
ity stockholders is being formed to 
facilitate an investigation into 
business practices of Republic Pic- 
tures, it was disclosed in New York 
this week by attorney Philip Han- 
delman, who reps the group. 
Mandelman also revealed that so 
far the Republic management has 
failed to answer any questions sub- 
oo by his associate, Walter H. 
Schulman, at a recent annual 
Stockholders’ meet. Among the 
ee were requests for profit- 
Sele breakdowns on certain 
o public films as well as a list of 
YW pany stockholders. Manage- 
ment indicated at the meet that 








+ 





Maas on Far East Pix 


Far Eastern film problems, it’s 
believed, will come under the do- 
main of Irving Maas, who joined 
the Motion Picture Assn. of Ameri- 
ca’s_ international division last 
week, 

Maas, vice prexy and general 
| manager of the Motion Picture Ex- 
; port Assn. since its inception in 


| 1946, resigned that post at the end | 


| of last year after a major portion 
|of the outfit’s operatiéns had termi- 
| nated. 


Wall St. Reports 
Mayer-Dietrich 
~~ Huddles on RKO 





Noah Dietrich, RKO board chair- 
man and Howard Hughes’ chief ex- 
ecutive assistant, and representa- 
| tives of Louis B. Mayer joined in 
Coast huddles this week to explore 
the possibilities of the deal where- 
by Mayer would acquire Hughes’ 
control of RKO Pictures, accord- 
ing to eastern sources acquainted 


with both sides. The conclave was | 


adjourned and will be resumed in 
Dallas later in the week, it was 
said. 


ing the RKO lot, in circulation on 


and off for the past several months, | 


were prominent again in N. Y.’s fi- 


nancial area last week. Neither | 
Hughes nor Mayer could be 


reached for comment. 

Lending further authority to the 
reports is the fact that Louis A. 
Lurie, San Francisco realtor and 
| a close associate of Mayer's, is com- 


| ing east shortly on what’s expected | 


to be the financial ramifications of 

|}the projected deal. Lurie will 
| leave S. F. tomorrow (Thurs.) and 
is due in N. Y. early next week 
following a Chicago stopover. 





Howard Hughes (RKO) Re 
Paul Jarrico Script Credit 


Hollywood, April 15. 

Screen Writers Guild is expected 
to file a motion in Superior Court 
late today (Tues.) to force Howard 
Hughes and RKO to arbitrate their 
hassle over screen credit for Paul 
Jarrico on “Las Vegas 
Hughes, who is RKO production 
{chief and controlling stockholder, 
|has stated he would not arbitrate 
lthe issue and would not abide by 
|any arbitration board decision be- 





before the House Un-American Ac- 
| tivities Committee. 

| SWG last week gave RKO a 
| seven-day notice to appoint an ar- 
bitrator, as required by the union’s 
| pact with the studio. With the 
deadline passed, the Guild prepped 
its court move. It is expected that 
RKO will intervene before the 
court appoints an arbitrator in the 
case since studio official C. J. Tev- 
lin has indicated that the lot will 
| use the “last five minutes” to make 
its own selection forthe arbitra- 
tion panel. Guild will be repped 
by F. Hugh Herbert. Opposing 
' sides will pick the third impartial 
arbitrator. 





| 
| 


| Par Shutters Lab 
Hollywood, April 15. 
Paramount is shuttering its film 
‘laboratory this Saturday (19), indi- 
| cating a heavy increase in produc- 
tion of color films. 
| Studio spokesman explained that 
'the small number of black-and- 
white pictures on the future pro- 


@0swers would be made if the ques-| grams does not warrant mainte- 


lions were submitted by mail. 


| nance of the laboratory. 


Reports that Mayer has been eye- | 


SWG’s Legal Move Versus °° 


| cause of Jarrico’s refusal to testify | 


16 TOA MEMBERS 
TO BOYCOTT 'EN 


Professing the fear that Howard 
Hughes’ announcement on weeding 
out Communists from the RKO lot 
will fan the fire of agitation against 
certain films on “Un-American” 
grounds, 16 exhib members of The- 
atre Owners of America have re- 
vealed they'll refuse to play any 
film rapped by the American Le- 
|gion or otherwise spotlighted as 
|connected with persons suspected 
of being subversive. 

The theatremen’s identities were 
not disclosed but some are known 
to be prominent circuit operators, 
They take the position that thea- 
tres are close to being the most 
important entertainment and eco- 
nomic factors in -eommunity life, 
and the stigma of protests against 
their pix could jeopardize exhibs’ 
| welfare on a long-term basis. 

For the most part, exhibs in the 
| past assumed a hands-off attitude 
toward the entire question of Cam- 
munism in Hollywood. They felt 
that this was a “Hollywood. prob- 
lem” -and as such should be han- 
dled by the production men in the 
business. 

The 16 theatremen taking the 
drastic action communicated their 
new policy to Gael Sullivan, exec 
director of the Theatre Owners of 
!America. They asked Sullivan to 
|supply them with the list of 50 
|films which was published by the 
(Continued gn page 16) 











Nate Blumberg East 
For Rackmil Powwow 
| On U-Decca Merger 


Untversal prexy Nate J. Blum- 
berg will arrive in New York from 
the Coast next week to huddle 
with homeoffice execs and with 
Milton R. Rackmil, Decca Records 
prexy, on the proposed merger of 
the two companies. 

Blumbergz’s trip east eliminates 
Rackmil’s projected visit to the 
| Coast where he was originally 
slated to confer with the U topper. 
| Following talks with Blumberg, 
| Rackmil will probabiy fly to Lon- 
|don to meet with J. Arthur Rank, 
é important stockholder of U, 
|and John Davis, managing direc- 
'tor of the Rank Organization. 
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Large Screen TV to Be Major Factor 
- In Expanding Pic Industry—Johnston 


Los Angeles, April 15. 
| Large-screen television is des- 
| H. M. Warner East May | tined to be a major factor in the 
: . , , operation of every film theatre, 
_ Harry M. Warner is due in New! Eric Johnston, Motion Picture 
York from the Coast on May 1. Assn. of America prexy, declared 
Company topper is expected to) here tonight (Tues.). The film in- 
discuss with homeoffice exec plans | dustry, he said, has the facilities 
for Warner Bros.’ reorganization, and know how “to enhance the 
| as ordered by the Dept. of Justice's fylness and the value of television 
| consent decree, and other matters! in the public interest, convenience 
relating to the company’s future. | and necessity.” 


MPAA topper made these obsem 


| vations in a speech at a dinner 
| | given by the Los Angeles Chamber 
0 our of Commerce in honor of the film 


industry. ‘“Far-sighted men in our 














; industry,” Johnston asserted, “see 

() i ¢ | in this marriage of moiion pictures 
n Ig- creen and electronics the birth of a new 

: 2 | era in the world of entertainment. 

I believe that if we win the right 


° ‘to use frequencies to connect the- 
ore nits t atres in this country, it will mark 
the advent of a new and prosper- 
} ous age for the motion picture in- 


| 


| United Paramount Theatres is | dustry and every person connected * 


| apparently not as downbeat on the-! with it.” 
atre television as its top execs 
|had given reason to believe. De-| has the knowledge, manpower and 
| spite UPT protestations that it was | experience “to bring to every the- 
|giving up all theatre TV plans be-| atre a wealth of programs which 
}cause the new medium was cost-| the home television § set -owner 
|ing tod much money, it’s been| doesn’t see now—and may never 
|learned that the circuit during the | see because of electronic and tech- 
|\last week has placed orders for/ nical difficu'ties.” 

| new installations at its Orpheum, Pointing out that the industry 
| Theatre, Omaha, and Paramount, (Continued on page 16) 

San Francisco. a: TEP aRANE PPE 


cal testimony’ before the Federal’ JOHNSTON DUE IN N.Y. 
|cently, David Wallerstein, veepee 
FOR ARBITRATION GAB 


lof the Balaban & Katz circuit, Chi- | 
Pemwerne declared the company was| Eric Johnston, Motion Picture 





|cago, a wholly-owned UPT sub- | 

through with big-screen video. Cit-| Assn. of America prexy, is due in 
|ing the fact that each of the events | New York Friday (18) to confer 
it had carried on its various instal-| with the exec committee of the 
lations had actually cost the the-; MPAA regarding the April 22 con- 
|atres money, rather than returning | fab with exhib groups on arbitra? 
|a profit, Wallerstein said that UPT tion. It is expected that the distrib 
was cancelling all orders for new| group will enter the April 22 
installations and planned little, if | palaver at the Hotel Astor, N. Y., 
any, use for those already in the-| with no preconceived formal pro- 
| atres. posals. 

| Two new houses bring the total Johnston will open the session 
of UPT theatres equipped for big- | and will, in all probability, preside 
|sereen video up to about 12, and | at the morning talks. When the 
‘the circuit reportedly has several | confab goes fhto executive session 
'orders outstanding for installations | in the afternoon, it is expected he 
|in other cities. It’s believed that (Continued on page 16) 
|UPT homeoffice execs have over- | —— Oe Ea eS 
‘ruled Wallerstein’s opinions, if | 
}they ever had backed them, and | 





| Easter Week Booms Biz; 


Holliday, ‘Snow White,’ A&C, ‘Apache’ Next 


| Easter week is hypoing first-run 
film biz all over the country, with 
‘only the distraction of serious 


Story.” | floods in Minneapolis and Omaha | 


| hurting badly. A batch of new pix, 
nearly all of them strong, is boost- 
ing trade. Some idea of what the 
big new entries are doing is found 
in the $500,000 or better being 
grossed by “Singin’ In Rain” (M-G) 
and $456,000 being collected by 
“Song In Heart” (20th). 
Leadership is being taken over 
by “Singin’ In Rain,” with over 17 
major playdates in representative 
key cities cover by Variety. Sec- 
‘ond place is being captured ,by 
“Song In Heart,” which is playing 
in a like number of keys. 
“Marrying Kind” 


Holliday starrer, is pushing ahead | 


to third position on virtually its 
first week in circulation. 
and Beanstalk” (WB) is managing 
to land in fourth although very 
spotty. The new Abbott-Costello 
pic is proving a real disappoint- 
ment in about half of its dates so 
|far but racking up considerable 
money via about 18 playdates. 

Fifth money is going to “Snow 
White” (RKO) despite fact that it 
is out on reissue for third time na- 
tionally. “Battle at Apache Pass” 
(U), which was first last week, is 
down to sixth this session, now be- 
ing mainly on holdover or in move- 
over engagements. 

“Ma, Pa Kettle At Fair” (U) is 
displaying enough strength to cop 
seventh spot. “Greatest Show” 
| (Par) is slipping to eighth, mainly 


National Boxoffice Survey 


(Col), Judy | 


“Jack | 
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|the same number of dates. Another | || Simsle Copies oobi 
five-date film, “Quo Vadis” (M-G), |}! ABEL GREEN, Editor 
is 10th this session. “Viva Za- | || , : 











| pata” (20th) and “Belle of N. Y.”||| vol. 186 4 . No. 6 
|(M-G) round out the Golden dozen | | ES ——  ————— 
| in that sequence. “Sword’s Point” | ‘ INDEX 
|(RKO) and “5 Fingers” (20th) are | || 
/runnerup pictures. ee ON ee ae thal 62 
| Several new films show promise. ||| Chatter ..........+e++++ 70 
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in Minneapolis. “Cimarron Kid” ||| Television Reviews ...... 26 
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River” (UA) shapes big in N. Y. || 
and Boston. | 


He explained that the industry — 
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997, of B.0. Decline 
On TV, Lichtman 


Can Be Blamed 
Tells Ga. Conclave 





Atlanta, April 15. + 


In an analysis of the problems 
currently facing the film industry, 
Al Lichtman, 20th-Fox distribution 
topper, told the Motion Picture 
Owners and Operators of Georgia 
that 99% of the decline in biz is 
caused by television,, that exhibs 
should unite and form one overall 
strong exhib organization, and that 


Tempus, Etc. 
Hollywood, Apri! 15. 
Margaret O’Brien, once the 
leading moppet at Metro, re- 
turned to that studio to test 
for a new contract. 
She is now 15. 








the industry was subjected to un- 
fair censorship by the Legion of 
Decency and other “self-consti- 
tuted” censors. 

Addressing the fifth annual con- 
clave of the exhib group here, 
Lichtman stated that in areas 
where TV had not been installed 
in appreciable numbers, biz is 
about 7% ahead of 1948, but in 
heavily saturated video areas ex- 
hibs have suffered a tremendous 
decline. 

To fight the inroads of video, 
Lichtman declared that exhibs, 
producers and distribs ‘must unite 
and fight to secure channels as 
soon as the large-screen television 
is perfected.” 

“I believe,” Lichtman continued, 
“that the installation of large- 
screen television in the theatres, 
whereby we can supplement our 
motion pictures with live television 
entertainment of tremendous ap- 
peal, superior to that which 
can seen free at home on their 
television sets, would bring to the 
theatres of the country thus 
equipped an increase in attendance 
and a prosperity the like of which 
they have never enjoyed before.” 

Exhib Unity 


On the subject of exhib unity, 
the 20th exec urged the exhibs “to 
form one strong exhibitor organiza- 
tion by merging all existing organ- 
izations into one body and invite 
every exhibitor in the nation to 
become a member.” Lichtman 
stressed that this was possible now 
since the big circuits are no longer 
affiliated or controlled by the 
producing and distrib companies. 
“Some of the divorcements,” he 
said, “have already taken place 
and the others will be divorced in 
the next year or so. Therefore, 
there is no longer the need for 
unaffiliated exhibitors to have one 
organization and the former af- 
filiated exhibitors to have another.” 
He pointed out that if exhibs were 
organized into one association they 
would have as powerful a voice as 
any industry group in the country. 
The sales topper urged the forma- 
tion of a joint conciliation com- 
mittee “for purpose of working out 
ethical trade practices.” 

Lichtman declared that the in- 
dustry “is being constantly legis- 
lated against and harassed by, the 
various departments of the Govern- 
ment as wejl as by un-American 
censorship by the several states, 
not to mention the unfair censor- 
ship of such bodies as the Legion 
of Decency and other self con- 
stituted censors.” 

Cooperative effort of a joint 
committee of exhibs and distribs, 
Lichtman said, would help in 
getting other communications “to 
join with us in abolishing cersor- 
ship against motion pictures.” 

Mitchell Wolfson, prexy of the 
Theatre Owners of America, told 
the exhibs that the three most 
important problems facing the in- 
dustry were: J. Improvement of 
grosses by continued production of 
better filnis. 2. Elimination of as 
many lawsuits as _ possible’ by 
arbitration. 3. Elimination of the 
20% Federal sales tax on admis- 
ry or a reduction to, at the most, 

0%. 





Near Ruling on Autry 
Suit Against Republic 


Los Angeles, April 15. 

Gene Autry’s suit to prevent Re- 
public from selling his old films 
to TV went into its final phase with 
the filing of briefs in Federal 
Court. Judge Ben Harrison will 
hand down his verdict within 30 
davs. 


Republic claims it has a right to | 
peddle the pictures while Autry 
contends his contract had more 
rights than those of Roy Rogers, 
W110 won a similar suit from the 


See 20th, SPG 





Reaching Pact | 
At NY. Talks 


First break in the long deadlock | 
in negotiations for a new pact | 
between 20th-Fox and the Screen | 
Publietsts Guild, District 65, Dis- | 
tributive, Processing and Office 
Workers of America, N. Y., was 
reported this week. Unionites 
termed the current talks as ve | 
couraging” and said they ex- 
pected to reach an agreement with 
the company shortly. 

Universal pub-ad staffers, also 
affiliated with the SPG, resumed 
talks with the company negotiators 


yesterday (Tues.) after a 10-day 
hiatus. 
Meanwhile, official signing of 


the pact between Paramount and 
the Motion Picture Homeoffice 
Employees Union, International 
Alliance of Theatrical. Stage Em- | 
ployees, is expected to take place 
this week, Pact covers Par pub-ad 
staffers. Agreement on terms had 
been reached more than a month | 
ago, but haggling on legal termi- | 
nology of the agreement delayed 
the final signing. 

Signing will mark the IA union’s 
official entry into the publicists | 
field, having repped «~ly screen 
clerical help in the past. 








PAR BUYS 50% INTEREST 
IN VITASCOPE CORP. 


Hollywood, April 15. 

Paramount bought a 50% inter- 
est in Vistascope Corp. of America, 
headed by Sol Lesser. Company 
has exclusive rights to the French | 
photographic invention, designed | 
to effect large savings in the film- 
ing of motion pictures and live) 
telecasts. It eliminates the use of | 
expensive matte shots or the con-| 
struction of 





linked directly with the camera. 


duction, “Cave Girl.” 


6,200-Share Gifts Told 
By Jack Warner to SEC 


In addition to the stock he sold 
back to the company, Jack L. War- 





Warner Bros. common issue, he 
disclosed in a report to the Securi- 
ties & Exchange Commission. He 
presented the 6,200 shares as gifts, 
he said. 

Jack, Harry and Albert Warner 
and some members of their fami- 
lies sold a combined total of 190,- 
000 shares to the corporation un- 
der its stock-tender operation.- As 
a result of the tender, it was an- 
nounced, the corporation expects 
to acquire 669,185 shares. A total 
of 859,787 shares were tendered. 
Of that amount, the company is 
buying up all shares offered at 
less than $14.89 per share and 71% 
of the stock tendered at $14.99. 

Jack Warner's gifting cut his 
holdings to 403,748 shares directly 
owned and 21,500 held in a trust 


ner disposed of 6,200 shares of the | 


WEC Pickets ‘Marrying’ 
In Holliday-Kanin Rap 


Hollywood, April 15. 

Wage Earners Committee pickets 
paraded in front of RKO Hilistreet, 
downtown theatre, asking the pub- 
lic not to patronize “Marrying 
Kind” (Col), placards implying 
that Judy Holliday and director 
Garson Kanin have been involved 
in Communist movements. Both 
have categorically denied ever hav- 
ing been Communists, neither was 
ever called before the House Com- 
mittee on Un-American Affairs or 


/named by anyone appearing before 


Congressional Red probers. 

Placards called attention to Sen- 
ator Tenney’s (California Un- 
American Activities Committee) 
report and declared “Red dogs 
bark but pickets march on.” Liter- 
ature distributed by pickets also 
named Stanley Kramer and Dore 
Schary, who have filed suits 
against WEC. Pickets have fre- 
quently insulted customers, taunt- 
ing them with “putting money in 
pockets of Communists,” but the- 
atre reported only a few people 
turned away. There are no pickets 
at the Pantages, Hollywood, where 
pic is also screening. 





Reagan Behind 


M-G Move to Host 
Exhibs at Studio 


Metro’s invitation to 100 prom- 
inent exhibitors to be the com- 
pany’s guests at a three-day studio 
visit, with specially chartered 
planes to be made available from 
centralized points for the trek, was 
seen as another move by sales top- 
per Charles M.«Reagan in his ro- 
mancing of exhibs. Reagan clearly 
is bent on continuing M-G’s cus- 
tomer relations on the high plane 
which was reached under William 
F. Rodgers, his predecessor in the 
top distribution_ post. 

Several weeks ago, when several 
southwest areas were ripped by 
tornadoes, Reagan instructed his 
field force in the territory to ren- 
der assistance in any feasible man- 
ner to theatremen seriously af- 
fected. Similar good-will gestures 
by Rodgers in the past were re- 
called by observers. 

The exhib junket to Culver City, 
billed as “Seeing Is Believing,” is 
set for the three days beginning 
May 8. The visitors will view new 
M-G pix slated for delivery over 
the balance of the year and will 


foreground sets; meet production reps and screen 
through the use of photographs | 


personalities. Production chief 


| Dore Schary will serve as host. 

New equipment will be made | 
available on a royalty basis to mo-| said it was the first experiment of 
tion picture an TV producers. Les-| jts kind so far as is known. He 
ser announced that he will use it in | 
the filming of his forthcoming pro- | 


In diselosing the move, Reagan 


reported that reps of the five prom- 
inent exhibitor organizations plus 
circuit and indie theatre ops will 
be on the invitation list. 

The exec further said that the 
film showings are designéd to as- 
sure, theatremen of the nature of 
the product upcoining. Also, they’ll 
be apprised of advertising and ex- 
ploitation plans, and the exhibs’ 
opinions on merchandising will be 
solicited at an open forum. 





Hyman, Weitman Head 


Pix Drive on Palsy 
Edward L. Hyman and Robert M. 
Weitman, United Paramount The- 
atres v.p.’s, will serve as national 
co-chairman of the film industry’s 
collection campaign in May for the 
United Cerebral Palsy Assn. 
WCPA this year has a goal of 
$5,000,000. UPT prexy Leonard 
Goldenson heads the Palsy fund. 


Lindstrom Reps U. S. 


Washington, April 15. 
Chester A. Lindstrom, who has 
headed the Department of Agricul- 








of which he is_ beneficiary. A 
breakdown on how many of the 
190,000 shares sold to the company 
were his was not given. 





Lopert Names Stevens 
Ira S. Stevens this week was 





Studio several months ago. 





Production at RKO, currently at 
a standstill, will be resumed May 
15 th thes start of 


Grainger’s “Blackbeard the Pirate.” 





named treasurer of Lopert Films 
| Distributing Corp. He had been 
an exec with Price Waterhouse & 
Co., auditors. 

Stevens will coordinate the fi- 


'atre operations. 


| ture film work for many years, has 
| been selected to represent the 
|U. S. Government at the annual 
|Cannes international film festival. 
|He has been official U. S. rep at a 
|number of international film festi- 
| vals in recent years. 

; Uncle Sam has entered three 
official pix in the Cannes festival. 
which runs April 23-May 10. They 
‘are: River Run,” produced by De- 
partment of Agriculture; “West 
Point,” made by the Army, and 


Edmund} nances of Lopert’s film and the- | “Demonstrations in Perception” by 


jthe Navy, 





U’s ‘Greatest Schmoe’ 


Universal has registered the 
title, “The Greatest Schmoe 
on Earth,” for a forthcorffing 
two-reeler. 

Subject of the short was. not 
indicated. 


$7,500,000 For 
‘Greatest Show’ 
In 19] Playdates 


One of the biggest grossers of 
the year and tabbed as Para- 
mount’s top boxoffice bet of 1952, 
“Greatest Show on Earth” has 
| grossed an estimated $2,500,000 in 
over 191 playdates thus far. Ap- 
proximately half of this came 
from its 1l-week run at the N. Y. 
Music Hall, which grossed $1,372,- 
000, just $20,000 short of the Hall 
record set by “Great Caruso” 
| (M-G) last year. “Show” equalled 
;the longrun mark at the Music 
|Hall set by “Random Harvest” 
| (M-G). _ 
| The ,Cecil B. DeMille opus has 
| been running seven weeks in spots 
| which normally never give a pic- 
| ture more than three. “Show” has 
been on extended-run dates in 
practically every spot, getting 
upped prices in most localities. 

There has been little or no op- 
position voiced either by exhib- 
itors or the public to the running 
time of over two hours and a half. 
Turnover has been possible by 
shortening the surrounding pro- 
gram. 

The circus picture obviously has 
served as an elaborate trailer this 
season for the Ringling circus at 
Madison Square. Garden. Grosses 
there so far are running 23% high- 
er than a year ago. 


GINGER ROGERS, NIVEN, 
BORZAGE SUED BY BANK 


Hollywood, April 15. 

Bank of America has named 
Ginger Rogers, David Niven and 
director Frank Borzage defendants 
in a Superior Court suit to get 
title to “Magnificent Doll,” made 
by Hallmark Productions in 1946 
and released by Universal. 
. Bank said that film, made by 
Skirball-Manning, was acquired un- 
der a financial deal. However, 
suit contends defendants now 
claim an interest and asks the 
court to void their claims, 


L. A. to N. Y. 


Max Allentuck 
Edward Arnold 
Constance Bennett 
Ralph Cattell 
Ruth Cummings 
Dan Dailey 
Laraine Day 
Dorothy de Mayo 
Vittorio DeSica 
Henry Ephron 
Phoebe Ephron 
Nanette Fabray 
Samuel Fuller 
Stanley Goldsmith 
Edith Head 

Alan Hood 

Hal Hudson 
Cornwell Jackson 
Elsie Janis 
Nunnally Johnson 
Victor Jory 
Alfred Junge 
James Robertson Justice 
Robert Parrish 
Gail Patrick 
William Pierson 
George Raft 

Jack P. Rogotzy 
William Saal 
George Sanders 
Herbert T. Silverberg 
Alexis Smith 
Maureen Stapleton 
Julie Stearns 
Richard F. Walsh 


N. Y. to L. A. 


Caroline Burke 

Dr. Herbert T. Kalmus 
Jack Karp 

Jack Kelly 

Robert L. Lippert 
Muriel Rahn 

Thaddeus C. Suski 

Lee Tracy 
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COMPO Snarled on How to Treat 
Issue of ‘Communism in H’'wood’ 


»s 


Council of Motion Picture Or. 
ganizations, whose main function 
is building public good wil! for the 
film industry, is faced with a fy!). 
scale dilemma in trandling the j<. 
sue of “Communism in Hollywood.” 
Since there are divergent views 
on the subject within the industry 
and COMPO is an all-industry op- 
eration, it’s impossible to come up 
with any solution which would win 
unanimous approval. 

On one side is the Howard 
Hughes position that Communists 
are still in the*trade’s midst and 
further steps should’ be taken to 
root them out. In another camp, 
for example, is Gunther Lessing, 
president of the Motion Picture 
Industry Council, who accused 
Hughes of doing the trade a dis- 
service by spreading an impression 
that the studios are infiltrated wih 
Communists. 

According to N. Y. sources. a 
check of the other film companies 


possibly would show they also have 
different policies or views on the 
subject, on how to deal with the 


Commies themselves and how to 
treat the matter on the public and 
press relation. front. 

COMPO-ites, via the lecture tour 
program and the “Movietime, 
U.S.A.” troupes, will play up the 
film business as a normal free-en- 
terprise operation. That’s the posi- 
tive approach. But the question 
which has some trade toppers baf- 
fled is how to specifically answer 
future attacks based on “un-Amer- 
icanism” charges. 


See Decision Next Week 
On ‘Zukor for COMPO’ 


Paramount board chairman 
Adolph Zukor, who has been at the 
Par studio the past six weeks, is 
due back at the N. Y. homeoftice 
the end of next week. 

It’s figured that by that time, or 
even earlier, final decision will be 
reached on election of the new 
president of the Council of Mo- 
tion Picture Organizations. Zukor’s 
name has been prominent in re- 
cent top-echelon trade conversa- 
tions on filling the prexy’s post. 








N. Y. to Europe 
Ronald Adam 
Harry Andrews 
Harold Arlen 
Arletty 
Claude Arvelle 
Timothy Bateson 
Ludwig Bemelmans 
Robert Beaumont 
Jussi Bjoerling 
Katherine Blake 
Lyndon Brook 
Betty Byrd 
Noel Coleman 
Irwin Corey 
Dan Cunningham 
John Dearth 
Yvonne De Carle 
Lee V. Eastman 
Madge Elliott 
Angna Enters 
Dawson France 
Renee Goddard 
Cy Grant 
Jullitte Greco 
David Greene 
Leland Hayward 
Winifred Hill 
Danny Hoctor 
Irving Hoffman 
Oliver Hunter 
Sol Hurok - 
Wilfred Hyde-White 
May Jacobs 
Alfred Junge 
Harold Kasket 
Colin Kemball 
Elizabeth Kentish 
Efrem Kurtz 
Ethel Lucas 
Alec MacCowen 
Jack Melford 
Jill Melford 
Rodney Millington 
Teresa Moore 
David Orr 
Anthony Pelly 
Donald Pleasence 
Cyril Ritchard 
Mairhi Russell 
Pearl Tipaldi 
Patrick Troughton 
Harry Warren 
Jill Welshman 
Clifford Williams. 


Europe to N. Y. 
Max Bygraves 
Scott R. Dunlap 
Herb Golden 
Norman Payne 
Don Reid 
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U.S. DISTRIB 


N.Y. Exhibs Up in Arms Over Studio 


Execs Stall on All-Industry Expo 


Indefinite postponement of the + 


proposed film industry exhibition 
planned for Grand Central Palace, 
N. Y., has New York exhibs riled 
at Coast studio execs. Exhibs claim 
that studio toppers have not grant- 
ed them the “courtesy of a meet- 
ing” to make arrangements for the 
expo. 

Although there has been no final 
rift between the New York and 
Coast groups, the eastern exhibs 
are plenty burned since they stand 
to lose the $14,000 they put up for 
a two-week rental of the expo 
hall. According to Fred J. 
Schwartz, chief of the exhib exposi- 
tion group, two delays have al- 
ready been obtained from Grand 
Central Palace, but he didn’t know 
how much longer the filmites could 
gain postponements. 


“lve tried and tried to set up| 


a meeting with the studio people,” 
Schwartz declared, “but I haven't 
met with any success.” Schwartz 
indicated that the New York exhibs 
are still very much interested in 
going through with the project 
since it had met with the unani- 
mous approval of every phase of 
the industry, including the prexies 
of all the major film companies. He 
pointed out that studio cooperation 
was necessary because of the need 
of the creative talent in Hollywood 
to determine what form the expo 
should take and how it should be 
promoted. In addition, he noted 
that it was important to have some 
players on hand for the show. 

Originally the expo was set for 
March, then it was pushed back to 
September. Schwartz estimates 
that would take from six to nine 
months to put together the “type 
of show worthy of the industry,” 
indicating that the expo is definite- 
ly out for this year. 

Project, planned as part of the 
“Movietime, U. S. A.” campaign, 
had received the tentative okay of 
the board of the Motion Picture 
Assn. of America, even to the point 
of the MPAA weighing a request 
for a $400,000 kick-in. Before ap- 
proving the appropriation, the 
MPAA was reportedly awaiting the 
studio toppers’ estimate of the 
costs, 

New York expo, as originally 
planned, was to be a forerunner of 
similar showings throughout the 
country. Intention was to charge 
admission, the general feeling be- 
ing that the tariff would recover 
the original cost as well as bring 
in some extra coin. ‘ 





Opposing Attorneys 
Ask for Rehearings 
On Hedy’s ‘Ecstasy’ 


Dissatisfaction with recent rul- 
ings by the U. S. Court of Appeals 
in New York on two separate suits 
Involving the Hedy Lamarr star- 
rer, “Ecstasy,” has prompted op- 
posing attorneys to petition for re- 
hearings. Appeals tribunal upheld a 
lower court decision that Gustav 
Machaty, producer of the 20-year- 
old Czech film, has no rights in 
the picture. 

Henry Pearlman, who's repping 
Machaty, contends that the decision 
of Justices Augustus N. Hand, Har- 
fie B. Chase and Jerome Frank 
did not make it clear as to who 
holds the “Ecstasy” copyright. In 
moving for a rehearing, he’s been 
granted until April 28 to file his 
petition. 


Attorney for Astra Pictures has 
already submitted a petition re- 
Questing a rehearing of the tri- 
bunal’s reversal of Astra’s lower 
court victory against Eureka Pro- 
ductions. Action claimed copyright 
infringement of “Ecstasy.” 


Appeals court ruler that since no 
proot of Astra’s authorization to 
hold ‘Ecstasy” copyrights or to 


bring its suit against Eureka had | 


been presented, the lower court 
Judge should have dismissed 
Astra’s action. Original complaint 
fharged Eureka deliberately in- 
| 'nged by exhibiting and distribut- 
ing the film. 





| 


| Ia.-Neb.-Dak. Allied In 


| Omaha Meet Despite Flood 


Omaha, April 15. 
| In the face of the worst flood in 
Omaha’s history, Allied Independ- 
| ent Theatre Owners of Iowa, 
| Nebraska, Southern So. Dakota 
|and Mid-Central is currently hold- 
ry its two-day annual convention 
at the Fontenelle Hotel. Some 
members were unable to attend 
due to high water from the Mis- 
souri and its -tributaries. 
Highlighting the conclave was an 
| address by National Allied prexy 
Wilbur Snaper. Among others who 
| spoke at the meet were Col. Wil- 
|liam McCraw, of Variety Clubs 
International; Mike Simons, ex- 
hibitor relations rep of Metro, 
and Bob Hoff, prez of Thea- 
tre Equipment & Supply Manu- 
facturers Assn. Also on hand were 
actors Keenan Wynn and Chill 
PWills. ; 


Angeli-De Sica Pic 
Held Support For 
Non-Dubbing 


Standout business racked up by 
“Tomorrow Is Too Late,” Italian- 
languager, at Loew’s State, N. Y., 
over the past weekend was seen 
as further support for the argu- 
ment against dubbing imports into 
English. The film, which has only 
titles, drew close to $20,000 Satur- 
day (12), when it opened, and 
Sunday, representing one of the 
most solid b.o. clicks over the 
weekend throughout the Broadway 
area. 

Joseph Burstyn, indie distributor 
of the Pier Angeli-Vittorio De Sica 
costarrer, said this week that he 
has long held to the position that 
good foreign product will prove 
commercially successful regardless 
of the language without dubbing. 

Burstyn also is convinced that 
the b.o. showing made by “Tomor- 
row” at the State and Loew’s 
neighborhood chain, which already 
has it booked, will greatly influence 
exhibs’ acceptability of other 
foreign product in the future. He 
feels the U. S. market will con- 
siderably widen beyond the “art” 
circuit confines if “Tomorrow” 
scores big. 

Meanwhile, Lux Film Distribut- 
ing Corp., which is handling the 
U. S. release of the Italian “Bitter 
Rice,” has pro-dubbing ideas. The 
outfit is now adding English 
voices to the film which, in its 
English subtitled version, made the 
rounds initially in 1950. ‘‘Rice” was 
one, of the first foreign languagers 
to play some large circuits in the 
U.S. It played close to 3,000 situa- 
tions. 


FP-CAN. OFF TO $1.75 
DIVIDEND FOR 1951 


Toronto, April 15. 

Though the year’s revenue was 
up, higher operating costs cut into 
the kitty of the consolidated net of 
Famous Players-Canadian, with a 
dividend drop to $1.75 a share for 
1951 as against $2.03 for previous 
year, according to annual report 
presented to shareholders by J. J. 
Fitzgibbon, FPC president and 
managing director. 

‘Company has 402 situations 
across Canada, with no houses 
closed down except for new build- 
ing replacements. Any theatres 
closed down in localities were 
those deemed obsolete; these all 











with greater seating capacity. 
Despite increased costs, the op- 
erating profit for 1951 was $5,393,- 
575, compared to the previous 
vear’s $4,876,359; but net profit 
was $3,032,018, as compared with 
$3,529,514 for previous year. 
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were replaced by new structures | 
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WANT SOME OF 
THAT TALL GOIN 


Cream of Italian films is now 
going to the American majors for 
distribution in the U. S. and other 
lucrative sales territories. Situa- 
tion reverses a trend which for- 
merly saw most top-quality Italo 
pix acquired by small Yank firms 
that specialize in handling foreign 
imports in the American market. 

Columbia, RKO, Metro, 20th- 
Fox, Warners, United Artists and 
Lippert Pictures all have inked 
agreements to distribute Italian- 
made films either in the U. S. or 
elsewhere. In some cases the 
pictures have been bought outright. 
In others, an advance has been 
made against a percentage of the 
gross. Deals, however, have taken 
on a variety of facets. 

“Messalina,” which trade ob- 
servers refer to as a “little ‘Quo 
Vadis’,” has been picked up by 
Columbia for world distribution 
with the exception of Europe. 
Produced and directed by Carmine 
Gallone, it stars Maria Felix as 
the scheming wife of Emperor 
Claudius. Picture reportediy will 
begdubbed into English at Col's 
Hollywood studio. 

Besides ‘“‘Messalina,” Columbia 
has taken “Humanity,” a Ponti-De 
Laurentis production, and three 
others. RKO will distribute the 
Vittorio De Sica starrer, ‘‘Miracle 
in Milan,” in Europe and will re- 
lease “‘Husband and Wife” as well 
as “Rome, 11 O'Clock” (“Roma Ore 
Il”) in the U. S. Latter film is a 
tragedy directed by Giuseppe De 
Santis. Lea Padovani and Massimo 
Girotti top the cast. 

Warners snapped up “The Three 
Forbidden Stories” (“Tre Stori 
Proibite”). Bassoli Film production 
stars Gino Cervi. Paramount 
acquired “Sensuality” and “Toto 
in Color” for the U. S. and Canada. 
Metro snared “The False Ones,” 
20th-Fox bought “Ways of a City,” 
United Artists took “I Dream of 
Paradise” and “The Village Idiot” 
went to Lippert. 

Motivating the majors’ product 
acquisitions is largely the hope 
that they can squeeze some dollar 
revenue out of the _ individual 

(Continued on page 16) 


Present Stockholders 
To Retain Control Of 
UPA, Bosustow Accents 


Ownership in United Produc- 
tions of America, cartoonery close- 
ly tied with Columbia Pictures, 
will remain in the hands of the 
present stockholders, according to 
a statement issued this week by 
Stephen Bosustow, UPA prexy. 
There were reports that Col might 
obtain 40° control of the cartoon 
outfit. 

Bosustow admits that Col owned 
20% of the stock, which it pur- 
chased last year from Edward L. 
Gershman, at the time he exited 
as sales rep for UPA. Cartoonery 
topper stresses that the UPA stock 
is owned by himseif and other 
UPA personnel and that the com- 
pany has an option to buy back 
the 20° owned by Col this June. 

Denying that UPA needed 
financing. Bosustow reveals plans 
for a full-length cartoon feature. 
Proposals for financing have come 
from several sources, but none has 
been accepted yet. Propositions 
are being discussed with two 
financial syndicates and one major 
releasing company—as well as 
with Columbia, Bosustow states. 

“Last year,” the UPA topper 
said, “we entered into a deal with 
Columbia to organize UPA-Screen 
Gems in New York, for the pur- 
pose of producing TV commercials. 
This, in no sense, made even that 
branch of our company a sub- 
sidiary of Columbia. UPA merely 
gave Screen Gems a sales fran- 
|chise for its TV commercial prod- 
uct when that arrangement was 
made last year.” 

Bosustow said that UPA would 
maintain its production facilities 
jin New York and that Edward 
| Cullen, v.p. and eastern division 
|chief, would remain in that ca- 
\ pacity. 
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Aboaf Sees Situation in Belgi 
o 
asing for U.3.; Neports on Europe 
. |the importation of U. S. films, of 
Aboaf’s Squeeze concern to American distribs since 
K America Aboaf, Universal's 
down on the existing “free market” 
narrow escape from death dur- the end of last year, appears to 
told the tradepress Monday | clusion for the Yanks. Deal with 

(14) in New York. Belgium, calling for importation of 

to take the KLM plane from j|@ remittance of 50% of the 

Rome which crashed in Frank- gross film rentals, is just about 

killing all the passengers and Aboaf, Universal's foreign sales 

crew: A Rome exhib, how- topper. Aboaf, who returned to 
over a day. aS a result he lowing a seven-week tour of the 

missed the plane. | Continent, feels confident that a 

| Although the agreement sets a 
i quota on U. S. film imports and 
| be withdrawn, Aboaf points out 
| that the restrictions barely changed 

Trek to Coast: ing the period when Belgium 

9 | maintained a free market. He 

e ? | number that U. S. companies have 

0 IC es been sending to Belgium and that 
e | the 50% remittance provision was 

Spyros P. Skouras, 20th-Fox | since 15% went for print costs in 
president, left N. Y. yesterday | Belgium and 35% for local operat- 
studio brass. Al Lichtman, director Visited Other Countries 
of distribution will join in the In addition to Belgium, Aboaf 
Atlanta, where he addressed the | France, Germany, Holland and the 
Georgia Theatre Owners conven-| Scandinavian countries. He termed 

This is Skouras’ second trek to | POrtant and most interesting” in 
the studios within the past three | the world and second to England 
some policy changes are in the | blocked funds out of Italy, he 
offing. : declared, has Universal weighing 

uetr tion in that country. “Everbody,” 
réorganization and severance of | ry ter : : od 
domestic theatres under its di- he said, “is going into production 
, -- | Aboaf asserted that Italy would 
June. Setting the stage for the in- |}. win : 
dependent production-distribution be willing to allow U. S. film com- 
could get U. S. coin in return from 
is on the agenda for the top-eche- | ;,, a 4 wg 
ack endian, Italo pix in this country. He said 
group of Italian pix were getting 
, favored playing time here. In 
making some inroads on the play- 
PROFIT FOR QUARTER ing time of U. S. pix. “They are 
having a tremendous success,” he 
mated consolidated net profit of| Before the war they had 4,000 
$518,948 after taxes for the quar-; theatres. Now there are ahout 
is equivalent to 56c per share. For | from this increase in theatres. We 
the corresponding quarter of last | haven't However, U. S. companies 
770, or 53c per share. Italy.” 

Techni reports that profit after| In Germany, Aboaf asserted that 
other charges of Technicolor, Ltd., tributed this to the widespread in- 
for the year ended Nov. 30, 1951, terest in a football pool which, he 
dividend, it notes, was paid out of 
these earnings during 1951, but} ° 
an interim dividend equivalent to | E. C. Grainger Sues 
nicolor, Inc., was paid by Techni- 
color, Ltd., in the first quarter of | 
share earned for that quarter. For 306 Over Contract 

Legal sparring between Edmund 

Compromise Reached | eral manager of the Jamestown 
'e; s * ) . 

By Mpls. Boothmen | Amus. Co. (Shea Circuit), took an 

_ | brought .a $30,000 suit in West- 

Satisfied after further negotia- chester County (N. Y.) Supreme 
can be reached after all, AFl.\ers. Papers were filed by the law 
union projectionists in local inde-| firm of Dillon & O’Brien. 
downtown first-run houses, didn’t! prises, Inc., according to the com- 
walk off the job last week as they plaint, allegedly entered into an 
their representatives held further’ whereby they were to pay him $30,- 
meetings with the exhibitor com-| 000 on or before March 15, 1952, in 
certain there'll be no strike. |employment contract from Dec. 31, 

The new contract to be drawn up | 1956, to Dec. 31, 1961. It’s claimed 
increase, but less than the 5°2 | date. 
they’ve been demanding, according; Grainger also has a breach-of- 
jconference_ is scheduled for this! Jamestown and Shea in N. Y. Su- 
| week when the differences are like-| preme Court. In addition he’s i:- 
| spokesmen believe. | before the Bronx County Surrogate 
| United Paramount Theatres are Court in connection with a suit 
|with the projectionists previously |Shea, founder of the 46-theatre 
jon a new three-year contract call-' chain. Grainger is a trustee under 


+ Situation in Belgium regarding 
| the Brussels government clamped 
foreign sales topper, had a 
ing his recent trip abroad, he | have reached a satisfactory con- 
The U exec was scheduled 251 American films in addition to 
furt, Germany, on March 22, | Wrapped up, according to Americo 
ever, requested him to stay New York over the weekend fol- 
_____ | pact will be signed on that basis. 
9 e 
Skouras Quick |/on the amount of dollars that may 
te conditions that prevailed dur- 
| noted that the 251 pix equalled the 
the same as that now prevailing, 
(Tues.) for Coast confabs with} ing costs, 
meeting, traveling directly from | visited Spain, Portugal, Italy, 
tion on Monday. the Italian market “the most im- 
weeks and is taken to mean that | for U. S. films. Problem of getting 
Twentieth is set to complete the possibility of financing produc- 
vorcement consent decree by next in Italy to get blocked funds out." 
operation at that time presumably panies more dollars providing they 
it that he was happy to see that a 
TECHNI REPORTS 5196 Italy, he noted, Italo product was 
Technicolor, Inc. reports an esti-| said, “and receipts are better. 
ter ending March 31, 1952. This; 7,500. Italian films have benefited 
year, company’s profit was $489,-| are still doing good business in 
depreciation, income taxes, and all|receipts were declining. He at- 
was approximately $530,000. No (Continued on page 16) 
4c a share on the stock of ny lemesteen p a Co, 
1952 and is included in the 56c per 
| C. Grainger, deposed prez and gen- 
seanednotia. Apeil 18. , other turn Thursday (10) when he 
tions that a compromise agreement | Court against his former employ- 
pendent theatres, including three; Jamestown and Shea _ Enter- 
announced they would. Instead,' option agreement with Grainger 
mittee, and now it’s practically return for the right to extend his 
will give the booth operators some that no payment has been made to 
to present indications. Another contract action pending against 
|ly to be ironed out, exhibitor | volved in litigation proceedings 
the two RKO theatres here settled | brought by heirs of the late M. A. 
ling for a wage boost. ithe will. 
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ctiiade Young, marshal Barton Outlaw Women 
arbine Williams =| to dress up the William Jacobs | Robert thoriti 
Sunes Se 3 c production with nine songs and Beal ame, su baton: Pry Fert (Songs-Color) 





Esther Williams topping fair- 
ly satisfactory musical comedy - 
in color. ‘ 


Hollywood, Aprjl 11. 
MGM release of Joseph Pasternak ps 
duction. Stars Esther Williams, Joan 
Evans, Vivian Blaine, Barry Sullivan, 
Keefe Brasselle, Billy Eckstine; features 
Dean Miller, De Marco Sisters, Margalo 
Gillmore. Directed By Sidney Lanfield. 








James Stewart in biog of 
Marsh Williams, prisoner re- 
sponsible fer development of 
U. S. Army 30 M-1 carbine. 
Mild prospects. 


Hollywood, April 15. 
MGM release of Armand Deutsch pro- 
duction. Stars James Stewart, Jean 
Hagen, Wendell Corey; features Carl Ben- 
ton Reid, Paul Stewart, Otto Hulett, Rhys 
Williams, Herbert Heyes. James Arness. 








Written by Isobel Lennart; camera (Tech- 
nicolor), William Mellor; editor, Cotton 
Warburton; songs, Harry Warren, Ralph | 
Blane; musical direction, Georgie Stoll; 
musical numbers staged by Nick Castle. 
Previewed April 4, °52. Running time, 
109 MINS. 

Whitney Young ...Esther Wiliams | 
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Lt. Comdr. Paul Elcot Barry Sullivan 
Dick Hallson ...+++.Keefe Brasselle 
Billy Eckstine Himself 
Archie O’Conovan 


Dean Miller 


| Capt. H. T. Peoples...... 


+ Mobley ene 


Directed by Richard Thorpe. Story and 
screenplay, Art Cohn; camera, William 
Mellor: editor, Newell P. Kimlin. Pre- 
viewed April 10, °52. Running time, 
90 MINS. 
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As light musical comedy diver- | 





Use of firearm names for western 


sion for the summer film market, / picture titles leads to the conclu- 


“Skirts Ahoy!” should play off fair-| sion this is another outdoor action 


ly satisfactorily. There are enough | 
diverting moments to help it over 
the slow stretches in the extended | 


running time of 109 minutes, and 
the star name of Esther Williams 
as well as Technicolor should be 
b.o. assets. 


Eight songs are offered to fit 
contrived situations in the thinly | 
formed script. Miss Williams has | 
two okay swim numbers. For added | 
help, there’s a very good guest star | 
turn by Debbie Reynolds and Bob- 
bie Van to that oldie, “Oh, By | 
Jingo!” an excellent precision! 
dance-drill by a squad of WAVES; 
Billy Eckstine singing “Hold Me | 
Close to You,” one of seven tunes | 
by Ralph Blane and Harry Warren, | 
and a funny slapstick rendition of 
“What Makes a WAVE” led by 
Miss Williams. 


The Joe Pasternak production 
ets off amusingly when three} 
emmes join the WAVES, after 
varied romantic troubles, and | 
quickly runs through a recruiting | 
a depicting a rather fanciful | 
ife among distaff sailors. Neither | 
the Isobel Lennart screen story | 
nor Sidney Lanfield’s direction is | 
successful in maintaining the open- | 
ing pace, although plot is an ade- | 
quate support for the typical mu- | 
sical comedy material most of the | 
time. | 

Femme trio is made up of Miss | 
Williams as a rich girl who left 
her groom at the altar; Vivian 
Blaine, shopgirl whose matrimon- 
ial urge is continually frustrated 
by duty assignments for her sailor 
boyfriend, and Joan Evans, who 
has been deserted at the altar by 
a hesitant fiance. Romantic didoes 
are worked in along the way for 
amusing returns, particularly the 
sequence that has the femmes sail- 
ors out to pick up a man in much 
the same manner that male tars 
are supposed to approach the gals 
while on liberty. 

As. the Great Lakes Training 
Base medical officer, Barry Sulli- 
van rates the most of the little 
tossed to the actors in the cast, 
He’s the particular target of Miss 
Williams in the romantic hurdles 
and delivers with likeable com- 
petence. Keefe Brasselle has a few 
moments as the reluctant groom 
who changes his mind about Miss 
Evans, while Dean Miller serves as 
the seldom-seen sailor friend of 
Miss Blaine. Of the three femmes, 
Miss Blaine stands out for com- 
edy, being excellent. 

Among the supporting players, 
the five De Marco Sisters provide 
several musical assists, and those 
two water babies, Russell and 
Kathy Tongay, aid in one of Miss 
Williams’ swim numbers. Emmett 
Lynn, a plumber at the training 
base, and Margalo Gillmore, an 
officer, do best among the other 
players. 

In addition to “Hold Me,” “What 
Makes WAVE” and the title song. 
Blaine and Warren contributed 
“What Good Is a Gal,” “Glad To 
Have You Aboard,” “The Navy 
Waltz” and “I Get a Funny Feel- 
ing.’ Musical numbers were staged 


feature. Instead, it is the story of 
Marsh Williams, whose knack with 
firearms led to the development of 
the U. S. Army’s 30 M-1 carbine. 
James Stewart plays the title role 
ahd provides marquee strength but 


the picture’s chances appear to be 
mild. 


Armand Deutsch used a Reader’s 
Digest article as the basis for his 
production but it comes to the 
screen with too many obscurities in 
plotting, a fault most likely of 
editing it down to 90 minutes of 
footage. The Art Cohn story and 
screenplay pick up Williams’ life 
long after he was released from 
prison, develops a family situation 
so that the man’s earlier life can 
be explained to his son via flash- 
back. 

Williams, a South Carolinian 
from a large family, turns to the 
illegal manufacture of corn whis- 
key in the southern hills, is found 
guilty of second-degree murder 
when a revenuer is killed during 
raid on the still and goes off to 
start a 30-year prison sentence 
under the terrible conditions of 
chaingang life. During 30 days 
in the black, cramped confines of 
solitary, Williams’ idea for a new 
type of piston for an automatic 


2 


| gun is conceived and, with the aid 


of a by-now friendly prison head, 
Wendell Corey, he is permitted to 
develop it. After six years working 
with only a file for a tool on a 
tractor axle and a fence post, 
Williams comes up with his gun 
and, through it, a pardon. 

A mild type of interest is de- 
veloped by the episodic unfoldment 
of the story, mostly because it is 
an essentially honest account of a 
man still living. Performances are 
capable under Richard Thorpe’s 
direction, but there is nothing in 
either the playing or his guidance 
that is outstanding. More excite- 
ment and faster pacing would have 
helped. Jean Hagen is okay as the 
girl who marries Stewart. Other 
than Stewart, Miss Hagen and 
Corey, little footage is given to the 
others in the cast. Bobby Hyatt 
is the son who hears his dad’s 
story from Corey. 

William Mellor’s camera work 
and the other technical factors are 





good. Brog. 
About Face 
(MUSIC-COLOR) 

Refurbished “Brother Rat” 


with music. Spotty entertain- 
ment and same b.o. outlook. 





Hollywood, April 10. 

Warners release of William Jacobs pro- 
duction, Stars Gorden MacRae, Eddie 
Bracken, Dick Wesson, Virginia Gibson, 
Phyllis Kirk, Aileen y, Jr.; features 
Joel Grey, Larry Keating, Cliff Ferre, 
John Baer. Directed by Roy Del Ruth. 
Screenplay, Peter Milne; from stage play, 
“Brother Rat,” by John Monks, Jr., and 
Fred F. Finklehoffe; camera (Technicol- 
or), Bert Glennon; editor, Thomas Reilly; 
songs, Charles Tobias, Peter De Rose; 
musical numbers sta and directed by 
LeRoy Prinz. Previewed April 7, °52. 
Running time, 93 MINS. 
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Hollywood, April 15. 

George Du Maurier’s “Trilby” 
is coming up for another film 
treatment at Warner's this time as 
“Trilby and Svengali.” Producer 
will be named late this week. 

Clara’ Kimball Young first 
Starred in the film in 1913, and 
First National refilmed it 10 years 
later. In 1931 Warners produced 
it as “Svengali,” starring John 
Barrymore, 





“Brother Rat,” the legit play 
which Warners first filmed in 1938, 


|is back again as a musical under | 
Legit | 


the title of “About Face.” 
piece doesn’t take too readily to 
tuning and comes out as spoliy en- 
tertainment that can expect about 
|the same kind of results at the 
boxoffice. 

In addition to using Techni- 
‘color, an attempt has been made 


some specialties but the score 
doesn’t have the wallop te cook up 
solid appeal. Also, there are only 
a few spots of the youthful zest 
needed to sell the picture. 

Film is a six-star affair—at least 
that many players draw billing 
above the title—and the top-liners 
work hard with varying results to 
put over the melange of comedy 
and music under Roy Del Ruth’s 





direction. In individual sequences 
latter hits good comedy 
| but, overall, pacing is spotty. 

Gordon MacRae, Eddie Bracken | 
and Dick Wesson are the principal | 
|“brother rats” of the comedy and | 
|are paired on the distaff side, re- 
| spectively, by Aileen Stanley, Jr., | 
| Phyllis Kirk and Virginia Gibson. 
Life at Southern Military Insti- 
|tute is a round of mischievous fun 
and penalty tours for the three | 
students as scripted by Peter Milne | 
from the stage play by John Monks, | 
|Jr., and Fred F. Finklehoffe. It’s | 





uation time, court their girl 
friends and best the obnoxious 
|chemistry prof, 
Ferre. 





: ‘ 'a mechanical effect. 
Of the Charles Tobias-Pettr De | sufficiently sinister as the heavy 


Rose songs, coming over more in| 
|the spirit of the original play is| 
|“Piano, Bass and Drums,” rhythm | 
| number: successfully done by Mac- 
|Rae, Miss Stanley and Bracken. 
| The ballads, “No Other Girl For | 


strides | 


by now the familiar setup of stu-| too demanding upon Buetel. 
dents trying to get by until grad-|half-breed his vocabulary is pri- 


take so long to discover them. 

Frequently the Apaches are on 
the wiles of an uprising under 
Buetel’s leadership. However, be- 
fore the situation becomes too dif- 
ficult, Young adjusts things in 
parleys with Buetel. While the 
pair seem to understand one an- 
other on the tribal warfare con- 
ciliation front, their diplomacy 
fails to smooth friction generated 
between them over Miss Carter’s 
attentions. But the plot strings 
are all drawn tegether when 
Young hunts down Hadley. 


Performances are inclined to be 
rather spotty. Young, who sports 
a bushy, black mustache in this 
entry, hasn’t the — forcefulness 
necessary to make his role a be- 
lievable one. Fetchingly costumed, 
Miss Carter scores in warbling a 


couple of post-Civil War tunes and | 


does okay dramatically. 
Thesping requirements aren't 


Asa 


marily limited to exclamations of 
“Ugh!” and sentences of no more 


played by Cliff|than three or four words at the 


most. He portrays the stint with 


Hadley is 


while McLane, Porter Hall 
Conrie Gilchrist, 
lend fair support. 


and 





among others, | 





Reverse twist western 
mildly effective but with —s 


eo era possibilities in some 





Hollywood, April 
Lippert Pictures release of ro ao 
production. Stars Marie Win » Riehard 
Rober, Carla Balenda, Allan Nixon 
Jacqueline Fontaine, Jackie Coogan; fea. 
tures Billy House, Richard Avonde, Lyig 
Talbot, Maria Hart, Leonard Penn. pj. 
rected by Ormond and Samuel Newfeld 
Screenplay, Orville Hampton; camera 
(Cinecolor), Ellis W. Carter: editor, 11 





Winn; songs, June Carr, Ben Young ~~ 
viewed April 7, ’52. Running time, 74 
MINS. 
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SE TEE i dk:« oid iad 0a i.e Jackie Coogan 
SEO os oreo Cis a:b.c, cite, cide « ...-Maria Hart 
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Usual theme of a western town 
dominated by male gunslingers has 
been reversed to give distaffers a 
chance at the rough stuff in “Out- 
law Women.” Despite the twist. it 
is a rather dull affair that offers 
little more than some exploitation 
value for those spots that like to 
push ballyhoo subjects. 

Ron Ormond serves as producer 
and co-director with Samuel New- 


Director Stuart Gilmore was in-| field on the Cinecolor production, 


clined to let the dialog scenes and 


Me.” also listen okay. The specialty | interiors ramble on at the expense 


| Me,” also listen okay. The specialty, | 
|“I’'m Nobody,” by Joel Grey and} 
|Paul Smith, is punched hard for | 
|a musical highlight by young Grey, 
who also is liked as the underclass- 
man serving the near-lieutenants. 
Wesson and Miss Gibson use 
“Spring Has Sprung” for a danc- 
ing-in-the-park production pum- 
ber. 

Bracken ig the most successful 
of the starring males in selling the 
j}laughs as the secretly-married, al- 
most-a-father member of the grad- 
|uating class. Mackae’s good voice 
is not used enough on the ballad- 
i type pieces. Wesson gets in some 
| Okay comedy licks. Miss Gibson is 
| pertly pleasing, as is Miss Stanley, 
| while Miss Kirk handles the more 
subdued femme role of Bracken’s 
secret wife. Ferre is acceptably 
stiff as the hated lieutenant, get- 
ting chuckles when he becomes the 
butt of hair-dying tricks dreamed 
up by MacRae. For no particular 
reason at all, he also turns hoofer 
in a typical Warners musical finale. 
Larry Keating is good as the school 
head. 

The tune “Wooden Indian” is 
used for a production number spe- 
cialty that misses. “Reveille,” “S. 
M.I. March,” “Tar Heels” and 
“They Haven’t Lost A Father Yet” 
are the other Tobias-De Rose tunes 
in the score. Bert Glennon’s color 
lensing does well by the costuming 
and players. Brog. 





The Half-Breed 
(SONGS-COLOR) 


Robert Young, Janis Carter, 
Jack Buetel in exploitable 
eae western; moderate 
0. 








_ RKO release of Herman Schlom produc- 
tion. Stars Robert Young, Janis Carter. 
Jack Buetel; features Barton MacLane, 
Reed Hadley. Directed by Stuart Gil- 
more. Screenplay, Harold Shumate, Rich- 
ard Wormser, based on story by Robert 
Hardy Andrews; additional dialog, Charles 
Hoffman; camera (Technicolor), William 
V. Skall; editor, Samuel E. Beetley; music, 
Paul Sawtell; musical director, C. Baka- 
leinikoff. Tradeshown, N. Y., April 10, 
52. Running time, 81 MINS. 
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Although overly long at 81 min- 
utes, “The Half-Breed” is ex- 
ploitable for action situations. 


Technicolored production plus out- 
door backgrounds are _ suitably 
lush. -They help compensate for 
the slow-moving screenplay, which 
telegraphs its end long before the 
final reel. 

The Harold Shumate-Richard 
Wormser script, based on the Rob- 
ert Hardy Andrews story, is large- 
ly fashioned from the time-hon- 
ored formula that calls for a hero, 
a heavy, a dash of gunplay and 
|chases along with a generous sea- 
|}soning of sex. Latter category is 
|admirably filled by Janis Carter, 
'as soubret for a traveling all-girl 
revue. 

Convinced that there’s a vein of 
gold under an Apache _ Indian 
|reservation, Reed Hadley con- 
|spires to drive them off the en- 
campment so he can step in and 
claim the site. With his inten- 











tions clear from the outset, it’s a 


| decided mystery why hero-gambler | tight. 


of the outdoor action. But fine 
camerawork of William V. Skall 


| 


} 


obtaining adequate budget values 
for release prospects of the Orville 
Hampton ‘script. Direction is not 
of the best, making for a spotty 


and handsome mantling from pro-| pace, and the plot line is not al- 


ducer Herman Schlom tend to par- 
tially offset the occasional slow- 
ness of movement. Half-breed’s 
romantic and diplomatic activities 
lend themselves to exploitation. 
Gilb. 


Breneo Buster 
(COLOR) 





Good action and thrills in 
story of rodeos for general 
situations. 





Hollywood, April 11. 


release of Ted Richmond 
Stars John Lund, Scott 
Brady, Joyce Holden; features Chill Wills, 
Don Haggerty, Dan Poore, Casey Tibbs, 
Pete Crump, Bill Williams, Jerry Ambler. 
Directed by Budd _ Boetticher. Screen- 
play, Horace McCoy, Lillie Hayward; 
based on story by Peter B. Kyne; camera 
(Technicolor), Clifford Stine; editor, Ed- 
ward Curtiss. Previewed April 8, ’52. 
Running time, 80 MINS. 


WO TROOER cccccccccscceces 


Universal 
production. 


John Lund 
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and Casey, Tibbs, Pete Crump, Bill Wil- 
liams, Jerry Ambler. 





A satisfying round of outdoor 
action thrills is provided by 
“Bronco Buster,” shaping it for 
okay results in the market where 
this type of Universal product 
finds favor. Its Technicolored as- 


sets should find flavor with the 
straight action fan and family 
trade. 

A lot of actual rodeo thrill foot- 
age is used in the Ted Richmond 
production to bolster authenticity 
and add interest to the development 
of what actually is a routine plot 
line. Excellent scripting and di- 
rection, however, gloss over and 
enliven the stock plot. The dialog 
has punch and the characters are 
well-rounded. Budd Boetticher’s 
directorial guidance is fast-paced. 


John Lund and Scott Brady 
handle the principal male roles as 
rodeo and romantic rivals. Brady, 
newcomer. to the _ bronc-busting 
circuit, shows promise, ‘so Lund, 
already a champion rider, takes 
him in hand. After Brady has 
benefitted from Lunds tips, he turns 
swellhead and grandstands so thor- 
oughly he earns the enmity of the 
other performers. He makes a 
play for Joyce Holden, longtime 
sweetie of Lund and the daughter 
of Chill Wills, rodeo clown. 


A good line of rodeo competi- 
tion develops as the plot runs its 
course, showing both the serious- 
ness and horseplay that features 
life among the thrill riders. Not 
unexpectedly, Brady undergoes a 
reformation of character after his 
grandstanding results in serious 
injury to Wills, he battles Lund 
and gets back in everybody's good 
graces. 

Contrasting characters of Lund 
and Brady play well against each 
other. Lund is quietly effective 
and Brady colorful as the ham, 
without letting it go overboard. 
Miss Holden is a charming heroine 
without much to do, and Wills 
rates a quota of chuckles. Real- 
life rodeo stars such as Casey 
Tibbs. Pete Crump, Bill Williams 


‘| purse, 





ways clear; nor is the dialog par- 
ticularly bright. 

Marie Windsor is the gambling 
queen, who with her distaff gun 
and dance gals control the town 
of Las Mujeres. She keeps the 
male outlaws out, figuring what 
coin is loose in the territory will 
eventually reach her tables and 
When the neighboring town 
of Silver Creek is about to become 
a ghost city, Richard Rober, one- 
time partner of Miss Windsor’s, 
aims to ride into Las Mujeres with 
the law that is coming to the coun- 
try as U. S. marshal. He does and 
finale finds him married up to Miss 
Windsor, with the gals still con- 
trolling the town, but this time as 
the better halves of matrimonial 
teams. 

Among the many vague plot tan- 
gents mixed up with the main line 
are a romance between Carla Ba- 
lenda and Allan Nixon, a doctor 
whom she has_ kidnapped and 
brought to Las Mujeres; a plot by 
Richard Avonde and Leonard Penn 
to steal a big gold shipment, a 
deal that misses when Miss Wind- 
sor’s girls outwit them but which 
provides a gunbattle finish when 
the crooks try to take back the 
money. 

Trouping is routine although 
Miss Balenda and Jacqueline Fon- 
taine, appearing as her sister and 
saloon singer, are Satisfactory. 
Miss Windsor is attractive but 
hasn’t enough character clarity to 
register properly. Rober is good 
as the top male, with adequate sup- 
port from Nixon, Jackie Coogan, 
Avonde and Penn. Maria Hart is 
the principal muscle gal among the 
femmes. 

“Crazy Over You,” tune by June 
Carr, is sung by Miss Fontaine, 
while a male quartet presents 
“Frisco Kate” by Ben Young. 
Camera work and other technical 
contributions are standard. Brog. 


Loyvela— 
The Soldier Saint 


Simpex Religious Classics production 
and release, produced in association with 
the communication arts department of 
Fordham University. Stars Rafael Duran. 
Directed by Jose Diaz Morales (English ver- 
sion, J. D. Trop). Screenplay, Jose Maria 
Peman, Francisco Boenmati de Codecido; 
camera, Ted Pahle; original production 
by Guillermo and Pedro A. Calderonj 
English synchronization, Michael Hoffman; 
translated by Joseph Bernstein; religious 
adviser, Father Al J. Barrett; English 
nareeaive, Father Barrett. Tradeshown in 


Y., April 10, ’52. Running time, 
93 MINS. 
Ignatius Loyola .......++.- Rafael Duran 
WONT .... eo cccede ba evi tes Manuel Luna 
Infanta of Castille ....Maria Rosa Jiminez 
The Mad Queen .........Maruchi Fresno 
Marecelilla ...... eeeeees- Asuncion Sancho 
BOUSO 222.0080 veseeeees+- Alicia Palacios 
Francis Xavier ...+.-0++++: Ricardo Agero 





Story of the life of St. Ignatius 
Loyola, founder of the Society of 
Jesuits, is a well-conceived and 
produced version of the Spanish 
nobleman and warrior. With the 
English dubbed in by N.Y. tele 
players and university students, 
“Loyola—the Soldier Staint” be- 
comes more palatable. But despite 
its impact for Catholic groups and 
students of theology, it will have 
limited appeal boxoffice-wise, 
mainly in a few arty theatres. | 

In many respects the picture 18 
ne of the best productions deal- 


0 
| ing with a religious subject to be 


and Jerry Ambler are in character | released in the U.S. Much credit 


and go ovcr. 


| for this 


oes to the Rev. Alfred J. 


Good scripting was contributed Barrett, Jesuit priest, who is chair- 
by Horace McCoy and Lillie Hay-|man of the department of com- 


ward. 


Clifford Stine’s photogra- 
phy 


is excellent and the editing 
Brog. 


|munication arts at Fordham Uni- 


versity, N.Y. Working with J. D. 
(Continued on page 16) 
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Majors Showing Greater Tendency 
; To Bypass Bway Openings for Nabes 


- Universal will bypass a Broad-+ 


VARIETY 
3 Retire at 20th 


Hettie Gray Baker, national di- 
rector of censorship for 20th-Fox, 
retired this week after being with 
20th and its predecessors for 35 
years. 

Also added to the retirement list 
after long associations with the 


PICTURES 7. 


Par's Biz Volume Up 15%, in 1951 
But Net Off Due to Higher Costs 


* Paramount’s annual report for 
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preem for “Steel Town,” Ann Sher- 


jidan-John L 
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New basic agreement raises the | 
und costarrer. The two} general extra rate from $15.56 to 


~~ will debut at the Metropolitan, | $18.50 a day; stand-ins from $13.90 
1x 


and follow this with en- 


to $17; dress extras, dancers, 


}on the medium at 


U Heads, Decca | 


| 
the Society of | 
Motion Picture & TV Engineers’ 
convention in Chicago Monday (21). | 


Actually, the earnings for the 
year fell to $2.33 per share from 
1950’s $2.67 per share. Net profit 
dropped to $5,459,273 for ‘51. The 


Halpern will discuss the medi- | : a. soho ‘ 
| c 1, Py : : 2 . | " : : } > _ fé v0>~ ° AS 

= ecm throughout Loew’s chain | skaters, swimmers, riders and spe- um’s industrial development, pro- | ot = bo ttt ag “oe gee B. 
ogg eager |cial-ability extras from $22.20 to . *, | gramming plans, programming dis-|'R€ Close of the hae ft egies: 
. Nae mount similarly skipped a/|$25. Amputees, a new classifica- ons rac uit tribution and public reaction| Dec. 29, Par —~ 2 eye: shares 
sieoese unveiling with “Silver | tion, will draw $35 a day. Contract ‘events already exhibited via thea- | °f COmmon stock outstanding. 


and “Flaming Feather,” both 











will run to Jan. 2, 1958. 





















































” itre TV. Par’s business volume climbed 

ll Brooklyn Minority stockholder’s action has about 15%, from $84,408,683 in 

— “ which Teened Axtiate a couple been filed in N. Y. Supreme Court 30, to $96,618,105 in ‘51. Ex- 

has oe nths ago went directly into “4 - . rapping Universal officers and di- | Penses were listed at $82,556,385, 

sa of as oew’s metropolitan circuit norit nit ts rectors, Decca Records and _ its vestments |compared with 1950's $71,262,824. 

ut- = “Another Man’s ~ Poison,” prexy, Milton Rackmil, with the al- | Cost of amortizing pix was carried 

it with Davis-Gary Merrill costarrer. legation that they engaged in a at $34,865,820, compared with $30,- 
ers Bete s other film outfits similarly |“‘conspiracy” in deals by which od 053,410 in '50. 

on gag Pa ‘showing inclination wil ate |Decea acquired a lerge block of n ac 0 IX Film outfit's operating ~ profit 

” vend snubbing Manhattan's Main $y ~— Erol is wi og showed a nice gain, from $13,145,- 

tie | Long, who's identified as owner o 859 in 50 to $14,061,720 in. '51. 
cer Stem. : , ea . ig tach. . 

Th: ix simply aren't 300 U common shares. ? However, Par’s net income was 
on, fable for N.Y. showcasing is Trans-Lux Battle | The suit was instituted on March url ast r |dented by the stepup in tax rates 
1es id hat of course. The big twist 20 and was disclosed yesterday */and a sharp decline in dividend 
le nan is that a growing number of (Tues.) by the film company in its collections on its DuMont Labora- 
rot ey ” films are opening in the Proxy fight led by Wall Streeter | monthly report to the Securities & Check on 1951 annual statements tories stock ownership. U. S. and 
tty big ly subsequent spots. Impor-| George G. Mason to oust the | Exchange Commission. Defendants | issued recently by a quartet of Canadian income taxes amounted 
al- res sideration is the cost factor. | Trans-Lux Corp. (N. Y.) manage- | include all directors and non-direc- | companies shows that the film out-| +, ¢5 575 399 in ’51, against $3,746,- 
are ae campaign in the first-| ment gathered steam over the/|tor officers of U and three non-| fits largely had been trending to- 234 in '50. 

ne belt often means an expendi-| weekend with his minority stock- director employees, in addition to | wards increasing amounts of money 0 
ng rive of up to $50,000, or even| holders’ committee setting up its | Rackmjl and Decca. ‘ ,,| invested in their backlog product. : . hie : 
un > higher making it difficult | own slate of 11 directors to oppose Tied in with the “conspiracy” | The average per-pic costs were re- Paramount collected divide nds 
wn _ ‘ied distrib to walk away with| 14 candidates nominated by the | blast is the charge that the U stock | ported either steady or down from | of $150,800 an its DuMont Labor a- 
me po heft ; amount of rental coin. management. Battle is expected to| and warrants were acquired at/ the previous year but in most cases | tories stock ownership in 1951, the 
iat any he . ears many distribu-}| be decided April 24, date of the | more than their fair value and 4@/the number of them produced and | film outfit’s annual report  dis- 
it ‘ Bee 3 felt that the tradi-| company’s annual meeting. plan is set for U’s acquisition of awaiting release was on the in-|closed. In 1950, Par's income from 
nd : tion ys does « Ms showcasing was a In soliciting stockholder proxies, | Decca’s .assets and assumption of crease. DuMont was $603,200, thus the 
we } tional Broa “i. the face of losing the Mason group charges. that | its liabilities. sn a Paramount and Loew’s reflected | dropoff amounted to about 75%. 
ne : must The thought was that pres-|there’s been no dividend since U’s position, as stated in its SEC the biggest upturn in lensing in- Par owns 560,000 shares of Du- 
“e- 5 mene) lues accruing to a pic more | before June, 1948, when the “Harry | report, is that “until a proposal for | vestments, At the end of its fiscal | Mont’s Class B sock, conracentine 
’s, tige value ted for unimpressive | Brandt-Milton Weisman manage- | the acquisition of Decca’s assets by year, Par had $22,064,000 tied up|the entire issue, and 43.200 Class 
ith i than Sata ment took over. Dissidents also| U is made, the action is not be- lin pix onthe backlog. At the end|A shares. The two issues are iden- 
~ rentals. claim the firm’s $30,648 net loss in| lieved to be material.” Such a plap of 1950, the same item was carried | tical except that the Class A stock 
iss t ‘ ’ 1951 was primarily caused by man- | has been considered ~ iy at $18,406,000. is entitled to a greater vote on 
yn Latuko Producer agement failure to reduce general | final decision has been reached, Loew's productions completed | the election of officers. Par’s over- 
as administrative expenses. stated, adding that any such final but not released had an overall| all holdings constitute about 28% 
ial In N Y This Week Company's sublease of its Trans- | proposal will be en hence negative cost of $26,244,000 at the /of the DuMont ownership. Par 
ee - _|Lux Monroe Theatre, N. oe he er -oS a geen 26%, vot. | end of its ’51 year. This compares | carries the shares on its books at 
- ; is particularly ‘criticize y ecca na : ‘ ‘Ptad ” | wi se of '50. : ( ‘hich’ was the amount 
ne To Protest Censoring | S8S,,'s Particularly ‘criti: stock-|{ng interest in U through its pur-| “Ty Nevsar's backlog carried a | Stoajociiy wae was the amo 
chairman of the Monsanto.Chemi- | asserts tha Ye ae ‘nec teaae of '50, U's pix on the shelf were | jist; $43,000 as the amount of un- 
~ cal Co., St. Louis, who produced | was a mistake since the site — ee ee ee listed at $4,991,000. aed distributed earnings of non-consol- 
~4 “Latuko” and presented it gratis | “one of the biggest, and supposedly Twentieth offered a striking ex- |idated companies, mainly DuMont. 
to the Museum of Natural History, | one of the best earners” of seven ? ° ample of production economies re-| This was a hefty drop from the 
Py is due in N. Y. this week to huddle | theatres acquired shortly after the Car S gt. jects sulting in a greater number of | $1.269,000 listed for °30. 
ch with the state’s censor board on | Brandt-Weisman management ~as- " films being* produced at ee | Par listed its total current as- 
- oe of the mae Gluent Consecship a y th To Dean Pic Bally costs nt am Sverall Dosis. The oo |}sets at $72,339,700. Total current 
™ 7 dace Geer fees - Ws pany Sarnet cut 20 Aims at 20/ isbilities amounted to $8,178,216. 
eeny hag no money at stake | dissidents include orman . average cost of $1,250,000, or a S al ena — 
gh the Sie’ alae, all revenue (Continued on page 16) In Tie With Browns |i of $45,000,000. These 36 are | Report discloses that _the _com- 
n= from its distribution accruing to St. Louis, April 15. the 1952 releases. The ’50 lensing = = : job Aggy cr dy hve 
nd the museum, of which he’s a direc- ARNER Twentieth-Fox iast week found | sked comprised 35 pix at an aver- | vestment in product. Cos - 
ei: s » . P | ate . } : had yet 
ut tor. However, the fact that the IST OF 3 W SALES itself in the middle of a hassle|age of $1,500,000, or a total of ye tod productions whieh had yet 
censor labeled the pic as indecent between the Browns and Cardinals | $52,500,000. wees, wan WRSEAAet. This none 
od prenute it shee sale Aimee Ho- MEETS OPENING Wel when the management cf the pares with $18,406 424 at the close 
tives completely nude, is inconsist- , : Browns staged a street parade Sat- pare: : , J 
p= i ’ First in a series of Warner Bros. 10- of 50. The complete inventory 
oe ween oe sonal ‘sales confabs gets under- erdee (is) Ser te “> ood ie ae represented an investment of $44,- 
um’s principles. region game gpring series between the : os aa 4 
1S ve : ( rs.) in New 801,088, as compared with $39, 
he In addition to being a leading —= rages iy Kalmenson, | “lubs.. It was also a bally ~~, vy EUROPE PROD. SETUP 796125 at the close of ‘50. 
ndustrialist, Queeny is famed as | Orleans, world preem of “The Pride o ; - ‘ 
ne an author and explorer. In that|v.p. and general sales manager, Louis,” life story of Dfzzy Dean, Alexander MacDonald, v.p. 0 
1e, multiple role, observers ‘point out, | presiding. Following the southern on the same day at Fanchon & Dougie ow ga — poatusing Ree » id 
its it’s inconceivable that he would be | district palaver, company will hold | yra,co's midtown Missouri, with the - - see ne i A a el # Eee Danish Andersen Pix 
1g. linked with anything branded as |its eastern meeting in Pittsburgh presence of Dean an added feature. tee “ge r., br Pn 0 ad pe : 
‘al indecent.” Queeny lensed “La-| starting April 24 and its western|" Harold W. (Chick) Evans, mid- ep. Buren oi headquarters for the Set Ist for Theatrical 
tuko” in Africa. conclave in Chicago May 1. for | West exPloiteer for the -~ = bas Teitee he weched. cut 

Similarly, other members of the; Two-day sessions are set for) pany, cooked up the bally wt Mt | final production details, including Release: Redgrave Deal 

Museum's board are topnotch citi-| each of the three meetings. In ad-| the game and film, but Fre ar i iaiania’ with Pale ’ 

zens, and as such would strain to | dition to Kalmenson, who will at-|Saigh, prexy of the Cards, who has ee 7 “ap ge a eon Copenhagen, April 15. 
on avoid being identified with an “in-| tend all the meetings, Mort Blu-| been feuding with Bill Veeck since | Danks for their next pic. Faire) i Mrivinally announced 
~ on” end a “lee banks is remaining in the British soa yg ae ce 
—- decent” pic. They all have en-| menstock, ad-pub v.p., is sched-|the latter became owner of the canttal. as a series of television films, the 
an. dorsed “Latuko” via the museum’s | yjed to attend. Browns, objected to his eye Film will be “Elephant Walk,” | Upcoming ‘Hans Christian —. 
er- sponsorship of the film. participating in the street and ba based on the novel by Robert| sen Fairy Tales” will be offere 
103 ueeny’s ai ‘ is ark festivities. rpg © ce” ae first for theatrical release. Techni- 
4 Queeny’s aim, it’s understood, P , Standish, to- be lensed in Ceylon 
ni 'o confab with the N. Y. censor F deral Court Hears In a letter to Evans, Saigh wrote: | * India late this vear. British | Color two-reelers will be sold in 
+ i »ffor € % ant to take part in| 4nd India late this year. ‘ay | packages of three as a one-hour 
1n; Teps this week in an effort to as- \| “We do not wan p nd American players will appear | Package 
us certain which specific scenes are 2 C scent Trust Cases any promotion or any program in it player: ne co gay al ote 
= objectionable and somehow work re which the Browns have a single On a second front Dougfair is | Decision to put the pix into the- 
re, out a solution to the censorship Nashville, April 15, person. This is not a baseball pic- underway with three ina of film | atres was made by producer Karl 
-” problem, The Federal: Court heard argu-| ture. It is the life of a man who programs which the company is|Moseby, who has set a oer “ae 
na Producers Representatives, Inc.,| ment last week on two cases grow- spent his active playing career in producing abroad for NBC-TV. | Michael ee — oo 
ez headed by Irving Lesser and Sey-| ing out of the Crescent Theatre| the Cardinal organization. We do “Woreign Legion,” starring Charles | first package of three, whic aL n 
ho Mour Poe, are serving as distribu- | antitrust dissolution of World War | not feel that anyone ~ rater | MeGiraw, is being lensed in North | esa rr famed The Emperor's 
= tion reps for the museum in han-| II period. ; } muscle in.” Shaigh = ee Africa under the supervision nd Cc ag sods deatiaiai 
, dling the pic. It has played in Court took under consideration | “The Cardinals are no going ' producer-writer Anthony Bartley.| Plan puts Moseb: P 

nun ‘ P , by Rockwood Theatres | take part in any circus. We're in| ‘ ie ‘hich | tion with Samuel Goldwyn, whose 
us ‘erous areas where censorship |a motion by ; i ood, straight | “International Theatre,” in which | Sates Chotetian Aaukaanale™ Gane th 
of groups do not exist, including the |to be dismissed from the terms St. Louis to play S ‘suggested | Fairbanks appears as host, is now |‘ ee 
id Coast, northwest, south, southwest | of the antitrust decree. Rockwood, baseball. Press - Ss oat aaied | being filmed in London along with | 4 = Spam 
sh and the Rocky Mt. and Mississippi | one of the successor companies to | the program and we ae I “The Silent Men,” TV version of | 7, me et —— being filmed 
he Valley States. No objections were | the old Crescent monopoly, said | along with any carnival. ., | Fairbanks’ NBC radio show. Fair- | ndersen”’ § Ai oe ae 
le Talsed in any instance that last November it had been In the absence of Veeck, Rudie |banks does not appear in the lat-| here was written 4 nay Wal : 
iS, Condition imposed, in all exhibi« | dissolved and had sold its theatre | Schaffer, general manager of the | toe. | who came from Ho lywoo — 
e- f tion contracts is that Lesser and| interests to other parties. The | Browns, eat: a ? meee SS and function as associate producer. 

f av i : y ear v ° . 

| i oe have power of approval on all Government opposed the ee. eg _ a ab atone fae G. K. Arthur’s Indie Pic : 
ve Meany ik and promotion as a) The District Court = toeke od y We sont of like carnivals.” Ex-film comedian George K. Ar- Martinez on PCC 
y Nes . ° . $ , ice ay. s. } UxX- gZ 7 3 7 % 
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. the Oe apse Sppecech ae ae : Ten The | was a necessity because he has | for London to follow up plans to Ben A. Martinez was elected io 
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il and Poe tea presentation Lesser ry did not require court per-|of the Browns games for the Fal-| standard theatrical release via | death of Lew C. Helm, on Labor's 
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Wonderful things can happen at 
your boxoffice with the picture that gets 
this wonderful press send-off: 


“Most recent in long series of 
wonderful Seaton films—among 
them ‘The Song of Bernadette,’ 
‘Miracle on 34th Street,’ ‘Apart- 
ment For Peggy.’ Special Citation.” 

—touella Parsons, 


Cosmopolitan Magazine 


“Laugh-sleeper of-the year.” 
— Hy Gardner, N.Y. Herald Tribune 


“Picture of the Month!” 
— Seventeen Magazine 


“This one stands to click.” 
— Film Daily 
“Challenges critics who bleat about 


lack of originality in pictures.” 
— Boxoffice 


“Hard to see how a theatre playing 
it can fail-to profit handsomely.” 


—Showmen's Trade Review 


“All-absorbing all the way.” 


— Si/ver Screen 


“A warm, human picture, trying 


to solve no problems.” 
— Syndicated Columnist Louis Sobol 
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LA. Biz 


Soars; Marrying Kind’ Hot 


$40,000, Rain’ Huge 396, ‘Song’ Loud 


MG, ‘Aaron NG 


Los Angeles, April 15. 

With three of the five new bills 
doing strongly at the boxoffice, 
first-runs here have a chance of 
registering the best week since 
the first of the year this frame. 
Last week’s school holidays helped 
the current week start smartly al- 
though, oddly enough, two new 
bills figured for kid draw are 
floundering at the wickets. 

“Song in My Heart” in four 
theatres: “Singin’ in Rain” and 
“Marrying Kind,” both in two loca- 
tions, are running neck-and-neck in 
their initial stanzas. “Kind” is 
smash $40,000 while “Rain” is 
huge $39,000. “Song” is rated big 
$41,000. 


“Aaron dismal 


Slick” looms 
$12,000 in the two Paramount 
houses while “Jack and Beanstalk” 
is thin $22,009 in three spots. 
Among the holdovers, “Greatest 
Show” still shapes very good at 
$21,000 in eighth round. 
Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1.248: 70-$1.10)—‘“‘Song In Heart” 
(20th). Big $41,000 or near. Last 
week “5 Fingers” (20th) and “Jet 
Job” (Mono) (10 days, $38,000). 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Jack and Beanstalk” (WB) and 


“Rodeo” (Mono). Thin $22,000. 
Last week, “Salesman” (Col) at 
Hollywood, Downtown, $15,800, 
and “Streetcar” (WB) (3d wk-5 


days), Wiltern, $5,600. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10)—‘“Singin’ 
In Rain” (M-G). Huge $39,000 or 
over. Last week, “Wild North” 
(M-G) and “Young Scarface” (In- 
die) (Loew's only) (3d wk-5 days), 


$7,300. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1\—“Marrying 
Kind” (Col) and “Smith vs. Scot- 
land Yard” (RKO). Smash $40,000. 
Last week, “Sound Off” (Col) and 
“Yank in Indo-China” (Col), $17,- 
800. 

Hollywood, Los Angeles. Para- 
mounts (F&M-UPT) (1,430; 3,398; 
70-$1.10)\—“‘Aaron Slick” (Par) and 
“Sky High” (Lip) (L.A. Par only). 
Sad $12,000. Last week, “Lady 
Possessed” (Rep), (10 days) Holly- 
wood Par, $9,000. 


Hawaii, United Artists (G&S)- 
UATC) (1,106; 2,100; 70-$1.10)— 
“Battle Apache Pass” (U) and 


“Blondie’s Servant Trouble” (Col) 
(24d wk). Oke $4,000 in 9 days. 
1 --* --eek, including 6 days at Ritz, 
$19,000. 

Orpheum, Beverly Hills (Metro- 
po itan-w ss) (2,213; 1,612; 85-$1.50) 
—‘Greatest Show” (Par) (8th wk). 
Good $21,000. Last week, solid 
$21,500. 

Four Star (UATC) (900; 70-$1.10) 
—"Miracle Milan” (Indie) (4th wk). 
Off to $1,000. Last week, $1,700, 

Fine Arts (FWC) (679; 80-$1.50) 
—‘“Browning Version” (U) (3d wk). 
Dull $1,700. Last week, $2,100. 

Wilshire (FWC) (2,296; 80-$1.50) 
—"African Queen” (UA (16th wk). 
Neat $8,500. Last week, $9,800. 

Canon (ABC) (520; $1.20) — 
“Rashomon” (RKO) (5th wk). Okay 
$3,500. Last week, $4,400. 

Iris, Ritz (FWC) (814; 1,370; 70- 


$1.10)—"5 Fingers” (20th) and 
“Jet Job” (Mono) (m.o.). Mild 
$6,500. Last week, Iris (9 days; 


Ritz (3 days); L. A. Paramount (10 
days), with “Kettles at Fair” (U) 
and “Oklahoma Annie” (Rep), 
$15,200. 

Vogue, El Rey, Globe (FWC) 
(885; 851; 782; 70-90) — “Snow 
White” (RKO) (reissue) and “Alad- 
din and Lamp” (Col) (3d wk). Okay 
$10,000. Last week, $14,000. 


Frisco Damp But ‘Rain’ 
Bright $32,000; ‘Apache’ 
Bangup 146, ‘John’ 126 


San Francisco, April 15. 

Heavy rains here are blamed for 
dampening the Easter biz at film 
theatres this week. Anni celebra- 
tion and opening day personal ap- 
pearance by Debbie Reynolds is 
hypoing “Singin’ In Rain” to 
smash $32,000 at the United Art- 





ists “Song in Heart” looms just 
good at the Fox, but “Battle At 
Apache Pass” is Glassed as fancy | 


at the Orpheum. “My Son, John” 

looks fairly nice at the St. Francis. 
Estimates for This Week 

Golden 


o,.. n Gate (RKO) (2,850; 
encroy ‘ a White” (RKO) (re- 
ssue) (2d whi. Nice $12.00 as 
week, S20 O00, ‘ rs a 
: f k we ‘4.651; 65-95)—"Song 
n He ar ‘Oth! and “Fo~ Osage” 
(Continued on p°ge 20) 


126, A&C Thin 226 





Broadway Grosses 


Estimated Total Gross 





This Week . . . $727,300 
(Based on 23 theatres) 
Last Year $516,000 


Song Mighty 
$78,000, Philly 


Philadelphia, April 15. 

With downtown biz district 
jammed with folks over the week- 
end biz is jumping this stanza. 
Only the rain Sunday might have 
marred the big upbeat over the 
weekend with an overall tetal that 
is measuring up to fondest hopes. 
There are too many musicals play- 
ing currently but it is not hurting 
too much. 

Estimates for This Week 








Aldine (WB) (1,303; 50-99) — 
“Something Live For” (Par). Fair 
$6,500. Last week, “Streetcar” 


(WB) (3d wk), oke $5,300. 

Boyd (WB) (2,360; 50-$1.50) — 
“Greatest Show” (Par) (8th wk). 
Big $12,500. Last week, $10,000. 

Earle (WB) (2,700; 50-99)—“Wild 
North” (M-G) (3d wk). Okay 
$9,000. Last week, $8,000. 

Fox (20th) (2,250; 50-99)—“Song 
in Heart” (20th). Terrific $28,000. 
Last week, “5 Fingers” (20th) (3d 
wk), $12,000. 

Goldman (Goldman) (1,200; 50- 
99)\—“‘Marrying Kind” (Col). Sock 
$17,000. Last week, “Sniper” (Col) 
(2d wk), $11,000. 

Mastbaum (WB) (4,360; 90-$1.50) 
|_“Quo Vadis” (M-G) (10th-final 
wk). Fine $11,000. Last week, 
| $8,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Return of Texan” (20th). Oke 
$6,000. Last week, “Tale of Five 
Women” (UA) and “Royal Jour- 
ney” (UA), same. 

Randolph (Goldman) (2,500; 50- 
99) — “Singin’ in Rain's (M-G). 
Smash $30,000. Last week, “Snow 





White” (RKO) (reissues) (2d wk), 
$8,000. 
Stanley (WB) (2,900; 50-99)— 


“Jack and Beanstalk’ (WB). Mild 
$12,500. Last week, “Big Trees” 
(WB) (2d wk), down to $5,500 in 


final 3 days. 
Stanton (WB) (1,473; 50-99)— 
“Steel Town” (U). Good $8,000. 


Last week. “Rose of Cimarron” 


(20th), $7,000. 

Trans-Lux (T-L) (500; 60-99)— 
“Pandora” (M-G). Fine $7,000. 
Last week, “Detective Story” (Par) 
(21st-final wk), $5,500 in 8 days. 

World (G&S) (500; 50-99)—‘Les 
Miserables” (Indie) (2d wk). Okay 
$3,000. Last week, $4,300. 


‘KETTLES’ LUSTY 146 
INDPLS.; ‘RAIN’ $13,000 


Indianapolis, April 15. 

Biz has picked up nicely at first- 
runs here this stanza. “Song In 
My Heart,” at Indiana, and “Ma, 
Pa Kettle at Fair,” at Circle, are 
nearly tied for top gross. ‘Singin’ 
In Rain,” at Loew’s, also is a real 
contender with solid total. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—‘‘Ma, Pa Kettle at Fair” (U) 
and “Here Come Nelsors” (U). 
Big $14,000. Last week, “Five 
Fingers” (20th) and “Fabulous 
Senorita” (Rep), $8,500. 

Indiana (C-D) (3,200; 50-76) — 
“Song In Heart” (20th) and “Jet 
Job” (Mono). Sock $14,000. Last 
week, “Snow White” (RKO) (re- 
issue). Fine $12,000. 

Loew’s (Loew’s) (2,427; 50-76)— 


“Singin’ In Rain” (M-G). Solid 
$13,000. Last week, “Salesman” 
(Col) and “First Time” (Col). 
$10,000. 


| Lyrie (C-D) (1,600; 50-76)—“Big 
Trees” (WB) and “Buffalo Bill- 


erate $5,000. Last week, “Flaming 
|Feather” (Par) and “Corporal 
| Dolan Goes AWOL” (Indie), $4,500. 


Pitt Perks Up; ‘Song’ 
Socko $11,500, ‘Zapata’ 
916, ‘Macao’ Big 86 


Pittsburgh, April 15. 
Easter Week is giving quite a lift 
to about everybody here this ses- 
sion. Harris, with “Song in My 
Heart,” and the Fulton, with “Viva 
Zapata” are both strong and will 
hold. “Greatest Show on Earth” 
is winding up smash in third and 
final stanza at the Penn. ‘Four in 
a Jeep” getting Squirrel Hill back 
into the dough. “Macao” started off 
very promising at the Warner with 
big week on hand. “Jack on Bean- 
stalk” looks slow at Stanley. 
Estimates for This Week 








Fulton (Shea) (1,700; 50-85)— 
“Viva Zapata!” (20th). Solid 
$9,500 or perhaps better. Likely 


will hold. Last week, ‘5 Fingers” 
(20th), (2d wk), $6,000. 
Harris (Harris) (2,200; 50-85)— 


“Song in My Heart” (20th). Smash 
$11,500, and will stay: Last week, 
“Laura” (20th) and “Snake Pit” 


(20th) (reissues), $3,000 in 5 days. 

Penn (Loew’s) (3,300; 50-$1.25)— 
“Greatest Show” (Par) (3d wk). 
Easter-vacationing kids,are giving 
circus saga a strong wind-up, wow 
$20,000 as against $19,500 for sec- 
ond week. 

Squirrel Hill (WB) (900; 50-85)— 
“Four in Jeep” (UA). Got a gen- 
erally favorable press, and shapes 
trim $2,500 or over. Last week, 


be 


“Last Holiday” (Indie), $2,000 in 9 
days. 
Stanley (WB) (3,800; 50-85)— 


“Jack and Beanstalk” (WB). Fine 
campaign climaxed by one-day per- 
sonal of Abbott and Costello, but 
not paying off. Slow $10,000 looks 


all. Last week, “Big Trees” (WB), 
$7,500. 

Warner (WB) (2,000; 50-85)— 
“Macao” (RKO). Jane _ Russell- 


Robert Mitchum combo shapes big 
$8,000 or over. Last week, “Slaugh- 
ter Trail” (RKO) and “On Loose” 
(RKO), $4,500. 








Rain Boff 41 


Boston, April 15. 
Plenty of strong product on dis- 
play this stanza aiming for Easter 
week which is being hypoed by 
vacationing school kids. “Battle 
at Apache Pass” shapes lofty at the 


Memorial with “Singin’ in Rain” 
ditto at State and Orpheum. “Jack 
and Beanstalk” at Paramount and 





| Fenway is doing okay in matinee $4 


| biz but off during evenings with 
modest week on tap. “Tembo” at 
| Boston is fairly good. “Song in My 
; Heart” at Astor shapes socko. 
|‘‘Never Take No for Answer” re- 
hiv sem the Majestic last Saturday 
(12) 
Estimates for This Week 

Astor (B&Q) (1,200; 50-95)— 
| “Song In Heart” (20th). Sock $20.- 
000 looming. Last week, “Some- 
|thing to Live For” (Par) (2d wk), 
| $5,500. 
Beacon Hill (Beacon Hill) (682; 
| 50-90\—“‘The River” (UA) and 
| “Guest” (20th) (2d wk). Nifty $9.- 
000 expected following $8,500 for 


last week. 
Rosion (RKO) (3.000; 40-85)— 
“Tembo” (RKO) and “Superman 


and Mole Men” ‘Lip) oke $106,500. | 


Helped sornewhat by personals of 
Howard Will onstage during week. 
Last week, “C>s‘ive City” (UA) 


Hub Climbs; ‘Apache’ Lofty $18,000, 


G, ‘Song’ Socko 206 


and “Dark Man” (Indie), solid $14,- 
000 


Exeter (Indie) (1,300; 60-80)— 
“Rashomon” (RKO) (4th wk). Hold- 
ing at big $4,500 with about same 
for third frame. 

Fenway (NET) (1,373; 40-85) — 
“Jack and Beanstalk” (WB) and 
“Jet Job” (Mono). Unexciting $5,- 
600. Last week, “Big Trees” (WB) 
+ aera Holiday” (Indie), 


Memorial (RKC) (3,000; 40-85)— 
“Battle at Apache Pass” (U) and 
“Stronghold” (Lip). Nice $18,000. 
Last week, “Steel Town” (U) and 
“Kisenga” (Indie), $13,000. 

Metropolitan (NET) (4,367: 40- 
85)—"5 Fingers” (20th) and “Hold 
That Line” (Mono). Opened Sat- 
|urday (12). Last week, “Greatest 
|Show” (Par) (4th wk-9 days), big 
| $16,500. 
|. Orpheum (Loew) (3,000; 40-85)— 
\“Singin’ in Rain” (M-G). Socko 
$25,000 shaping. Last week, “‘Afri- 
can Queen” (UA) (3d wk), $11,500. 
Paramount (NET) (1,700; 40-85) 
—"“Jack and Beanstalk” (WB) and 
“Jet Job” (Mono). Fair $11,000. 
Last week, “Big Trees” (WB) and 
ante Holiday” (Indie), $10,- 





“Singin’ in Rain” (M-G). Slick 
$16,000. Last week, “African 
Queen” (UA) (3d wk), $6,500, 


Tomahawk Territory” (UA). Mod-], 


State (Loew) (3,500; 40-85)—| 


Easter Cheers Cincy; ‘Song’ Smash 
$14,000, ‘Rain’ Rugged 166, ‘Jack’ $6 





Key City Grosses 


Estimated Total Gross 
This Week $2,754,100 
(Based on 23 cities, 217 the- 
atres, chtefly first runs, tnclud- 
ing N. Y.) 
Total Gross Same Week 
Last Year $2,325,000 
(Based on 25 cities, and 215 
theatres.) 


‘Pride’ Powerful 
$17,000, St. Loo 


St. Louis, April 15. 

Almost continuous rain plus low 
temperatures over the weekend 
mixed with Easter Day parades and 
baseball games between the Cards 
and Browns are all contributing to 
the upbeat at mainstem  bouses 
this session. “Singin’ In Rain” is 
the biggest draw with sock round 
at Loew’s. World preem of “Pride 
of St. Louis,” helped by big bally, 
looms solid at the Missouri. “Viva 
Zapata!” shapes nice at the Am- 
bassador. 

Estimates for This Week 
Ambassador (F&M) (3,000; 60-75) 








—“Viva Zapata!” (20th) and 
“Bugles in Afternoon” (WB). Fine 
$12,000. Last week, “Streetcar” 


(WB) and “Woman Is Dangerous” 
(WB), good $10,000. 

Fox (F&M) (5,000; 60-75)—“Red 
Skies Montana” (20th) and “Fixed 
Bayonets” (20th). Opened Tuesday. 
Last week, “Jack and Beanstalk” 


(WB) and “Fort Osage” (Mono). 
Nice $16,000. 
Loew’s (Loew) (3,172; 50-75)— 


“Singin’ In Rain” (M-G). Smash 
$23,000. Last week, “Snow White” 
(RKO) (reissue), $12,500. 


Missouri (F&M) (3,500; 60-75)— 


“Pride of St. Louis” (20th). Solid 
$17,000. Last week, “Greatest 
Show” (20th) (Par) (2d wk), big 


$16,000. 

Pageant (St. L. Amus.) (800: 75- 
90)—“I Want You” (RKO). Good 
$4,500. Last week, “Lady Pos- 
sessed” (Rep), $4,000. 

Shady Oak (St. L. Amus.) (1,000: 
75-80)—“I Want You” (RKO). Fine 
$5,000. Last week, “Lady Pos- 
sessed” (Rep), $4,500, 


‘Apache’-Vaude Pacing 
. D.C., Handsome $25,000; 
‘Snow White’ Wow 186 


Washington, April 15, 

Town is doing better than ex- 
pected at mainstem houses, with 
pre-Easter week being unusually 
strong all around. “Snow White,” 
back for another round, is regis- 
tering an outstanding job at the 
turnstiles as are “Song in My 
Heart” and “Battle at Apache Pass.” 

Favorite Spy” also is nice. 

Estimates for This Week 
* Capitol (Loew’s) (3,434; 55-95)— 

Battle at Apache Pass” (U) plus 
vaude. Handsome $25,000 for 9 
days. Last week, “Steel Town” (U) 
plus vaude, $18,500. 

Columbia (Loew’s) (1,174; 50-80) 
—"African Queen” (UA) (m.o.). 
Fine $7,500 for sixth downtown 
week. Last week, $9,000. 

—e (Lopert) (372; 50-85)— 
yal Journey” (UA). Sturdy $4,- 

000. Last week, $4,300. ies 

a Keith’s (RKO) (1,938; 50-85)— 

Snow White” (RKO) (reissue). 
Smash $18,000. Holds. Last week, 
At Sword’s Point” (RKO), $12,000. 

Metropolitan (Warner) (1,200: 
50-80) —"Dark Victory” (WB) and 
Maltese Falcon” (WB) (reissues). 
Fair $6,000. Last week, “Hong 
Kong” (Par), $7,000. 

Gntario (K-B) (1,404; 44-74)— 

Favorite Spy” (Par) Nice $8,000 
ag se Penning. Holds. Last 
week, “Green Glove” (UA) (2d wk), 
$6,000. we: 
ugnatecs Gaew's (2,370; 50-80)— 

ong In Heart” (20th). Powerful 
$19,000, despite “me raps.’ Last 
week, “Sailor Beware” (Par) (3d 
wk), $10,500. 

z Playhouse (Lopert) (485; 55-$1) 

Five Fingers” (20th). Fine $5,000, 
for seventh downtown week. Last 
| week, same. ‘ 

i Warner (WB) (2,174: 50-80)— 

Jack and Beanstalk” (WB). Mild 
$13,000. Last week, “Greatest 
i Show” (Par) (4th wk), $15,000, 








| 


| 
| 
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Cincinnati, April 1 
Easter cheer is in’ ev Fg 


major houses here this wee 
“Singin’ In Rain” is sounding 
town’s highest note at the Albee. 


Jane Froman’s biopic, “With Son 
In My Heart,” is off to smart oot 
in the’ Capitol. “Wild North” at 
Grand and “Jack and Beanstalk” 
at Palace stack up okay. Holdover 
of “Battle at Apache Pass” retains 
its winning stride for Keith’s. 
Estimates for This Week 
Albee (RKO) (3,100: 55-75)— 
“Singin’ In Rain” (M-G). Rousing 
$16,000. -Last week, “Phone Call 
From Stranger” (20th), $8,500. 


Capitol (20th) (2,000; 55-75)— 
“Song In Heart” (20th). Smash 
$14,000. Holds. Dailies tossing 
lotsa posies to Jane Froman, who 
made her pro bow here on station 
WLW after studying voice at Cin- 
cinnati Conservatory of Music. 


cee 


Grand (RKO) (1,400; 55-75)— 
“Wild North” (M-G) and “Harem 
Girl” (Col). Good $8,500. Last 


week, “Just This Once” (M-G) and 


“Talk About a Stranger” (M-G), 
$6,500. 
Keith’s (Mid-States) (1,542: 55- 


75)—“Battle at Apache Pass” (U) 


(2d wk). Nice $5,000 trailing swift 
$9,500 preem. 
Lyric (RKO) (1,400; 55-75)~— 


“Snow White” (RKO) (m.o.), four 
days split with “Mummy” (Indie) 
and ““Mummy’s Curse” (Indie), mild 
$4,000. Last week, “Snow White,” 


$5,500. 
Palace (RKO) (2,600; 55-75)— 
“Jack and the Beanstalk” (WB). 


Passable $8,000. Last week, “Red 
Skies of Montana” (20th), $7,500. 


Omaha Up; ‘Song’ Strong 
$9,500, ‘Kettles’ Bright 
116; ‘Cimarron’ Fat 76 


Omaha, April 15. 

New films are boosting biz a 
little here, bit flood threats along 
Missouri River distracted many 
people from shows for the time 
being. “Ma and Pa Kettle at Fair” 
looks strong at the Orpheum. 
“Song in My Heart” had a lively 
start at Paramount. The Omaha 
shapes fine with “Cimarron Kid.” 
“Quo Vadis” in its fifth week at 
State looms nice. f 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—"‘Ma, Pa Kettle at Fair” ‘U) 
and “Waco” (Mono). Strong $11,- 
000. Last week, “Here Come Nel- 
sons” (U) plus Tiny Hill orch and 
stage revue, $17,000 at 90c top. 

Paramount (Tristates) (2,800; 16- 
70) — “Song in Heart’ (20th), 
Sturdy $9,500. Last week, ‘Steel 
Town” (U), $7,800. 

Omaha (Tsistates) (2,100; 16-70) 
—“Cimarron Kid” (U) and “Secrets 
Monte Carlo” (Rep). Fine $7,000 
or near. Last week, “Hunchback 
Notre Dame” (RKO) “Cat People” 
(RKO) (reissue), $7,500. 

Brandeis (RKO) (1,500; 16-70)— 
“Jack and Beanstalk” (WB). Start- 
ed Sunday (13). Last week, “Snow 
White” (RKO) (reissue), $10,000 in 

0 days. 

State (Goldberg) (865; 35-$1.25) 
—“Quo Vadis” (5th wk). Surpris- 
ingly strong $3,800 and will run 
another week. Last week, $4,200. 


Sailor’ Sockeroo 206, 
Mont’l; ‘Song’ $26,000 


Montreal, April 15. 

All deluxers are doing biz here 
this session because of the holiday 
week. “Sailor Beware” at Capitol 
and “Song in Heart” at Loew’s are 
strongest new entries. “Belle of 
N.Y.” also is big at Palace. 

Estimates for This Week 
Palace (C.T.) (2,626; 34-60)— 
“Belle of New York”. (M-G). Big 
$17,000. Last week, “Streetcar 
(WB) (2d wk), $11,000. 
Capitol (C.T.) (2,412; 34-60)— 
“Sailor Beware” (Par). Smash 20,- 
000. Last week, “Something Live 
For” (Par), $15,000. 
Princess (C.T.) (2,131; 34-60)— 
“Sword’s Point” (RKO). Good $14.- 








000. Last week, “Girl in Every 
Port” (RKO), $13,000. 

Leew’s (C.T.) (2,855; 40-65)— 
“Song in Heart” (20th). Sock $26,- 
000. Last week, “David” (20th), 
$15,000 





Imperial (C.T.) (1,830; 34-60)— 
“Cimarron Kid” (U) and “Danger- 
ous Passage” (U) (2d wk). Holding 
at big $7,000. Following solid $12.- 
000 opener. 

Orpheum (C.T.) (1,048; 34-60)— 
“Japanese War Bride” (20th) and 
“Trail Guide” (20th). Solid $7.000. 
Last week, “Bannerline” (M-G) 
and “Inside Straight” (M-G), $6.- 
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Chi Staunch; Zapata’ Great $3000 
Belle'-Bob Crosby Big 416, ‘Kettles’ 
Smart 166, ‘Rain’ Sock 136, 4 Days 


Chicago, April 15. 





» boxoffice is shaking off its 
setharey of recent months, aided 
by some solid product this round. 
“viva Zapata!” is leading the pack 
with $30,000 expected at the Grand. 
Heavy downpour Saturday is cut- 
ting in somewhat. 

The Chicago with “Belle of New 
York” and Bob Crosby for one 
week should do excellent $41,000. 
Palace, which reopened Saturday 
(12), should garner smash $13,000. 
in first four days. with “Singin’ in 
Rain.” “Ma and Pa Kettle at Fair 
at Roosevelt shapes smart $16,000. 
“Snow White” at United Artists 
look likely bright $16,000. Mir- 
acle of Milan” at World is lush 
$6,000. 

Holdovers are also staunch, best 
being final and eighth frame of 
“African Queen” at Woods, still 
solid. “Rashomon” at Ziegfeld is 
okay in sixth stanza. “Battle at 
Apache Pass,” lone second-weeker, 
at State-Lake, should hold brisk. 
Ninth week of “Quo Vadis” at Ori- 
ental is fine. 

Estimates for Last Week 

Chicago (B&K) (3,900; 55-98)— 
“Belle of New York” (M-G) with 
Bob Crosby heading stageshow. 
Nifty $41,000. Last week, “Wild 
North” (M-G) (24 wk) with vaude 
$22,000. 

Grand (RKO) (1,500; 55-98)— 
“Viva Zapata!” (20th). Smash $30,- 
000. Last week, “Model and Mar- 
riage Broker” (20th) (2d wk) $8,000. 

Oriental (Indie) (2,400; 98-$1.25) 
— “Quo Vadis” (M-G) (9th wk). 
Great $21,000: Last week, $22,300. 

Palace (Eitel) (2,500; 55-98)— 
“Singin’ in Rain’? (M-G). House re- 
opened Saturday (12) and looks 
smart $13,000 in first 4 days. 

Roosevelt (B&K) (1,500; 55-98)— 
“Ma, Pa Kettle at Fair” (U) and 
“Treasure Lost Canyon” (U). Socko 
$16,000. Last week, “Hong Kong” 
(Par) and “Dangerous Ground” 
(RKO) (2d wk); $7,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Battle at Apache Pass’’ (U) and 
“Here Come Nelsons” (U) (2d wk). 
Lively $16,000. Last week, $30,000. 

United Artists (B&K) (1,700; 55- 
98\—‘Snow White” (RKO) (reis- 
sue). Rousing $16,000 seen. Last 
week, “Big Trees” (WB) and “Cap- 
tain Blood” (WB) (reissue) (2d wk), 


$8.000 

Woods (Essaness) (1,073; 98)— 
“African Queen” (UA) (8th-final 
wk). Strong $13,000. Last week, 
20,000. 

World (Indie) (587; 98)—‘Mir- 
acle in Milan” (Indie). Climbing 
to lofty $6,000. Last week, “St. 
Matthew Passion” (Indie) (4th wk), 
$3,500. y 
; Ziegfeld (Lopert) (480; 98)— 
‘Rashomon” (RKO) (6th wk). Big 
$3,000. Last week, same. 


Song’ Solid In 
Det. at $30,000 


Detroit, April 15. 
The traditional Easter-week in- 
crease in biz is shaping up nicely 
here. “Song in Heart” looks solid 
at the Fox. “Snow White” is 
Strong in second round at the 
Michigan. “Singin’ in Rain” looms 
fine at United Artists. “Greatest 
Show,” in its eighth week at Madi- 
Son, and “Quo Vadis,” in seventh 
round at the Adams, are steady. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 70-95) 





Song in Heart” (20th) and 
Bushwhackers” (Indie). Solid 
$30,000. Last week, “Red Skies 


Montana” (20th) and “Stronghold” 
(Lip), $16,500. 

Michigan (United Detroit) (4.- 
000; 70-95)—“Snow White” (RKO) 
(reissue) and “Treasure Lost Can- 
yon” (U) (2d wk). Nice $16,000. 
Last week, $17,000. 

Palms (UD) (2,900; 70-95)—“Girl 
in Every Port’ (RKO) and “Dia- 
pond City” (Lip). Slow $8,000. 
vast week, “Big Trees” (WB) and 
Smith vs, Scotland Yard” (RKO), 
$12,000. 
uc Madison (UD) (1,900; 90-$1.25)— 
greatest Show” (Par) (8th wk). 
0008 $12,000. Last week, $13,- 


ps United Artists TUA) (1,900; 70- 
S}s on agin’ in Rain” (M-G). Fine 
215,000. , vast week, “Something 
‘une For” (Par) and “Fort Osage” 
Mono) (24 wk), $6,500 





¢) \dams_ (Balaban) (1,700; 90- 
ek yy Que Vadis” (M-G) (7th 
$12,000 °'Y $11,000. Last week, 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the - 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ea the U. S. amusement 

x. 


Bugles’ Lively 
$18,000, Denver 


Denver, April 15. 
“Bugles in Afternoon,” with 
socko session at the Paramount, 
looms standout here this session. 








“Ma, and Pa Kettle at Fair” also | 
is big in three houses. “Navajo” is | 


doing so well at the small Blue- 
bird, currently on first-run opera- 


tion, that it will hold a second 
week. “Pandora” is rated fine at 
Orpheum. 


Estimates for This Week 
Aladdin (Fox) (1,400; 40-85) — 
“Ma, Pa Kettle at Fair’ (U) and 
“Lady Possessed” (Rep), day-date 
with Tabor, Webber. Big $9;000. 
Last week, “Return of Texan” 
(20th) and “I Married a Witch” 
(Indie), $7,500. 
Bluebird (Fox) (572; 40-85) — 
“Navajo” (Lip). Hot $3,000. Ordi- 
narily subsequent-run house. 
Broadway (Wolfberg) (1,200; 40- 
85)—“Invitation” (M-G) (2d wk). 
Fair $6,500 Last week, fine $10,000. 
Denham (Cockrill) (1,750; 40-85) 
— “Aaron Slick Punkin Crick” 


(Par). Slow $7,500. Last week, 
“Greatest Show” (Par) (6th wk), 
$12,000. 

Denver (Fox) (2,525; 40-85) — 


“Jack and Beanstalk” (WB) and 
“One Foot in Heaven” (WB) (re- 
issue). Fair $12,000. Last week, 
“Retreat Hell!” (WB) and “Go 
West, Young Lady” (Col). (2d wk), 
$13,000. 


Esquire (Fox) (742; 40-85) — 
“Jack and Beanstalk” (WB) and 
“One Foot in Heaven” (WB) (re- 


issue). Mild $2,500 or less. Last 
week, “Retreat, Hell!”» (WB) and 
“West,. Young Lady” (Col) (2d wk), 
$2,500. 

Orpheum (RKO) (2,600; 40-85)— 
“Pandora” (M-G) and “Pace That 
Thrills” (RKO). Nice $15,500. Last 
week, “Belle of New York” (M-G) 


‘and “Talk About Stranger” (M-G), 


$17,500. 

Paramount (Wolfberg) (2,200; 
40-85) — “Bugles in Afternoon” 
(WB) and “Dangerous Ground” 
(RKO). Sock $18,000. Holds. Closed 
last week for modernization and 
takeover by Wolfberg Theatres. 

Tabor (Fox) (1,967; 40-85)—“Ma, 
Pa Kettle at Fair’ (U) and “Lady 
Possessed” (Rep), also Aladdin, 
Webber. Fine $9,500.. Last week, 
“Return of Texan” (20th) and 
“Married a Witch” (Indie), good 


(600; 60-85) — 


$1,700. Last week, fine $3,500. 
Webber (Fox) (750; 40-85)—‘Ma, 

Pa Kettle at Fair’ (U) and “Lady 

Possessed” (Rep). Nice $4,500. Last 


week, “Return of Texan” (20th) 
and “Married Witch” (Indie), 
$4,000. 





FLESH’ OKAY $9,000, 
PROV.: ‘RAIN’ HEP 186 


Providence, April 15. 
With the Lenten season behind 
them and school children on Easter 
vacation, most stands look for a 


pickup in biz this week; Loew’s | 


State looks best with “Singin’ in 
Rain.” “Flesh and Fury” is okay 
at Albee. “Marrying Kind’ is 
rated fairly active at Strand. 
Estimates for This Week 
Albee (RKO) (2,200; 44-65) — 
“Flesh and Fury” (UI) and “Satan 
in Skirts” (Indie). Okay $9,000. 
Last week, “Highwayman” (Mono) 
and “Aladdin and Lamp” (Mono), 


,000. 
#7 iajestic (Fay) (2,200; 44-65)— 
“Jack and Beanstalk” (WB) and 
“Rodeo” (Mono). Disappointing 
$5,000. Last week, “Steel Town 
(U) and “Waco” (Mono) $7,500. 

Metropolitan (Snider) (3,100; 44- 
65)—“Mutiny’ (UA) and “Jet Job 


(Continued on page 20) 


| —‘‘Apache 
| Good $4,000 in 4 days. Last week, | 


| $19,000. 


'“Marrying Kind.” 





é ? 
RAIN’ SMART $19,000, 
6 ’ 
SEATTLE; ‘SONG’ 146 
: Seattle, April 15. 

Biz is perking here this round. 
“Pride of St. Louis” looms sturdy 
at the Coliseum while “Singin’ In 
Rain” is terrific at Music Hall. 
“Song In Heart” looks fine at 
Paramount but “Jack and Bean- 
stalk” is only slow at Orpheum. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90) — “Streetcar” (WB) (4th wk). 
Good $3,000 in six days after $4,- 
500 last week. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Pride of St. Louis” (20th) 
and “Road Agent” (RKO). Solid 
$11,000. Last week, “Hold Line” 
(Mono) and “Ft. Osage’ (Mono), 
$8,600 

Fifth 
366; 


Avenue 
65-90) — 
(RKO) and 
(Lip). Mild $7,500. Last week, 
“Something Live For” (Par) and 
“Dark Man” (Indie), $7,700. 
Liberty (Hamrick) (1,650; 65-90) 
Pass” (U) (2d wk). 


(Evergreen) 
“Sword’s Point” 


solid $9,000. 

Music Hall (Hamrick) (2,282; 65- 
90)“Singin’ In Rain’ (M-G) and 
“Shadow in Sky” (M-G). Terrific 
Last week, “Bugles in 
Afternoon” (WB) and “Strong- 
hold” (Lip), $6,300. 

Orpheum (Hamrick) (2,699; 65- 
90)“Jack and Beanstalk” (WB) and 
“Last Musketeer” (Rep). Slow 
$8,000. Last week, “Hoodlum Em- 
pire” (Rep) and “Fabulous Senior- 
ita” (Rep), $4,300. 

Palomar (Sterling) (1,350; 44-70) 

— “Snow White” (RKO) (reissue) 
(2d wk) and “Green Glove” (UA) 
(2d run). Big $5,000. Last week, 
socko $7,500 for solo of “Snow 
White.” 
. Paramount (Evergreen) (3,039; 
65-90) — “Song In Heart” (20th). 
Fine $14,000. Last week, “‘Great- 
est Show” (Par) (4th wk-9 days), 
held at $12,800 with $1.25 top. 


‘Song’ Stout In 
Mpls. at $14,000 


Minneapolis, April 15. 

After a solid Holy Week and 
with Lent ended, paradoxically, 
there is somewhat of a boxoffice 
relapse rather than a continued 
surge. However, such ace new- 
comers as “Song in My Heart,” 
“Singin’ in Rain,” “Jack and Bean- 
stalk and “Hoodlum Empire,” an 
impressive array, are chalking up 
more or less healthy grosses. Hold- 
overs “Quo Vadis’ and “Snow 
White,” both great at boxoffice, 
continue to click in their seventh 
and moveover weeks, respectively. 
The flood which is inundating all 
reads and making auto travel into 
city impossible is hurting- 

Estimates for This Week 

Century (Par) (1,600; 85-$1.25)— 
“Quo Vadis” (M-G) (7th wk). 
Staunch $5,000. Last week, $6,600. 

Gopher (Berger) (1,000; 50-76)— 
“Steel Town” (U) (2d wk). Mod- 
erate $3,000. Last week, $5,400. 

Lyric (Par) (1,000; 50-76) — 
“Rodeo” (Mono) and “Hold That 
Line” (Mono). Thin $3,000. Last 
week, “Mutiny” (UA), $4,000. 

Pix (Gainsley) (300; 50-76) — 
“Miracle in Milan” (Indie). Mild 
$1,400. Last week, “Viva Zapata!” 
(20th) (4th wk), okay $1,200. 

Radio City (Par) (4,000; 50-76)— 
“Song in Heart” (20th). Given ter- 
rific exploitation. Big $14,000. 
Last week, ‘Ma, Pa Kettle At Fair” 
(U), $11,000. 

RKO-Orpheum (RKO) (2,800; 
40-76) — “Jack and Beanstalk” 
(WB). Good $8,000. Last week, 
“Snow White” (RKO) (reissue), 
$18,000. 

RKO-Pan (RKO) (1,600; 40-75)— 
“Snow White” (RKO) (reissue) 
(m.o.). Lively $8,500. Last week, 
“Frankenstein” (Indie) and “Drac- 
ula” (Indie) (reissues), $8,000. 

State (Par) (2,300; 50-76) — 
“Hoodlum Empire” (Rep). Satis- 
factory $7,000. Last week, “Battle 
at Apache Pass” (U), big $10,000. 





World (Mann) (400; 65-$1.20)— 
“Singin’ in Rain” (M-G). Terrific 
$8,500. Last week, “Salesman” 


(Col) (5th wk), oke $2,500. 





. > , 

‘Marrying Kind’ Hotsy 

& 9 
15G, Toronto; ‘Song’ 20G 
Toronto, April 15. 
Easter week here sees terrific 
biz at all mainstem deluxers. This 
goes for “Jack and Beanstalk’ 
leading the field with “Sailor Be- 
ware” crowding it. Also sock is 
“Song in My 
Heart” and “The Kettles” are big. 

Estimates for This Week 
Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,058; 955; 470; 698; 694; 35-60) — 


(Continued on page 20) 
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“Wings of Danger’ | 


soaring this session, the Easter 
| Week upsurge and eight new bills 
| carrying it to its highest level in 
|more than six weeks. Many out- 
| of-towners, here for the holidays 
conventions, many servicemen 





; or 


| 


| 


B'way Splurges; ‘Bend River -Eckstine 
Big 836, ‘John’ Weak 316, Smash 456 
For ‘Tomorrow, Jack-Vaude 326 


Broadway first-run business is, 500 


after big $13,700 opening 
round, below hopes. 


Palace (RKO) (1,700; $1.20-$4.80) 


|—All-vaude, two-a-day with Betty 


ion holiday leave, kids home from | 
|} school and damp weather all are| 


|combining to make an unusually 
| bright picture at the deluxers. 

| Paramount is leading the new 
entries with “Bend of River” and 
stageshow headed by Billy Eck- 
stine, Fran Warren, Bobby Sar- 
gent and Will Bradley band. Par 
flagship is looking to big $83,000 
| on,initial week. 

Greatest coin, as usual, is being 
amassed by the Music Hall, which 
is establishing a new Easter Week 
record in its third week with 
“Singin’ in Rain” plus annual 
Easter stageshow. Week is head- 
ing for giant $178,000 or better 

Smash entry among the straight- 
filmers is “Tomorrow Is Too Late,” 
with terrific $45,000 at the State. 
This is highest at this house in 
about a year. Another ag 
ly strong grosser is “Valigy of 
Eagles” which is heading for big 
$33,000 or near at the Rivoli. 

“My Son, John” is rated a major 
disappointment at the Capitol, 
where only $31,000 is in store for 
first wegk. This does not include 
special late night preview Tuesday 
(8), for which some tickets were 
sold in addition to invitees. “Jack 
and Beanstalk,” with Gene Nelson, 


heading stage bill, is getting bare- 
ly okay $32,000 at the Warner. 
This is not up to hopes for re- 
sumption of stagefilm policy at 
this house, especially for a holi- 
day week. 

“Sword’s Point” is lukewarm 
$13,000 at the Criterion. The 
other two newcomers, “Passion for 
Life” at Baronet and “Faithful 
City” at Park Ave., are not smash 
— “City” is solid with $7,- 


Second week of “Anything Can 
Happen” is comparatively strong- 
er than opening stanza at the May- 
fair, with nice $12,500. 

“Song in My Heart,” with Easter 
Sstageshow headed by Bill Hayes 


sible smash $145,000, or $55,000 
ahead of opening week. ‘“Marry- 
ing Kind” continues in the chips 
with socko $21,000 or better in 
fifth Victoria week. ‘My Six Con- 


in third round at Astor. 
ahead of preceding stanzas. 
Estimates for This Week 
Astor (City Inv.) (1,300; $1.25- 
$1.80)—“My Six Convicts” (Col) 
(3d wk). This stanza ending today 


after $17,000 last week. Continues. 

Baronet (Reade) (430; 74-$1.20) 
— “Passion for Life” (Indie). 
Initial week ending Friday 
looks okay $4,000 or near. In 
ahead, “Pardon My French” (UA) 
(2d wk), $3,200, 


“My Son, John” (Par) 
Initial round ended last, 
(Tues.) hit good $31,000, not in- 
cluding preview night. In ahead, 
“African Queen” (UA) (7th wk- 
6% days), $25,000 after big $40,000 
for sixth to wind up highly suc- 
cessful run. 








Louis Jordan Five, Harvey Stone} 


victs” is edging up to same figure | 
Both are | 


“The 





and Divena, is roaring ahead of | 
initial session at the Roxy to a pos- | 





(Wed.) is perking to solid $21,000 | "=. Week mark. 


Hutton, Herb Shriner heading bill. 
First week ending Friday (18) looks 
to get smash $60,000. Last week, 
house shuttered. 

Paramount (Par) (3,664; 80-$1.80) 
—“Bend of River” (U) with Billy 
Eckstine, Fran Warren, Bobby Sar- 
gent, Will Bradley orch (2d wk). 
First stanza ended last night (Tues.) 


hit big $83,000. Likely will go 
three weeks. In ahead, “Meet 
Danny Wilson” (U) with Frank 
Sinatra, Frank Fontaine. Buddy 


Rich orch (2d wk), $54,000. 

Park Ave. (Reade) (583; 90-$1.50) 
— ‘Faithful City” (RKO) (2d wk). 
Initial round ended Sunday (13) did 
fine at $7,800. In ahead, “Just This 
Once” (M-G) (3d wk), $4,000. 

Paris (Indie) (568; $1.25-$1.80)— 
River” (UA) (32d wk). The 
3ist round ended Sunday (13) lift- 
ed to $7,000 after sturdy $6,500 the 
week ahead. Stays. 

Radio City Music Mall (Rockefel- 
ters) (5,945; 80-$2.40)—"Singin’ in 
Rain” (M-G) and annual Easter 
stageshow (3d wk). Soaring to ter- 
rific $178,000, mew high at Hall for 
Easter Week, the extra shows nat- 
urally helping swell the total. Sec- 
ond frame was big $144,000. Stays 


indef. 
Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Valley of Eagles” (Lip). 


First week winding up tomorrow 
(Thurs.) shapes to get big $33,000 


or near. Holding. Last week, 
“Viva Zapata!” (20th) (9th wk), 
$7.500. 

Roxy (20th) (5,886; 80-$2.20)— 


“With Song in Heart’ ’(20th) and 
Easter stageshow including Bill 
Hayes and Divena (2d wk). Climb- 
ing ahead of initial frame to smash 
$145,000, or close. Opening week 
was $90,000. Holds a third round. 

State (Loew's) (3,450; 55-$1.80)— 
“Tomorrow Is Too Late” (Indie). 
First session ending Friday (198) 
heading for terrific $45.000, best 
here in about a year. Holds. In 
ahead, “Flesh and Fury’ (U) (2d 
wk-9 days), nice $16,000. 

Warner (WB) (2.756: 85-$2)— 
“Jack and Beanstalk” (WB) plus 
Gene Nelson, Louis Jordan Five, 
Ella Mae Morse, Harvey Stone on- 
stage (2d wk). Initial week ended 
Suncey (13) night hit just okay 
$32,000. Opened in middle of 
Holv Week lull which hurt this 
combo. 

Sutton (R & B) (561: 90-$1.50)— 
“Man in White Suit” (U) (2d wk). 
Initial holdover round ended Mon- 
day (14) held near first week total. 
Second week was huge $19,200 
after terrific $19,500 for opening 
session. First week set new open- 
In for long run. 

Trans-Lux 60th St. (T-L) (453: 
90-$1.50)—“Murder in Cathedral” 
(Indie) (4th wk). Third week end- 


(18) | ed Monday (14) hit $3,000. Second 


week was passab'e $4,200. 


Trans-Lux 52d St. (T-L) (540: 


| 90-%1.50)\—“Young and Damned” 


| Criterion (Moss) (1,700; 50-$1.80) 


|—‘“Sword’s Point” (RKO) (2d wk). 
First round ended last night (Tues.) 
| was just okay $13,000. 
| “Captive City” (UA) 


(2d 
| $6,000 


wk), 


| 
| 


Guild (Indie) (565; 74-$1.50) —| 


} 
|“Royal Journey” (UA) 
sixth. Set to play eighth week. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘‘Hong Kong” (Par) (2d wk). 
Second round ending tomorrow 
(Thurs.) looks lean $7,000 or less 
as against first week's $12,000 
“Aaron Slick From Punkin Crick” 
(Par) opens Friday (18). 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lavender Hill Mob” (U) (27th 
wk). The 26th frame ended Mon- 
day (14) edged up to $7,000 after 
great $6,700 last week. Stays. 

Holiday (Zatkin) (950; 50- 
$1.80)—“Outlaw Women” (Lip) (2d 
wk). Initial holdover round ending 
|tomorrow (Thurs.) looks 
| $6,500 after $5,200 opening week. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“Anything Can Happen” (Par) 
(2d wk). Current round ending 
today (Wed.) held at $12,500, com- 
paratively better than opening 
| week. First week hit fair $13,200. 
Holds again. 





Normandie (Normandie 
atres)) (592; 95-$1.80)—‘Encore”’ 
(Par) (3d wk). Second stanza end- 


ed last night (Tues.) held at $12,- 


(7th wk). | 
Held at $4,000 after nice $4,800 for | 


In ahead, | 


Capitol (Loew's) (4,820; 70-$1.80) | ered. 


(2d wk). | 
night | 


(4th wk). Third round 
ended Saturday (12) dipped to $3.- 
800 after good $5,500 for second 


week. 

Victoria (City Inv.) (1,060; 70- 
$1.80) — “Marrying Kind” (Col) 
(Sth wk). Current round ending 


today (Wed.) is pushing up to sock 
$21,000 or better after $19,000 for 
fourth week, 


Rain Standout 
In K.C., $19,000 


Kansas City, April 15. 

Easter week is bringing out 
some better films and biz is re- 
sponding with a nice b.o. tilt. 
oew's is out in front with “Singin’ 
in Rain,” with big session. Fox- 
Midwest foursome, with “Ma and 
Pa Kettle at Fair,” is only fairish. 
Warwick inaugurated Fox Midwest 
art-film policy with “Navajo,” nice 





| total being in. sight. 


stout | 


Estimates for This Week 
Midland (Loew’s) (3,500; 50-69) 
—‘Singin’ in Rain” (M-G). Big 
$19,000, and may stay. 
“Salesman” (Col) and “First Time” 
(Col), $10,000. 
Missouri (RKO) (2,650; 50-75)— 


“Jack and Beanstalk” (WB) and 
“Hold Line’ (Mono). Bettering 
average at $7,500. Last week, 


“Seandal Sheet” (Col) and “Bare- 


foot Mailman” (Col), $6,000. 


The- | 


Paramount (Tri-States) (1,900; 
50-75)—“‘Aaron Slick” ‘Par). Aver- 
age $8,000. Last week, “Hong 


(Continued on page 20) 
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Cold, Rain Hypo Show Biz in Rome: 
Pix Stars In Legit Plays Help B.0. 





Rome, April 15. 
with cold, rainy weather pre- 
yailing here this spring instead of 
the usual sunny atmosphere, the 
1 legits have been enjoying a 


Long Session Retains 
Diamond on Capital Bd. 


H’wood Product Dipped 
In Netherlands Last Yr. 


Washington, April 15. 

Netherlands Motion Picture As- 
sociation reports 381 films import- 
ed into that country laSt year com- 
pared with 403 in 1950. Hollywood 
sent in 244 of the features in 1951 
and 271 in 1950. 

Theatre attendance in the Neth- 








erlands last year is estimated at 





Bliz Bops London Pix Biz Albeit 
Fingers’ $7,800 in 4 Days; ‘Drums’ 
Rousing $8,700, Sat. Island’ 5G, 2d 


London, April 8. 


Joca London, Apri] 15, | 22out the same as in 1950. How- ° The worst March blizzard to hit 
healthy two-month period. Such Fér nearly agree Lh hours, |¢ver) the take was 5% to’ 6% Trip to US. Looms For London in more than 80 years 
productions as “Night Wind,” by) stockholders of Capitol and Provin- | higher because of a slight increase played havoc with the film box- 


Betti, at the Teatro delle Arti; 
Gian Paolo Gaglieri’s “The Forgot- 
ten Man” at the Rossini and Betti’s 
“The Deluge” at the Ateneo have 


cial News Theatres argued wheth- 
er Jack Diamond, former Labor 
M.P., should remain on the com- 
pany’s board. It was one of the 
longest and rowdiest meetings ever 


in admissions prices. 


H'wood Product 


Full ABP London Staff 


London, April 8. 
If the turnover in business of 
Associated British-Pathe shows an 
upbeat of at least 9% in the fiscal 











office during this last stanza. All 
theatres were affected alike, but 
an early improvement in the 
weather brought a return to above- 


| average business at the firstruns. 


; f ac-|seen here. Diamond was finally ° : aeitiet | Twentieth Century-Fox led the 

been outstanding. A group 0 ; year from April 1 last to March 31, | . a : 
; confirmed io the board. A card i. ae |field with two newcomers, both 
tors from Milan, who are here for coil enn dentemied suk Gan ae 1953, the entire feature sales force opening in solid fashion. “Viva 


a season, are doing Greek trage- 
dies including “Sophocles,” “Euri- 


sulted in a majority vote of 49,086 
in his favor. 


of 45 will qualify for a free trip 
to America. 


Paces Madrid Biz 


The junket is being 


arranged jointly by AB-Pathe and 


Zapata!” started off with a re- 
sounding $9,200 in its opening 


pee “ ” J. B. Priest- Ss is f | week at the Odeon, Marble Arch 
pides” and “Electra p _ Samuel Seeman, former manag- i nil 1! | Monogram, and the cost of about) / - 7. 
ley’s “Dangerous Curve” at the/ing director of the company, who| Hollywood Penge sgl ga $35,000 is being shared by the two| While the James Mason starrer, 
Eliseo and Schiller’s “Mary Stu-| was acquitted earlier in the year Madrid cinemas during Easter | Organizations. ; | ive Fingers, GC Siaue oe Me 


art” at the Valle, whieh follows 
Christopher Fry’s “Lady is Not for 
Burning,” also have done well. All 
were translated into Italian. 


on charges of fraudulent conver- 
sion, called for an impartial probe 
into the company’s affairs. 





week, like other places, the best! Present plans are for the sales 
one of the spring. The Palacio Mu-| force to plane from London on 
sica has “Payment On Demand” | the first Friday in May next year. 
(RKO), while the Callao gets “All | After a weekend in New York, the 


| first four days at Leicester Square 


| 


Theatre. The new Warner film, 


| “Distant Drums,” also with a solid 
| $8,700 in its initial frame. 


t 
> 
b 
2 
7 
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dapnenndiee + 


Several Italian film names have About Eve” (20th). Both are Bette | Staff would fly to Miami to attend} Topping the holdovers, “Quo 


St hed BAER, poten chant 











gone back to the stage, at least for 
a few weeks, and this may have 
had something to do with attract- 
ing so much patronage. Carlo 
Ninchi, Olga Villi, Walter Chiari, 
Ave Ninchi, Emma Grammatica, 
Lea Padovani, Vivi Gioia, Elena 
Giusti, Ruggero Ruggieri, Gino 
Cervi and Elena Guareschi are in 
this group. 

On the other hand, the night- 
clubs, such as they are, have suf- 
fered somewhat. The ABC Club 


customers and moved from the 
Music Box to the Kit Kat Club. 
The Cabala, which is run in con- 
nection with the famous dcii’ 
Orso, remains tops as the swanki- 
est club. Entertainment is not 
so important there. Sometimes 
they have it and sometimes not. 


Berlin TY Infant 
Grows Up Fast 


Berlin, April 8. 
The infant Berlin television in- 
dustry, which has been creeping 
along for six months, soon will be 
stepping forward with more speed. 
With more than 150 days of steady 


|Germany this month. Transmissions 


will be short-waved across the gulf 
formed by the Soviet Zone to a 
relay station near Hoehbeck, not 
far from the Iron Curtain border. 

Construction will begin also in 
April on a new transmitter near 
Nikolassee, in the deep southwest 


Davis starrers. 

RKO is also distributing “Mira- 
cle in Milan” in Spain. It is now 
at the Capitol. The Rex has “The 
Dolly Sisters” (20th), while the 
Palacio de la Prensa is playing 
“Rommel, Desert Fox.” 

The Colisseum has “Solomon's 
Mines” (M-G), now past its fourth 
week while the Pompeya is playing 
“Peppino and Violetta,” now in its 
third. All these cinemas are lo- 
cated in the Gran Via, being 1,000- 








Despite Spotty General 


| Trade, Aussie Film Biz 
| Has Big Ist Quarter 


Sydney, April 8. 
Showmanship and strong prod- 


ithe Monogram convention. 
AB-P men would return to New 
| York before returning to London. 


2 London Revues 
Shape as Hits 


London, April 15. 








| “Paris to Piccadilly,” an exotic and 
|; speedy Folies Bergere spectacle, 
|preemed at the Prince of Wales 
| Theatre. Comedian Norman Wis- 
dom scored heavily as did singer 
| Mini Gerrard, Patterson & Jack- 
| son, Baby Scruggs, Medlock Mar- 
low and the Three Barbours. 


The | Vadis” continues as a No. 1 draw 


| with a handsome $8,400 for its 10th 





Carlton week, while the British- 
made “Angels One Five” had a 
fine $12,900 in its second round at 
the Empire. “Saturday Island” 
dipped to $5,000 in its second week 


|at the Odeon Leicester Square. 


Estimates for Last Week 
Carlton (Par) (1,128; 70-$2.15)— 
“Quo Vadis” (M-G) (10th wk). 
Handsome $9,200 this frame. Stays 
on, with “Cry Beloved Country” 


: wr pi vee 5j:».| seat or 1,500-seat houses with $1 , ee Reap =, , | (Indie), skedded for April 25. 

: at the Ambassador Hotel folded telecasting under its belt, Berlin’s top. Two evince opened Saturday | E ire (M-G) ype 55-$1.70)- 
when Bricktop, singer, went to | Northwest German Radio plans to | (12) to warm receptions. Both | =mpire (M-\s) (0,099; ox a= 
. Spain. Jody Desmond took her| Start beaming programs to West | shows shape up as surefire entries. | “Angels One Five” (AB-Pathe) (2d 


| wk). Doing above average at solid 


$12,900. In for a third round with 
“Singin’ in Rain” (M-G) opening 
April 10. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Tall Headlines” (GN) artd “Chi- 
cago Calling” (UA). Not attracting 
so much at $3,100 for first 4 days. 


. © | corner of West Berlin. The new in-| uct from the U. S. and Great Brit-| “London Laughs,” bowed at the | In for usual three weeks. 
a ale Fora fey — stallation, will send local programs ain are credited with the healthy | Adelphi Theatre the same night. | Leicester Square Theatre (CMA) 
the I de aa singer Marj Milton to West Germany and also will re- | film biz in Aussie for the first three | Cast is topped by radio stars Jim- | (1,753; 50-$1.70) — “Five Fingers” 


The only club which goes on and 
on, regardless of season, is the 
Rupe Tarpea with the twin room, 
the Jockey Club. American female 
impersonator, Gilda, the Dandy 
Brothers, Puleo & Norma, and the 
12 Paris Girls are playing there 
now 


Film Theatre Big Perks 
The 112 cinemas in the city of 
Rome are doing well currently, 
with Sunday drawing lines. This 
happens nearly every weekend, 
particularly im the nabe houses. 
Seven of the larger cinemas have 
a picture and five acts of vaude- 
ville. This number varies but us- 

ually it is more than seven. 
There are about 30 feature- 
length Italian pictures in one stage 
or another of production current- 
ly. The first Italian-made color 


ceive from the Federal Republic. 
The exchange-of-programs project 
is expected to get under way with- 
in a few weeks on an experimental 
basis. 


Some other signs that the TV 
baby here has successfully emerged 
from the early, dangerous days are: 

Of 
home-receiver models, 14 have al- 
ready placed TV machines on the 
market. While prices are still rath- 
er high, averaging 1,600 or 1,700 
Deutsche Mark or about $400, the 
sets are of top quality and attrac- 
tive design. 

Since starting telecasts last Octo- 
ber,” NWGR has expanded the va- 
riety of its programs. The usual 
studio fare is to be diversified by 
installation of permanent cables to 
the Olympic Stadium, to Berlin’s 
Sport Palace, and to other key en- 
tertainment and sports sites. 





|months this year. Boxoffice biz 
continues at a fast pace despite a 
slip in commercial trading, import 
cuts covering both sterling and 
dollar zones, a few industrial up- 
sets and resultant slowing down of 
the employment rate. Film _ in- 
| siders aver that this proves the old 


ways pull in patrons. 
| The two Aussie major film 
| chains, Hoyts’ and Greater Union 
Theatres, operating over 
houses, are maintaining smash 
campaigns to keep the public in- 
terested in pix, backing up the 
campaigns with the strongest prod- 
uct available from their respective 
distributors. 

British pix. are finding fine pa- 
tronage via specialized campaigns. 


300 | 


|my Edwards, Vera Lynn and Tony 
|Hancock. First-nighters rated the 
| show as lively entertainment. The 
production, presented by Jack Hyl- 
ton with George and Alfred Black, 
{has Erica Yorke, The _ Bedini 
| Troupe, Jane Shore, David Rosen 
}and John Tiller Girls in support- 


19 local firms developing | adage that good product will al-| ing cast. Richard Bird is director. | 
| Revue was written by Frank Muir | 


| and Denis Norden. 
| Tennent Productions transferred 
its revival of Noel Coward's “The 
Vortex” from the Lyric, Hammer- 
smith, to the Criterion April 19. It 
is dated, of course, but a firstrate 
cast gives life and realism to the 
artificial dialog and situations. 
Michael Gough gives an intelli- 
gent, if not wholly convincing, por- 
trayal of the neurotic son, orig- 





“Trio” (BEF) ran for four months 
in Melbourne; “Cyrano” (UA) hit | 
a high here; “Where No Vultures | 


inally played by the author, with 
Isabel Jeans superb as his self- 
centered amoral mother. Excellent 





(20th). Opened fine with strong $7,- 
800 on opening weekend. Con- 
tinues. 


London Pavilion (UA) (1,217; 50- 
$1.70) — “Sunny Side of Street” 
(Col) and “Magic Face” (Col). 
Steady, near $7,000. Stays on. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Saturday Is- 
land” (RKO) (3d wk). Surprising 
$3,100 for third week-end after 
disappointing $5,000 in second 
week. “Rancho Notorious” (RKO) 
and “‘Las Vegas Story” (RKO) open 
April 10. 

Odecn, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Viva Zapata!” 
(20th) (2d wk). Strong $5,500 in 
second weekend after above aver- 
age $9,200 for opening week. Holds 
a third. 

Plaza (Par) (1,902; 70-$1.70) — 
“Hoodlum Empire” (Rep). Slightly 


picture, “Toto in Color,” opens Fly” (BEF) is socko in Melbourne; | support comes from Adrienne Al- aelow mvarage at , ao 3 My Boy” 
soon. Toto is the popular come- ° as a “Tales of Hoffmann” (London) lien, Robert Andrews, Sylvia Col- et ie iat'’s My Boy 
dian here, and then the Italians Soviet Efficiency Bogs clicked in Sydney, and Lavender | eridge, Nicholas Hannen. Direc-| "po ig ( FP) (502: 50-$1.30) — 
are anxious to see the local Fer- Hill Mob” (U) set new records in| tor jg Michael Macgowan. Warm ia s 592; ! “ 


ranicolor in use because all phases 
of printing, developing and manu- 
facture of Ferranicolor is as Ro- 
man as the Colosseum. 





GOV'T TAX SLANT 


’ Glasgow, April 8. 
Sir Alexander King, Scot cinema 


Magnate and past prexy of the 
British 


Scottish branch 


of the Cinemato- 
graphs 


Exhibitors Assn., he de- 
Clared the cinema industry would 
One day find it was the only group 
Paying this tax. He urged a re-| 
et approach by exhibs to all | 
ritish members of Parliament. 
A Regarding the recent budget, Sir 

lexander said: “We got nothing. 





- — past, we paid the same tax | 
= ‘orse and dog racing. Now the | 
‘nema industry is not considered | 


Down on Two. DEFA Pix; 
Scrap First Try on One 


in East Germany), “Anna Susan- 
na,” brought about a scandal which 
finds no comparison in Germany’s 
film production history. After a 
six-week shooting period, it became 
evident that the entire cast of the 


after new preparation time. Be- 
cause of this, a loss of thousands 
of dollars was sustained. DEFA 
studio workers -are upset about 
this and Openly tab it disability of 
the responsible persons. They 
strongly criticized 
properties, time and money. The 
open discontent of the studio work- 
ers could not be kept as a secret. 

Even Commie papers had to 
carry stories on what’s going on 


the waste of | 


Hobart. , _| reception indicates show may prove 
Hollywood product, the mainstay  poxoffice for a limited period. 

of the Aussie film biz from the ma- | 

jors to the minors, has been strong 





solid pace if advance seat sales | 
are any indication. 

The U. S. lineup includes “Blue 
Veil” (RKO), “Ma & Pa Kettle at} : Tokyo, April 8. 
Fair’ (U), “Rhubarb” (Par),| . Two American picture producers 
“Only the Valiant” (WB), “Flame | are readying plans for joint U. S.- 


One Pic Rolls This Wk. 





| pleted the script for “Forever My 
Love” which he will co-produce 


; and direct for Daiei studio. Holly- 
Palladium Toppers Set wood actor Chris Drake has ar- 


_For BBC Broadcasts rived in Tokyo to star opposite a 
London, April 15. 


“Too Young to Kiss” (M-G). 








‘dium are to go on the air. A deal 

|has been concluded between Val 

Parnell and she British Broadcast- 
st 


ing Corp., rting with Sophie 


week. 


Another arrival in Japan 


| Siegfried F. Lindstrom, onetime oc- 





| 


“Rashomon” (BL) (3d wk). Still 
doing outstanding biz with $5,400 
this round, same as opening week. 
Stays, natch! 


in, Apri year. The Lenten span is tipped Two US ° Fi Ritz (MG) (432; 90-$215)—“Quo- 
The latest DEFA pie (pEPA is co be a topper here despite those " Nippon ilms | Vadis” (M-G) (10th wk). Continues 
ist- any | commercial biz setbacks. Metro's ° . in the money with solid $4,50 
‘ KING AGAIN HITS the Communist-ruled film company | © Sees ta facie” sheutl. bit a| Bei S t f r T ky 


Stays on indef. 

Warner (WB) (1,735) (50-$1.70)— 
“Distant Drums” (WB) (2d wk). Sur- 
prise $5,800 for second weekend, 


lafter good $8,700 opening frame. 





Continues. 





| Aisne aca nan ay ator eter is olen Oe Araby” (Us "Biving Leather. /apan film production ventures |p an Py uape acy NEW 
against the British Gocieumnedt's Shooting came toa evorgaed Fst Fy gael s Two" | Rak Bicone Shiterteed write. BR ° HI A 

i itude on e .| because the entire m mus ” Po coe D4 ’ > 

i terainment a hb eietien ot reshot with a completely new cast | (WB), On Riviera” (20th) and / director and producer, has com JUVES ADMISH LAW 


London, April 8. 
Theatre managers have asked 


| the Home Office to introduce legis- 


| 


| 
| 


: : ‘ i ho will make her | . 

he first time since the war, | SUko Kimura, w i i er | patrons t 

ane Shingiens from the Palla-| debut in the forthcoming pic. Daiei | fj}ms, are in fact, over 16 years 
announced lensing will start next of age. As the law stands at pres- 
lent, 
is|the manager and there have been 


lation to relieve them of the re- 


| 19-year-old screen discovery, Mit- sponsibility of deciding whether all 


attending “A” or “X” 


the responsibility lies with 


occasional prosecutions when chil- 


e + oF i itti ker’s appearance on April 29. | cupation employee, representing | dren under 16 have been admitted. 
dogs.” ere ae Reces al by A Dar aan) Fer this initial Palladium relay, Paul Heard, who reportedly plans Under the censorship regula- 


He 


recent oe the cinema. exhibs’ 
ni 


tax scheme, submitted to} 


doing much damage ta the DEFA 
state monopoly. 


it is intended to have half-hour 


| 


a joint production with a native | tions, children under the age of 16 
| broadczsts of the second perform- | studio as yet unselecied. Pic will | can be admitted to a theatre to see 


" i titled “Sword of|an “A” film if accompanied by a 
the iti : Isberg, another | ance on the Saturday night follow be a tinter yora ! ; y 
genious Gore — een | ve in| fA at ona sleallar develop- | ing the opening of each new bill. | Arima, a story of Christian | parent or bona fide guardian. Fre- 
S that the British Chancel-|D studlo, martyrdom in Japan. 


lor 


in .of the Exchequer had killed it 
i a of his interest in dogs and 

fi . e can’t allow our industry to | 
* treated this way,” he’ said.} 


ment is being watched. The budg- 
et of the political film, “Women's 
Fate.” directed by Slatan* Dudow; 
already is reported 100° over esti- 
matés.-, «> ** 


eee sn et bar 





Lindstrom immediately 
red with the vet Sessue Hayakawa 
who may be 


Other Foreign News 
On Page 15 


s Sete 
Seat a shesii si ssid. 











invited to come in 
,as co-producer as well as actor. 


| 


quently, however, moppets ask ab- 


confer- | solute strangers to escort them into 


the theatre, and managers can be 
held liable for this evasion of the 


| regulation. 
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Arg, Film Ccar's Other Duties 
Delay Coin Talks With MPPA Rep. 


‘% 
vr 


Buenos Aires, April 8, 
Although Joaquin ickard, 


Latin-American representative of 
the Motion Picture Producers Assn. 
of America, has been in Buenos 
Aires over a week, he has had only 
one brief courtesy visit with film 
czar Raul Apold.- Rickard was due 
to have his first real confab with 
Apold last week, but the interview 
was interrupted by a call from the 
President’s office for the Press 


Bureau chief to run to Govern- | 


ment Howse. -This is apt to happen 
only too frequently in Argentina, 
where cabinet ministers must toss 
everything aside at a nod from the 
chief executive Senora Peron. 

At any rate Apold presently is 
absorbed - by his task of propa- 
gandizing the new Economic Plan, 
designed to plug inflation, increase 
production and inculcate austerity 
with the high-spending Argentines. 

The film confabs are therefore 
deferred for a week unless Rick- 


ard has to hop back to Rio de} 
Janeiro, where there are also big | 


problems pending, or to Santiago 
de Chile, where he is due for talks 
with President Gonzalez Videla. 
Release permits from the Enter- 
tainment Board are still being 
issued at an exasperatingly slow 
rate, but distributors feel that they 


cannot. really complain, because | 


170 Hollywood pictures have been 


exhibited in Argentina since the | 
Johnston-Cereijo pact was put into | 


force last July.. Also there is the 
fact that a reserve of at least an- 
other 90 pix already has been au- 
thorized. They are in no hurry to 
rush out their product since the 
countfy’s economic prospects are 
too depressing to entertain expec- 


tations of a very liberal import | 


policy in Argentina for the next 
two or three years. 

The most pressing problem the 
distribs have at the moment is the 
release of their frozen coin, remit- 
tance of $1,000,000 being due if 
the Johnston-Cereijo pact is to be 
duly implemented. This is not all 
of the film companies’ blocked 
funds, with the unremitted balance 
to be reinvested locally, according 
to agreement. What form the in- 
vestment is to take is also a matter 
that will have to be decided on 
this year. One suggestion had been 
that the distributors should build 
and operate their own theatres. 

The ban against foreign news- 
reels was put into force on April 1. 
This means that no newsreels may 
be exhibited or imported from 
countries. which do not distribute 
Argentine news subjects. The ban 
not only affects future newsreel 
imports, but also those already 
here. The result is that newsreel 
theatres are in a jam because of 
materia:. They must fall back on 
shorts and documentaries. It seems 
impossible to make the local pun- 
dits understand that newsreels 
from Argentina, except in very 
exceptional cases, have little news 
value abroad. There are some who 
surmise that the real motive be- 
hind the ban is government reluc- 
tance to have Argentines keep in 
touch with international events or 
points of view. 





Libby Holman Scores 


On 2d European Tour 


Rome, April 8. 

Libby Holman, American singer, 
gave an unforgettable performance 
when she sang at Rome’s Eliseo 
Theatre here last week. This is the 
second time she has appeared in 
Rome so she is not: exactly un- 
known, 

Accompanied by young U. S. 
Negro composer, Gerald Cook, the 
Singer who stressed American folk 
songs, with only one or two blues 
numbers plus a group of French 
songs for variation. 

Holman and Cook have gone to 
Paris. After a quick trip to N. Y., 
will do concerts in Switzerland and 
Istanbul. They have already ful- 
filled engagements in Turin, Flor- 
ence and Milan. 


Sablon’s Mex 3-Weeker 








‘Soviets Disclaim Bias 
In ‘Harlem, U.S.A.’ Film| 


London, April 8. | 

The Soviet embassy in London 
|has denied that the film “Harlem, 
|}U. S. A.,” represents a Kremlin | 
| point of view of how New York} 
j|handles its Negro population. | 
The film, it claims, did not origi- | 
nate in the Soviet Union but was, | 
in fact, lensed in America. It. was 
made in 1949, they say, and- was 
jissued as a part of an election | 
}eampaign on behalf of a Negro} 
| candidate. 





| 





Added NFFC Coin © 


Near Final Okay 


| 
London, April 15. 
| Having been given its third read- | 
jing in the House of Lords, the 
bill to provide an additional $5.,- |, 
|600,000 for the National Film Fi- | 
nance Corp. has passed through | 
all its Parliamentary stages. It 
requires formal Royal assent be- 
|fore becoming law. 

The bill gives the NFFC author- 
ity to borrow this extra coin from 
|private sources, and will not be | 
forthcoming from the treasury, as | 
in the case of earlier grants. 


One of the main purposes for 
this new policy is an attempt to 
provide confidence by the City 
(financial district here) in film 
| production as an investment. Since 
jthe end of the lush postwar pe- | 
riod, banks and insurance com- | 
| produ have been fighting shy of 











production loans and the NFFC 
| was introduced in 1949 to aid Brit- 
ish studios. 


| production has had some help from 

the film bank, although in the last 
{12 months its activities have been 
restricted because of the limited 
|capital, and have been concentrat- 
ied on the development of the 
Three Group schemes. One is run | 
in association with the Rank Or- | 
ganization, the second with the 
ABPC, and the third, under the 
leadership of John Grierson, is 
aimed at encouraging new talent. 


U Doing Location Work 
On ‘Front’ Pic in Japan 


Tokyo, April 15. 

First members of a 20-man pro- 
duction unit from Universal-Inter- 
national, including director George 
Sherman, have arrived here to be- 
gin location work on a new fea- 
ture film, “Willie and Joe Back 
Up Front,” a comedy sequel to 
| Bill Mauldin’s World War II car- 
|toon story used in “Up Front.” 
| Willie and Joe roles will be played 
| bv U feature players Harvey Lem- 
|beck and Tom Ewell, who are 
|skedded to arrive in Nippon later 
| this month. 


| Location shots will be lensed in 
|the dock area of Yokohama, also 
yin city and in the U. S. Army 
'maneuver area at the foot of 
| Japan’s Mt. Fuji. Also slated to 
| appear is the Universal player 
| Richard Long, now an Army cor- 
‘poral stationed in Japan. 
Understood that U will finance 

‘the unit’s two month stint here 
|with frozen coin piled up in Nip- 
|pon during the 542 years that the 
;company'’s pix were distributed 

here by Motion Picture Export 
'Assn. Pic will require about eight 
| weeks of shooting here. 








‘Ace Mex City Nitery 


Seeks Top U.S. Names. 


Mexico City, April 15. 
El Patio, Mexico’s, swank nitery, 
which recently rounded out 13 
years, is in the market for top 
U. S. talent. Proprietress Con- 











cepcion Velez de Miranda has gone 


| shopping north of the border, seek- | 





Jean Sablon is scheduled to ing individuals and acts which can | 
open April 17 for three weeks at attract real patronage. Typical | 
the new nitery, the Rumba Casino, | booking sought is Imperio Argen- 
which Josephine Baker sensa-|tina, Spanish singer-dancer, now 
tionally inaugurated on March 17. | there and doing landoffice biz) 
She plays through to April 16 with after three solid weeks. a 
Capacity trade continuing. | She is the widow of Vincente Mi- 

Miss Baker introduced the inti- randa, founder and long operator 
mate Paris-style nitery in Mexico. | of El Patio, who learned modern | 
Her appearance is the best nitery | nitery biz as a waiter in top N. Y. | 
run here in years. | spots. | 





London Legit Bits 


London, April 8. 
Val Parnell and Lew Grade go 
to Paris April 15 for the opening 
of the Empire show April 16. Show 
stars Maurice Chevalier, and if 
Parnell likes it, he will book the 
entire show after it closes in Paris 


for one of his West End theatres 
. . . After over two years, Jack 
Hylton’s “Crazy Gang” closes at 





Loewenthal Giving Up 
Production in Mexico 


Mexico City, April 15. 





the Victoria Palace early May. | 
“Gang,” which comprises Bud 
Flanagan, Nervo & Knox and 


Naughton & Gold, will rest for 
three months, returning to the Vic- 
toria Palace early September. In 
the interim, Hylton, who has the 
theatre under long: lease from Moss 
Empires, will either stage there 


| short vaudeville season or a mu- 


sical. 
_ Fem Arnold’s “Gay’s the Word” 
folds at the Saville Theatre end 


|} of April, with Bernard Delfont, 


lessee of the theatre opening ne- 
gotiations with Gino Arbib to bring 
over Manhattan Paul’s “Harlem 
Blackbirds” revue, which stars 
Paul and Marie Bryant for short 
season. Troupe has just finished 
a six-wéek season at Ceylon, and 
is on the way to America via Lon- 
don ... Edward Dryhurst’s “The 
Moonraker,” which is touring the 
provinces, is likely to come to the 
Princes Theatre end of April. 


Shows Abroad 


LONDON 


(Week ending April 19) 
(Figures indicate weeks of run) 
“And So to Bed,” Strand (26). 
“Bet Your Life,”” Hippodrome (8). 
“Blue for Boy,”” Her Majesty’s (72) 
“Call Me Madame,” Colisseum (5). 
“Deep Bive Sea,” Duchess (6). 
“Excitement,” Casino (6) 








“Gay's the Word,” Saville (61). 
“Hollow,” Ambassadors (46) 

“Knights of Madness,” Vic Palace (109) 
“Little Hut,” Lyric (80). 

“London Laughs,” Adelphi (1) 

“Love of 4 Colonels,” Windham (48). 
“Lyric Revue,” Globe (29). 

“Much Ado Nothing,” Phoenix (14). 
“Navy at Sea,” Comedy (7). 
“Nigntmare Abbey,”” Westminster (7) 
Paris to Piccadilly,” Prince Wales (1). 
“Penny Plain,” St. Martin (42) 

“Red Letter Day,” Garrick (8). 
“Relative Valves,” Savoy (19). 
“Reluctant Heroes,”” Whitehall (93). 
“Same Sky,” Duke of York (4). 
“Seagulls Over Sorrento,” Apollo (93). 
“South Pacific,” Drury Lane (24), 
“Vortex,’ Criterion (1). 

“Waters of Moon,” Haymarket (53). 


Since its inception, most British ~ “White Sheep Family,” Piccadilly (27). 


“Winter Journey,” St. James's (3). 

“Young Elizabeth,”” New (3). 

“Zip Goes a Million,” Palace (26). 
(CLOSED LAST WEEK) 

“Figure of Fun,” Aldwych (26). 

“Women of Twilight,” Vaudeville (26). 
(OPENING THIS WEEK) 

(Figures denote preem dates) 

“Other Heart,“ Old Vic (15). 

“Merry Widow,” Stoll (14) 

“Giass Roof,’ New Lindsay (16). 





AUSTRALIA 


(Week ending April 4) 
“Brigadoon,” Royal, Sydney. 
“Peep Show,” Tivoli, Sydney. 
“Kiss Me, Kate,” Majesty's, Melbourne. 
“King Lear,’ Comedy, Melbourne. 
“To rothy, a Son,” Tivoli, Melbourne. 
“Merchant of Venice,” Royal, Adelaide. 
“Neughticel Nudes,” Royal, Brisbane. 





PARIS 


(Week ending March 29) 
“Afgar,” Moonceau. 
“Belle Rombiere’-’Debarras,”” Oeuvre. 
“Caprices de Vichnouw,” Etoile. 
“Ce Soir a Samarkand,” Renaissance. 
“"Chanteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine des Anges,” Ambassadeurs. 
“Den d’Adele,” Wagram. 
“Double Blanc,”” Bouffes. 
“Heritiere,” Mathurins. 
“Je VAimais Trop.” St. Georges., 
“Jesus ta Caille,”” Gramont. 
“J’'y Suis i‘y Reste,”” Gymnase. 
“La Feuille de Vigne,” Madeleine. 
“La Liberte Dimanche,” Hebertot. 
“Liaisons Dangereuses.” Gaston Baty. 


“Lorsque Enfant Parait,” Nouveautes. | 


“Main de Cesar,” Theatre de Paris. 
“Mangerant-ils?” Gaite Montparnasse. 
“Mare aux Canards,.” Varietes. 

“Non Mari et Toi,’ Capucines. 
“Moulin de ia Galette,” Michodiere. 
“Notre Dame Haut,” Vieux Colombier. 
“Occupe Minimum,” Palais Royal 
“Ombre Chere,” Edouard VII. 
“Pauvre Monsieur Dupont,” Ambigu 
“Pays du Souririe,” Gaite Lyrique. 
“Prefere,” Rochefort. 

“Profanateur,” Antoine. 

“Quarante et Quatre,” Michel. 
“Revue Libertine,” Casino de Paris. 
“Sur Terre Comme Ciel,” Athenee. 
“Tartempion,” Fontaine. 

“Tete des Autres,” Atelier. 

“Trois Mousquetaires.” Porte St. Mart 
“Vaise Toreadors,” Comedie C-E. 
“Veuve Joyeuse,” Mogador. 

“Un Vraie Folie,” Folies Bergere. 





STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,” Royal 
“Cafe Lunchrasten,” Intimate 
“Kiss Me, Kate,”’ Oscar’s. 

“Love of Four Colonels,” New 
“Patty,” (‘Moon Is Blue”), Alle. 
“Reigen,” Boulevard. 
“Fourposter,” Royal (small stage). 
“Who Is Sylvia?” Vasa. 





GLASGOW 


(Week ending April 12) 
“Cupid and Psyche,” King’s, Glasgow. 
“Flovers o’ Edinburgh,” Citizens, Glas. 
“importance Earnest,.”” Alhambra. Glas. 





BUENOS AIRES 


(Week ending March 22) 
“Darling Burgiar,”” Grand Splendid 
“Don Guzman the Good,” Liceo. 
“Eyes Full of Love,” Versailles. 
“Lost Face,” Buenos Aires. 

“hen in My Life,” Smart. 
"Tears Also Ory,” Ateneo. 
“3 Cries Over Sea,” Politeama. 


After seven years producing 
films in Mexico, Rudolph Loewen- 
thal has decided to return to his 
native Germany and resume the 
| filming work which he started with 
UFA. He will be associated with 
|Berlincrono. He is scheduled to 
leave here April 24, spend a week 
in Hollywood and another one 
in N. Y. 

Loewenthal’s latest pic here was 
“Girls in Uniform,” in Spanish, 
starring Irema Dillian, Polish ac- 
tress, now a name in Mexican pic- 
tures. 


‘Brit. Prods. Face 
_ 0%, Profits Levy 


London, April 8 

With one hand they giveth, and 
with the other they taketh away. 
| This is the Gilbertian situation 
which British producers fear may 
| develop as a result of the budget 
| decision to impose an Excess Prof- 
| its levy of 30%, with the earnings 
|of producers for the three-years 
(1947-49) as a quotient. 

In these three years, most Brit- 
ish producers were operating in the 
red. So much so that the govern- 
{ment came to their rescue with 

| the introduction of the first Eady 
|scheme, going into operation in 
| September, 1950. A year later the 
levy was increased, and now for 
the first time in several years, Brit- 
lish film production has every pos- 
| sibility of operating profitably. 
| Unless some special concession 
| can be obtained, therefore, profits 
now accruing to British production, 
;as a result of the Eady subsidy, 
vill now have to pay a 30% ne‘ 
| tax, which will probably wipe out 
| completely all benefits derived 
| from the Eady Plan. 
| British producers, who are dis- 
|turbed at the eventuality, have al- 
| ready made formal representations 
to the treasury, but have been told 
| by departmental officials that they 
cannot anticipate the legislation 
which will be introduced. Film 
makers recognize that if an excep- 





ernment will be faced with repre- 
sentations from other industries. 

They are endeavoring, therefore, 
to establish a formula which will 
permit the additional Eady revenue 
to be excluded from calculations on 
which the excess duty will be 
levied. At a later date a deputation 
of producers may discuss their pro- 
posals with top-ranking treasury 
| officials. . 





5. American Dance Group 
Scoring Big in Portuga 


Lisbon, April 8. 

Danzas e Cantares de America 
Hispanica, troupe formed by Ar- 
gentine dancer Joaquim Perez 
| Fernandes, which has been touring 
| Europe for the last year, finished 
'a month’s SRO biz, first at the 
Monumental Theatre here, then at 
ithe Avenida Theatre, and is now 
touring the province prior to its 
| return to Paris. 
Company of 20 includes Spanish 
singer Maria Candelaria; Uruguay- 
an dancer Ricardo Sole; Trovadores 
, Guarani (4), singers and guitar 
players from Paraguay; and danc- 
| ers and singers Carmen Perez Fer- 
| 





nandez, Nestor Perez Fernandez 
and Paco Sanchez. Show is being 
| prepped for a three-month appear- 
ance in the States next fall. 


| Brit. Ben Dubbed Mex Pic 


London, April 15 

| A Mexican film, “The Devil is a 
| Woman,” for which a_ sub-titled 
| version was given an X certificate 
| (which bars under 16s), has been 
banned by the censor in dubbed 
form. 

The censor reachd this decision 
on the grounds that a sub-titled 
| edition would play a limited art 
circuit, appealing mainly to so- 
| phisticated audiences. A dubbed 
version would probably have far 
| wider distribution and the subject 
is regarded as unsuitable for big 
scale consumption. 





tion is made in their case, the gov- | 


Better Brit. Monetary Position Prompts 
Hope of Few Anglo-U.S. Pact Changes 


London, April 13 

Hopes that a drastic revision of 
| the Anglo-American monetary pact 
|weuld not be necessary in view 
of the improved British gold and 
dollar reserve position were cur- 
rent in political circles here last 
week. The March figures given in 
the House of Commons last week 
by the Chancellor of the Ex- 
chequor, R. A. Butter, have led to 
this new optimism. 

Results for the first quarter show 
a gold and dollar deficit of $636.,- 
000,000 compared with $940,000,000 
in the last quarter of 1951. 70ld 
and dollar reserves at the end of 
last month stood at $1,700,000,000. 

Since the first warning made by 
Butler earlier in the year, that he 
would seek a revision of the agree- 
ment, there has been some con- 
cern in British film circles~at a 
possible threat to Hollywood im- 
portations, Exhibs, particularly, 
were worried at the possibility ot a 
shrinking product supply 

Although from the outset there 
was little justification for this fear 
of many pact changes, there was 
genuine concern over the possi- 
bility that the government would 
try to axe some of the bonus con- 
cessions offered to Hollywood 
majors under the last pact, which 
virtually gave complete convert- 
ibility for all U. S. earnings. The 
Chancellor's figure of $25,000,000 
a year as the cost of Hollywood 
importations supported the theory 
that the 1951 pact left only a min- 
ute margin of iced earnings. 

If the dollar situation continues 

to improve, and if the pound sterl- 
ing can maintain its current 
strong -position on the exchange 
markets, particularly in N, Y., there 
|is every reason to hope that the 
| British negotiators will take a 
lenient line with their opposite 
numbers from America. The, cur- 
|rent feeling in political circles is 
| that the British government will 
continue to urge some minor con- 
cessions, but will not strive for a 
major revision of the pact. 

Date for the renewal of the talks 
is still open, but the Board of 
Trade hopes they may be under 
way by mid-summer. They must 
be concluded before Sept. 30, which 
marks the end of the first year of 
the current agrvement 








Buenos Aires’ Cinema 


| Biz Spotty, Late Fall 


| Keening Patrons Away 


Buenos Aires, April 8. 

| Film biz continues spotty here 
| mainly because the bright summer 
weather continues despite the fact 
that fall temperatures are sup- 
posed to show up here about this 
| time. However, the prolonged 
_rains hint that the start of much 
jcelder weather is not far away, 
and hence, exhibitors believe the 
| boxoffice will spurt in the next 
|few weeks. In the meantime, dis- 
| tributors are holding back the re- 
jlease of new product. 

Because of this policy, RKO has 
postponed the release of “Cinder- 
ella” and “My Foolish Heart” un- 
til later. The company’s “The Win- 
aow”’ has gone into its third month 
at the Radar Theatre in addition 
to the five weeks it ran day-date 
at the Capitol and Palacio del Cine. 

“Monsieur Verdoux” (UA), day- 
dating at the Libertador and Tro- 
cadero (released after a long ban 
by the Entertainment Board) was 
extended for a fourth week, hav- 
ing grossed a slow $20,135 in the 
first three weeks 

Wicket reaction to “Woman in 
Hiding” (U) at the Metropolitan 
was a real surprise, doing $8,740 
in the first week. On the other 
hend, “Come to Stable” (20th) at 
the Broadway and Luxor, day-date 
held only two weeks with a gross 
o1 $8,050. Business also has been 
slack for the “White Tower’ 
(RKO) at the Los Angeles, Capitol 
and Palacio del Cine, which 
grossed only $5,280 in the first 
week. 

“Under Capricorn” (WB) held 
for three weeks at the Opera. Next 
week this picture will be replaced 
by “Teresa,” (M-G). “October Af- 
fuir’’ (Par) is also due to preem 
soon at the Gran Rex after about 
six postponements. “Paletace,” an- 
other Paramount pic subjected to 
repeated postponements, will kave 
to wait on its scheduled preem at 
the Ambassador until after Sono- 
Film's release of “El Tunel,” 
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Inside Stuff—Pictures 


Metro wil continue with its public relations campaign directed 
toward newspaper officials via a second page insertion in Editor & 
Publisher, trade mag for the newspaper industry. Copy for the up- 
coming ad is headlined “No Commercials,” thus gettin across the 
message that pix are not vying with the press for the adver iser’s dollar. ’ 

Council of Motion Picture Organizations originally had plans.for a} American version, he edited Eng- 
series of ads with the aim of pointing up the close alliance between the |/lish lines suited to the original- 
press and pix and, overall, as a means of building better press relations. | spoken Spanish. Michael o_o 
When COMPO was forced to abandon the plan because of lack of funds, — >» gy es gh ey Be ot 
M-G stepped in with its own campaign. pt, a yr at aa ane 
IONATS l\ecommentary for the prolog and 





Film Reviews 


Continued from page 6 aa 


Loyola— 
The Soldier Saint 


Trop, producer-director of the 





Film industry is receiving an unusual plug as a result of a giant epilog. It is a trim dubbing job. 
colorama display erected by Eastman Kodak in Grand Central Terminal, | “whe early career of Inigo de 
N.Y. Display, covering a full 18-60 feet, will be on view through April |Loyola is briefly sketched, with 
28. Display is divided into three panels, showing a film crew at work lthe real story developing when he, 
on a giant sound stage, film editors’ cutting the finished film into a | 4. gyard of the Spanish court, res- 
picture, and a crowd of people buying tickets at a typical film theatre | eyes an unknown maiden from at- 
boxoffice. Photographs are direct énlargements from portions of 8x10-|tack by highwaymen. He falls in 
inch color negatives. Shot on Kodak Ektacolor film and printed on the | Jove but soon learns his quest for 
company’s Ektacolor print film, the giant color transparency was pro-|her hand is in vain because’ she is 
duced in the Eastman laboratories in Rochester, N. Y. 'the princess and is kept locked up 
— | by the mad Queen. 

Metro’s ad-pub department, both at the studio and homeoffice, is | Plot then relates his career as 
taking bows for a trio of current national magazine breaks. Life has |@ Captain with ore gees Gord 
three pages in color on M-G’s big musicals, Look in carrying six pages | = hey bat pak de fi ution the 
in black-&-white depicting Adrian’s costumes for ‘Lovely to Look At,” pom “ais pte Ph tn how 
and Collier’s hzs a long feature on Pier Angeli plus the young new ever, is the turning point "im his 
M-G star on the cover. Same mag also has a piece under Donald | ji¢e because he becomes engrossed 
O’Connor’s byline containing some M-G plugs. |in the life of Christ and the lives 


; ; , ; : ‘of the saints. On his recovery, 
Film making is a steady job on the, Universal-International lot. That | Loyola decides to dedicate his life 


studid’ has 115 employees who have worked there for more than 25|to God, going to Montserrat on a 
years, 69 with records of more than 20 years, and 371 who have been j mission of peace and prayer. There, 
there more than 10 years. Among the executives, the oldest in point |living as a beggar, he writes his 
of service is Morris Weiner, studio manager, who has been on the JOb| famous Spiritual Exercises. Story 
since May 1,,1924. traces his visit to the Holy Land 
' h land hfs decision to study for the 
After years of delay, Cagney Productions’ “A Lion Is In the Streets” | Priesthood. 

is going into production next month with James Cagney playing the | 
Huey Long role. Starting data depends on the star’s return from his 
Massachusetts home. 
of the Broadway stage. 
by that company. 








a thorn whip for supposedly mis- 
| leading students with his Spiritual 
| Exercises. This scene is a dra- 

matic highlight because Loyola is 

saved at the last moment by the 


Picture will be made at Warners, for release 


Within six months of its release, Wald-Krasna’s “The Blue Veil” has 
grossed more than enough to pay the picture’s overall cost, $980,000, 
in Europe alone. In addition, the film has yet to be shown in Germany, | much for the world. 
the second largest foreign market for Hollywood product. Rafael Duran, veteran Spanish 
; actor, contributes a memorable 
| performance as Loyola. Maria 
| Rose Jiminez is the princess and 
ieffectively contributes the slight 
i romance. Manuel Lina and Ricardo 











Johnston on Theatre TV 











Continued from page 3 | Acero have top supporting roles. 












While studying at the College of 
Sante Barbe at the University of | 
Signed for the femme lead is Priscilla Gillette, | Paris, he is ordered scourged with | 


rector, who finds his book will do | 


can place a strong case before the 
Federal Communications Commis- 
sion when hearings resume in the 
fall, Johnston outlined the type of 
large-screen fare that Hollywood 
was prepared to present. “We could 
treat the theatre-going public to 
programs of so varied a nature that 
every possible taste would be more 
than satisfied,” he said. 
Theatre TV 

He said that theatre television 
lent itself to production right from 
the Hollywood siudios of thousands 
of shorter plays, musical inter- 
ludes, variety and vaudeville 
sketches, portions of operas, seri- 
alized dramatizations ofethe Bible 
and of great literary works. These, 
he said, would be both live and on 
film. Theatre television, Johnston 


,are determined on economic ad- 


continued, is not limited alone to! 


what Hollywood can produce. Spe- 
cial events and spot news would 
also play a great part, he said. “... 
what about’ the 


Metropolitan | 


Opera,” he declared, “or the Phila- | 
delphia Symphony, or a tour of the | 


Metropolitan Museum, or the 
Smithsonian Institute, or the 
United States Capitol, or the White 
House; -what about bringing the 
cherry blossom festival in Wash- 
ington in all its natural color and 
beauty to every town in America? 
Only a relatively few out of 155,- 
000,000 people can take in a New 


| 
| 


} 


| who now heads Guild Enterprises, 


| 


York stage show or opera, or visit | 


faraway places. Theatre television 
will bring the world to them.” 
Johnston said that home televi- 
sion and films were not destructive- 
ly competitive. There is plenty of 


not going to flourish on the ashes 
of the motion picture industry. The 
fact is, home television is increas- 


ingly dependent upon film for its! 


operation.” Tele, including home, 
subscription and 
Johnston said, “opens a broad new 
avenue of opportunity for the mo- 
tion picture industry.” 

Refutes ‘Pix on Last Legs’ 

Declaring that he did not go 
into the film industry in 1945 
“with any thought of bearing wit- 
ness to its last will and testament.” 
Johnston strongly refuted the re- 
ports that the industry is on its 
last legs. 


tre closings, Johnston pointed out 





| vert Crary, N. Y. broker; Theodore 
| Fleischer, prez Interstate Theatre 


tjal audiences for motion sinnien.”| 
he said. 

The fact that the b.o. had de- 
clined in the postwar years is no 
sign of collapse, Johnston empha- 
sized. Last year, he said, the box- 
office leveled off and began to 
edge ahead. 

The MPAA chief also stressed 
the fact that there are great shifts 
developing in the foreign market: 
He said that there were vast po- 
tential markets opening up, espe- 
cially in the Near, Middle and Far 
East. Hundreds of millions of peo- | 
ples in these areas, he pointed out, 


vancement, which means “that the 
foreign market for the American 
motion picture has hardly been 
tapped.” 

“Those who are betting against 
the motion picture industry are 
betting against the American econ- 
omy itself,” Johnston added. 








~ Trans-Lux Battle 


Continued from page 7 game 
Elson, former T-L veepee-director 





a four-theatre loop in N. Y.; Cal- 











Corp., a New England circuit; | 
William L. Hallahan, N. Y. broker; | 
John R. Muma, an “investor.” 


; 

Also George Peabody, public 
relations exec; Jerome B. Ross, | 
,retired accountant and onetime | 


mer T-L director who's in the real | 
estate-insurance biz: Robert. E. | 


| Simon, Jr., prez of Carnegie Hall, | 


large-audience, | 


Inc.; Roderick Stephens, prez of 
a public relations firm bearing his, 


name, and Mason. | 


Believed to be the largest indi-|is that he’s been cast in a ridicu- | Peat, 


| vidual T-L shareholder’ in the | 


_Siemers and Simon each holds 100. | base who actually runs the joint | “The 


On the subject of thea- | 


that some houses had closed down | 
because of the shift of population | 


to suburban areas. He noted that 
many department and other stores 
have also moved but of the center 
of the city because of population 
shifts. A notable case of business 
following the crowd. Johnston said, 
was the four-fold increase in drive- 
in theatres. “These theatres are 


helping to create new and substan-i from the company. 


dissident group is Mason, who| 
holds 44,000 shares. Elson and Ross | 
are credited with 1,100 apiece 


while Muma has 125. Fleischer, 
Others hold lesser amounts or none | 
at all. 

In summing up conditions it 
protests, the stockholders’ commit- 
teen notes that “there was an | 
overall net loss for 1951 even} 
before taxes and even though net | 
income from the Ticker and News- | 
Sign division was higher than in| 
1950.” Among other salient points | 
is an allegation of nepotism in that | 
the sons of Harry Brandt and 


| sheer stupidity, 


Direction of Jose Diaz Morales 
is topflight, making the most of 
the actionful scenes without losing 
the main thread of the plot. Ted 
Pahle’s camera work is outstand- 
ing. Jose Maria Peman and Fran- 
cisco Bonmati de Codecido de- 
serve credit for a vivid adaptation. 
Woodstock College Choir’s singing 
provided some superb background- 
ing. Wear. 


Sky High 





Weak comedy entry for pro- 
gram market. 





Hollywood, April 12. 

Lippert release of, Sigmund Neufeld 
(Spartan) production. Stars Sid Melton, 
Mara Lynn. Directed by Samuel New- 
field. Original screenplay, Orville Hamp- 
ton; camera, Jack Greenhalgh; editor, 
Carl Pierson. Reviewed April 12, ’52. 
Running time, 60 MINS. 





yer rt Tere Sid Melton 
ME os 5 14%. 5 sol W0 oh od 40n a0 4 04 Mara Lynn 
Colonel Baker ...cscccccecces Sam Flint 
BERGE ROMMOS 2 ccccesscccecees Doug Evans 
Doctor Kapok ......cccccccss. Fritz Feld 
eG... ws occ dagddencevas Mark Krah 
BAe GAOWOOEE . cc ccsteetececs Margia Dean 
MEE OUNOY. . 2. ncacccees Paul Bryar 
Major Catastrophe .. ..Thayer Roberts 
Col. -Baker’s. Clerk... .ccccses: Don Frost 
GOseee GraGy ....ccicscees John Peletti 


c/a ey P=: Ernie Veneri 
LAAs. Davhaiet. .«..ss<0052 John Phillips 
Exemination Room Clerk . Will Orleans 
Radio Operator .......... Peter Damon 





Below-average comedy, even 
for a programmer, makes the pick- 
ings look pretty slim for this Sid 
Melton starrer. 

Melton plays role of a particu- 
larly dumb GI at an air force base 


|in this country, who, because he 


. i y of | T-1, director: Walter Siemers. for- | bears a striking resemblance to a ever, that theatre receipts had in- 
room for video, he said, ‘but it is | 


saboteur known to be angling for 
secrets of a new plane, is enlisted 
by an Intelligence officer to help 
in gang’s trackdown. 
he’s responsible 
for ssaboteur’s roundup. 

Best that can be said for Melton 


lous character and just as poorly 
directed by Samuel Newfield. 
Thesp enacts his role entirely 
without inhibitions. Mara Lynn is 
his costar, as a waitress at the air 


through her influence with the 
commanding. ofiicer. She’s in for 
one inept dancing number. Credits, 
including Sigmund Neufeld’s pro- 
duction duties, are all —_, par. 
tt. 





Masquers Revel Again 
Hollywood, April 15. 
After a lapse of 24 years, the 
Masquers Club will revive its an- 
nual revel, this time for the benefit 


| Percy N. Furber ‘honorary T-L of the Motion Picture Relief Fund. 


board chairman) and the son-in- | 


Three-hour show, with top 


| law of Milton Weisman are said to | names, will be staged Sept. 24 at 


Through 




















Am t Stock Quotatio 
(For the Week Ending Tuesday (15) 
Weekly Weekly Weekly Tues, Net. 
We hy High Lew Close Change 
for we 
N. Y. Stock Exchange ek 
PRS 5 oc oe dae Oses Fen APSE: 114 10 1054 41. % 
oi Naha’ aA See oe Se, Cae 39 3634 367% <m 36 
CB oa cee beet NEES . ue 38% 367% 367% 
Cel, Pe ces 23s: Pr 23 1 ie. 1238 1234 - % 
EAR EOS CS 17 814 81% 814 ie YF 3 
Eastman Kodak ......... 124 4438 4338 4338 — % 
ET ho n.o so nas es 171 1614 15% 16 a ae 
POPAMIDONE. ccc cc cc ceccd 04 29 2654 27 a 
ea arcs s 6 6.8.69 4:08 © tet 173 33% 2954 31 -< 
AL De ere or 1150 2834 2638 27% a. % 
PUNE PACUTOS. occ cecee 117 334 354 334 
REO THEAtres....c.ccces 79 314 334 314 
Pan cccecertoesces 36 47% 412 4528 ome 
EE aS wee 600684800 10 10% 1014 1014 i 
IS ooo koi aneva.0:07s ae 91 17% 1714 17% ee 
Un. Par. Th....... seen 74 1834 18% 18 ain. Mh 
Univ.... Sehescepnese 15 123% 11% 11% on % 
LENE... os 0.0 8:6:5.¥4.04 02m 2 60 5912 5914 ual 
,. .. Sra 133 1444 14 14 == % 
WE. cc ah win so oeaes 129 8334 76 773% 49 
N. Y. Curb Exchange 
Wen DENA Efe £0 54 a ob ao 241 1934 17 1838 4+ 13% 
ps | ee ee ee ee 51 3% 2% 3 
TOCRDIOIOE . .6 6 sical 37 2212 21% 22 4114 
Over-the-Counter Securities Bid Ask 
RMOOIOE S| los dacsdancdeSiccoeceecageaan 15% 2g 
DS ON ns alss 6s 4.4: C0 AROS ASR ETERS ES BO 414 434 sae’ Ah 
i SEER,” . doe end cee ed OO eweus 5 6 
Re ae eee era ae eee ape ae 71% 8% 
(Quotations furnished by Dreyfus & Co.) 








Italian Pix 


| , 
|rency territory, but there is some 














WL Continued from page 5 





| 


pictures when released in the U: S. 


enable the Yank 
|use up some of their blocked lire 
for payment to the Italian producer. 

Some of the pix have star Value, 
such as Vittorio Gassman, Silvana 


ground value, novelty or dramatic 
merit. But they all represent the 
best of Italian product for the year. 

In line with rising expansion, 


high-budget pictures. Most of the 
projects will be framed around 
stories with universal 
heighten b.o. prospects 
tries other than Italy. 

Since the first of the year, over 





in coun- 


; and some 18 films are now either 
| before the cameras or in the edit- 
| ing stages. Production upbeat 
stems partially from more studio 
| space available to film-makers. 
War-damaged lots have been re- 


| paired and new studios kave been | 


| built. 


Distribution deals, of course, also 
companies to 


Pampanini, Lea Padovani, Silvana 
Mangano, et al. Others have back- 


the Italian film industry this year 
is scheduling a record number of | ceiling on American product con- 


appeal to | 


30 features have been completed | 











s 

{| Aboaf-Belgium 
| 
! 
'said, “was taking untold millions 
away from the entertainment in- 
dustry.” Furthermore, he said 
there’ was an increasing interest in 
German_films and that six or seven 
native films could get 40% of the 
playing time, with an equal per- 
centage going to U. S. films, and 
the rest to pictures from other 
countries, 

The situation in France, Aboaf 
said, with still in a state of flux. 
He pointed out that John G. Mc- 
Carthy, Motion Picture Assn. of 
American’ international topper, 
| would soon try to work out a deal 
|with the French. “It’s still in the 
| midst,” he declared, “I don’t know 
| what will happen.” He noted, how- 











———=e continued from page 5 





\creased slightly in France, with 
| total revenue in 1952 expected to 
iclimb to an estimated 30,000,000,000 
| francs as compared to the 27,000,- 
000,000 the year before. Production 
| in France, he said, was on the up- 
wtih a _ peculiar situation 
|existing in that 100 different indie 
producers turned out 106 pictures. 
| In addition, there are 50 different 
distribs, with a movement afoot to 
| set up a single distribution outfit. 
government,” Aboaf said, 
|“feels that a single distribution 
| unit will strengthen the industry.” 
| Although there was a decrease in 
French film attendance last year, 
| receipts had increased because of 


upped admish charges, Aboaf said. | 


Conditions in other countries as 

jobserved by Aboaf were as fol- 
| lows: 
Spain: There’s no hope of get- 
| ting any more money out. Local 
producers are lobbying to get the 
government to impose a ceiling 
| price on U. S. films sold there. 

Portugal: Conditions good. No 





have received substantial salaries | the RKO Pantages, with Jack L. | difficulty in obtaining remittances, 


Warner as chairman, 


| Holland: Remains a free cur- 


| difficulty regarding the paying of 
| local performance rights on music 
|to the Bouma, the Dutch equiva- 
|lent of ASCAP. 

Denmark: American product has 
a tough time getting playing time. 
Danish exhibs are also producers 
and push their.own films. Local 
pictures are very successful and 
obtain extremely long runs, leav- 
ing little time for U. S. product. 
Biz in’ general is good and total re- 
ceipts have gone up. 

Sweden: Local production is be- 
| ing revived. Situation is static in 
regard to the receipts. 
| Norway: No change. 





The 30% 


tinues., 











aopnemmeemiemmenine 
| 
‘Red-Rap’ Pix 
| ed-Rap Pix | 
Continued from page 3 ———- 





Legion’s monthly magazine as be- 
|}ing objectionable. The exhibs also 
|wanted to be constantly apprised 
| Of any other films which set off any 
objections by the Legion or other 
groups on subversive grounds. 


| Meanwhile, in other industry 
quarters there has been further 
fear that Hughes’ public statement 
on Hollywood Communism might 
touch off another and more inten- 
sified investigation by the House 
Un-American Activities Commit- 
tee. Industryites in the east feel 
that past probes already have un- 
covered that the studios have done 
a good job of house cleaning. 
They're wary of another investiga- 
tion, they say, because indiscrimi- 
nate name-dropping might accom- 
pany it and innocent film persons 
would be linked with the Reds in 
the public eye. 

Hughes’ press statement was 
given wide circulation via Carl 
Byoir & Associates, his public re- 
lations agent. It was foliowed in 
some instances by newspaper edi- 
torials demanding another Holly- 
wood once-over by the House group 
or other Government reps. 
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Johnston Due 


Continued from page 3 




















will turn the meeting over to a 
chairman selected by the confer- 
ence. Major company toppers are 
also slated to attend the morning 
sessions and are expected to have 
lunch with the conference commit- 
tees. 


There has been no indication as 
to how long the arbitration confab 
will last. Presently being weighed 
‘s the possibility of allowing the 


\trade press to sit in on the open- 


ing morning session. 

Johnston, who addressed the Los 
Angeles Chamber of Commerce 
last night (Tues.), will meet with 
studio toppers today (Wed.) to dis- 
cuss the American Legion charges 
that the industry is still employing 
Communists, and those affiliated 
with front organizations. On Fri- 


day (18) night he will attend the 
| 15th anni dinner of the Teaching 
Film Custodian, educational sub- 
sidiary of the MPAA, at the Hotel 








Biltmore, N. Y. 
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THE SIGN OF M-G-MUSICALS 


(All Technicolor) 


“THE GREAT CARUSO" + “$HOW BOAT" 
“AN AMERICAN IN PARIS" Academy Award Winner 
“SINGIN’ IN THE RAIN’ Packing ‘em in at Music Hall and nationwide. 





cceeeae 











and next: 


‘SKIRTS 
AHOY! 


What a decoration ——> 
for Decoration Day! 

Book it now for 
holiday joy! 











Says LIFE MAGAZINE 
in its April 14th issue, 
in a three-page, full col- 
or section devoted to 
M-G-Musicals: “Leading 
the parade is M-G-M.” 


“SKIRTS AHOY!” starring Esther Williams * Joan Evans + Vivian. Blaine + Barry Sullivan + Keefe 
with The De Marco Sisters +» Dean Miller + Color by Technicolor + Written by Isobel 
Directed by Sidney Lanfield * Produced by Joe Pasternak 


M-G-M presents 
Brasselle + Billy Eckstine - 
Lennart « Music by Harry Warren « Lyrics by Ralph Blane « 
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Literati 








Hard Cover vs. Soft Cover 


Modern distribution economics | cause it gives 
are threatening to reverse the con- | rations (with 
ventional arrangements with re-| kinds of occasions, and 


|combination (not a bad one) be- 


ideas for table deco- 
illustrations) for all 
recipes 


gard to books, especially novels. from taffy-pulling to clambakes, 


Whereas 
that a novel was first published in 
hard cover and then reprinted in 
soft cover, it now looms as likeiy 


in the next years ahead that many | 


a book will first appear in some 
sort of soft, or laminated cover. 
In that event, only books whose 


popularity rate prestige reprinting 
would end up in hard covers. 


This is just one aspect of the 
hard cover versus the soft cover. 
The whole problem will be_ the 
subject this Thursday (17) of an 


Authors Guild panel discussion at 


the Beekman Tower Hotel, Man- 
hattan. Alan Green, of the ad- 
vertising agency Green-Brodie, 


will chair the meeting. Ken Mc- 
Cormick of Doubleday, William C. 


Lengel of Go'd Medal Books and | 


authors, Eric 


West, 


two young 
and Anthony 
around. 

Authors’ complaint is that hard 
cover novels are paying $500 and 
less in advance royalties nowadays 
whereas many soft cover publica- 
tion contraets have paid $3,000 
and more. 





Turkish Plug 

Selim Sharper Bey, Turkish Am- 
bassador to the United Nations, 
who took part in a discussion on 
Middle East problems with Sir 
Gladwynn Jebb in Dallas yesier- 
day (15), wound with a solid plug 
for Ray Brock’s tome, “Blood, Oil 
and Sand;” which was published 
the same day by World. 

The Ambassador told the audi- 
ence, “I have summed up as much 
as I can tell you but for the rest, 
I advise you to read the book writ- 
ten by your home town boy, Ray 
Brock on Middle East; and you can 


Hatch | 
will kick it 


it has been traditional| from a sandwich to shishkabobs, 


the planning of weddings, bachelor 
entertainment (male and female), 


‘loads of food recipes and se | 
zi icks j rve stron , 
int fo at first and mak n | published this fall, if enough gour- | of “The Vision of Father Flanagan” for Hallmark over CBS. 


drinks at first and making them 
weaker as the party progresses 





(my last host must have read that | 
chapter), etc. The book even tells | 


you how to take medicine (I guess 
after the parties). 

This is really a great book for 
aciors and actresses to study in 
case they may become lucky and 
get into TV or pictures, and they | 
would be prepared in knowing 
how to entertain their — 
and brass of the advertising agen- | 
cies. Maybe it may even help them 
get sponsors. Joe Laurie, Jr. 





50c Pocket Books 
Pocket Books, Inc., will issue 50c | 
Cardinal editions, beginning in 


| September, in addition to 25c and | 


believe every word he writes in| 
it except what he says about me.” | 





New Newsletters 


Two new newsletters made their 


apppearance this month. One is 
Armour Analysis issued by 
Armour Livestock Bureau, Chi- 
cago. Other is Media, produced 
by John R. Kelly and concerning 
itself wholly with magazine for- 
mat. Both newsletters go free to 
controlled circulation lists. 

Estimates on the number of 
newsletters now published in the 
United States run, as regards those 
which are strictly commercial, 
from 200 to 500. Newsletters have 
no central catolog of their own, 
the Library of Congress having 
abandoned its newsletter list some 
years ago. 





Holt’s Princeton Gift 
A candid picture of 
quently hectic 


35c books. These will comprise 
extra-length books. 
The first 50-center will be Henry 
Morton Robinson’s “The Cardinal.” 
Next, Oct. 1, will be F. Van Wytk 
Mason’s “Three Harbours.” 





‘Space’ Pulled Back 
House-Warven, L.A. publishers, 
is withdrawing “Challenge 


sponsors | 


from Caldwell’s publishers, Duell, 
Slean & Pearce. - 

On previous occasions, Caldwell 
has given Dartmouth other gifts, 
including 32 proofs, manuscrip 
and typescripts; 271 books, of 
which 83 are in foreign languages; 
80 anthologie. of Caldwell’s short 
stories, and 29 different editions 


SCULLY’S SCRAPBOOK 


By Frank Scully 














Hollywood. 
If all generalizations are false (including this one) then one should 





of his “Tobacco Road.” There are 
also 26 scrapbooks, - consisting 
largely of clippings relating to 
Caldwell’s works. 





Pump Room Cookbook 
A Pump Room cookbook may be | 


mets and amateur chefs evidence | 
interest in such a tome. Jimmy 


Chicago, currently is form-letter- 
ing-credit card holders, asking if 
they’d like complete instructions on 
the 
dishes. 

If the response is favorable, it’s | 
planned to publish the book in| 
time for the Christmas gift trade, | 
in a signed, numbered, deluxe | 
edition, at $15 per copy. Nego-| 
tiations on the book are being con- | 


Hart, prez of Hotels Ambassador, | 


'never say “never.” But I can’t say I never thought I would live to see 
‘the day when the daughter of a prime minister of England would be 
| shilling over a TV network from coast-to-coast for an Irish priest who 
| had to leave the land of his birth because of British persecution and 
‘had made good (as she had, too) in America. But that was what Sarah 
Churchill’s performance amounted to when she handled the transitions 


We bucked through 100 miles of bad Sunday traffic to catch this. one. 
We got home just in time to see Denny Harrison’s portrayal as Father 
Edward Flanagan. And a very good portrayal it was, too. 

Nothing more than the beginning of Father Flanagan’s lifework was 
sketched on Miss Churchill’s program, and in all fairness to Douglas 


preparation of Pump Room | Coyjter, who directed William Corrigan’s production, all concerned did 


supremely well. It was far more accurate than the picture versions 
which paved the way for the TV show and, incidentally, paved the 
Metro lot with plenty of gold nuggets. 

The original “Boys Town” script, I believe, was written by Dore 
Schary. The TV version was authored by David Colson Hughes who, 
if he keeps on in this way, may be the Dore Schary of TV in 10 years. 


ducted in New York by Ernie By-| The script showed that Father Flanagan was a success at running a 


| field, Jr., who is with Earl Both- 
| well ad agency. 





CHATTER 

Ludwig Bemelmans back 
France via Airfrance. 

Harry Zinder is press officer of 
the Israeli government’s informa- 
tion bureau in N.Y. 

Cameron Shipp did a profile on 
William Holden for the April is- 


| sue of Redbook mag. 


of | Today’s Woman since the mag’s 


Space,” by Arthur Louis Joquel 2d. | 


300k was to have been released 


April 1, but the firm decided that} biography, “Notes Without Music,” 
“the contents were of a highly| to be issued by Alfred A. Knopf 
controversial nature and we could! in 1953. 


do nothing but ban the book from 
our line.” 
comment on 
objected to. 
The author has taken.over the 
entire stock of printed copies and 
will distribute the tome himself. 


what it specifically 





For 2052 Tickler-File 
L. A. Chamber of Commerce is 


puiting a time-capsule in Persh-| Beach 24 pounds lighter and con- 


|ing Square, which has been trans- 


the | formed from a park to a public 


parking edifice. 


In the time-capsule, among the/| holds its annual dinner, at which 


items of today which are expected 
to be of interest to people a cen- 
tury hence, is a copy of Frank 
Scully’s “Blessed Mother Goose.” 
Book is being reduced to micro- 


glm to fit the capsule. Mugg’s pub-| has joined Photoplay as managing 


lishers conned tradesmen that the 


| “The Landsman,” off Little, Brown 
| presses Aug. 28. 


| 
| 


| 


} 
| 


| book was already a classic and it! 
| would be smart of them to buy in| 


} 
| 


now. They bought. 





French Writer Jailed 
Maurice Bardeche, 


| French writer, was fined $150 and 


the fre- sentenced to one year in jail in 
dealings between/| Paris for having written a book 


19th Century literary geniuses and | titled “Nuremberg, or the Prom- 
their publishers is revealed in the | ised Land.” In this book, accord- 


archives of Henry Holt & 


Co., | ing to the court, he calls the Nur- 


which were formally turned over|emberg war crimes trials “a hu- 
to Princeton U. this week. Edgar | miliating nightmare and a judicial 
T. Rigg, prexy of Holt, gave the | swindle.” The book, according to 
university the archives, which|the court, “misrepresents the 
date back to 1866, when the com-| Meaning of the trials” and “ridi- 
pany was founded. Among the| cules the magistrates, insulting the 
writers whose correspondence is| memory of the victims and the 




















included are Thomas Hardy, Ivan | dead.” 


Turgenev, Henry Adams, A. FE. 
Houseman, William James and Al- 
bert Einstein. 


Suit had been brought by the 
Resistance Committee and Jewish 
Veterans. It had been thrown out 


Files fill about 100 boxes and/jin a lower court, after which the 
cartons and wil! be carefully sifted |public prosecutor appealed from 
by Princeton scholars. About 400,-|the sentence, with the above re-| 


000 letters and documents are in-| sult. 


cluded. 





Arthur L. Mayer’s Book 


Exiting exec see of the Council | 


of Motion Picture Organizations, 
Arthur L. Mayer, will wrap up his 
book on his experiences 
motion picture industry as soon as 
he gets back from Europe. The va- 


final 


Both organizations get one 
franc damage, besides, and all cop- 
ies of the book have been ordered 
destroyed. 





Hungarian Pocket-Size 
Publication of pocket-size books 


in the|in the Hungarian language will be 


started by two Cuevelanders who 


) , have formed the Rainbow Publish- 
cation trip is an hiatus before the | : 


ing Co. there. Bela Nogradi, edi- 


pro-Nazi | 





Geraldine Rhoads, editor of 


inception, resigning as of May 1. 


Composer Darius Milhaud’s auto- 


| 


hotel for battered old men. But he saw that he was dealing.only with 


| end-results, and he was young enough and had sufficient vision to see 


that if he could get his hands on the product before it was put on the 
conveyor belt of life, a better end-result would be coming off the as- 


to | sembly line. 


That’s why Father Flanagan begged a judge to let him have a gang of 


| young hooligans paroled to him, instead of having them sent to the 


clink. In Hughes’ version this contrast is etched pretty sharply. A 
| moppet wanders into the flophouse and asks if he might sleep there for 
| the night. An old lush, who had got money and a job through Father 
| Flanagan and had blown both for more liquor, points out to Father 
| Flanagan that oldtimers like himself are too old to be changed. He 


| suggests that Father try his hand at more pliable clay, kids, like this 


one, for instance, 

This was essentially what happened, and, as Monsignor Nicholas 
| Wegner, who suéceeded Father Flanagan after the founder’s death in 
| Germany on May 15, 1948, pointed out, Boys Town has graduated 7,000 
‘young men since its beginning 35- years ago, and though these boys 


The Kansas magazine issuing | have come from broken homes, from careers in crime, murder eyen, 


Publisher would not|«The Graphic Work of Birger | 


Sandzen,” a definite catalog of the 
artist’s work. 

Peter Martin, ABC network 
script editor, will have his novel, 


N. Y. Mirror managing editor 
Hinson Stiles .back from Palm 


siderably better following an ulcer 
siege. 

Mystery Writers of America 
its Edgar Allen Poe awards are 
announced, at the Henry Hudson 
Hotel, New York, April 23. 

Tony Grey, editor of Actual Pub- 
lications film books for six years, 


editor. Ruby Boyd, assistant editor, 
remains in her same capacity. 
Edward L. Bernays will make a 


their fine records after graduating from Boys Town have been a source 
of pride to all who have ever met any of them. 

It is hard for me to write about Father Flanagan under wraps: Any- 
thing approaching what he was, as portrayed by any actor, even bad 
ones, reduces me practically to tears. But to me he was the 20th cen- 
tury saint. He was kind, fearless, generous and inspiring. Sometimes 
he amazed me by approving of actions which after I had done them 
began to make me shake with doubt. 

A Mugg’s Best Proofreader 

He was the best proofreader this column ever had. He read every 
column and sent me comments from wherever he was. He even egged 
me on (as if I needed it) and thus sought to offset the sensible re- 
straints of my shopworn bride and the axmen on the copydesk. 

One time we were riding from downtown L.A. to Gilmore Stadium, 
where his boys were going to play a night football game. They hadn’t 
lost a game in six years, but you’d never know it from their restraint. 
If modesty is a commendable cloak, they covered all Los Angeles that 
night like one of its smogs. We were discussing a nationally known 
priest who had criticized “Going My Way” in a derogatory way, sight 
unseen, and said he wouldn’t go and didn’t intend to go to see if his 
bias were justified. Father Flanagan was in the front seat and over- 





report on what editors think of the 
role of the newspaper in American 
life at the National Newspaper 
Promotion Assn. convention in 
Louisville, May 13. 

Gov. Thomas E. Dewey’s book, 
“Journey to the Far Pacific,” which 
Doubleday originally scheduled for 
publication April 24, postponed 
until July 14 following its selection 
by the Book-of-the-Month Club as 
its midsummer release. 

Stanley Frank’s piece on Sardi’s, 
titled “N. Y.’s Glamorous Hash 
House,” in current (16) Satevepost. 
Excess color photos by Ivan Dmitri, 
which couldn’t be used in the mag- 


| important. 


heard us. He turned around and admonished, “Don’t you say anything 
against him. He’s a saint.” 

He certainly had a saintly indifference to what most people consider 
He never did things as a matter of “‘policy.” He did them 
because they were right. One time when I was in New York and some 
goons in political office in California decided to slug me while my back 
was turned, and in fact, hit so far below the belt that you would have 
thought Hitler’s storm troopers had taken over the town, Father Flan- 
agan rallied to my side. 

As our kids were in California and likely to get the backwash ofthis 
libelous bilge, I wrote a long letter to the Skipper (who was eight at 
the time), and then thinking it was too adult a letter for such a kid I 
sent it to Father Flanagan and asked him to read it and send it on if 
he thought fit, or to destroy it if he didn’t, because he knew boys better 
than I did. 

How To Land a Client 
He wrote back saying he'd not only sent the letter on to Skip but had 





azine, are to be displayed in a spe- 
cial light box in the N. Y. eatery’s 
lounge. | 

Peggy and J. P. McEvoy have re- | 
covered their finca (Spanish for | 
farm), which is some seven miles 
outside of Havana, and will so- 
journ there while the Reader’s 
Digest roving editor catches up on 
some writing. The Bror Dahlbergs | 
had it under lease last year. 

International Exhibition of Cine- | 


|motographic Art of Venice will is- | 


writing-polishing job on a torial writer for Szabadsag, Hun- | ¢ 


commitment he has had with Simon | garian-language daily, will be edi- | 
& Schuster. The pub plans rushing | tor, and John E. Fisher, an adver- 
| tising salesman for that paper, will 


the book for fall publication. 
Mayer, before his all-industry 


job with COMPO, was a film ad! 


exec, operated theatres (the Rialto, 
, among oO.ners), is still a dis- 
tributor of foreign films (former'y 
partnered with Joseph Burstyn 
and latterly with Edward Kingsley), 
and has wide pix biz experience. 


‘Successful Entertaining’ 


“Successful Entertaining at 
Home,” by Carolyn Coggins, (Pren- 
tice-Hall, $4.95) has nothing to do 


With show biz except that most of 
the actors today are only enter- 
taining at home Y 
actors’ 


Wives claim they aren't 
even entertaining there. The only 
other claim this book may have 
for a review in VARIETY is that it 


has advice on 


Your Desserts” and “How to make 


“= meal a dramatic production.” 
nis book is a sort of Elsa Max- 
cell-Emily 


Post-George Rector 


And some of the} 


be business manager. 

First offering planned will be 
a novel called “A Feher Legio,” or 
“The White Legion,” by Guy Laka- 
tos, with an initial 10,000 copies 
to be printed. Principal markets 


will be Cleveland and New York. | 





“aldwell’s Dartmouth Gift 

Erskine Caldwell, author. of 
“Tobacco Road,’ “God's © Little 
Ace” and other works, has pre- 
sented a Collection of personal let- 
ters, papers and other material to 
Faker Library at Dartmouth Col- 
lege in Hanover, N. H.. 


sue a commemorative book in July, | 
“Twenty Years of Cinema in Ven- | 
ice.” Tome will be in three sep-| 
arate editions, Italian, English and | 
French. Herman G. Weinberg is | 
writing the chapter on American 


ms. 
Public relationist Edward L.| 


|Bernays, who has written two, 
other books, in the same field, | 
“Crystallizing Public Opinion” | 


j 
! 
j 


' 
| 


| 


| 
} 


The col- | 


| lection filled 29 manila envelopes, | 


“How to Dramatize | 


10 of which carry the author's stip- 
ulation that they are not to be 
“opened, investigated or pub- 
lished” until 15 years after his 
death. Nineteen other envelopes 
are not to be opened until im- 
mediately after his death. In- 


‘cluded in the collection are letters 


(1923), and “Propaganda” (1929), | 
is having a new one titled, “Pub- | 
lic Relations” issued by the Uni- 
versity of Oklahoma Press, this 
month. 

Dutton due to publish two of | 
Maurice Druon's French works in| 
English. He was the 1949 Gon-| 
court prizewinner with “Les 
Grands Familles” and clicked 
again with “La Chute des Corps,’ 
both of which Elliott Macrae, E. P. 
Dutton & Co. prez, picked up for | 
the U.S. 

Sidney Fields’ column fills the 
P. 10 space temporarily on the | 
Tuesdays and Thursdays when 
Walter Winchell is on his lighter | 
schedule. Recuperating columnist 
is on a four-a-week sked for the, 
time_ being—Monday, Wednesday, | 
Friday and Sunday—and editor 


|“Oh, oh, goodbye, contract!” 


taken the liberty to copy it for his files. Then he asked if we would 
stop over at Omaha on our way back to Hollywood. 

This we did and while in his office at Boys Town he laid before us a 
sheaf of correspondence from a dozen top name-writers, ali wanting to 
write his life. 

“I want you to write it,” he said simply. 

He gave me a briefcase full of notes and told me to take up the 
details with Henry Monsky, national prez of the B’nai B'rith and the 
Father’s attorney. Father came out to Hollywood with Monsky’s con- 
tracts and asked me to call on him at the Beverly Hills Hotel. We 
were just about ready to sign when he said he had run into some 
friends of mine at a studio and they said I was a nice fellow but too 
bad my political views had ruined me. I asked him for their names. 
He gave them. 

“Father,” I said, “if-these are my friends, if we met we’d have to be 
introduced. I know I shouldn’t let pride soil my feelings, but there 


| are certain people, many of them in high places in this town, that I 
| go out of my way not to meet secially, and these guys are among them.” 


After that I launched into a most ill-tempered, vituperative blast 
while he sat qujetly with pen in hand waiting for me to come to a 
period. I didn’t stop for 20 minutes. Little Alice said to herself, 
But when I finally reached the end of 
the harangue, Father quietly asked, “Shall we sign now?” 

Things went fine after that until we found that Metro had a seven- 
— option on everything, barring possibly Father Flanagan’s Roman 
collar. 

‘It seems that after “Boys Town” was released, the Home got world- 
wide notoriety and, as a consequence, fewer donations because every- 
body erroneously thought the place was now in the money. Actually, 
Boys Town didn’t get a dime from the first picture. So Father went 
to the Metro execs and asked if they could donate at least a building. 
They told him they were sorry, they weren’t in the construction busi- 
ness. 

When, however, they wanted to make a sequel called “Men of Boys 
Town,” Father remembered this and put a price on the material that 
would go a long way toward completing a new building. M-G-M in 
return got a seven-year option on any possible literary output ema- 
nating from Boys Town. 

That stymied our collaboration, but the embargo would have been up 
in the fall of 1948. He died in Berlin in May of that year. 

If I were made of sterner stuff I guess I could have rushed in with a 
100,000-word obit for the fall publishing lists but I didn’t have the 


Jack Lait. per usual, does the Sat- | heart to write a word and, except for this footnote, haven’t had the 


urday stint. 


‘heart to this day. 


ed 
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Clips From Film Row 







































































































NEW YORK 


Edward J. Smith, formerly with 
Good Housekeeping mag, joined 
Movie Advertising Bureau as dis- 
trict sales manager. MAB is a na- 
tional ad division of the Motion 
Picture Advertising Service Co. 
end United Film Co. 

Starting with its release of the 
reissues, “Frankenstein” and 
“Dracula” this week, Realart Pic- 
tures and its franchise holders will 
run a four-month nationwide ex- 
ploitation contest for theatre man- 
agers. Cash prizes will be award- 
ed in each exchange territory to 
managers submitting the best cam- 
paigns on these two pix. 

William F. Rodgers, Metro v.p. 
and chairman of the distributors’ 
committee on arbitration, will dis- 
cuss “Arbitration in the Motion 
Picture Industry” in an address to- 
day (Wed.) before the N. Y. Film 
Board of Trade. 

Paramount will dish out a heap- 
ing helping of corn, real country 
stvle, in its opening campaign for 


“Aaron Slick from Punkin Crick” 
at N. Y.’s Globe Theatre Film 
bows Friday (18). Green and yel- 
low kernels will cover the mar- 


quee. A couple of cows will be 
stationed in the lobby for milking 
contests. And the house will be 


the-farm-effects. 

Joe Spray, v.p. and general man- 
ager of Ace Film Laboratory, War- 
ner Bros. subsidiary, is on. the 
Coast for a week to study Warner 
Color and confer with studio execs. 


Board of the Motion Picture Pi- 
oneers increased initiation fee to 
$25 for new members, from $10. 


MINNEAPOLIS 


After only one term as North 
Central Allied president, Ted Mann 
says he is through and won't ac- 
cept reelection if it’s offered him 
at the organiaztion’s annual con- 
vention here May 1-2. 

“Lavender Hill Mob” pulling 
surprisingly well in Twin Cities 
neighborhood and suburban houses. 
Few British pictures crash those 
theatres. 

Going greater than at any time 
in recent memory, Universal last 
week had its pictures in three of 
the seven local ace loop firstrun 
houses and all did bangup biz. 
They were “Ma and Pa Kettle at 
the Fair,” “Battle at Apache Pass” 
and “Steel Town.” 

Many of territory’s driveins plan- 
ning April 25 season opening, but 
last week's snowstorms and low 
temperatures may necessitate post- 
ponements. 

Susan Cabot, here for press in- 
terviews plus radio and TV appear- 
ances to boost “Battle at Apache 
iw in which she plays feminine 
ead. 

Major distributors and United 
Paramount Theatres settled out of 
court the $100,000 anti-trust dam- 
age suit brought by Louis Deutsch, 
owner of Granada, Virginia, Minn., 
who alleged his theatre was being 
deprived of firstrun “A” pictures 
and being discriminated against 
generally in favor of the two UPT 
Virginia houses. Settlement pro- 
vides that Deutsch henceforth will 





product for Granada. 
With final reply briefs now filed, 
it will devolve upon Federal Judge 
G. H. Nordbye to weigh the testi- 
mony and render the decision in 
the independent neighborhood 
Homewood Theatre’s $490,000 anti- 
trust conspiracy suit against major 
distributors and United Paramount 
Theatres, unless he decides he 
Wishes oral arguments in addition. 
The fact that “American in 
Paris” won the Oscar as 1951's best 
picture is not deterring Twin 
Cities’ nabe and suburban houses 
from dualing it although they are 


New York Theatres 


| CITY MUSIC WALL 
Rockefeller Center 
| “SINGIN? IN THE RAIN” 
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|_Dlus THE GLORIOUS EASTER STAGE SHOW 














dressed with an assortment of on- | 





| 


| 


receive his fair share of all “A” | 





supposed to have a single bill . ol- 


cy. 5, 

This is, for the most part, a sin- 
gle-feature town, but that fact and 
fact that “An American in Paris” 
(M-G) carries the prestige of be- 
ing the Oscar selection as 1950 


best picture isn’t keeping some 
local neighborhood and subur- 
ban theatres from twin billing 


it on their “double feature nights.” 
“Paris” is now in the 49-day slot 
here, but one of the neighborhood 
houses in question, the independ- 
ent Alhambra, had it twin-billed 
with “Pandora and the Flying 
Dutchman” (M-G) for 25c, al- 
though the local clearance setup 
has called for 40c admission in the 
same availability and some other 
Minneapolis neighborhood and sub- 
urban theatres were showing 
“Paris” as a single featuge at the 
higher price. 

Independent neighborhood and 
suburban exhibitors are planning 
to raise their children’s admissions 
from 12 to 20c. Several already 
have declared themselves as ready 
to fake the lead in the matter. 


CHICAGO 


Ed Borgan, former department 
store TV director and publicist, is 
Ben Katz’s new assistant at Uni- 
versal, 

Ruth Straker, former radio script 
consultant, joined Filmack Trail- 
ers as special trailer copywriter. 

Southtown, Balaban & Katz 
southwest flagship, is cutting night 
prices to 42c., plus tax. 

World Theatre raised night 
prices to 98c. in line with nearby 
sureseater, the Ziegfeld. 

The Palace, which reopened last 
week, is offering all-night parking 
for 50c. : 

Mike De Luca, operator of the 
Alex Theatre, taking over midwest 
distribution rights for the Samia 
Gamal picture, 

Harold Loeb and W. M. Van 
Dyke of 2(th-Fox sales force hos- 
pitalized. 

Donald Rubin added to mana- 
gerial staff of the Palace. 

Jack Shumow named midwest 
rep for Lopert Films. 

Bruce Trinz chosen chairman of 
amusement section of ~Chicago 
Cancer Drive. 

Attorneys for Paramount asked 
for summary dismissal of seven 
cases based on the Paramount de- 
cree in Chi federal district court 
on grounds that statue of limita- 
tions has run out. John Sullivan, 
lawyer for the seven suits, has been 
given 30 days to answer. 


Aaron Cushman named to han- 


dle H&E Balaban circuit publicity. 

Sauk Trail Drive-In, South Chi- 
cago, sold by William Bails to Jack 
Cooney. 


LOS ANGELES 


_Astor Films acquired reissue 
rights to “All That Money Can 
Buy,’ made by RKO 10 years ago, 
shown most recently as “The Devil 
and Daniel Webster.” 

Morey R. Goldstein, general 
sales manager for Monogram, an- 
nounced the company’s annual 
Monogram Week sales drive was 
won by the Denver branch. 

RKO's “Leopard Man” and “King 
Kong” will be reissued as a pack- 
age, to follow the recent reissue of 
“I Walked With a Zombie” and 
“Body Snatchers.” 


DALLAS 


The Majestic, initial theatre of 

the Interstate Circuit here, will 
observe its 31st anni April 23 with 
a special program, 
_C. E. King interests and a na- 
tional theatre circuit are making 
plans for one of the largest ozoners 
_ the world, to be built in Hous- 
on, 

P. C. McPherson named new 
city manager of Yoakum Theatres, 


at Yoakum, replaces the late Char- | 


lie McCarthy. 


ST. LOUIS 


Percy R. Hays, Barry, Ill., pur- 
chased the Cozy, in Nebo, Il., from 
Earl B., Edith and Gordon Ung- 
laub. 

Oscar L. Turner, Jr., of Turner- 
Farrar Theatres, Harrisburg, IIL, 
will build a new ozoner between 
Harrisburg and Eldorado, Ill. Com- 
pany also plans another one near 
Carmi, Il. 

The Starlight ozoner, owned by 
Joe Goldfarb and Harry Beck, near 
Alton, Ill., bought by Tom Bloom- 
er, Belleville, Ill. 

John and Stephen Miles and 
Mary and Joe Nickolick lighted 
the ozoner near Mt. Vernon, Ind., 
recently acquired by purchase. 

Until roads damaged by severe 





ar mr ip fll, will not be 


ted. 

The Bijou, Abington, Ml., built 
50 years ago for legit shows and 
later used for pictures, has been 
razed. It was owned by Sam Pirtle 
who shuttered it when his new 
Abby was erected. 


PHILADELPHIA 


Jimmy Toppi, local boxing pro- 
moter, purchased the Alhambra 
(former Warner Circuit nabe) and 
will make it into a skating rink. 

Councilman Victor H. Blanc, 
Chief Barker of the Variety Club 
here, is in Jefferson Hospital for 
surgery. ; 

Goldman Theatre is using 
Mickey Shaughnessy, nitery comic 
who appears in “Marrying Kind” 
to do radio and TV exploitation 
work for the film which opened 
April 11. Shaughnessy is currently 
at Sciolla’s Restaurant, North 
Philly cafe. 

Walter Potamkin, manager of 
the Girard, put in a Johnnie Ray 
short for a three-day booking, and 
has held it two weeks. 

Joe Novison, manager of the 
Erlen Theatre, adding one-act 
dramas as a regular Wednesday 
night added attraction. Stunt was 
tried out last month. 

Motion Picture Associates of 
Philadelphia will honor 11 local 
branch managers with a dinner at 
Bellevue-Stratford Hotel, April 21. 


PITTSBURGH 


John Bracken named manager of 
South Park Drive-In and Tony 
Candrowski picked in same capa- 
city for Blue Dell ozoner. Both are 
owned by Stern outfit. 

Fayette Amus. Co. Strand in 
Brownsville will not reopen after 
a three-month shutdown; being 
converted into storeroom. 

Bert Stearn, who heads Co-Oper- 
ative Booking here, will operate 
the Super 30 Drive-In near Irwin 
this summer. 

Harry Rachiele closed the Mary- 
land at Biawnox for the last time. 
Veteran exhib, who continues to 
operate at Derry and Sharpsburg, 
will remodel it into, an apartment 
house. 

Ben Kalmenson, WB general 
sales manager and a native Pitts- 
burgher, will be back in his home 
town April 24-25 to conduct an 
eastern division meeting. 


TOLEDO 


Al Yahraus resumed his old job 
as manager of the Bryan and 
Temple Theatres in Bryan, O., suc- 
ceeding Don Maxwell, resigned. 

The State in Dayton is consider- 
ing a plan to devote two nights 
weekly to the showing of art films. 


TV ‘Hate Films’ 


Continued from page 1 =a 














turing Japanese-American wrest- 
lers, “Great Togo” and™“‘Mr. Moto,” 
not be covered by TV, on the plea 
that incidents have been reported 
in which people have “turned 
against Japanese Americans after 
viewing” such matches. 

Group has also called on the 
Federal Communications Commis- 
sion and National Assn. of Radio- 
TV Broadcasters to assist in its 
work. In its message to the 
NARTB, the society said that it has 
no desire to violate traditional 
freedoms but that “we are con- 
vinced that at this time of world 
crisis, it is vitally important to 
prevent ridicule of any race, creed 
or color through communication 
channels reaching thousands of 
people.” 

Among the old features cited as 
objectionable on this score were 
“Let’s Get Tough,” produced by 
Sam Katzman; “Little Tokyo, 
USA,” Universal; “Betrayal From 
the East,” RKO; “Air Force,” 
Warners, and “Across the Pacific,” 
Warners. 


Majors’ TV Balk 


Continued from page 3 





the audience which might see the 
commercials, makes such time 
buys too expensive. 

As for the guesting of stars, the 
majors think that the plugs might 


build biz for their pix but that this | 999 


is almost completely negated by 
the exposure of the stars to mil- 
lions of TV viewers at one time. 
Spokesman for Paramount pointed 
out, for example, that Bob Hope’s 
occasional starring on NBC-TV’s 
“Colgate Comedy Hour” has ac- 
tually hurt the b.o. chances of 
Hope’s films. He attributed this 
to the fact that potential filmery 
patrons, seeing Hope go through 


| his comedy routines on their home 


winter weather are repaired the | TV screens, no longer are anxious 


Central Amus. Co. 


ozoner near, to see him in a feature picture, 


~ Picture 
KANSAS CITY 


(Continued from page 11) 


Kong” (Par) “Silver City” (Par), 
$6,000, 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Ma and Pa 
Kettle at Fair’ (U) and “Wings of 
Danger” (Lip) at Tower and Gra- 
nada. Fair $14,000 in 8 days. Last 
week, “Battle Apache -Pass” (U), 
big $17,000. 

Vogue (Golden) (550; 75-85) — 
“Man in White Suit” (U). Sock 
$3,500 and will hold. Last week, 
“Little Ballerina” (U) and “Pool 
of London” (U) split with “Titan” 
(Indie), $1,300. 

Warwick (Fox Midwest) (900; 50- 
75)—“Navajo” (Lip). Inaugurates 
art-film policy in this former sub- 
sequent-run house. ~Nice $2,500, 
and will hold. Last week, subse- 
quent-runs. 


Rain’ Leading L'ville, 
Trim 146, ‘Song’ $11,000 








Louisville, April 15. 
Current stanza which opened 
Thursday (10), brought exhibs 


three. slow days ,probably due to 
Holy Week. “Singin’ In Rain” is 
faring well at the State with fast 
$14,000. The Rialto’s “Song in My 
Héart” looms okay. “Jack and 
Beanstalk” at Mary Anderson looks 


od. 
Estimates for This Week 

Mary Anderson (People’s). (1,200; 
54-75) — “Jack and _ Beanstalk” 
(WB). Good $6,000. Last week, 
“Big Trees’ (WB) $5,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—"‘Song in Heart” (20th). 
Okay $11,000. Last week, “Aaron 
Slick” (Par) and “Wings of Danger” 
(Lip), $9,000. 

State (Loew’s) (3,000; 45-65)— 
“Singin’ in Rain” (M-G). Fast 
$14,000. Last week, “Battle Apache 
Pass” (U) and “Finder’s Keepers” 
(U), $13,000. 


Strand (FA) (1,200; 54-75) — 
“Snow White” (RKO) (reissue). 
Fine $4,500. Last week, “Return 
of Texan” (20th) 


and “Waco” 
(Mono), $3,000. - 


Rain’ Wham $21,000 In 
Buff; Holliday Hep 156 


Buffalo, April 15. 

“Singin’ In Rain” is pacing field 
here this stanza with smash session 
at the Buffalo. “Marrying Kind” 
looks hefty at Lafayette for second 
best showing of a newcomer. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Singin’ in Rain” (M-G). Terrific 
$21,000. Last week, “Lone Star” 
(M-G) (9 days), $13,500. 

Paramount (Par) (3,000; 40-70)— 
“Aaron Slick from Punkin Crick” 
(Par) and “Rose of Cimarron” 
(20th) Great $12,500. Last week, 
“David” (20th) (8 days), $11,500. 

Center (Par) (2,100; 40-70) — 
“Jack and Beanstalk” (WB). Strong 
$11,000. Last week, “The River 
(UA) and “Her Panelled Door” 
(Indie) (6 days—2d wk), $6,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Marrying Kind” (Col) and “Yank 
in Korea” (Indie). Hefty $15,000. 
for this new Judy Holliday film. 
Last week, “Battle at Apache Pass” 
(U) and “Pool of London” (Indie), 
$11,500. 

Century (20th Cent.) (3,000; 40- 
70) — “Snow White” (RKO) (re- 
issue). Fine $16,000 in 9 days. Last 
week, “Lady Says No” (UA) and 
“Japanese War Bride (20th) (5 
days), $6,000 


TORONTO 


(Continued from page 11) 


“Boots Malone” (Col) and “Harem 
Girl” (Col). Big $16,000. Last week, 
“Treasure Lost Canyon” (U) and 
“Stronghold” (Indie), $14,000. 

Imperial (FP) (3,373; 40-85) — 
“Jack and Beanstalk” (WB). Smash 
$26,000. Last week, “Bugles in 
Afternoon” (WB), $13,500. 

Leew’s (Loew) (2,748: 40-80) — 
“Lone Star” (M-G). Terrif $18,000. 
Last week, “Quo Vadis” (M-G) 
(8th wk), $10,000 at $1.50 top. 

Odeon (Rank) (2,390; 50-90) — 
“Marrying Kind” (Col). Nifty $15,- 
-. Last week, “Green Glove” 
(UA), $11,000. 

Shea’s (FP) (2,396; 40-80) — 
“Song in Heart” (20th). Great $20,- 
000. Last week, “Girl Every Port” 
(RKO), $11,000. 








Tivoli, University (FP) (1,436: 
1,558; 40-80) — “Sailor Beware” 
(Par). Wow $25,000. Last week, 


“Room One More” (WB), $13,000 
in 4th week. 

Uptown (Loew) (2,743; 40-80) — 
“Ma, Pa Kettle at Fair” (U). Big 
$15,000. Last week, “Love Better 
i Than Ever” (M-G), $5,000. 





"| wk). 








Grosses 


‘SONG’ SWEET $16,500, 
PORT; ‘QUEEN’ 936, 2D 


Portland, Ore., April 15. 

Biz continues good this week 
with most first-runs showing 
strong product. “Song in Heart” 
should be standout in two theatres 
while “Singim’ in Rain” is strong. 
“Lavender Hill Mob” looms very 
fancy. 


Estimates for This Week 


Broadway (Parker) (1,890: 65- 
90)—"Jack and Beanstalk” (WB) 
and “Strange Door” (U). So-so 


$7,500. Last week, “Ma, Pa Kettle 
At the Fair” (U) and “Treasure 
Lost Canyon” (U) (9 days), $12,000. 
Guild (Parker) (400; 65-90) 
“Lavender Hill Mob” (U). Fancy 
$4,500 or near. Last week, “La 
Ronde” (Indie) (2d wk, $2,200. 
Liberty (Hamrick) (1,850; 65-90) 
—‘Sailor Beware” (Par) and “Lady 
Possessed”’ (Rep) (2d wk). Solid 
$10,000. Last week, $15.000. 
Mayfair (Parker) (1,500; 65-90)— 
“Retreat, Hell!” (WB) and “Whistle 


Eaton Falls’. (Col) (m.o.). Excel- 
lent $4,000. Last week, “Street- 
car” (WB) and “Street Bandit” 


(Rep) (m.o.), $4,200. 
Oriental (Evergreen) 
90)—“‘Song in Heart” 
“Family Secret” (Col), day-date 
wth Paramount. Socko , $6.500. 
Last week, “African Queen” (UA) 
and “Cloudburst” (UA), $5,000. 
Orpheum (Evergreen) (1,750; 65- 


(2,000; 65- 
(20th) and 


90)—“‘African Queen” (UA) and 
“Cloudburst” (UA) (2d wk). Big 
$9,500. Last week, $12,500. 
Paramount (Evergreen). (3,400; 
65-90)—"‘Song in Heart” (20th) 
and “Family Secret” (Col), also 


Oriental. Big $10,000. Last week, 
“Retreat, Hell!” (WB) and “Whistle 
Eat Falls” (Col), $7,000. 

United Artists (Parker) (890; 65- 
90) — “Singin’ in Rain” (M-G). 
Rousing $10,000. Last week, “Just 
This Once” (M-G), $4,700. 


SAN FRANCISCO 


(Continued from page 10) 


(Mono). Good $23,000. Last week, 
“Return Texan” (20th) and “Japa- 
nese War Bride” (20th), $12,000. 

Warfield (Loew’s) (2,656; 65-95) 
—‘“Singin’ In Rain” (M-G). Open- 
ing day personals by Debbie Rey- 
nolds plus 30th anni celebration 
helping this to smash $32,000. Last 
week, “Young Man With Ideas” 
(M-G), $12,000. 

Paramount (Par) (2,646; 65-95)— 
“Jack and Beanstalk” (WB) (2d 
wk—3 days). Off to $9,000. Last 
week, big $20,000. 

St. Francis (Par) (1,400; 65-95)— 
“My Son, John” (Par). Nice $12,- 
000. Last week, “Greatest Show” 
(Par) (7th wk), fine $10,000 at $1.25 
top. 

Orpheum (No. Coast) (2,448; 65- 
95)—“Battle At Apache Pass’ ‘U) 





and “Tom Brown's Schooldays” 
(UA). ancy $14,000. Last week, 
“Okinawa” (Col) and “Thief Of 


Damascus” (Col), $12,000. 
~United Artists (No. Coast) (1,207; 
$1-$1.25)\—“African Queen” (UA) 


(6th wk). Steady $13,000. Last 
week, hefty $13,500. 
Stagedoor (A-R) (370; 85-$1)— 


“Pool of London” (U). Nice $3,- 
300. Last week “Mikado” (Indie), 
$3,000. 

Clay (Rosener) (400; 65-85)— 
“Laughter In Paradise’ (Mono). 
Okay $2,700. Last week, “Isle Of 
Sinners” (Indie) (2d wk), $2,500. 

Larkin (Rosener) (400; 65-85)— 
“Rashomon” (RKO) (3d wk) (m.0o.). 
Held at $2,300. Last week, $2,800. 

Vogue (S.F. Theatres) (375; $l- 
$1.20)\—“‘La Ronde” (20th) (21st 
Off to $1,000. Last week, 
oke $1,300. 


PROVIDENCE 


_ (Continued from page 11) 





(Indie). Fairly good $6,000. Last 
week, “Captive City’ (UA) and 
“Stars and Guitars” (Rep), oke 
$4,500 


State (Loew) (3,200; 44-65) — 


Pe mf in Rain” (M-G). Very 
healthy $18,000. Last week, “Youn 
Man With Ideas” (M-G) an 


“Shadow in Sky” (M-G), $9,000. 
Strand (Silverman) (2,200; 44-65) 
—'‘‘Marrying Kind” (Col) and “For- 
bidden Land” (Par). age | active 
$7,000 for Judy Holliday pic. Last 


week, “Knock on Any Door” (Col) 
and “Tokyo Joe” (Col) (reissues), 
$2,500. 
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It’s Hard to Put Your Finger On It... 


Will Rogers had it...Marie Dressler and Wallace Beery had it... 
and now Marjorie Main and Percy Kilbride as Ma and Pa Kettle 
seem to have it, too. 


What is it? Well, it’s hard to put your finger on it—Collier’s took 
five pages trying to describe it—but millions of movie patrons feel 
it the minute Ma and Pa Kettle appear on 





the screen. And. with each new picture, 


added millions of ‘Kettle converts” trek 





to the nation’s theatres to bask in that “in- 
definable something”—so real, so warm, 
so human, it has become a part of the 
very heart and humor of America itself. 





See for yourself? When you play “Ma and 
Pa Kettle at the Fair” get out in front of | 
your theatre and see how those patrons 
who once thought the Kettles “corny” 





have come to appreciate and love that 
wonderful “Kettle kind of humor.” 


AT THE FAIR" 
Oe joo 5 Kettle pictures 


ery situation 


Theil why 
“MA and PA 
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Universal international presents “MA AND PA KETTLE AT THE FAIR?” starring MARJORIE MAIN, es 
PERCY KILBRIDE, with Lori Nelson, James Best - Screenplay by Richard Morris-and John Grant { ‘ 


‘ 
‘ 
1 
. 
a) 
cd 
te 
\ 








Directed by Charles Barton - Produced by Leonard Goldstein. Lan 
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Coast Tooters Propose Scale Cut 
Vice 5% Formula to Boost Work 


Hollywood, April 15, + 


First break in the ranks of Local 
47, American Federation of Musi- 
cian, to spur employment among 
its members in television was in- 
itiated last week with a circulation | 
of petitions demanding abandon- | 
ment of the 5% fee for live music | 
on film. Group spearheading the 
drive to eliminate the payment by 
agencies and packagers to the 
Musicians Welfare Fund has sub-| 
stituted its own proposal, that of 
reducing its own three-hour scale 
from $50 to $45 and earmarking 
the differential for the fund. 

After the petitions have been 
signed they will be forwarded to 
James C. Petrillo for submission 
to the board. It is believed similar 
action will be taken in New York 
and Chicago if the Ho!lywood mem- 
bership throws its weight behind | 
the new plan of collection. 

Agencies have fought the added | 
fee for live music on film since it | 


| 


was first imposed and have con- | 
tended that it stoppcd the fiow of | 
TV shows to Hollywood for filming. 
Around 100 compenies are now | 
using musical tracks for teevee | 
shows and of these only six picture 


companies, rescoring o!d films, and | 
as many TV producers are paying | 
the 5% impost. Live TV shows are 


Lou Snader musical shorts, Gene | 
Autry, “I Love Lucy,” “Danger- | 
ous Assignment,” “Dragnet” and | 


“Range Riders.” 

Proponents of the substitute plan | 
believe that their proposal would | 
double present employment and 
the added work would more than 
compensate for the reduced scale. | 





4 Nasser Pix Keleased | 
To TV Sans AFT Fee Get 
2006 in First Deals 


Hollywood, April 15. 

First American theatrical pix to 
be on television without a payoff 
to the American Federation of Mu- 
sicians along lines of the 5% for- 
mat plus rescoring will be four 
pix produced by George and James 
Nasser, recently greenlighted for 
video without such payment, in a 
bankruptcy court ruling. Last 
week more than $290,000 in TV 
deals had already been set for the 
Nasser pix, “Don’t Trust Your 
Husband,” with Fred MacMurray 
Ande Madeleine Carroll; “A Kiss 
for Corliss,” David Niven, Shirley 
Temple; “Without Honor,” La- 
raine Day, Franchot Tone, Dane 
Clark; and “Cover-Up,” William 
Bendix and Dennis O'Keefe. 

KLAC-TV is buying the pix in 
L. A. Deals were set by Quality 
Films prexy Charles Weintraub. 
Weintraub was able to nab hefty 
coin for the quartet due to paucity 
of top product in the pix-to-teevee 
field. 








Boyd Nixes ‘Hoppy’ Sale, , 
Plans New TV Series 


Hollywood, April 15. 

Hopalong Cassidy will be back 
in the saddle in the fall and still 
weoring no brand but his own. 

William Boyd Enterprises has 
called off negotiations with NBC- 
TV and Motion Pictures for Tele- 
vision for the sale of the old Hoppy 
pix and will continue to handle 
the product along with all the Cas- 
sidy commercial ties. In addition, a 
new series of half-hour Hopalong 
vidpix should be ready for the mar- 
ket by October. 

Boyd plans to produce and 
finance the series himself, although 
Ziv TV, which will distribute, may 
share in the financing. Film cow- 
poke says he called off the sale 
deal—which at one time had a re- 
ported price tag of $8,000,000— 
because “I won't permit Hopalong 
to fall into the hands of people 
Who are interested in money | 
alone.” 








Name Vidpic Package 
Hollywood, April 15. 


Star name package is being de- | 
vised by Edward Woodworth, Pen- | 
nint Productions prexy, who plans | 
to cier 13 “D:; With Destiny” 
Vidpix each headlined by a name. 
Pix are based on trve-life dramas. 

OOdwWorth expect to exceed 
the normal budget for the half- 
hour films in or@or to get thesps 
with name 


appeal, | 





| nedy, 





VIDPIX CO. FUNCTIONS 
LIKE REPERTORY STOCK 


Hollywood, April 15. 
Name actors and directors, in 





Wisbar Hunting Names 
For ‘Fireside Theatre’ 


Hollywood, April 15. 
Frank Wisbar is initiating a 
change in policy on “Fireside The- 
atre,’ and will seek established 
names in upcoming series rather 

than new thesps, as in past. 
Wisbar, producer-director of the 
series made for Procter & Gamble, 
is or will soon be negotiating with 
Andrea King, Virginia Grey, Vanes- 
sa Brown, Sarah Churchill, Geral- 
dine Brooks, Paramount pactee 


addition to top administrative per- | Mary Sinclair, Frances Dee, Bar- | ( ' 
bara Britton, Mari Aldon and Ruth | ypcoming negotiations with Alli- 


|sonnel, are being added to the re- 


cently formed vidpix outfit, Na- 
tional Repertory Theatre. Guiding 


} 
| 


| 


Warrick. 
Wisbar yesterday gunned first of 
40 vidpix, with production to con- 


hands are Arthur Kennedy, Tony | tinue through Sept. 28. 


Owen, Donald Hyde, Jay Hyde and 
William Kozlenko, the latter func- 


|tioning as story head. 


Performers set for the first dra- 
matic series are Edward Arnold, 
Kennedy, Diana Lynn, Julie Bishop 
and Akim Tamiroff, in addition to 
directors Robert Florey, King 
Vidor, David Miller, Ray Enright. 
One of the most ambitious outfits 
in making films for TV, group is 
functioning like a stock company, 
with key film and stage personali- 
ties alternating as stars and sup- 


| porting players. 


The first film, “The Victim,” was 
recently completed, being adapted 
from an original story and screen- 
play by Kozlenko; it stars Ken- 
Arnold, Miss Bishop and 
Morris Ankrum. Other short plays 
are being lined up. 

Interstate Television, Monogram 
vidpix subsidiary, is negotiating 
for distribution rights to National 
Repertory’s series, and may invest 


| some coin also. 


| 








1026 Pix Buy For 
‘Courtesy Theatre 


Chicago, April 15. 

The market for first-run feature 
films on the television circuit here 
continues to boom. Latest major 
buy was finalized last week by 
Jim Moran, Hudson dealer, who 
shelled out $102,000 for 46 pix for 
his Sunday night “Courtesy Thea- 
tre” on WGN-TV. 

With negotiations still underway 
for a couple more, Moran paid $2,- 
600 each for 30 films distributed by 
Quality Films, Inc., and paid the 
station $1,500 apiece for 16 fea- 
tures from its open-end library sup- 
plied by Motion Pictures for TV. 

Included in the purchase from 


(Continued on page 62) 


Army's ‘Big Picture’ Series Slated 


For All 7 N 


Y. Video Channels 





——* Armed Forces public relationg 


SDG SEEKS PAY SCALE 


BASED ON FOOTAGE 


Hollywood, April 18. 
Radically different method of 





| 





payment for directors is sought in 


ance of Television Film Producers, 
as Screen Directors Guild seeks 
establishment of minimums based 
en length of video product, from 
the less-than-a-minute blurb to 
hour-long shows. SDG will pre- 
sent plan of fees based upon time 
segment when talks begin. 

Fees would be based on length 
insofar as minimums are con- 
cerned, with a rate spread from 
the less-than-a-minute: blurbs to 
the hour-long productions. Min- 
imum scale for a half-hour telepic 
now is $420, but an uppance to 
$600 is sought in negotiations 
which are pendthg. 

SDG exec director Joe Younger- 


man said the situation is replete 
with ramifications, that a careful 
study of all aspects will be made 
before “precise figures are sub- 
mitted to the vidpix producers for 
set fees. However, he added, he 
felt generally that the fees based 
on time constituted a fair premise 
for directorial salaries. 

















TV Films in Production 





as of Friday, April 11 








ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series be- 
gin shooting May 1. Producers: Harry S. 
Rothschild, Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Lew Landers 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“WILD BILL HICKOK,” half hour tele- 





| pix series sponsored by Kellogg’s now 


shooting third series of thirteen. Guy 
Madison and Andy Devine head cast. 
Producer: William F. Broidy 
Associate | nto 8 Wesley Barry 
Director: Frank McDonald 
CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Svonsored Blatz Beer. 
Supervisors: Freeman Gosden, 

Correll. 
Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Foods shooting. 

Cast: Kirby Grant, Gloria Winter, Ron 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers Studio 
Shooting “Noah Beery, Jr. Adventure 

Series,” 26 15-minute telepix. 

Cost: Noah Beery, Jr., Ann Saville, Jack 
larris, Norma Fenton. 

Producer-director: Jerry Courneya 

Supervising film editor; Jimmy Moore 


E'NG CROSBY ENTERPRISES 
' RKO-Pathe, Culver City 


“REBOUND” series of half hour adult 
dramas sponsored by amet Motor Car 


Charles 





; Corp. resumes Apri 


Executive producer: Basil Grillo 
Producer: Bernard Girard 
Direstor- B. Girard 

“PERRY MASON” series of half hour 
mystery telepix will begin shooting 
April 25. 
Producer: Richard Dorso 

Iialf hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
ing April 25. 
Producer: Richard Dorso 
Producer: Richard Dorso, Bernard Girard, 
John Nasht. 


DESILU PRODS., INC. 
General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 

Morris. Shoots to June. 

Cost: Lucille Ball, Desi Arnez; set leads 
with Willlam Frawley, Vivian Vance in 
support. No parts to fill. 

Producer; Jess Oppenheimer 

procter: 4 —_—. , 
riters: ess penheimer. Madelyn 
Pugh, Bob Carroll ‘ 


DONLEVY CORP. 

Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 

roaucer: Harold E. Knox. 
Director: Bil) Karn 


DOUGFAIR CORP. 

666 N. Robertson Blvd.: Hollywood 

Now shooti “TERRY AND THE Pi- 
RATES” 26 half-hour adventure telepix. 
: John Baer, Mari Blanchard, William 

racy, Gloria Saunders, Jack Kruschen. 
Producer: Dougfair Corp. 
Director: Dick Irving. 


JERRY FAIRBAN)}.. 
*052 Sunset Blvc "olly 
‘HOLLYWOOD THEATRE” 





0d 
half-hour 











drama series resumes shooting mid-April. 
Directors: Derwin Abbe, Arnold Wester 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
22, Galt Davis, Billy Gray head cast. Parts 

to fill. 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC, 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 


Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks, 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 

. SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren. Aline Towne head cast 
with William Schallert in support. 
Producer: Franklin Adreon 
Director: Fred Brannon 


—__ 
HOUR GLASS PRODS. 
6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 
“THOSE WERE THE DAYS” half hour 
telepix series starts shooting April 25. 
Producers: Bernard Girard, Richard Dorso 
“CORNY JOHNSON” series of half hour 
comedy pix begin shooting April 25. 
Producer-director: Bernard Girard 
“TRAUMA” series begins shooting May 
1. Half hour dramas. 
Producers: Bernard Girard, Richard Dorso 
Executive Producer: Basil Grillo 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
~Series of half-hour dramas feturing 
Irene Dunne as femcee resumes shooting 

mid-April. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORD PRODS. 
Republic Studios, North Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now rhooting. 
Producer: Phillips Lord 
Director: Lew Landers 


MARTED PRODUCTIONS 
Swanstrom Studios: Hollywood 
“THE HOT STOVE LEAGUE,” Leo 
Durocher and Laraine Day star in a series 
of 104 quarter-hour interviews of baseball 
greats. Different guest stars each week. 
Producer: Marty Martyn, Ted Kneeland 
Writer: Robert Todd 

















ROLAND REED PRODS. 
Hal Roach Studios: Culver City 


Now shooting “MYSTERY THEATRE” 
series of half-hour comedy telepix. 
Producer: Tom McKnight 
Director: Abby Berlin. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama tele- 
ix now shooting for Revue Prods. 
roducer: Revue Productions 
Director: Richard Irving, Norman Lloyd. 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 


ROY ROGERS now shooting ten oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Bra 
in support. General western parts to-fill. 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate Brgtnees: Jack Lacey 
Director: b Walker 


SIDNEY R. ROSS PRODS. 
alifornia Studios: Hollywood 
Series of 39 “TOM KEENE” half hour 

Western telepix began shooting April 9. 

“War Drums,” “Double Noose.” “The 

Gunslinger” first 3 in series. 

Cast: Tom Keene, Frank Yaconelli, She 
Moreland, Mary Ellen Kay, Betty Ball, 
Jonathan Hale, Nick Moro, Lee Roberts, 
Don Harvey, Ted Mapes, Leonard Penn, 
Lee Phelps. 

Executive producer: Robert G. Vignola 

Production supervisor: John E. Pommer 

Assistant producer: Jack Rosenthal 

Director: erwin 

Assistant director: Mark Evans 


SCREEN GEMS 
Columbia Studios: Hollywood 
(Shooting at Columbia Ranch) 

“GOVERNMENT IS YOUR BUSINESS” 
begins shooting April 15 for The Chris- 
tophers, Catholic Study Group. Film has 
5-day sked. 

“CROSSROADS, U. S. A.” skedded for 
April 28 start. Brown Holmes scripted. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios. Hollywood 
“ELECTRIC THEATRE” series of half- 
hour drama telepix now shooting. 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 


“RACKET SQUAD” series of half-hour 
adventure telepix resume shooting mid- 


May. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 


Resume shooting telescriptions featur- 
ing different artists each week April 25. 
Producer: Louis D. Snader 


ADRIAN WEISS PRODS. 
655 N. Fairfax; Hollywood 

“CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of second 13 adventure 
telepix begin shooting April 18 to June 12. 
Cast: Donald Wood, Sydney Mason, Lewis 

G. Wilson set leads with general parts 

to be cast. 
Producer-director; Adrian Weiss 
Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half. 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 


5255 Clinton St.. Hollywood 
Five in “UNEXPECTED” series of half- 
hour telepix shoot in April. 
Two “CISCO KID” half-hour telepix 
scheduled for April shooting. 
Director: Paul Landres, Eddie Davis, So- 
bey Martin 











films for TV, titled “The Big pic. 
ture,” scored a bullseye in the 
metropolitan N. Y. market this 
week, when all seven video chan. 


| nels pacted to screen the pix. Most 
lof the outlets are preeming them 
ithis week. 

New series is the second 13-w: 





cycle being offered free to all tae 
tions throughout the country. De. 
fense Dept. allows stations to seek 
| institutional sponsors for them. 
| Initial series, which dealt with the 
| war in Korea, started originally on 


| WCBS-TV, the CBS.web’s N. y. 
flagship, under sponsorship of the 
Federation Bank & Trust Co. 


While the first series, which re- 
ceived high ratings in all areas, 
depicted a blow-by-blow account 
of the fighting in Korea, the sec- 
ond group of films is a detainled 
breakdown of the roles of the va- 
rious arms and services in con- 
junction with the world picture, 
Every TV station in the New York 
area has agreed to take on the 
series. 


| Col. E. M. Kirby, head of the 


Radio-TV Branch of the Armed 
Forces in Washington, was coor- 
dinator in charge of production. 
Film was made by the Signal Corps 
Photd Center, with William Brown 
producing and Charles Turner di- 
recting. Capt. Carl Zimmerman, 
of the Armed Forces Radio-TV 
Branch, is the narrator. Capt. M. 
H. Casson, chief of Radio-TV of 
the First Army, is handling dis- 


| tribution of the film in the New 
| York area. 





Official ‘Robin’ Release 
Brings Beef From Liopert 


Hollywood, April 15. 


Announcement by Official Films 
that it had set a deal to release a 
vidfilm series tagged “Tales of 
Robin Hood,” produced by Hal 
Roach, Jr., drew immediate pro- 
test from Robert L. Lippert, who 
is theatrically releasing a Roach 
film of same title. Lippert beefed 
that both film and video versions 
co-star Robert Clark and Mary 
Hatcher, and were directed by 
James Tinling. 


Official also announced it will 
handle the “Joe E. Brown Show” 
and “Female of the Species,” all 
being made in Hollywood. ‘“Fe- 
male” will feature original dra- 
matic stories, each with a differ- 
ent cast. Joan Harrison, who'll 
produce, with Roach, Jr., as exec 
producer, will also narrate each 


Vidpix Chatter 
Hollywood 


Vet character thesp, Emory Par- 
nell and son, James, signed to 
“The McGurk Way,” Jerry Fair- 
banks vidpic in which Ward Bond 
is already set...Jim Hawthorne 
planning series of 15-min. vidpix 
following lapse of pact with CBS- 
TV...John Doucet, Myron Healey, 
Steve Pendleton, Tom Londen, 
Kim Walker, Richard Eyer, Russ 
Scott cast in “Outlaw’s Return” 
and “Huntin’ for Trouble,” Roy 
Rogers vidpix shooting at the Gold- 
wyn studio and Iverson’s ranch 
with Jack Lacey producing, Rober 
Walker directing...Adrian Weiss 
Productions casting series of 13 
half-hour telepix, “Craig Kennedy, 
Criminologist,” starring Donal 
Woods, and rolling April 18 at 
KTTV studios...Hour Glass Pro- 
ductions plans locationing in Den- 
ver, Nebraska, Idaho and Wash- 
ington in upcoming, months... 
Marjorie Weaver set for role in 
Gross-Krasne vidpix series, “Big 
Town,” at General Service studios 

..Bob Berger, Maurice Levy and 
Gene Lester whipped up video 
package of 13 pilot pix plus names 
to appear in live portion of show 
being offered nets. Personalities 
to be on “Critics Theatre” include 
Preston Foster, James Gleason, 
Buddy Ebsen, Walter Woolf King, 
Hank McCune, Regis Toomey, 
Richard Travis...Leo Rosencrans 
of Jerry Fairbanks Productions 
aired to Cincinnati on biz. . .Screen 
Gems, Columbia’s telepix subsid- 
iary shoots “Government Is 
Your Business,” for the Christo- 
phers, at Columbia ranch begin- 
ning April 16. David Dortort and 
Cyril Hume penned teleplay from 
book by Father Keller, and Jules 

















Bricken produces and directs..- 
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The Network Radio Story 


The CBS vs. Procter & Gamble maneuvering of the past few 
weeks over the fate next season of the three early-evening, quar- 
ter-hour network radio strips (Lowell Thomas, “Beulah” and Jack 
Smith shows) was won by the network—but at a price. So many 
contractual adjustments are involved in CBS’s successful bid to 
retain the three-show parlay, that web execs are still in the process 
of finding out whether they’ve come out on top on the deal. 

When the final rate adjustment score is tallied, CBS will have 
found it necessary to make a concession that will henceforth be- | 
come policy on all nighttime cross-the-board programming on the 
network, with Columbia yielding to demands by P&G that the same 
discount structure as pertains to daytime strip programming also 








apply to nighttime shows. 
On the program front, P&G is sh 


the Tide-plugged Jack Smith show trimmed down from its current 
budget of $13,000 for the five-nights-a-week strip and saving ef- 
fected on “Beulah” by playing bac 
(A new clause in CBS Radio contracts with affiliates protects the 
web in. such matters of transcriptions.) 
P&G’s cutback on programming costs will be the norm for net- 
work radio next season, as furthe 


lopoff on the Jack Benny renewal 
Chesterfield cancellation on Bob }I 


Crosby returning next season—but not for Chesterfield and not 


aving the budget up to 35%, with 


k many of the old tapes. 


r reflected in the $8,000 weekly 
by Lucky Strike; the anticipated 
Tope; and the likelihood of Bing 





with the current high-budgeted accoutrements. 





Indie Claims Web Monopoly on Rates, 


Talent; Asks AB 


Washington, April 15. + 


Merger of ABC and United 
Paramount Theatres should be 
denied because both companies 
are monopolistic and their consoli- 
dation would result in ‘greater 
power to practice monopoly, the 
FCC was told at resumption of 
hearings yesterday (14) on the 
Paramount anti-trust and related 
issues. 

Gordon Brown, owner.of WSAY 
in Rochester, N. Y., who was given 
the right to testify at proceedings 
although his petition to intervene 
as a party in interest was denied, 
told the Commission that ABC is 
monopolistic in that it “dictates” 
card rates of independent stations 
when they attempt to sell national 
spot advertising to sponsors of 
ABC programs. 

Brown, whose station was once 
an ABC affiliate, has fought for 
Congressional legislation to put 
the networks under FCC regula- 
tion. Under existing law, the FCC 
has jurisdiction only of stations 
owned by the webs. 

Brown testified that Allis-Chal- 
mers Co. once agreed to carry a 
Boston Symphony Orchestra pro- 
gram on his station, but that the 
ABC wanted to fix the hourly 
rates on which it would share pro- 
ceeds. 

He explained that ABC is able 
to influence his station’s rates 
through its power to set rates for 
natidnal advertising. He said ABC 
refused to feed him a program he 
sold to a national sponsor, even 


(Continued on page 30) 


No Takers, CBS 


Axes Pearce TVer 








C-UPT Merger Nix 


Fun on Madison Ave. 

Jack Van Volkenburg, presi- 
dent of the CBS-TV Network, 
is sporting a “Hathaway” over 
his left eye these days because 
of some minor surgery. He's 
been taking a terrific beating 
from his colleagues, who ac- 
cuse him of taking that CBS 
eyeball TV trademark too se- 
riously. 

CBS President Frank Stan- 
ton calls him the “only travel- 
ing test pattern in television.” 


RCA, Ford to Set 


‘02-03 TY Plans: 
Day-Pinza Windup 


Two major sponsorship decisions 
are due off the J. Walter Thomp- 
son agency griddle later this 
week, with huddles to decide the 
1952-53 TV season programming 
plans for both RCA and Ford 
Motor Co. ? 

In neither case will there be 
cutbacks; in fact, Ford is planning 
to hike its appropriations and ex- 
pand with an additional half-hour. 
Although Ford is dropping the 
Thursday night NBC-TV James 


(Continued on page 42) 

















FIGURES BELIE 
JOWNBGEAT MOOD 


By GEORGE ROSEN 
In recent weeks there has been 








}a downbeat TV journalistic spree, 


in some cases almost bordering on 
hysteria, that has had a damaging 
effect on network-agency-client re- 
lations. 

The “Cry Havoc” spillover irto 
printer’s ink, predicated on some 
sporadic cancellations and decision 
of a few clients to reappraise 
video’s spiraling costs in relation 
to their all-media budgets, is hav- 
ing some deleterious repercussions. 

The networks and agencies are 
griping, and justifiably so. This is 
attributed chiefly to the fact that 
sponsors, alarmed over these down- 
beat stories, are becoming unduly 
apprehensive over TV's future 
sphere in the whole advertising 
economy. The networks and agen- 
cies feel the time has come to “‘set 
the record straight,” arguing that a 
recital and listing of “self-confes- 
sions,” trials and errors, when 
stacked up against TV's positive 
aspects, will demonstrate once and 
for all that TV has not only be- 
come an advertiser’s “must,” but 
will continue to transcend in im- 
portance and impact all other 
media. 

It’s conceded that talent costs, 
particularly where major person- 
alities are concerned, are being 
priced out of reach of most ad- 
vertisers. It’s conceded, too, that 
network time costs are reaching 
such stratospheric heights, that 
only clients with multi-million dol- 
lar budgets can afford to play 
around with major weekly show- 
cases without splitting the tab with 
other clients. It’s equally recog- 
nized that the multiplicity of per- 
centages whereby the talent agen- 
cies and the advertising agencies 
div‘de an increasing yearly melon 
off the top of the ciient’s budget, 
poses a vexing problem that has 
yet to be solved. 

The Positive Picture 

But in the face of these economic 
hazards and the continuing grop- 
ing of the networks to find fresh 
program-sales patterns to match all 
client bankrolls, the figures attend- 
ing the TV ascendancy during the 
past year would tend to belie any 
impression that sponsors generally 
are running for cover and exiting 
the medium. 

Tabulation of advertising expen- 
ditures for the top 25 spenders in 
the food, drug and toiletries cate- 
gories (representing the greater 
bulk of radio-TV_ bankrollers), 
refutes in one fell swoop any down- 
beat arguments as to TV’s loss of 
impact, and supports the findings 
of the American Assn. of Advertis- 


(Continued on page 35) 


TVS UNWARRANTED ‘CRY HAVOC’ 





Chi TV Gears 





owned by Mid-Continent Ra- 
dio-Television, Inc., has been 
sold to a Twin Cities group 


ported at $325,000. 
Mid-Continent recently 
merged its television adjunct 
with WCCO, the CBS-owned- 
and-operated radio outlet here. 


Life Rides on Gulf 











Life magazine, forced out of its 


coverage of the national political 
conventions, will get its licks ih 
anyway, and at no cost. Mag has 
set a deal with Gulf Oil, bankroller 
of NBC-TV’s “We, the People,” to 
take over production of that show 
for 13 weeks starting May 9, dur- 
ing which time the program will 
concentrate on the Presidential 
elections. 

Life had originally signed to 
sponsor convention coverage over 
the DuMont web. Time-Life, its 
parent company, had previously 
come out with an all-out endorse- 
ment of Gen. Dwight D. Eisenhow- 
er for Prez. As a result, leaders 
of both political parties, reportedly | 
through fear that the Eisenhower | 
tieup might lead to charges of 
editorializing or favoritism on the | 
air, nixed the Life-DuMont tieup. 


According to Gulf, Life was} 
invited to produce “People” in 
order to “bring to the program | 
their great journalistic background 
and resources” anent the conven- 
tions. Oil firm emphasized that Life 
will not be co-sponsoring the show 
but will act solely as program 
producer. It’s planned for “Peo- 
ple” to originate from Chicago 
during the two weeks when the 
conventions are in session there. 

Edward Thompson, Life's man- 
aging editor, and Sidney James, 
his assistant, will personally super- 
vise the show’s production. Frank 
K. Telford, staffer at Young & 
Rubicam, which handles both the 





tinue as TV director. 





Onward and Upward With TV 


The following tabulation shows how the top 25 advertising spenders in the food, drug and toilet- 
51 expenditures, and how TV emerged as the chief beneficiary of in- 
(Figures were compiled by Drug Trade News.) 


ries categories allocated their 
creased appropriations. 


Oil for Chi Politico 
Spread Via People’ 


projected sponsorship of television | 


Gulf and Life accounts, will con- | 


Total Dollar 
advertising poe > 

On the assumption that cable expenditures expendt’s - 
costs from Hollywood to N. Y. are 12 months 12 months : Newspaper Network Network 
too costly to sustain for a morning 1951 Advertiser 1950-1951 Magazines Sections Radio TV 
show during the summer, CBS- $35,859,156 Procter & Gamble.... +8,836,034 +2,356,637 — 331,679 — 198,216  +7,009,292 
TV is dropping its Coast-originated 21,842,212 General Foods . + 3,423,734 — 780,205 + 238,485 — 636,713 + 4,602,167 
Al Pearce package early in May, 16,904,406 Colgate- Palmolive-Peet + 4,878,326 + 466,294 — 41,065 + 810,930 + 3,642,167 
replacing it with its new audience 13.617.873 Lever Bros. .......... + 153,796. — 640,194 —1,133,453 — 210,503 +-2,137,946 
Participationer starring Lew 11,797,599 General Mills ........ — 881,786 + 98,749 — 1,013,685 —1,330,482 +- 1,363,632 
Parker, “Big Store.” Show will 11,483,042 American Tobacco .... + 1,804,126 — 306,683 + 875,450 — 788,883 + 2,024,242 
take over the 10.45 to 11:30 a.m. 11,203,298 Liggett & Myers .... + 2,862,502 + 362,992 — 175,250 + 119,765 + 2,454,995 
strip, following the Arthur God- 11,150,809 R. J. Reynolds ...... + 2,270,493 + 68,067 — 464,898 — 678,916 + 3,346,240 
frey simulcast and “Bride and 10,081,062 Sterling Drug ....... — 610,957 — 429,637 + 5,934 — 682,899 4 495,645 
Groom..” 9,268,747 Campbell Soup ...... — 24570 + 120270 + 111,730 — 678,640 + 422.070 

Pearce show has been occupy- 8.723.758 National Dairy Products + 2,434,504 +1,849,928 — 356,247 + 181,452 4+ 759,371 
ing that time period from the Coast $8,189,752 Miles Labs. .......... — 541,741 + 95,748 + 56,221 —1,043,330 4 349,620 
since early this year and CBS re- 7,937,417 Amer. Home Products. +- 1,038,709 — 45,697 + 83,294 + 548,307 + 452,805 
portedly hasn't receive a sponsor 7,612,366 P. Lorillard .... +2,025,594 + 216,683 aa 601,650 + 803,551 4 1,607,010 
nibble on the package. Pearce is 7,487,136 Gillette Safety Razor. + 1,060,792 — 95,220 + 260,699 — 208,410 +- 1,103,723 
under contract to the web and net- 7,060,988 Pillsbury Mills ....... of. 1,426,783 — 15,733 — 11,930 +1,087,511 + 366,935 
work execs emphasized this week 6,986,491 Swift & Co. ..... eoee =~ 944,672 — 1,002,399 — 235,471 + 437,298 4 455,900 
that he’ll definitely be back on 6,691,108 Philip Morris ........ 4 815,770 + 116876 — 214,125 — 163,833 -+-1,076,852 
the air next fall. Exact plans 6,359,955 Bristol Myers ........ + 880,010 — 139,014 — 56,783 + 512,407 + 563,400 
won't be set, howeveruntil the 6.123.846 Kellogg ........se0+. +2,929.076 — 714,283 + 569,058 41,250,616 -+-1,823,685 
fall schedule starts falling’ into 5,240,321 Quaker Oats ...... ... + 493,696 + 284510 — 194,272 -—1,368,944 +-1,772,402 
shape. E200 551 BENG ons cosscsopes . +1,297405 — 100,218 + 352,670 + 792,668 + 252,285 

“Store” was created by Irving 3,776,981 National Biscuit ...... + 122,057 + 148,984 — 142,107 — 228485 + 343,665 
Mansfield and developed for CBS 3,291,059 Johnson & Johnson ... + 267,428 + 222869 — 26,139 ; + 170,698 

3,226,639 Coca-Cola .....0-seeee 424.311 — 159,758 + 37,995 — 295,925 — 6,623 


by exec producer Marlo Lewis. 


‘Minos Primary a ‘Test Pattern’ As 


for Big July Show 


Chicago, April 15. 
WTCN Fetches 325G ' The Illinois primary election 
Minneapolis, April 15 last week was used by two Chi 
WTCN. ABC affiliate here |} joint AM-TV stations as a dress 


rehearsal for the November presi- 
| dential balloting. Since the local 


| tele stations were still pretty much 


headed by Robert Butler, of : Py a waa 4 ’ 

St. Paul, former ambassador bo wae antancy Curing the 46 
to Australia and Cuba, subject elections, their coverage of this 
to FCC approval. Price is re- fall's voting is expected to be a 


true test of their maturity. 
Aside from the inherent interest 
in the actual primary races, the 
| voting gave the stations an oppor- 
} tunity to iron out some of the 
| kinks involved in the video treat- 
| ment of such a complex affair. The 
| radio techniques have evolved over 
|a period of years but the TV top- 
| pers admit they're still learning. 
| That's why at WGN-TV, for ex- 
ample, general manager Frank P, 
Schreiber ordered an all-out effort 
|}for the primary show. Starting in 
the early evening, WGN-TV clipped 
| some of the regular shows for spe- 
cial bulletins and interviews and 
wound up the coverage with an 
hour telecast from midnight to 1 
a.m. when all the major races were 
decided. All the shows were shot 
from the WGN news room with 
Spencer Allen at the mike. 
Since it was impossible to get 
remote crews out for tele inter- 
views with some of the major 
candidates who were downstate, an 
effective still pix device was used 
to supply visual values for the 
telephone chin sessions. For in- 
stance, the talks with William G. 
Stratton, winner of the Republican 
gubernatorial race, who was 
| reached at his downstate residence, 
were backstopped by the screen- 
ing of a series of news photos of 
his campaign. Of course, the can- 
(Continued on page 42) 


Pabst’s 806 Tab 
On Ray-Rocky Go 


Chicago, April 15. 
International Boxing Club exec 
Truman Gibson ended speculation 
last week on how much the Pabst 
Brewing Co. is shelling out for the 





radio - TV rights to tomorrow 
night’s middleweight champion- 
ship bout between Ray Robinson 


and Rocky Graziano. The tab is 
$80,000,, according to an official IBC 
announcement which ended daily 
press “reports” that the figure was 
a record-breaking $300,000. 

It was also disclosed the TV 
blackout edict for Chicago, the site 
of the bout, was insisted upon by 
the two boxers as an attendance 
hypo Robinson gets 30° and 
Graziano 24° of gross intake, in- 
cluding the TV coin. 

Brewery outfit reports its been 
on the receiving end of a flock of 
beefs, because of the no-TV ruling 
for the Windy City. 


Strikeout for Stations 
_ On Recreating Games 








| As WU Strike Continues 


| San Antonio, April 15. 
With the local baseball season 
| eateney this week, radio stations 
throughout the state are being 
| faced with a peculiar situation, 
With the Western Union operators 
on strike, there is no way to re- 
create games by wire. Local at 
home games can be aired but road 
games will have to be curtailed 
unless the stations have other ways 
for sending the play down to the 
| studio. 
; During the past week telephone 
reports in some cases were used 
while others used female non- 
striking workers with a station en- 
gineer feeding the information 
while she tapped out the message 
on the key, 
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24 
House 


Washington, April 15. 

Robert Montgomery was given a 
rough time by the House Agricul- 
ture Committee last week, 
hearing called to take testimony 
from the actor and commentator 
regarding a series of broadcasts on 
his NBC news program on hoof and 
mouth disease in Mexico, and the 
U. S. program to wipe it out. Mont- 


gomery implied that the campaign, 
which has cost the Government 
$123,000,000, is a “boondoggle.”’ 
Chairman Harold D. Cooley (D., 
N. C charged Montgomery with 
“irresponsible reporting” after 
establishing that the actor made no 


effort to check his information. 
Montgomery insisted he was simply 
“asking questions” about Govern- 
ment operations on his programs, 
and that he had as much right to 
do that the Committee had to 
question him. 

Rep. W. R. Poage (D., Tex.) in- 
terpolated that Montgomery had a 
right “to be as irresponsible as you 


as 


want to be.” Cooley added that 
Montgomery’s questions were like | 
asking “have you stopped beating | 
your wife?” “Not at all, not at all,” 


Montgomery protested. 
Scripts of the broadcasts showed 


that Montgomery was suggesting 
the possibility, by raising ques-| 
tions, that the contagious disease 


was “planted” to keep people at 
jobs, that the disease may have 
been wrongly diagnosed, or that 
the disease didn’t exist. 
Teenagers Impressed 
Cool and poised, Montgomery 
went into a long dissertation on 
the importance of arousing the pub- 
lic interest in operations of the 
Government and of raising ques- 
tions. His testimony, in addition to 
impressing teenagers who flocked 
to the hearing, won over Rep. 
August H. Andresen (R., Minn.), 
who told the actor he hoped his 
broadcast audience would be 75.,- 
000,000 instead of 20,000,000. 
Following the actor’s testimony, 
a series of experts from the Dept. 
(Continued on page 42) 


TV Viewing In 





Sharp U.S. Drop 


Television viewing dipped to 
what was probably a new low for 
the industry, according to the 
Trendex top 10 rated shows for 
the first week in April. While this 
may be attributed to an early start 
of the traditional seasonal slump, 
it’s generally. conceded in the trade 
that the dropoff in viewing is only 
temporary, caused by the fact that 
many persons were busy with their 
Easter shopping. 

While CBS-TV’s “I Love Lucy” 
copped first place in the Trendex 
list with a hefty 50.4, most of the 
other Top 10 winners fell far be- 
low their usual average. There’s a 
spread between second and third 
place, for example, of 12.8 points. 
In addition, the last three shows 
fell below the 32 marker, whereas 
they usually wind up far ahead of 
that. With Frank Fay subbing for 
the vacationing Milton Berle on 
“Texaco Star Theatre,” incidental- 
ly, the NBC-TV show fell to ninth 
place. 


Following is the Trendex top 10, | 


representing “program popularity” 
in 10 multi-station markets: 


I Love Lucy (CBS) 50.4 
Talent Scouts (CBS).... 49.3 
Godfrey & Friends (CBS). 36.5 
Groucho Marx (NBC).... 33.7 
Red Skelton (NBC) 32.9 
Show of Shows (NBC)... 32.4 
Comedy Hour (NBC... 32.4 
‘Abbott & Costello) 
My Friend Irma ‘(CBS).. 31.5 
Texaco Theatre (NBC)... 31.3 
Strike It Rich (CBS) 29.9 


Jackson Exec Producer 


On Y&R Drama Shows 


Felix Jackson, now exec pro- 
ducer for Young & Rubicam on 
CBS-TV’s “Schlitz Playhouse of 
Stars,” has been upped to the post 
of exec producer for all the 
agency's TV dramatic shows. 

Jackson remains with the Schlitz 
pro ram — t ihe account moves 
over to “ennen & Mitchell after 
os ay 23 adcast. He'll then 


position, 


Group Takes Montgomery Over 
Coals for ‘Irresponsible Reporting 





+ 


| 


| Howard’s AM-TV ‘Boy’ 


cy Howard is in N. Y. to put 


together his package for “That’s | 


My Boy,” which CBS will audition 
for both radio and TV. Eddie Maye- 
hoff has been set for the father 
role and Howard will audition com- 
ics for the part played by Jerry 


Lewis in the picture 

After preparing the first script 
Howard takes off for three-month 
junket in Europe He plans to 
leave in about a 
bined business-vacation trip. While 
abroad, he’ll polish a play on which 
he’s now working, titled “Prime of 
Life.” 


Bob Neal Relinquishes 
WERE Managership To 
Gab on TV for Indians 


Cleveland, April 15. 

Bob Neal has been signed for the 
TV play-by-play of the Cleveland 
Indians’ home games over WXEL 
for a two-year period. Assisting 
him’ will be Nicholas “Red” Jones, 
former American League umpire. 

Neal's appointment by Pfeiffer 
Brewing Co., of Detroit, sponsors 
|of the ball games, was followed by 
Neal’s resignation as general man- 
ager of WERE. His resignation 
follows by one week the resigna- 
tion of another general manager 
in Cleveland, John McCormick of 
NBC. 


Still in doubt is Neal’s handling 
|of the football games of the Cleve- 
| land Browns over ‘WERE. Spon- 
|sors of the gridiron tilts have been 
|Brewing Corp. of America, and 
| with the suds house having an op- 
ition for this year, there is much 
| question whether Neal will be per- 
mitted to mix brews. 
| Until Neal’s selection was an- 
|}nounced, it was believed that Tom 
| Manning, veteran NBC sportscast- 
er, had the inside track. 

Besides Cleveland coverage, 
Pfeiffer said telecasts will include 
the opening game in Chicago, and 
home game coverage for WSPD- 
TV, WTVN and propably Dayton. 
| It’s believed the Detroit games in 
| Cleveland will also be sent to De- 
troit. 


Rorke Exits Chi JWT 


Chicago, April 15. 

Hal Rorke, radio-TV director of 
the J. Walter Thompson office 
here, has sent up his resignation 
to take effect around July 1. Rorke 
is checking out because of his and 
Mrs. Rorke’s desire to again make 
their home on the Coast. No re- 
placement has been set at the 
agency. 

Rorke has been stationed here 
with JWT as radio-TV topper for 
the past seven years. 























month for a com- 


Paley in Home Stretch 


CBS board chairman William S. 
Paley is in the process of putting 
the finishing touches to a four- 
volume repost on metals procure- 
ment for the Government, which 
is scheduled for early publication. 

Once the book is delivered to 
his D. C. superiors, Paley’s Govern- 
ment hitch cgmes to an end and he 
returns fulltime to his CBS stand 
in N. Y. 








NBC Near Pact On 
Skelton Exclusive 
For Radio, Video 


| It looks like NBC will get it all 
|—radio and television—when con- 
| tracts are signed with Red Skelton 
within the next 10 days. Discus- 
sions that have been progressing 
for the last two months are near- 
jing a_ successful conclusion and, 
according to reports, Freeman 
Keyes, head of the Russel Seeds 
agency and owner of the Skelton 
| package, will “get what he wants.” 
| For the past few days negotia- 
|tions have been continued in Chi- 
leago with A. H. Halverstadt of 
| Procter & Gamble, Joseph McCon- 
| nell, NBC prexy, and Keyes, and 
they next move to Cincinnati for 
windup talks with P & G. 

What Keyes is demanding is the 





ton television show so that he can 
also control the half-hour follow- 
ing for.a new client he will 
acquire. Currently Skelton is seen 
in N. Y. at 10 p.m. and the con- 


ceptable to the new sponsor be- 
cause of its lateness. Also said to 
be part of Keyes’ demands is an- 
other night time hour on NBC-TV 
for still another client Keyes is 
romancing. 

For all these concessions, NBC 
can have Skelton exclusively for 
radio and television for a long term 
| of years. 


‘Cameo’ Fades, Regent 
Switching to ‘Today’ 


NBC-TV’s “Cameo Theatre’ is 
scheduled to leave the air within 
the next few weeks, with Regent 
cigarets, now bankrolling the show 
alternate Sunday nights, shifting 
its ad coin over to the web’s early- 
bird “Today” show. With the ciggie 
firm picking up three five-minute 
segments of “Today” each week, 
the morning show is now 20% sold 
out. 

“Cameo,” aired Sunday nights 
at 10:30, was formerly bankrolled 
alternate Sundays by Hazel Bishop. 
Cosmetic firm dropped the show 
to pick up the Wednesday night 
at 10 slot on NBC for “Your Prize 
Story.” Web has been unable to 
replace Hazel Bishop, so set the 
deal with Regents to transfer to 
“Today.” It’s expected the network 
will return the Sunday night time 
to ‘cal stations, until next fall at 
least. 











| Report From Mrs. Daytime Dialer 





Forest Hills, N. Y. 

When Mr. Horace M. Schwerin 
and the other gentlemen of the 
Chicago Penetration Study, etce., 
| who contributed their efforts to the 
|Colgate profile of me (VARIETY, 
| April 2), hear about my research 
| efforts, I have no doubt that they 
| will drop in to my average, mort- 
| gaged home to thank me. 
| When they arrive they'll find 
their representative, an average 
| mnarket analyst, chained to the ra- 
|diator in the small upstairs bed- 
| room which was formerly occupied 
|by my eight-year-old son. They 
| may want to claim this young man 
| and take him back with them, but 
not a bit of it. Fellows, I'm not 
| quite finished with my profile of 
him. 

The Colgate profile described me 
as a sigh school graduate, between 
30-34 years of age, and married to 
a factory worker with whom I never 
discuss world affairs, but whose 
health and job progress concern 
me. My health is good, they con- 
tinue. I buy four dresses a year, 


| was taking a dim view of Colgate’s 
| zealous efforts to determine my 

personality and habits as a key to 
| Slanting daytime programs at me. 


How, I reasoned logically, could | 


I hope to satisfactorily answer the 
| probing questions of these earnest 
}research experts in the future, if 
I made no effort to understand 
their point of view? 
| Equipped with the knowledge 
gleaned from reading one book a 
year (a light romance with a happy 
| ending), my local newspaper and a 
garden magazine, I began my re- 
search. 
| My three intimate women friends 
(average age, 30.6), whose homes 
are also mortgaged, and who have 
an average of 2.5 children, heartily 
agreed that my enthusiastic inter- 
est was commendable. 
Mr. Average Analyst 
Here are my findings on the per- 
| sonality and habits of the Average 
| Market Research Analyst: 
| The young man, whom I shall 


call Horace, is 5 feet seven inches | 


|7 p.m. time in N. Y. for the Skel- | 


tiguous half-hour would not be ac- | 


3 FCC Commissioners Due for Grilling 
- At 22d Ohio State Institute Confab 





Perles’ New Status 


Arthur Perles, whe has been in- 
volved in merchandising CBS pro- 
gramming properties since exiting 
the network’s publicity department 
as assistant director three years 
ago, is moving 





| 


a key aide to CBS-TV public rela- | 
tions chieftain Dave Jacobsen sup- | 


ervising all merchandising, exploi- 
tation activities. 





} 


| Special Slanted Airers 
| Catch Audience, Negro 
Survey of WWRL Proves 


| Ability of specialized programs to 
|lateh on to the audiences at which 
ithey are aimed is pointed up in a 
| special study made by The Pulse, 
lof listening among Negro families 
in New York. Report, covering 
500 families, shows that at most 
| times of the day when Negro-slant- 
}ed airers are skedded WWRL has 
a larger Negro audience than any 
other program, whether carried by 
network outlets or indies in the 
Gotham area. 


For example, Doc Wheeler’s 
“Morning Spirituals” has a 4.0 rat- 
ing- among Negro families, outpull- 
ing all other stanzas from 9:30-10 
a. m. WLIB’s Negro-slanted shows, 
“Gospel Train” and Ruth Ellington 
James, fololwed with a 3.6 and 3.4, 
respectively. At 10 a. m., WCBS! 
| Arthur Godfrey took the lead with 
a 7.8, followed by Martin Block on 
WNEW with 4.8. However, Wheel- 
er, with a 4.0, led WJZ’s ““My True 
Story,” 3.6, WLIB’s “Uptown Coffee 
Club,” 2.0, and all other Gotham 
outlets. 


For most quarter hours meas- 
ured, WWRL had more Negro lis- 
|teners than any other station in 
|the area. At other times it was 
|outpointed by only one or two 
|other airers. There was only one 
| quarter-hour, at 9:15 a. m., when it 
|was outdistanced among Negro 
dialers by four other outlets. 

Indie’s Negro programming in- 
cludes songs by Billy Eckstine at 
9:15 a. m., Wheeler’s spirituals at 
9:30-11 a. m., Fred Barr’ spirituals 
at 2-3 p. m., Tommy Smalls’ “Dr. 
Jive” at 3-5:30 p. m., Wheeler’s 
spirituals at 11 p. m. to midnight 





Jand Jocko Maxwell's sports round- 


up Saturdays at 10:15 p. m. Out- 
let will shortly expand its Negro 
shows with a midnight-to-l a. m. 
disk jockey strip. 


P&G, STANDARD BRANDS 
EXIT MOORE TV SHOW 


Daytime Garry Moore’ show, 
one of the top earners for CBS-TV, 
took it on the chin from two ma- 
| jor -bankrollers this week, when 
| Procter & Gamble and Standard 
| Brands both decided to check off 
/at the end of their current cycles. 


P&G’s bowout represented the 
| biggest blow for CBS, since the 
| soap outfit sponsored an entire 
15-minute segment of the show 
cross-the-board. Last show for 
P&G is May 5. S-B is dropping 
its quarter-hour segment on Mon- 
days, Wednesdays and_ Fridays 
after the April 25 broadcast. Web 
|has not yet found replacements 
for the two sponsors. 

Moore show, aired from 1:30 to 
2:30 p.m., had been bringing in 
$6,000,000 in ‘annual billings to 
CBS on an SRO basis. In addition 
;to the two new sustaining spots, 
|}the show is also open Monday, 
| Tuesday and Wednesday in the 
| 1:30 to 1:45 segment. 


Wick Crider to K&E 


After several months of audi- 
tioning a flock of prospective can- 
'didates, Kenyon & Eckhardt agency 
|has named Wick Crider as veepee 
'in charge of radio and television. 


| He moves over from BBD&O, 














} 


wear little makeup, and I'm “not tall, weighs 155 pounds, is in good | where he has been a radio-TV v.p. 


very sophisticated. This is inaccu- 
rate, but I think it’s awfully swee’ 


At first, my husband felt that Ij 


health, slightly bald (he insists that 


(Continued on page 34) 


{ 


into a new and| , . 
wider sphere operation at the web. | ™eeting of the Institute, which 
Henceforth Perles will become | . 


° Columbus, April 15. 


The coming weekend ought to 
be a hot time for three-sevenths of 
the Federal Communications Com. 
sion. With the TV freeze lifted 
three members of the Commission 
will be at the annual Institute , rc 
Education by Radio-Television 
here and should be fair game for 
the 800 to 1,000 educators 2; { 
broadcasters gathered for the 22nd 





| held under Ohio State U 


| sorship. 

Chairman Paul A. Walker. 
Commissioners Edward M. Webste) 
and Frieda Hennock, have 
nified their intentions to be pres- 
ent and participate in the sessions. 

The Institute is scheduled to 
take up the hot topic of TV alloca- 
tions at a general session Friday 
night (18), discussing “What the 
Educational Administrator Expects 
from Television.” Ralph Steetie, 
executive director of the Joint 
Committee on Educational tele- 
vision, will get to the heart of the 
matter in the first speech, titled 
“Implications for Education of the 
FCC Allocations Report.” 


University Status 

Other speakers on the panel, to 
be chaired by David D. Henry, 
president of Wayne U., will be 
Charles E. Friley, president of 
Iowa State U., speaking on “‘What a 
University Can Do with Tele- 
vision”; William B. Levinson. as- 
sistant superintendent of Cleveland 
schools, talking on “What Com- 
munity Educational Organizations 
Can Do with TV”: and Frederick 
W. Hoeing, consultant to the direc- 
tor of Educational TV Programs 
Institute, American Council on 
Education, on “The Need for Co- 
ae in Achieving Educational 

All three FCC conimissioners are 
expected to be in the audience and 
can hardly be expected to avoid 
the discussion. Foremost in push- 
ing the demands of educators for 
TV channels has been Miss Hen- 
nock, who will be attending her 
third Institute confabs. 

Institute will open Thursday (17) 
with a general session on the im- 
provement of television program- 
ming. Dalias Sn:ythe, research 

(Continued on page 42) 


Webs’ ‘Also Ran’ 
Status at OSU 


Columbus, April 15. 

Organizations and independent 
producers took most of the awards 
from the 16th American Exhibition 
of Educational Radio and TV Pro- 
grams sponsored by Ohio State U.’s 
Institute for Education by Radio- 
Television. Networks were pretty 
well out of the picture, only get- 
ting credit in most cases for broad- 
casting or telecasting the program. 

The awards were announced 
here yesterday (14) by Dr. I. Keith 
Tyler, Institute director. The In- 
stitute convenes at the Deshler- 
Wallick Hotel here on Thursday 
evening (17). 

The Canadian Broadcasting 
Corp. took a lion’s share of the net- 
work radio awards with two firsts 
and four honorable mentions. Only 
NBC was mentioned in this section 
as having broadcast “Arise and Go 
Thy Way.” The first award for this 
special onetime broadcast was 
given to the National Society for 
Crippled Children and Adults. 

NBC-TV copped the only tele- 
vision award going directly to a 
network, winning a first in the Cul- 
tural Class for “Zoo Parade.” 

U. S. TV networks were men- 
tioned in four other citations, but 
were not the direct recipients of 
awards. 

This marks the first year the Ex- 


(Continued on page 35) 


Oppenheim Upped 


Charles J, Oppenheim has been 
upped to the newly-created post of 











administrative manager of adver- 


| tising and sales promotion for CBS 


| 
| 


| 
| 


Radio, in which he’ll report direct- 
ly to ad-sales promotion chief 
George Bristol. 

Oppenheim was formerly pro- 


| Crider joined BBD&O six years) gram promotion chief for the web. 


|head for J. Walter Thompson. 


he always had a ‘ich fe~>ead),| ago. Prior to that he was publicity | He’ll continue to supervise CBS’ 
program and trade promotions. 
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CBS Un-Freeze Chi Squeeze 


CBS-TV may be squeezed out of an o.&o. position in the second 
largest market in the U.S., Chicago, by the final allocations plan 


adopted by the FCC in lifting the freeze. 


Schedule provides only 


one new very-high frequency station for Chi, and that’s to be re- 


served for non-commercial, 


educational use only. 


As a result, 


unless CBS succeeds in its proposal to buy Chi’s WKBK, it will 
have no station in Chi to call its own. 

Consummation of the WBKB deal is dependent on FCC ap- 
proval of the United Paramount Theatres-ABC merger, with CBS 


willing to pay $6,000,000 for the station. 
UTP, but ABC owns WENR-TV in Chi. 


WBKB is now owned by 
Under the five-stations- 


to-a-single-owner edict, the merged company would be forced to sell 
one outlet and that’s how CBS hopes to break into Chi. 

FCC has allocated five ultra-high frequency outlets to Chi but, 
with the anticipated difficulties in gaining a UHF audience from 


the start, CBS has its sights trained only on WBKB. 














Set-Aside for Schools Hailed as TV 
Standard Raiser, Cultural Force Aid 


Washington, April 15. 

Reservation of channels by the 
FCC for 242 non-commercial TV 
stations, including 80 in the VHF 
band. was welcomed by educators 
yesterday as a significant move 
toward raising the standards of TV 
programming and making televi- 
sion a potent cultural force. 

Arthur S. Adams, prexy of the 
American Council of Education, ex- 
pressed confidence that “actual con- 
struction and operation of educa- 
tional stations will begin promptly 
in many communities.” He said he 
hoped the groundwork for these 
stations can be laid at the Educa- 
tional Television Programs Insti- 
tute starting next Monday (20) at 
Pennsylvania State College. 

It is now up to the educational 
institutions, Adams said, to justify 
“in concrete terms” the set-aside 
of the channels. “These channels,” 
he asserted, “must be used imme- 
diately, guarded and guided on 
every level for the cultural and 
educational benefits of the entire 
nation. To allow these valuable 
channels to lie fallow would mean 
they would inevitably 
cational institutions.” 

Higher Program Quality 

Dr. Edgar Fuller, chairman of 
the Joint Committee on Educa- 
tional Television, which mobilize 
the educators in support of the 
set-aside, said that in allocating 
channels for education, the Com- 
mission “arrived at an epochal de- 
cision that is truly in the public 
interest.” 

Fuller said he had no doubt that 
educational stations “will be con- 
structed and operated, or that the 
American people will enjoy a 
higher quality of television as a 
result.” ~ 

Ralph Steetle, executive director 


+ 





be lost edu-| 


Johnson to Bat For 


More FCC Funds 
In TV Processing 


Washington, April 15. 
Sen. Edwin C. Johnson, chairman 


|of the Senate Commerce Commit- 
tee, will go to bat with Congress 





of JCET, said the FCC “deserves | 


(Continued on page 38) 


Mfrs. Ready For 


UHF Conversion 


Television setowners hoping to 
receive new ultra-high frequency 
pictures on their present sets will 
be socked with charges of at least 
$25 or $30 for the necessary con- 
verter and also with the cost of | 
putting up a separate new antenna. 
Majority of the major manufac- | 
turers, however, having anticipat- 
ed the freeze-lifting, are either al- | 





| 


ready in production on the neces- | 


Sary new equipment or will have it 
ready for the market by the time 
the first UHF station takes the 
alr. 
_ According to industry engineers, 
its possible to convert sets to re- 
ceive UHF signals either via an ex- 
ternal attachment or an internal 
Strip. External converter is applic- 
able to those sets built with switch- 
type tuning and will sell at an es- 
timated’ $35. Internal strips are 
for the continuous, or turret tuning 
ets, Which have been incorporated 
Into most 1952 models. 
Cost setowners approximately $10 
Or $12, and a separate one will be 
Necessery to bring in each UHF 
Channel. 

Fact that present setowners will 

(Continued on page 45) 


Strips will , 





“<= 


No Stations This Year 
Washington, April 15 

How many TV stations will 
be on the air this year, now 
that the freeze is lifted? For- 
mer FCC Chairman’ Wayne 
Coy said in a speech in Indi- 
ana two months ago he could 
not see “more than 10 to 20.” 

Glen McDaniel, prexy of the 
Radio-TV Manufacturers Assn., 


TOP AGENCY EXE 
ARE NOT O0 ot 


Whether national advertisers, 
already squirming under tele- 
vision’s skyrocketing costs, will be 
able to afford sponsoring shows on 
a true, nationwide basis is the pri- 
mary problem confronting the in- 
dustry 
final lifting of the freeze. 


Sponsors to date have been con- | 
fined to the 63 available markets 
granted TV stations prior to the 
freeze, but can now look forward | 
to eventual outlets in more than 
1,200 communities. Thus, 
bankroller seeking the same circu- | 
| lation he now enjoys via radio or | 
magazines can 
for a tremendous boost in time | 
costs. By the same token, how | 
| ever, the added circulation which | 
| will be effected by TV’s entry into 
| new cities across the country will 
| bring the cost-per-thousand down 
ito anew low. Whether any spon- 
| sor ean foot the bill in so many 
| markets despite the lower per cap- 
| ita cost is the big question. 

Top agency execs, while gener- 
| ally agreed that there can be no 
| pat answer at this time, predicted 
|nonetheless that all but a few of 
| their clients will be forced to give 
|up their present multiple program- 








It 





hy 


in the wake of the FCC’s 


said in January it 
doubtful that 


E. T. Morris, Jr., 


Production Authority,  esti- 
mated last November there 
will be “very few, if any,” new 


stations in operation this year. 

Under lift-freeze procedure, 
FCC begins processing appli- 
First permit 
issued by July 15. 
Time usually required to build 


cations July 1. 
could be 


a station is 9-12 months. 


VARIETY’s prediction: no new 


stations on air this year. 


seemed 
“more than a 
handful” could be completed. 
director of 
Electronics Division, National 


|ming operations. Costs, they 
| cle aimed, will restrict advertisers to | 
|only one program per week, or | 


| even to a single participation” in | 


ene show. 
other hand, 
They 


Network execs, on the 
are more optimistic. 
pointed out that the chief 


| argument put forth heretofore by | 


| TV’s detractors was the industry’s 
that of national coverage. Now 
that TV is to get that nationwide 
| circulation, they predicted the me- 
| dium will be worth so much more 
|than competing ad forms that 
| sponsors will channel most of their 
budgets into video. 
Depends on Circulation 

Both the nets and agencies pre- 


| 








to assure the Federal Communica- 
Commission the necessary 
personnel to translate 
the lifting of the TY freeze into 


tions 
additional 


action. 
The Senator told Variety 


an examiner, lawyer, 


plicants. 


This would require an estimated | 
|appropriation of about $1,000,000 
more than was allowed the Com- | 
the House in the ap- | 
propriations for the agency for the 
next 
House gave the Com- | 
mission only $50,000 for additional | 


| mission by 


fiscal year which begins 


July 1. The 


TV operations. 


Sen. Johnson recently testified | 
before the Senate Appropriations 
testi- 
mony on the FCC budget. He made 
a strong appeal in behalf of the | 
pointing out that the 
would have around 1,000 | 
TV applications to process. within 
lifting of | 
the freeze. Unless the Commission | 
is reinforced by an adequate staff | 
he 
the people in the TV-less 
cities of the country will wait years 


Committee when it heard 


Commission, 
agency 


a few months after the 


to handle this workload, 


warned, 


for stations. 


Johnson said that if the Appro- 
priations Committee refuses to rec- | 
adequate appropriations | 
he will make a per- | 


ommend 
for the FCC, 


(Continued on page 38) 


last 
week he believes the staff of the 
Commission should be expanded | 
by at least 20 teams, consisting of 
engineer, 
economist and secretarial person- 
| nel, to conduct the hearings which 
will be required on most TV ap- 


will depend on how fast set circu- 
lation grows in the new TV areas. 
Agency execs said the isolated | 
areas opening up, which are out- 
side the fringe reception areas of 
established video markets, will un- 
doubtedly echo the situation in 
|those markets which launched TV 
| prior to two years ago. Station 
operators will attempt to set their 
‘ea rd rates on a comparable level 
| with established markets, even 
| though the set circulation might 
|not warrant those rates. Thus, a 
sponsor seeking to buy time on 
those stations will be paying for 
circulation not yet developed. On 
that basis, agencies predicted the 
networks will encounter consider- 
‘able difficulty in selling time on 
| ultra-high frequency stations at the 
outset. 


stations in| 
markets. 


the opening of new 
present _ single-station 


tition in the single-station areas 


| equitable level. Others, however, 


(Continued on page 38) 











Hot Freeze Copy 
Washington, April 15. 
Never in its 18-year history 
had the FCC attracted so many 
press and radio guys and gals 
as it did last Friday (11) when 
it handed out the advance re- 
lease on the lifting of the TV 
freez>. Seemed like the whole 
Washington press corps was 
there. Commission news room 
had two lines of reporters, 
one serviced by George Gil- 
lingham, FCC press chief, whe 
gave out bulky 600-page re- 
ports and the other by Sally 
Lindo, Gillingham’s aide, who 
handed out summary stories 
with allocation table. All re- 
porters had to be identified. 
Advance release (for Mon- 
day) was departure in Com- 
mission policy on issuance of 
decisions and was put over by 
Gillingham with backing of 
press and radio, which wanted 
time to study report and allo- 
cations for local angles. 


dicted that the ultimate answer! 





THAW? | 





Taft Victory (With FCC Nod to Jones) 


Could Upset Entire Allocation Plan 
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Ad men are looking forward to | 





L-F Day 
Washington, April 15. 

Yesterday (Mon.) was L-F 
day (lifting of freeze) at the 
FCC and there was real evi- 
dence of it: Within two hours 
after agency opened for busi- 
ness, requests were serviced 
for 1,000 new application 
forms required for filing for 
stations. 

Every radio law firm in 
town was represented in the 
lineup at the Commission sec- 
retary’s office. 








to get 


CBS’ ‘Here's How 


Clinics to Brief 


Stations on Vide 


+ Washington, April 15. 
While the FCC has finally lifted 
its long-standing freeze en tele- 
| vision station , construction, it's 
generally believed ‘here that the 
|industry will be chained to its 
; Status quo position until at least 
jafter the upcoming Presidential 
elections. Entry of a new admin- 
*\istration might completely dis- 
arrange the progress to date, par- 





ticularly if the Republicans get 
j}into the White House. 
Furnishing the principal basis 


for conjecture is what might hap- 
pen if Sen. Robert A. Taft is elect- 
ed President. It’s believed possi- 
| ble that, if Taft gets in, one of his 
| earliest moves would be to name 
|} Commissioner Robert Jones, a fel- 
|low-Ohioan and Republican, as 
| FCC chairman. And in view of 
te Jones dissent on the entire al- 
| locations plan as finally adopted 
by the Commission, it's indicated 
ihe would revise the entire struc- 
ture should he gain control of the 
government agency. 

Principal effect of the unfreez- 
| ing otherwise is to make it possi- 





In a move apparently designed | ble for practically every section of 


the FCC freeze has 


its non-television affiliates | 
into TV as soon as possible, now | support stations 
that 


| such 


| lifted, CBS has invited all its radio | 
jand TV affiliates to a _ special | 
clinic on TV station operations. 
Clinic ig scheduled for the Hotel 
Waldorf-Astoria, N. Y., May 1-2. 
Top CBS brass, headed by prexy 
Frank Stanton, will inform the af- 
filiates on various phases of video 


operation, from the point of vies | 


of both those planning to enter 
the medium for the first time and | 
those already in. They'll discuss | 
points as how 


equipment requirements, 
as revenue expectations, 
ming, sales, research, 
and publicity. 
vised by CBS-TV prez J. L. 
| Volkenburg. 

Operators of some CBS video af- 


as_ well 
program- 


Van 


stand, including Walter Damm, of 
WTMJ-TV, Milwaukee; Dick Bur- 
rell, of WBNS-TV, Columbus, and 
Glen Marshall, WMBR-TV, Jack- 
sonville. Other CBS execs slated 
to speak, besides Stanton and Van 
Volkenburg, include Fred M. 
Thrower, Hubbell Robinson, Jr., 
Osear Katz, John Cowden, Sig 
Mickleson, Dave Jacobson, Bill 
Lodge and A. B. Chamberlain. 


BECKER, KEY STAFFER 





WITH FCC, RESIGNS 


Washington, April 15. 


The FCC lost another key staff | 
member last week, aggravating its | 
| already serious personnel problem, 


Some execs said that new compe-| when Harry Becker, chief of th) pe 


|administrative law branch of the 


will force card rates down to an | general counsel’s office, resigned to 


enter private radio and TV prac- 
tice. 

Becker, brother of Samuel Beck- 
er, New York lawyer who served as | 
counsel for Newbold Morris, 
posed government corruption prob- 
er, is a veteran of 10 years with the 
Commission. 
years he represented the agency in 
Chicago as regional attorney. As 
FCC counsel, he tried the clear 
channel and daytime skywave 
cases. More recently, 
investigations of illegal TV trans- 
mitters. 

Becker's 


wife is the 





McLeod Nixes TV 


Hollywood, April 15. 
Norman McLeod, long 


| Hollywood's top film directors, has 


| 


\let television go for some later | rams. 


decided to stay with pictures and | 


time. After agreeing to direct Joan | 


| Davis in a pilot kine for NBC he | 
| withdrew because of disagreement | 


with the type of comedy called for | 


|in the script. 


Phil 
‘ controls. 


Rapp may 


to apply for | 
station licenses. construction costs, | 


promotion | 
Meet will be super- | 


de- | 


For a period of four | 


he directed | 


former | 
Trudie Simmons, a nitery dancer. | 


one of | 


take over the. 


the nation to have TV if it can 


Channel space is 


been | provided for 2,053 stations as com- 


| pared to the 108 stations now in 
| operation. Assignments are made 
to 1,291 cities and towns, many ob- 
aa too small to provide a pay- 
ing audience. But the channels 
lare there for the asking. provided 
|the applicants are qualified. 

The new TV era, 
launched Monday (14), the official 
|release date of the Commission’s 
“Sixth Report and Order” lifting 
| the freeze, ushers into commercial 
use a vast region of the radio spec- 
trum—the ultra high frequencies 
|—-which makes it possible to pro- 
vide room for some 1,500 stations. 

(Continued on page 38) 


which was 


WNYC ss 3006 Bid 


| filiates will also be on the lecture | 


For TV Station 


Washington, April 15. 

Disqualified from filing for an 
educational TV channel because it 
is not associated with an educa- 
tional institution, WNYC, New 
York City’s municipal outlet, will 
file immediately for UHF commer- 
cial channel 31, one of the two 
UHF channels assigned to the N. Y, 
area. Other one is Channel 25, re- 
served for non-commercial, educa- 
tional use. 


Seymour 





N. Siegel, director of 
N. Y.’s Municipal Broadcasting 
| System, said the city plans to 
| operate on a non-commercial basis, 
in a similar manner to that of 
WNYC. Although the station will 
commercial, Siegel said its 
facilities would be made available 
| to schools for adult educziion, etc. 
| Program plans include complete 
| coverage of United Nations ses- 
| sions, city government activities, 
special shows for consumers, public 
health tieins with medical socie- 


(Continued on page 45) 





DALY VICE DENNY ON 
TV ‘TOWN MEETING’ 


George V. Denny, Jr. is being 
replaced by John Daly as modera- 
tor on the tele edition of “Amer- 
icas Town Meeting of the Air,” 
beamed Sundays on ABC-TV. 
Daly, a freelance announcer-gab- 
| ber, takes over April 27. 

Some months back Denny was 
involved in a dispute on policies 
with Town Hall, the outfit which 
packages the “Town Meeting” pro- 
At that time the functions 
|of handling broadcast activ:ties 
and other aspects of the Town Hall 
were separated, and later Denny 
left the radio show, which is aired 
| on ABC Tuesday nights. 

Quincy Howe has been moderat- 
jing the AM edition in recent weeks. 





| 
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_ Anyone interested in getting a 
coammanie good perspective * 
Merle Miller’s “The Judges - 
the Judged” could not mee 
from looking in on The “% ~ 
Meets the Critics” on DuMont “ 
Thursday (10). Tome was pud- 
lished day before under ann 
auspices of the American bv 
Liberties Union as a probing — 
the newsletter, Counterattack, and 
its followup book, “Red C hannels,” 
which lists 151 actors and others 
allegedly supporting Communist 
causes or having such leanings. 

Instead of dissecting the book, 

which is the stated aim of _ 
gram, the panel engaged largely 
in personalities and name-calling. 
In the versus niche was Counter- 
attack exec Theodore C. - 
patrick, and lined up for ioe 
were author Merle Miller, and N. Y. 
Herald Tribune radio-TV pundit, 
John Crosby, with Faye Emerson as 
moderator. As to Miss Emerson, 
she got a bit heated when Kirk- 
patrick scored Crosby. She elected 
to call protagonist Crosby John 
and referred to the book s antago- 
nist as “Mr. Kirkpatrick. This 
seemed to indicate where her own 
sympathies reside but it did not 
help in a discussion of the book 
itself. 
y In light of the name-calling, it 
was Miller who injected the most 
potent arguments into the vocifer- 
ous debating. In his initial state- 
ment, he pointed out. that his book 
was not meant to be an “editorial 
but was a report on how a hand- 
ful of men and women have literal- 
ly taken over the entire radio-TV 
industry. He claimed that this 
“miniscule minority” has ended 
the careers of a number of actors. 
Crosby, for his part, charged the 
networks and agencies who have 
given in to the Red Channels list- 
ings as being “men of goodwill and 
small courage.” 

Kirkpatrick claimed that he and 
his partners entered into their 
“Red Channels” work because, as 
one-time FBI agents, they were 
“amazed” at the Commie influence 
in unions, Government and the en- 
tertainment field. He volunteered 
that “Channels” is neither anti- 
Semitic, anti-Negro nor anti-union 
and averred that it is actually noth- 
ing more than a_ bibliography. 
Miller, in turn, charged Kirk- 

atrick and his colleagues with 
Corian taken the law into their 
own hands and of having been 
completely indifferent to the 
careers of the people involved. 

If “Author Meets Critics” is as 
forthright as it pretends to be, 
some peculiarity attaches to the 
fact that only two persons (Gypsy 
Rose Lee and Ireene Wicker) of 
the 151 listed in “Channels” were 
named in the melee. (A couple of 
others were dragged in obliquely.) 
It was obvious they were skirting 
that subject, but that’s what this 
whole controversy is about. Miller 
seemed to get closest to the busi- 
ness at hand when he declared that 
Kirkpatrick is by way of being 
arbiter of who gets spotted on TV. 
Some of the audience appeared to 
be rigged in Kirkpatrick's favor, 
although studio tickets are sup- 
posed to be distributed equitably. 


Gian-Carlo Menotti’s “Amahl and 
the Night Visitors,” first opera writ- 
ten expressly for video, and pre- 
miered by NBC for Hallmark last 
Christmas, had a repeat perform- 
ance Easter Sunday (13), for as re- 
warding and engaging a reprise as 
a TV viewer could wish. Same cast 
appeared as in the original produc- 
tion, with 12-year-old Chet Allen 
holding the spotlight for his vir- 
tuoso singing and acting job as 
Amahl, and Rosemary Kuhlmann 
repeating a distinguished vocal and 
thespic assignment as the mother. 

In fact, Menotti as director picked 
excellent voices and good actors for 
all his roles, so that they did jus- 
tice to his unusual music-fable. 
Only flaw in Sunday’s production 
was the lighting, which left much 
to be desired. It may have been an 
attempt at realism (night) or mood 
(religious), but too much of the 
show was done in semi-darkness. 

Yet this couldn't hurt the deep 
appeal of this simple story of love 
and faith, with its combination of 
attractive libretto and rich. tradi- 
tionally melodie score. There is 
much in the score to be singied out 
--the march of the kings into the 


hut; the quartet of three kings and 
woman; discussing the child: song 
ot the peasants bearing presents: 
the peasant dance; the mother's 
Song of gold, and the goodbye duet 
bet een mother and son. It is a 
beautiful production, in TV's finest 
tradition. , 
The 50-minute > “ocee 
Rn Bre a e opera proceeded 


» With Sarah Chur- 


chill giving the Hallmark commer- 





| 
' 


| 


| 
| 


land David Rose, who’s taken over | 


} 
j 
} 


Kirk- | 








cials before and after.She also in- 
troduced composer-stager Menotti 
at the start, for a few well-chosen 
words. 





Judging from Ezio Pinza’s initial 
show from Hollywood last Friday 
night (11), NBC-TV might finally 
have found its long-sought for:at 
to project successfully the unique 
talents of the Ex-Metopera basso. 
And, if the progress indicated on 
this one carries through much of 
the credit will go to Ted Mills, 


who’s taken over as writer-produ- | 


cer; Sidney Smith who's directing, 


the batonning and musicai arrang- 
ing. Pinza is slated to do five 
stanzas in all of his “RCA Victor 
Show” from the Coast while he’s 


there to star in 20th-Fox’s Sul Hur-| 


ok biofilm. 

Mills, 
pletely the show’s format to pre- 
sent Pinza’s singing-thesping capa- 
bilities more forcefully, also 
brought in some of the special pro- 
duction effects which marked his 
work as producer of the erstwhile 
“Garroway at Large” show from 
Chicago. Pinza, in this one, by- 
passed the revue-type production 
with which NBC had saddled him 
previously in favor of a short play 
attuned to the Easter spirit. He 
enacted the role of an Italian 
farmer living with his spinster sis- 
ter, who's finally lifted out of the 
grief caused by the death of his 
wife some years back by the visit 
of a young peasant girl and her 
moppet daughter. While the story, 
credited to John Weaver, might 
not have been ace-high drama, it 
was interestingly presented to re- 
ceive full viewer attention. 


Pinza, besides opening the show 
with “This Nearly Was Mine’ (one 
of his hit tunes from the Rodgers- 
Hammerstein “South Pacific” 
score) and closing it with the 
Lord’s Prayer, also socked across 
two Italian folk tunes ‘as part of 
the play. He faltered slightly in 
introducing the opening Victor 
plug, but came back strongly to 
score with his thesping. Geraldine 
Brooks, essaying an Italian accent 
as the young girl, was less fortu- 
nate, but Eugenie Leontovich was 
fine as the sister, and Linda Ben- 
nett registered neatly as the mop- 
pet. 


Mills’ production touches were 
visible from the opening credits, 
which spotted them on music 
stands. Camera movement was a 
triflle slow on this but the idea 
was interesting. Idea of having 
Pinza lead into the play on camera 
through the simple expedient of 
changing jackets and removing his 
necktie was socko, and the appar- 
ent moving-in of the set behind 
him, presumably on a rotating 
stage, gave fluidity to the entire 
production. Smith’s camera work 
was super and full credit should 
also go to Boris Isaacson for his 
fine lighting. Rose, conducting a 
24-piece orch (never seen on the 
screen), backed both the story and 
Pinza’s singing excellently. 

RCA blurbs, pitched on the Eas- 
ter theme, were okay. 





Donald Davis and Dorothy Mat- 
hews, taking over as producers 
of CBS-TV’s “Studio One” Monday 
night (14) from Worthington (Tony) 
Miner, evidenced that they'll re- 
tain the same high standards set 
for the show by Miner. But, the 
hushand-wife team preemed on an 
over-ambitious note, attempting an 
adaptation of Pat Frank’s new 
novel about a marine regiment in 
Korea, “Hold Back the Night.” 
While the show was well-staged 
and enacted by a good cast, TV its 
not yet capable of handling a show 
inside a studio in which all the 
action takes place outdoors. Pro- 
ducers, bulwarked by some of CBS- 
TV's new special effects, made a 
noble effort to carry off the produc- 
tion but couldn't overcome the re- 
stricting confines of the studio and 
the almost complete lack of the 
necessary illusion of space. 

Frank's novel, neatly adapted by 
Mel Goldberg, told of the “Dog” 
company's long trek back to U.S. 
lines in the freezing Korean win- 
ter, after they'd held a pass for 
48 hours to permit their regiment 
and division to retreat safely. 
Good use was made of the sym- 
bolic bottle of Scotch. which served 
as the company’s goodluck charm 
and rallying point. Battle scenes 
looked realistic and also sounded 
realistic for a change, thanks to 
the web’s new electronic amplifier 
for gunshots. Use of rear-screen 
projection for scenes depicting 
Marines’ dreams about their wives 
and girl-friends also came off well. 

John Forsythe starred as the 
company captain, turning in an 


excellent job as the officer just as' to excite laughs, 


besides changing com-| 


ito a holiday 


tired and discouraged as his men 
but forced to keep them in line in 
order to get them back safely. It 
was a fine bit of underplaying. Joe 
Maross, as the courageous ser 
geant bucking for a field commis- 
sion; Leonard Barry, as the recal- 
citrant soldier; Lee Philips, as the 
youngest one, and Philip Abbott, 
as the soldier killed during the 
long trek, topped a generally good 
supporting cast. Paul Nickell’s di- 
rection was standout on all counts. 

Format of the show, including 
the opening and closing credits, 
musical theme and Betty Furness 
commercials for Westinghouse re- 
mains the same. 





Ed Sullivan on Sunday (13) jam- 
packed his “Toast of the Town 
Easter basket with an abundance 
of entertainment niceties, climaxed 
by the live TV debut of Marian 
Anderson. The latter’s eight-min- 
ute contribution to the show was 
a thrilling occasion, a fitting touch 
bill which Sullivan 
and producer Marlo Lewis can 
number among the best of recent 
vintage. ; 

“Toast” was a 60-minute display 
of variegated talents and varying 
tempos comprised of the Notre 
Dame Glee Club (making its third 
annual appearance on the show); 
Senor Wences, in a repeat engage- 
ment; songstress Jane Morgan, 
Cornelia Otis Skinner and Miss 
Andersen “(with impresario Sol 
Hurok on hand to take a bow from 
the audience). ’ 

Miss .Anderson’s “Ave Maria” 
(sung in German) was one of the 
rare TV treats of the holiday sea- 
son. Fortunately, they vested her 
appearance with a superlative re- 
ligioso-framed_ setting that had 
dignity, simplicity and beauty. A 
spiritual which preceded the “Ave 
Maria” offered Miss Anderson the 
opportunity to display her distinc- 
tive talents ranging from deep 
contralto to soprano perfection. 

Miss Skinner reprised a sketch 
from her current Broadway one- 
woman show, based on the famed 
Dreyfus case and its effect on a 
Jewish family in Paris. It wag an 
effective bit of _serio-slanted 
thesping that registered strongly. 
Miss Morgan, with a production 
assist, vocalled a number appro- 
priately geared to the holiday 
chapeaux displays and Wences 
again proved he's one of the most 
delightful of the ventro virtuosi. 





Fred Waring Show moved into 
its fourth year on television Sunday 
(13) with a striking choral presen- 
tation of the “Song of Easter.” Ar- 
ranged by Roy Ringwald, the half- 
hour program via CBS-TV ran the 
gamut from the lighter airs such as 
“Let’s Take an Old Fashioned 
Walk” to the more serious selec- 
tions that embraced several Negro 
spirituals. 

While the choral work of the 
Waring company was excellent in 
its own right, the show took on 
added values through tasteful pro- 
duction mountings and good cam- 
erawork. “Old Fashioned Walk” 
scene, for example, clothéd a sing- 
ing group in circa 1890 period cos- 
tumes replete with parasols, etc. 
Staff’s attention to the background 
details and visual aspects helped 
balance off the stanza’s prepon- 
derant vocal features. 

In keeping with the Easter at- 
mosphere and the general tone of 
the program, Waring read excerpts 
from the scriptures and reprised a 
Francis B. Sayre article on “The 
Meaning of Easter.” Closing num- 
ber on the show, “The Battle Hymn 
of the Republic,” gave viewers the 
impression that in presenting the 
“Song of Easter”—here was the 
Waring Show at its best. Plugs for 
Genera! Electric, the sponsor, were 
confined to a mere reproduction of 


the GE oval symbol at the start 
and end, 





Betty Garrett emphasized her 
flair tor comedy Saturday night 
(12) on the NBC “All-Star Revue” 
starring Danny Thomas, in a 60- 
minute show that also saw come- 
dian Benny Baker, James Mason 
and Pamela Kellino (Mrs. Mason) 
as the other guests. In several se- 
quences Miss Garrett projected 
her singing and comedy ability 
strongly despite inferior material. 
In fact, the material handed 
Thomas and his guests was decid- 
edly lacking in the values that 
such performers need to put over 
their comedy assignments. Thomas 
himself was a notable victim of this 
frailty. 

A takeoff on married couples, 
with Mason and Miss Kellino play- 
ing one pair and Thomas-Garrett 








the other duo, wound up in a 
| shambles of confusion and failure 
However, Mason 


showed sharp comedy timing. The 
show revealed Benny Baker to be 
an artful straightman to Thomas 
comedics, while moppet Bunny 
Lewbel revealed charm and ability 
to read lines. Pacing of the show 
was off. 





Eddie Cantor and the “Colgate 
Comedy Hour” played hosts to the 
armored tank corps of Camp Irwin, 
Cal., on Sunday (13), and it was ob- 
| vious that Hollywood’s El Capitan 
Theatre, where the show took 

place, was the scene of a good time 
| by the tankmen. But what about 





ithe millions of TV viewers? That 
was something else again, and 
brought to mind the fallacy of 


playing for laughs before live audi- 
ences and skipping the unseen one. 
Old gags and old pieces of business 
were tossed at the GIs, and the 
hearty reception they got must 
surely have gladdened Cantor and 
guests Constance Moore and Joe E. 
Brown. 

The laughs they got were cer- 
tainly foolers, Actually, only Dave 
Barry, a greatly improved comic, 
socked over, with a monolog and 
in a “Maxie the Taxi” bit in which 
Cantor more or _ Iless_ played 
straight.. Miss Moore, looking 
fetching in a gown that got GI 
whistles, made an_ unfortunate 
choice in her intro, “Birth of the 
Blues,” which only made one nos- 
talgic for Harry Richman in his 
prime. She gagged a bit with Can- 
tor, but this lacked laugh-values, 
except for the GIs at whom it was 
apparently aimed, Joe E. Brown's 
brief stints were accompanied by 
off-timing and fluffs that failed to 
salvage the portions in which he 
worked. Otherwise, this was a show 
that was pretty notable for the 
energy exhibited by the veteran 
star, Cantor, who never lets up 
for a moment. 





As a Substitute for Milton Berle 
on “Texaco Star Theatre,” Tuesday 
(8) on NBC-TV, Frank Fay proved 
that there is a tremendous dif- 
ference between leisurely perform- 
ance and just being downright 
slow, and an even greater differ- 
ence between doing oldtimey and 
nostalgic. Fay completed his two- 
week stint on this program with a 
strong lineup of guests and some 
okay production, but personally 
he delivered very little in the 
laugh department. 


There was one particular note 
that must have rankled quite a 
few listeners, particularly those in 
the trade. At one point, Fay sug- 
ested that he doesn’t like a force- 
ul comedian; he likes his audi- 
ence to be relaxed. .This led up 
to a weak gag, so weak in fact that 
to many it must have looked like 
the preface to the gag was the 
more important item. The way it 
was worked looked like it was a 
dig at Berle. Fay’s stuff, per se, 
wasn’t too funny. There were oc- 
casional lines that sounded like 
they had merit, but in general it 
was below the level expected on 
this show. 

The guests included Nat (King) 
Cole, always a pleasing singer, and 
Rosemary Clooney, who has listen- 
ability even without doing “Come 
On-a My House” Jimmy Nelson's 
ventriloguy made for an enter- 
taining delivery of a commercial. 

Eddie Foy, Jr., did a softshoe 
number in the style in which his 
father worked. This was nostalgia 
in its true sense, and the bit was 
done expertly and entertainingly. 

Frank Gallop’s finale commercial 
was devoted to Texaco’s 50th anni. 


Delivery was dignified and held 
interest. 





NBC-TV’s “Goodyéar Playhouse” 
attempted to mix a religious mira- 
cle Sunday night (13) in with its 
engrossing story of what happened 
to Cleopatra’s daughter and came 
up with something that was neither 
a religious play nor a drama. An 
original by William Kendall Clarke. 
titled “The Medea Cup,” it was a 
good try to inject an Easter note 
into an historical story, but Clarke 
never quite realized the full poten- 
tialities. Miracle, which involved 
bringing back to life a Roman 
nobleman who was one of the earli- 
est followers of Christ, was im- 
pressed too abruptly into the story 
and almost negated the fine work 
built up in the first part of the 
show. 

Play told of Selene, the daughter 
of Antony and Cleopatra, who was 
brought to Rome by Octavius Cae- 
sar following the death of her 
parents. Married to Juba, one of 
Caesar's favorites, she was none- 
theless obsessed with a vengeful 
, desire to kill the emperor’and take 





ger, foiled her attempt at murder 
by taking the asp sting on his own 
arm, Grieving Selene then realized 
that her love for her husband was 
stronger than her hate for Caesar. 
A mute servant, also a follower of 
Christ, persuaded her to pray to 
him. At this point, with a new light 
streaming through the window 
from the star of Bethlehem, the 
husband came back to life, and he 
and Selene apparently lived hap- 
pily ever after. 

Standout east, competently di- 
rected by Delbert Mann and pro- 
ducer Fred Coe, made the charac- 
ters extremely believable. Stella 
Andrew scored solidly as Selene 
and Harry Andrews was fine as her 
husband. Edgar Stehli, as the el- 
derly Apollodorus who agitated for 
her return to Egypt; Alfred Ryder, 
as Octavius’ son, Tiberius: and Wil- 
liam Smithers, as an Egyptian serv- 
anty topped a large supporting cast. 
Sets, costumes and other produc- 
tion credits were top-drawer and 
Clarke’s dialog, while nowhere near 
Shakespearean quality, was never 
stilted. 

John Cameron Swayze and Dur- 
ward Kirby, speaking for Goodyear, 
made a big thing of introducing the 
sponsor’s new puncture-proof tubes. 





Jack Carson’s entry into the con- 
ferencier role on the “Royal Show- 
case” on NBC-TV Sundays, as suc- 
cessor to George Abbott, gives the 
program considerably more mo- 
tion. Carson seems more at home 
in this medium than the legit pro- 
ducer did. He roams around the 
studio, even to giving his spiel near 
a monitor screen among studio at- 
tendees, and has a greater theatri- 
cal awareness of how to intro an 
act. Carson is an affable emcee, 
and does a pleasant chore on this 
show. 

The concessions to Easter Sun- 
day slowed up the show to some 
extent, although Kukla, Fran & 
Ollie provided a highlight that 
seemed to provide an excellent ful- 
crum for the proceedings. Pup- 
peteers did some appropriate com- 
edy for the occasion and enter- 
tained handily. 

Other two acts were in the sing- 
ing vein which seemed to provide a 
thread of monotony, although the 
vocal quality was of high calibre. 
Booking of the Royal Chords, a 
male chorus composed of company 
employees, was a good step in em- 
ployee reiations, and chorus is a 
well-drilled and nicely disciplined 
group with a good texture. Their 
contributions were okay. 

Hilde Gueden, of the Metopera 
soprano corps, showed excellent 
voice in “Czardas” from “Die Fled- 
ermaus” and “Ave Maria.” 





“Hollywood Screen-Test,” one of 
the older programs on the air, 
started its fifth anni Monday (14) 
on ABC-TV, with Bert Lytell in 
the spot usually held down by Neil 
Hamilton, currently touring in a 
legit show. It’s a program which 
has brought to attention many 
competent thesps, many of whom 
have gone on to important roles 
because of auditioning on this ses- 
sion, Columnist Hy Gardner pre- 
sented a mace to Lytell. 


The anni display had a good 
story, probably suggested by the 
Arnold Schuster murder. A man 
fingers a suspect and consequently 
loses his life. Peter Gray and 
Leonard Yorr were the dramatic 
candidates on display and did well 
in their roles. 

“Hollywood Screen Test’ is the 
second oldest network drama show, 
“Kraft Theatre” having a slight 
seniority, However, it’s the oldest 
show on ABC. It's come a long 
way since its inception. 





NBC-TV’s “Kraft Theatre,” 
nearing its fifth anni on the air, 
came up with one of the best in a 
long string of successful shows 
Wednesday night (9) with its pres- 
entation of “The Last Mile.” 
Staged with sharply realistic drama 
and enacted in socko style by a 
fine cast of w.k. actors, the John 
Wexley play had all the power and 
impact that. marked its earlier 
versions in legit and pictures. This 
was one that Kraft and the J. Wal- 
ter Thompson agency, which pro- 
duces, could well be proud of. 

Robert Keith, Jr., who's scored 
in a number of TV dramas, turned 
in what was undoubtedly his most 
impressive thesping job to date as 
the young killer waiting out his 
last two hours in the death house 
of, a state penitentiary, the role 
which first brought Spencer Tracy 
to fame. Keith got across excel- 
lently the confused man’s anxious 





;over her hereditary throne as the 
| Queen of Egypt. Her husband, who | 
had seen Christ lying in his man- 


hope of a last-minute pardon, his 
gripping scene with a priest giving 
(Continued on page 45) 
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~ Murrow & The 


‘Goldwyn Story’ 


If only a short year ago Hollywood would have thrown open its 
studio lots to the TV cameras and extended an invitation to video 
impresarios to “come in and look us over,” it would have registered 
as the TV Ripley of the Year. Yet such a mating of the mediums 
was brought about Sunday (13) for the edification of several million 
viewers of Ed Murrow’s “See It Now” on CBS-TV. 

Thanks to a collaborative teamup of Murrow, his co-producer, 
Fred W. Friendly, and Hollywood producer Sam Goldwyn, 15 min- 
utes of Sunday’s “See It Now” was given over to penetrating (via 
film) the precincts of the Goldwyn lot during the making of the 


ambitious 
which will star Danny Kaye. 


“Hans Christian Andersen” 


Technicolor production, 


Except for a split second glimpse of one of the rushes, Kaye did 


not appear on the “See It Now’ 
NBC-TV deal besides taking the 
pickups.) 


’ episodes. 


(Star is dickering an 
position he wants no cuffo video 


Actually, however, Murrow wisely eschewed the fan mag aspects 
of gleaning the Goldwyn lot or interviewing the celebs. Rather, he 


achieved his intent of creating a 


behind-the-scenes documentation 


of the Hollywood pix-making contributions of the tradesmen and 
craftsmen; of the faith of one of its key producers in investing 
$4,000,000 (“all of my own money,” said Goldwyn) in the new ex- 
travaganza in the midst of transitional crises, when the film vs. TV 
debate tends to grow more complex and confusing. 

As such, the Murrow-Goldwyn tour of the lot was revealing, with 
maximum viewer interest extracted from the assorted filmed se- 


quences. ‘ 
swer to Murrow’s queries, that 


There were off-the-cuff observations by Goldwyn, in an- 


“great pictures will do greater 


business than ever,” and that, just as people with cooks at home 
still dine out, so will TV set owners continue to patronize film 


houses. 


There were visits with Goldwyn’s chief cutter; with Walter 


Sharp, his musical director; with Frank Loesser, composer of the 
“Andersen” score; with the standby painter, prop man, electrician, 
soundman, makeup artists, glimpses into the conference room, the 


retake processes, an interesting 


shot of a slouch-hatted Goldwyn 


with director Charles Vidor viewing dancer Renee Jeanmaire in 
the filming of the ballet sequence, and finally the late-night watch- 


ing of the rushes. 


As a trailer for the forthcoming pic, it will whet appetites. As 
another in the “See It Now” life-in-America vignettes, it once 
again demonstrated the program’s value as a “document for TV.” 


And, perhaps most important 


helping to create an esprit de corps between pix and TV. 


of all, it marked a milestone in 
Rose. 





—X—— 





JOE DIMAGGIO 
10 Mins.; pre-game daily 
PHILIP MORRIS 
WPIX, N. Y. 
(Biow) 

Joe DiMaggio stepped out of his 
baseball uniform this season for an 
equally lucrative gab slot before 
each of the Yankee games. An old 
hand before the mikes, DiMaggio 
has an easy style which, combined 


with his standing in the sports 
fraternity, makes him an authori- 
tative spokesman on the game. 
Simple format for this series 
calls for DiMaggio to work out of 
a Yankee Stadium clubhouse of- 
fice where he’ll conduct inter- 
views with the players, managers 
and other figures in the pennant 
race. On his kickoff show (11); be- 
fore the Yankee-Dodgers first of 
three exhibition games, DiMaggio 
lined up most of his old team 
mates with manager Casey Stengel 
doing most of the talking. Stengel 
presented his former center-field- 
er with a dictionary, symbolizing 
DiMaggio’s switch in occupation 
from slugger to commentator. It’s 
too much to expect that DiMaggio 
will be equally proficient in his 
new role, but he’s a cinch to fill 
this spot more than adequately. 
Aside from the interviews, Di- 
Maggio is also handling some of 
the plugs for the big bankroller in 
okay style, supplemented by filmed 
spots. Helm. 


IT’S WORTH KNOWING 
With Edward Stasher, guests 
Producer: Bob Herridge 
Director: John Vogel 

30 Mins., Sat., 6:30 p.m. 
Sustaining 

WCBS-TV, N.Y. 


WCBS-TV has a standout edu- | 


cational series in “It’s Worth Know- 
ing.” Show is presented with top 
information and entertainment val- 
ues and the discussions are pegged 
for audio-visual appeal. Emcee Ed- 
ward Stasher plays up to the men- 
tality of the viewers which helps 
keep the show at a high level 
throughout. It’s a thought provok- 
ing and stimulating session which 
should pick up plenty of adult 
viewers who've had their fill of the 
routine Saturday afternoon video 
programming. 

On show caught (12), stanza 
closed out on a discussion concern- 
ing the problems of adjustments 
in marriage stressing the in-law 
complications. Marriage  adjust- 
ment topic had been batted around 
On two previous stanzas in the se- 
ries. Two men and two femmes 
helped Stasher in the gabfest 


Which was illuminating and inter- | 


esting throughout. In-law problem 
Was displayed neatly in a brief 
Playlet on film and the guests were 
asked to give their views on what 
they had just seen, 

Che interjection of a film se- 
Guence during the 30-minute gab 
Serves to heighten viewing appeal 
and hold interest. It also creates 
od impression with the viewer that 

©s part of the discussing panel. 
J Sob Herridge’s production and 
ohn Vogel’s direction help sustain 
Program's high calibre. | Gros. 


TELL IT TO THE MAYOR 

With Mayor Joseph Sill Clark, Jr. 
Producer-director: Roddy Rogers 
30 Mins.; Wed. 8 p.m. (bi-monthly) 
WFIL-TV, Philadelphia 

In new series which preemed 
April 9, Philly’s first Democratic 
mayor in 67 years, Joseph Sill 
Clark, Jr., launched a municipal 
quizzer to answer problems and 
queries from the public concerning 
his administration. A. relaxed TV 
personality, Mayor Clark makes 
this segment an entertaining and 
visually satisfying offshoot of his 
newly established Bureau of Infor- 
mation and Complaints. The ques- 
tions come from three _ sources, 
cards that have come in to the sta- 
tion, the studio audience and tele- 
phone calls with WFIL-TV furnish- 
ing a corps of switchboard opera- 
tors to handle the on-the-spot 
callers. 

Mayor Clark assured the TV 
viewers with: “I know you won't 
believe this, but this program is 
unrehearsed.” With him on the 
show were the new Police Commis- 
sioner Thomas Gibbons and Deputy 
Commissioner Herbert Kitchenman. 
Posers concerned traffic jams when 
Academy of Music lets out; mop- 
pets overturning garbage and trash 
cans; lack pf courtesy by police of- 
ficers; the problem of teen-agers 
in bars (this from a cafe owner in 
the audience), and the end of the 
mounted police squad (the dispens- 
ing with the bluecoats on horse- 
back has been a burning sentimen- 
tal question in Philly in recent 
weeks). 

Questions are resolved neatly 
with appropriate concern, or with 
promise that the matter will be 
passed on to the right official and 
promptly looked into. While it 
seems a “town hall” sort of idea 
with which to treat the problems of 
a city of more than 2,000,000, ‘Tell 
It to the Mayor” shapes up as good 
public relations for the present 
regime in Philadelphia. This is 
largely due to the obvious intelli- 
gence and sincerity of the city’s 
chief executive. Stanza is another 
in the growing number of informa- 
tive and entertaining TV programs 
operating without benefit of enter- 
tainers, Gagh. 





SPORTING CHANCE 

With Morrie Mages, Al Parker 

Director: Phil Bondelli 

30 Mins.; Tues., 9:30 p.m. 

MAGES STORES 

WBKB, Chicago 
(Malcolm-Howard) 


As retailer-turned-emcee, Mor- 
rie Mages summed it up on seg- 
| ment seen (8): “This is an all-ama- 
teur show—including me.” There 
were six tyro turns showcased this 
session, and host Mages appeared 
| the most ill at ease of the lot. How- 
| ever, it’s a cheapie with plenty of 
| stiff selling, so it may pay off on 
|/a short run. 

Amateurs were the usual collec- 
‘tion of kids, long on eagerness and 
short on talent. Included were a 
baton-twirling quintet, femme sing- 
er, marimba player, pair of corn- 
ball singers, lad and Jass duet and 
a young ventriloquist. They all 
tried hard. 

Selling spiels were intoned by 
} Al Parker, Dave. 











SKY KING 
With Kirby Grant, Gloria Win- 
ters, Ron Haggerty, others 
30 Mins.; Sun., 5:30 p.m. 
DERBY FOODS . 
NBC-TV, from Hollywood (film) 
(Needham, Louis & Brorby) 
If the first installment of “Sky 
King,” vidfilm series, is any cri- 
terion of adventures to come, young 
viewers have got some sock video 
excitement in store for them. It’s 
been a fave radio series for several 
years and it’s bound to capture the 





same response in its video dress. 


EASTER PARADE 
With Steve Allen, June Havoc, 
Robin Morgan, Mike Wallace & 
Buff Cobb, Ed Sullivan, others 
Producer: Rai Purdy 
Directors: Judson Whiting, Richard 
Linkroum . 
60 Mins.; Sun. (13), 1 p.m. 
SUSQUEHANNA WAIST CO. 
CBS-TV, from N. Y. 
While an interesting home’s-eye 
view of the Easter Parade on Fifth 


BROADWAY TV THEATRE 

| The Trial of Mary Dugan”) 
With Ann Dvorak, Richard Derr, 
Vinton Hayworth, Lola Montez, 
Jock MacGregor, Childs Jordan, 
Donald McKee, Phil Truex, 
Katherine Barrett, John Mar- 
riott, Franklin Pulaski, Douglas 
Rutherford, Therese Quadri, 
Gene O’Donnell, Thomas Hea- 
phy, Lynne Salfbury 

Producer: Warren Wade 





Ave., this hour-long CBS’er seemed 
to be operating under mixed policy | 
in the free plug department. True. 


Series deals with the exploits of | the annual Avenue processional has 
Sky King, sagebrush hero who al-| become somewhat of a bloodthirsty 


ternates between saddle and cock-| 
pit to nab the culprits of the| 
eactus. He’s assisted in his ad- 
ventures by Penny and Clipper, 
his niece and nephew. On preem| 
show (13) King was involved in|} 
breaking up an espionage ring | 
which had nabbed some top secret | 
government documents. With a/| 
minimum of gab and maximum — 
action, yarn moved to its obvious 
conclusion. All production credits | 
were topdrawer and the camera 
moved with skill over the wide 
pan shots as well as the interior 
scenes. It made for sock moppet 
viewing. 

King was essayed in the usual 
western hero manner by oater 
star Kirby Grant. His young aides 
were ebulliently portrayed by 
Gloria Winters and Ron Haggerty 
while the other cast members filled 
their roles adequately. 

The commercials for Peter Pan 


peanut butter, a Derby Foods 
product, were socked across for 
maximum impact. Gros. 


GAY NINETIES THEATRE 

With Maureen Cannon, Snooky 
Lanson, Jackie Heller, Bob Cop- 
fer 4, Irving Barnes, Jimmy 
O’Brien, Charles Dickson Danc- 
ers, Ken Hildebrand, Charlie 
Garratt, Mixed Quartet, Bernie 
Armstrong’s Orch 

Producer: Vic Maitland 

Director: Pete Barker 

30 Mins.; Wed., 8 p.m. 

DUQUESNE FREWING CO. 

WDTYV, Pittsburgh 


Duquesne Brewing Co.'s rotat- 
ing “Show Time” series camé ud 
with easily the best program it’s 
ever had in the recreation of a 
Gay Nineties vaude. With a neal 
set, resembling a regular old-time 
stage (the backdrops, the gaslit 
foots, the big cards with the name 
of the acts on them and everything) 
for atmosphere, the stanza was off 
to a flying start immediately and 
what took place for the next half- 
hour wasn’t disappointing. 

Snooky Lanson and Maureen 
Cannon have been-regulars on the 
every-fourth Wednesday “Welcome 
Aboard” segment, but they’ve 
never been displayed to better ad- 
vantage. Both of them clicked all 
the way, in both songs and per- 
sonality. Little Jackie Heller, lo- 
cal nitery owner and vet vaude 
singer, made his first appearance 
for the Duquesne people and he’ll 
be back again on the strength of 
this showing. He cleaned up in 
two solos, punching them across 
in his sharp style, and again with 
Lanson in a takeoff on Gallagher 
and Shean (a bit apocryphal since 
they didn’t come along until much 
later). But nobody cared much 
that a lot of numbers were out 
of calendrical text, since the whole 
thing moved along so fast and en- 
tertainingly. : 

Bob Copfer male four in comic 
costume, scored in a medley of 
old-fashioneds; Jimmy O’Brien, 82- 
year-old local, cleaned up in his 
impresh of Pat Rooney, and Irving 
Barnes, show’s regular baritone, 
had one spot and super-charged it. 
Neat commercial had Ken Hilde- | 
brand and Charlie Garratt picking 
up the Gallagher-Shean. bit from 
Heller and Lanson, and segueing 
into the merits of Duquesne Beer 
in the G-S doggerel with an assist 
from the mixed quartet. Bernie 
Armstrong’s musical background 
gave everybody the best of it. — 

Duquesne’s “Show Time” series 
has been coming up consistently 
with some crack programs over 


the past year, but they outdid 
themselves on the Gay Nineties | 
theme. Cohen. 





THIS IS SEKIOUS BUSINESS 

With Marion Myser, George Arne- 
son, Carol Myers, Sig Dahlquist, 
others. 

Producer-Director: Tracy Louns- | 
berry 

Writer: Marian Myser 

15 Mins.; Sun., 5 p.m. (6) 

Sustaining 

KSTP-TV, Mpls.-St. Paul | 
This well constructed and neatly | 

written playlet commendably acted 

by local Edyth Bush Little Thea- 

tre members, offered by KSTP-TV 





publicity operation in many of its 
facets. But there should be some 
pattern by which “accidentally on | 
purpose” plugs can be reduced or | 
eliminated. June Havoc, sharing 
the m.c. chores with Steve Allen 
outside of St. Patrick’s Cathedral 
managed to work in the maker of 
her mink before going into a mock 
apology for the intended slip. 

Almost every headliner inter- | 
viewed seemed eager to put over | 
the fashionists. Hedda Hopper did | 
mention the designer of her hat 
and Jessica Dragonette deliberate!y 
threw in a plug for her chapeau | 
plus a gratuitous (from the outfield) | 
observation on her recent book. | 
Dorothy Sarnoff started to take off 
along the same tines when she was | 
cautioned by the chastened Miss | 
Havoc. 

It’s assumed that high bracket | 
performers, et al., have the top| 
wardrobe, but the eager beaver | 
plugging leads also to the assump- 
tion that their attire is subsidized. 


On them, it doesn’t look good. 


Along legitimate lines, Mike Wal- 
lace & Buff Cobb, handling the | 
mikes at the Sherry-Netherland | 
Hotel, at 60th St., introed a fashion 
parade held in the inn’s Chanti- 
cleer Room, with description by 
Miss Cobb. Here the commercials 
were germane and of wide viewer 
interest (Nettie Rosenstein, O'eg 
Cassini, Jacques Fath, etc.), unlike 
the curved pitches. Ed Sullivan, 
emceeing briefly, rates a palm for 
warning all interviewees on the 
subject. 


In contrast, the sponsor of the 
first half hour, Susquehanna Waist, 
for its Ship’n’Shore blouses, pre- 
sented dignified commercials nicely 
spaced. Mary Beth Hughes de- 
scribed niftily for one segment, 
which had live models. 


It was a colorful block, lacking 
only the hues, and not hurt TV- 
wise by the cold weather. There 
were some corking shots of Central | 
Park lensed from the Gold Room | 
Baleony of the hotel, and good | 
details of the cathedral and the | 
crowds in that sector, at 50th St. 
Among the paraders interviewed 
were Kyle MacDonnell, Elsa Max- | 
well, Mr. and Mrs. Walter Slezak, 
Anne Jeffreys and husband Bob 
Sterling, socialite Betty Henderson, 
Jane Morgan, Nina Foch, Warren 
Hull, Mimi Benzell, Walter Gould, 
UN Ambassador Gross, radio-TV- 
pic scripter Cy Howard. 

Robin Morgan, the Dagmar of 
CBS-TV’s “Mama,” was on briefly 
to intro 10 sisters flown from 
Boston by McCall’s mag via a kid 
clothes tieup. A good fillip was 
parade of antique cars driven by 
their owners and described by Ken | 
Purdy, editor of True. Ken Murray 
and Laurie Anders, latter of Mur- | 
ray’s program, were passengers in 
a 1912 Rolls Royce. Col. Serge | 
Obolensky, prexy of the Sherry- 
Netherland, was shown as host at 
his annual Easter luncheon. Trau. 














CHILD BEHAVIOR 

With Dr. Louise Bates Ames, Ar- 
thur Amadon 

Producer: Dick Huntley 

30 Mins.; Fri. 11 a.m. 

BOSTON GLOBE 

WBZ-TV, Boston 

With child - behavior a _ prime 
topic whenever younger mothers 
huddle, this show should grab a 
sizable audience and_ furnish 
plenty of fuel for sidewalk discus- 
sions among the _ perambulator- | 
pushing set. Program emanates 
from the station’s theatre studio 
with members of the audience 
shooting questions at Dr. Louise 
Bates Ames, who sits at a desk on- 
stage. Program stemmed from 
the numerous requests Dr. Ames 
receives to address groups of par-| 
ents, figuring that TV would en- 
able her to reach a much larger | 
audience. 

Questions ran the gamut from 
“What should be done about a 10- 
year-old who sucks his thumb?”; | 
“Should children of eight and 10) 
have the same bedtime hour?”, or | 
“Do boys present more trouble to) 
parents than girls while growing | 
up?” 

Latter half of program 


was | 


Directors: Robert Bolger, Richard 

Lukin 
Writer: Bayard Veiller 
90 Mins.; Mon.-Fri., 7:30 p.m. 

R. J. REYNOLDS, GENERAL 

TIRE 
WOR-TV, New York 

(Esty, D’Arcy) 

This stanza represents a depar- 
ture in video programming—beam- 
ing the same dramatic vehicle five 
times a week. It’s a step that raises 
many questions which only time 
and research will answer. How- 
ever, judging from the kickoff air- 
ing on Monday (14), the potenti- 
alities are good. The production 
of “Trial of Mary Dugan,” Bayard 
Veiller’s melodrama that was the 
hit of the 1927-28 Broadway season 
and has been reprised in summer 
stock, little theatre and film ver- 
sions, was of professional calibre, 
especially when it's remembered 
that this is a local offering. Cer- 
tainly WOR-TV hadn't staged any- 
thing as ambitious before the 
Thomas O'Neil-General Tire take- 
over. 

Choice of “Dugan” as initialer 
wasn’t the best. The 25-year-old 
play is dated, not in its particulars, 
but in its tone, which is overly sen- 
timental. The tear-jerker concerns 
a woman on trial for the murder 
of a married man with whom she 
has been living. Cross-examina- 
tion reveals the seamy details of 
her several alliances with men who 
support her, while she used the 
coin to get her younger brother 
out of an orphan_asylum and then 
send him to law school. Entire ac- 
tion takes place in the court room, 
with the brother assuming the role 
of defense attorney and finally ex- 
posing her first lawyer as the ac- 
tual murderer. There is a heavy 
reliance on coincidence and some 
of the false leads are never ex- 
plained. 


By and large the cast did a good 
job, with Vinton Hayworth carry- 
ing a heavy load as the district at- 
torney, although hitting the mean- 
ie note too hard; Richard Derr 
nicely playing the brother; Ann 
Dvorak registering okay as the ex- 
chorus girl, but kept too much in 
the background; and Lola Montez 
handling the part of the victim's 
wife effectively. Supporting thesp- 
ers acquitted themselves compe- 
tently. Direction was not as fully 
sensitive as it might have been and 
some of the witnesses, such as Miss 
Dugan’s acquaintances, were cari- 
catured. 

Basic flaw was in the original 
yarn, which doesn’t probe deeply 
into character and which lacks a 
clearly defined theme, Court-room 
drama reminded of DuMont’s “‘They 
Stand Accused” series, although 
the latter has more documentary- 
realistic flavor. However, other 
properties, such as “Three Men 
on a Horse” and Jazz Singer,” 
which follow, may prove stronger. 


Fact that the plays are presented 
virtually uncut, with each act al- 
most 30 minutes long, should be 
welcomed by viewers with a dis- 
taste for frequent commercial in- 
terruptions. (Plugs for Cavalier 
cigarets and General tires, inci- 
dentally, were tastefully done.) 
Producer Warren Wade’s approach 
of not adapting the originals, but 
sticking to the playwright’s script 
except for minor deletions, should 
please the authors, but in some 
cases failure to insert new scenes 
may not fully utilize TV's flexibil- 
ity. At any rate, in this opus the - 
fact that the cameras never left 
the court was not a weakness. Lens- 


|ing was done primarily from two 
|angles, and legal eagles’ address- 


ing the camera as the jury was a 
potent device. Camerawork and 
cutting could have been more pre- 
cise, and greater use should be 
made of close-ups. Miss Dvorak’s 


| reactions, for the most part, were 


missed in this theatrical rather 
that video staging concept. 


Chief poser, of course, is wheth- 


‘er the “repeat performance” idea 


will pull audiences. Of course, it 
cuts production costs, allowing 
Wade to put on the five perform- 
ances for a weekly talent nut of 
under $7,000, on the average. Word 
of mouth, plus promotion and pub- 
licity, can build ratings through 
the week and it’s possible that the 
cumulative audience over a five- 
day span could hit better than a 
50.0, which would make this an at- 


as a public service to further the | taken up with announcer, Arthur | tractive buy on a cost-per-thousand 


American Cancer Society's cam- 


| 
paign, undoubtedly achieved the | 
purpose of impressing its audience | tor 


with the fact that if cancer is de-| 


Amadon, reading letters from par- | 


ents seeking advice from the doc: | 


undoubtedly find the show in- 


Parents of youngsters will | certain speech during an 


basis. Wade, taking a cue from 
stock company practice, made a 
inter- 
mission, requesting viewers to tell 


tected in time it need not prove | formative and an aid to the trials|friends to dial subsequent show- 
fatal, that it frequently creeps UP | and tribulations of bringing up|ings of “Dugan” during the re- 


(Continued on page 44) 


‘small children, 


Elie. 


mainder of the week. Bril. 
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CHAMBER MUSIC SOCIETY OF | 


LOWER BASIN STREET — 
With Orson Bean, Henry Levine 


Orch, guests 
Writer: Welbourn Kelley 
Producer-Director: Rober S Bes 
Adams 


30 Mins.; Sat., 10:30 p.m. 
U. S. ARMY RESERVE 
NBC, from N. Y. 
(Gale) 
Welbourn Kelley, scripter who 
has been associated with this show 


| 


| 


} 
} 


since it was first launched back in | 


the 1930's, is back at the same 
stand with his trademarked brand 
of irreverent and irrelevant wit. 
Kelley’s lines, although lacking the 


sparkle and freshness of his early | 


efforts, is still superior stuff and 
the best thing on this show. As 
heretofore, this series combines 
gags, vocals and domesticated jazz 
into an entertaining session with 
Henry “Hot Lips” Levine on the 
podium and Orson Bean cleverly 
handling the Kel'ev script. 

Preem show (12) of the new 


series was: lifted by guest shots of | 


Fred Allen and his wife, Portland 
Hoffa. latter being featured in a 
gag vocal on “Sweet Marie” that 
was off-vitch throuzh her whole 
range. The Allens, however, were 
solid in their comedy metier. 
Regular vocalist Martha Lou Harp 


also registered strongly with a 
couple of bluesy workovers of 
“Stormy Weather” and “Wrap 


Your Troubles In Dreams” while 
the orch dished up okay Dixie ver- 
sions of “Hivh Society” and ‘““Musk- 
rat Ramble.” 

A couple of brief and pointed 
plugs for the U. S. Army Reserve, 
which is picking up part of the tab 
on this series, wes made, by Major 
Gen. Hugh M. Milton and Allen. 

Herm, 


OPERA ONCE OVER LIGHTLY 
With Reuben Bradford 
Writer: Bradford 
25 Min., Mon., 9:35 p.m. 
WOAI, San Antonio 

Texas has been known for its 
hillbilly and western music. 


Now [| 


it’s taken a turn for the opposite. | 


WFAA, for some time, has been 
presenting Reuben Bradford with 


a new approach to classical music. | 


He specializes in a gloves-off atti- 
tude towards musical greats. Show 
is now being heard through the 
Texas Quality Network and prom- 
ises to introduce Texans painlessly 
to opera. 

If you happen to just tune in. 
there is nothing to tell you any- 


thing is different, by the music. : 


As soon as Bradford comes on, the 
spell is broken. He bezins to delve 
into the opera’s pilot, facts and 
figures. He tears the composer and 
plot, the characters, to shreds. If 
you aré a music ‘lover, you might 
take issue with what is being said, 
when suddenly a chuckle escapes 
you and the next thing you know, 
you sit there elued to the receiver 
waiting for what comes next. 
Moreover, you might even begin 
to appreciate the composer more, 


and if vou didn’t know previously | 


what the plot of the opera was 
about, you quickly Jearn, and 
what's more, remember it. 
Andy. 
THE CHAIR 
With Livingston Gilbert, Ann Hu- 
bert, Burt Blackwel’, Georre 

Barnes, Ben Ewing, Bob Elver- 

man, Beb Kay 
Producer-director: Bob Elverman 
25 Mins.. Thurs. (10); 9:35 p.m. 
WAVE, Louisville 

Community Theatre of WAVE 
gave this Community Chest-spon- 
sored dramatization as a_ public 
service feature, dealing with a 
young man of 24, who had grown 
up to maturity lacking parental 
guidance, and findine himself in 
the death house, having been sen- 
tenced to the het seat for a shoot- 
ing. 

Cast made up of local amateur 
thesps was headed by Bob Elver- 
man. promotion and publicity man 
for the local Community Chest. He 
scripted this show, and has others 
in the works for future presenta- 
tion. Gave a good performance as 
the harassed youth, and his emot- 
ing was sincere and convincing. Of 
supporting cast, Livingston Gil- 
bert, Bob Kay, Ann Hubert, and 
others were vocally in character. 

Show ends on a dramatic note. 
as the mother of the boy sits in a 
dive, listening to the tolling of the 
midnight hours, when her son is 
skedded to get the juice, and then 
resumes her drinking with a pick- 
up bey triend 

Lesson is punched home by Ash- 
er Tullis. director of the Red 
Shield Boys’ Club, that had the 
lad been steered to Family Serv- 
ice organization, Y.M.C.A. or some 
other Community Chest-sponsored 
agency. his life story could have 
becn different 

Polished scripting job by Elver 
Man was given excellent technical 
assist by Bob Roth. Show is an ef- 
fort in the right direction. and 
should be forerunner of a series 
which could bring much public imn- 
terest to the Red Feather agencies 
of the Community Chest. Wied, 





powwwes> ~~ =. oa aaaaaaaaat 
Radio Followup 


BEEEEEEEEEE GHEE SEE OS 


For its last program but one this 
season, “The Big Show” last Sun- 
day (13) was pleasant going during 
the larger part of its 90 minutes 
on NBC. It’s at least one of the 
more adult blocks on the air, 
though sometimes suffering from 
ultra-preciousness. The quipping 
department was especially bright, 
bringing forward the talents of 
Fred Allen, Groucho Marx and 
Jackie Miles, individually, in tan- 
dem and grouped. Femcee Tallulah 
Bankhead managed some sharp ex- 
changes with all of them, plus 
engagements with George Sanders, 
Petgy Lee and Portland Hoffa. 

The singing and 
choral sectors were well taken care 
off. First off, by the ubiquitous 
Peggy Lee intoning “Something 
Wonderful” from “The King and 
1.” And more than handily by 
Sanders, in “The Tortured Spirit,” 
a Verdi aria. Both gave a fine 
rendering of “Easter Parade.” Miss 
Bankhead got in her licks on “Bye, 
Eve, Blackbird” and in the Carl 
Sandburg poem, “Chicago,” latter 
as part of a half-hour tribute to 
Chi station WMAQ (30th anni). 
Marx did more than right by the 
barbershop styled “Omaha, Ne- 
hraska,” backed by the Meredith 
Willson orch and the Ray Charles- 
directed chorus, with latter scor- 
ing in “Here Comes Springtime.” 

Orch and chorus wedded beauti- 
fully on “Love Is Such a Cheat” 


and Marx and Allen took off on/| 


o'dtime vaudeville pegged around 
the tune, “Dearie.” Jackie Miles’ 
solo was a great chuckler (home 
ownership, the golfing duffer, etc.) 
The Bankhead monolog was a 
nicely timed reprise of her early 
awakening by phone callers. End- 
up sketch was full of laughs, with 
Allen trying frantically to reach 
Miss Bankhead over the phone and 
getting cut into the other charac- 
ters. This was one of the better 
Dee _Engelbach jobs with click 
spots by scripters Goodman Ace, 
Selma Diamond, George Foster, 
Mort Green and Frank Wilson. 


“The Telephone Hour” entered 
its 13th consecutive year of broad- 
casting this week with another 
stanza up to the high standards of 
iaste and entertainment typical of 
this series 52 weeks out of each 
vear. As handled for and by the 
Fell Telephone Co., this show has 
developed into one of the standout 
examples of the positive function 
that institutional advertising can 
p'ay on the airlanes. Show, more- 
over, has over the years built one 
of the most consistently large audi- 
ences despite the overall longhair 
quality of the program fare. Vir- 
.ually all of the top concert artists 
of the world have appeared in this 
series’ guest shot. 

Ezio Pinza guested Monday (14) 
with a repertory of operatic arias, 
Italian songs and one show tune, 
“IT Still See Eliza,” from “Paint 
Your Wagon.” Unlike his efforts 
on pop tunes, Pinza’s basso regis- 
ters at its full effectiveness on this 
type of material. As usual the 
orch under Don Voorhees’ bation 
supplied excellent backing in addi- 


‘tion to playing a couple of standard 
‘instrumental works. 


\ 


Making one of her rare appear- 
arces on radio, Katharine Cornell 
was starred with Brian Aherne last 
Sunday (13) on U. S. Steel's “Thea- 
tre Guild on the Air’ (NBC) in 
“Florence Nightingale.” It was a 
cood dramatization of a_ stirring 
true story, and although the script- 
ing was somewhat stiff, noble and 
Victorian, the show nevertheless 
Was sincere and moving. Fine per- 

(Continued on page 45) 


orchestral- | 


FOR THE LADIES 
With Peter Gravina 
Writer-Producer-Director: Gravina 
55 Mins.; Mon.-thru-Fri., 11 a.m. 
Sustaining , 
WNYC, N. Y. 4 

“For the Ladies,” a 55-minute 
morning cross-the-board show on 
WNYC, N. Y., is aimed at the 
housewife, the career woman .and 





From the Production Centres 


IN NEW YORK CITY... 
the varying in-between categories 


according to the show’s conductor, Now that he’s set his new radio-TV director, rye fg B; Eekberdt 
Peter Gravina. On the basis of one| prez Bill Lewis has shoved off for Europe ... Leslie MacMitchell, 
of the stanzas caught last week,| Olympic miler, takes over a Saturday night (1:30 a.m.) sports segment 
he hits the target with fair suc-|on WJZ’s “New York Spotlight,” Larry Curtis package starring George 
| cess. Hamilton Combs John Bosman and Josephine Halpin are alternat- 
| Gravina, who’s been a WNYC an-|jng on WINS’ 7:15 p.m. strip, “The Voters’ Forum”... “Big Joe” 
|nouncer for the past three years,| Rosenfield, who beams on WVNJ from 11 p.m. to 4 a.m., is now using 
| starts the session with a 10-minute | one name guest per hcur....Clyde North has joined “Our Gal Sun- 
reading of ‘“women-in-the-news | qay” Audrey Egan added to “Stella Dallas’. Charles Carroll and 
|items. Text conceivably is of rea-| 7 oi, Holmes with “Young Widder Brown” Charles Webster with 
sonable interest to femme dialers. | «1 jenzo Jones’ Vera Allen added to “Front Page Farrell.” 
He follows with interviews with | erhie : i es 
sundry career woman, turntables | H. V. Kaltenborn to be honored for 30 years in broadcasting at joint 
|some recorded selections and| Radio Executives Club-Radio Pioneers lunch at the Waldorf tomorrow 
ltosses in some observations about | (Thurs.)....WLIB skedded 20 shows, totaling 13 hours, marking the 
|cooking and nutrition, among} Jewish Passover holiday World-Telegram & Sun and Blue Coai 
| other things. 'sponsorship means SRO for Jack Lightcap’s pre- and post-game ball- 
| His handling of interviews could | casts on WINS Gene Block named professional manager of Martin 
show some _ improvement. In| piock Music Corp.; he’s son of the WNEW disk jock....Actress Jan 
quizzing Naomi Osborne, a PeI-| miner signed to do “Crime Fighters” via WOR Ken Roberts, WMGM 
| sonnel officer for the United Na- disk jock, and the missus, sail on the Liberte Friday (18) for month in 
tions, Gravina tended to let w' Europe Kay Armen, vacationing in Mexico City, doing some com- 
ramble a Bag parocrere Ae mercial radio stanzas in the Latino capital Arthur E. Peterson, Jr., 
| thee ton “4 aed? off - prepared publie affairs director for WHLI, Hempstead, moves over to WOR as a 
‘tract. it would be of greater in-| news writer Murray Roberts, ex-Reiss agency, added to WWRL sales 
lterest to the listener if this sec- | force Ted Mack and “Original Amateur Hour” planes tomorrow 
ltion of the program were done|(Thurs.) for a benefit in Nashville Spandy, relatively new disin- 
| more on-a conversational pattern. | fectant, is being introduced to the New York market via WOR’s “Doro- 
Gilb. |thy and Dick” breakfastcasts Florence Melody is singing about her 
promotion to WWRL traffic manager Alfred J. Scalpone, McCann- 
Erickson’s new AM-TV coordinator, winged to Brazil last week for 
consultations on new TV activities for clients of the agency’s Brazilian 
offices American Shops, Newark clothier, is backing Shirley Eder’s 
new 1-5 a.m. stanza. beamed Tuesday mornings on WOR WMGM 
| sportscaster Marty Glickman, Olympic Games participant in 1936, plans 
|a European junket in July to watch the international event Bob 
Finnegan incepts a weekly sports roundup over ABC (‘except WJZ lo- 
ABC, from New York | cally) Saturday (19) at 4:15 p.m. 

Loss of some of its afternoon Frank M. Folsom, RCA prez, to Washington yesterday (Tues.) for 
soap operas has prompted ABC to} Government hearings relating te his company. He leaves for Bimini 
revive its old audience-participa-|in the Bahamas April 26 for fishing trip. 
tion show, “Ladies Be Seated,” to | 
help fill out the daytime program | y 
achudiale. Format continues basic. | LN HOLLY WOOD eh 
anger" Jimmy "Blnine’ Emcee, | Phil, Harris parted with his writers, Ray Singer and Dick Chevillat 
guests still participating in silly “ 10 turne out us sc ripts or the past five years. He recently signed 
games plus celebrity interviews and | a 10-year deal with NBC but no provisions were made for the team 
a musical Background. te NBC set MacDonald Carey as a summer replacement in “Jason 

Preem .of the half-hour cross- | and the Golden Fleece. Herb Ellis is head writer and directs.... 
the-border on Monday (14) saw a| Bill Tusher is back on ABC with his ad lib interviews and news of 
Lynn, Mass., woman receive a Witt- | Hollywood after a stretch on the Liberty network....KFI’s 30th anni 
nauer watch for submitting the | drew a salute from NBC with a program nostalgic of its early days.... 
best solution to the problem of | Thompson’s Cornwell Jackson to N.Y. on his annual call, timed for the 


“how should one get one’s husband | first home stand of his pal Leo Durocher’s Giants. 
to close the. window at 











| LADIES BE SEATED 


| we Jimmy Blaine, emcee; Buddy 


Weed Trio, audience participants; 
George Ansbro, announcer 

| Producer: William Berns 

| Director: George Weist 

30 Mins.; Mon.-thru-Fri., 3 p.m. 
Sustaining 


nd While Lux is on 
night?” | hiatus he and the missus (Gail Patrick) will holiday in Hawaii Leo 


Other participation stunt resulted | Burnett moved its office back to Hollywood, with Wendell Williams in 
in a Silver Springs, Md., woman | charge....Radio Writers Guild holds its annual frolic April 25 at 
winning an overnight bag for sing- | Florentine Gardens Standard Transcriptions open-ending Doris Day 
ing Irving Berlin’s “Always” more | in a series of musicals 
= Pe —— , ; 
Sandwiched in between these! 7 a 
going - — a couple of songs | IN CHICAGO % * 
croonec y Blaine a ] A 
Weed plus the pe 1 Sy ween Chi ABC veep John Norton in Gotham for a round of homeoffice con- 
This, it developed, was a conversa- | {erences Hooper White has ankled his writer-producer berth at 
tion with Jimmy Valenski. maitre | WBBM to take over production reins on the Cliff Johnson family syn- 
d’ at Sardi’s Restaurant. Latter is | dicated airer that’s heard locally on WGN. Sam Parnas takes over his 
only a few doors from the Little | WBBM duties After 14 years Chi Public Schools’ Radio Council 
|Theatre from whence “Ladies” |has dropped its daytime education show on WIND and launched a new 
originates. He told how the place | nighttime series on the indie. Council figures its own FM? station 
became . the “meeting place of | WBEZ, is now adequately serving the daytime in-school role.. Art 
as ceased —— other things. Feldman, Mutual special events chief, and Alma Graef, sales service 
plied by the ‘w. wh Aas ah manager, checked in at the web’s central division offices last week.... 
ym ee rio. Gilb. Wayne Dan Dyne guest singer next Tuesday (22) on WGN’s “The North- 


; - a, ...J. Walter Thompson’s Al Farber skied to the Coast ...Don 

| MeNeill originating his ABC “Breakfast Club” strip this week from the 

Wismer Gets Exec Status Conrad Hilton’s Boulevard Room....WIOD, Miami, and WSOC. Char- 
. ya _lotte, beaming platters of WMAQ’s documentary series on shady busi- 
With 0 Neil AM-TV Setup ness practices tagged “Hello Sucker.” Milwaukee Better Sesion 
Harry Wismer, former ABC | Bureau has also requested scripts of the show Dee Woodward back 
... Don 


sports chief, has been inked as a| WBBM'’s operations department after a three-month illness 
general executive with Thomas F. Gordan hosting W MAQ's new Saturday night disk show built around 
O'Neil’s radio and television opera- | ot bands 2 .Chirp Georgia Gibbs guesting Thursday night (17) on 
tions, working on the expanded Ernie Simon’s platter session via WENR. 
|programming of WOR and WOR- ee 
|TV, N. Y., and the Yankee and Don | DATE WITH DUGGAN 
| Lee networks. With Tom Duggan 

Wismer will also start a new. Producer-director: John Brookman 
cross-the-board sports series for | 15 Mins.; Mon.-thru-Fri., 12:45 p.m. 
|WOR, which will be backed by | RUTHERFORD SALES CORP. 
|General Tire and Rubber Co., par- | WMAQ, Chicago 
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I COVERED THE STORY 
With Arthur Van Horn, guest 
15 Mins., Mon., 8:15 p.m. 
WJZ, New York 
Arthur Van Horn is conducting 


lent outfit of the O'Neil broadcast. | (Ramsey) a highly informative behind-the- 
iing interests. | Sportscaster Tom Duggan is ex-, scenes interview session every 


posing a new facet with this daily 











23—But Not Skidoo 


The only interest linked with John J. Anthony's half-hour “Hour” 


last Sunday (13) over the Mutual 
styled “America’s foremost 
launched into his 23d year. 


to rinse his conscience, and for 
pretends to champion. 
Anthony's 


who left her spouse for the 12th 


she should return to him after being threatened with “bodily 
harm,” as the advisor put it ‘more unctuous counsel by the host); 
an ex-convict trying to rehabilitate himself but obstructed because 
of his prison record, with defeatist advice by Anthony; and finally, 
a young lady who, after a shotgun marriage and separation, bore 
another man’s child as a result of a ‘“‘frendship” and then found 
that the community was threatening to take the child from her. 
“No tears, please,” said Anthony. 


“I'm America’s neighbor,” he 
for an opinion.” Is he kidding? 


counsellor on 
Such interest, of course, was negative. 
Naturally, after 1,275 (count ’em) sessions on the airwaves, any 
broadcaster would be well settled in a groove. 
shooting pitch hasn't changed over the years. 
‘three sponsors), why should he change the format? Except maybe 


four problem-ridde 
course, both mathematically and in context. 
of his wife and child, followed by Anthony’s pontification; a wife 


: Mo ig ‘ia his “ ere 
audience participation feature ‘. — — . = -_ . aay ecnsr 
aired from various grocery retail | e . ory” series. Show’s format 
stores. On his nightly sport shows | has Van Horn bring on a news re- 
pe bid ne Raga WNBQ, gabber has porter, who's been on or is cur- 
; calculatingly projected himself |; let : : 
into the “controversial” category — erent, 03S Bee 
with his wild-swinging editorial | Oniy noticeable Fig show 
crusades, which now and then hit caught (14) was that it was too 
Frankenstein proportions. But the | chort—it could have run another 
momen | og paid - and now he’s| 45 minutes 
|carried the ‘“Peck’s Bad Boy” ; ae 
theme over into the hausfrau field.| _Y@" Horn’s guest for the stanza 
It's a new twist, and the gals was Joe Kiernan of the N.Y. Daily 
seemed to love it on chapter heard News, who's been reporting the 
(16). Also it was lively and amus-| 4'mold Schuster murder case_for 
ing fare for the home dialers. the past several weeks. Van Horn 
Format is the usual thing. | 4Ve most of the time to Kiernan, 
Femme shoppers step up to the |“ came across with plenty of in- 
mike for a quickie interview and | teresting inside info. Van Horn’s 
a question, with the inevitable en I ge oe i weap per 
corsage as a prize. Spark comes | 40 ac gg eee , . 
from Duggan’s free-\ nesline josh- Of the credit must go to Kiernan 
ing with the ladies, which is good-| “50 Was a willing and well-spoken 
natured enough but hits home at 8uest. 
some of the housekeeper foibles.| The choice of reporter and the 
It’s a good switch from the usual reporter’s news assignment are 
sticky, sweet approach. bound to have a bearing on the 
Strip furthers the trend toward | quality of each show. Van Horn, 
“bowl ’em over” blurbs, containing | however, knows what makes good 
some of the most muscular plugs | listening so it’s a sure bet that he'll 
ever heard on this generally sedate maintain the pace displayed with 
station, Dave. \Kiernan. Gros. 


network is the fact that the self- 
Human Relations” 


Anthony's trouble- 
Obviously successful 


the benefit of the fellowman he 


n characters were par for the 


A husband's desertion 


time and was wondering whether 


said, “and America comes here 
Trau. 
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‘ABSENTEE OWNERSHIP’ PROBLEM 


Brazilian TV Gets a JWT Hotfoot: 


Rio Video a Comic Opera’: Herrmann 


Television is operating on almost+ 


a comic opera basis in Brazil but is 
also providing a new, lucrative 
business for American equipment 
manufacturers and agencies with 
clients who sponsor shows over the 
Brazilian system. Harry Herrmann, 
TV production exec for the J. Wal- 
ter Thompson ad agency, who re- 
turned recently from a three-and- 
a-half month stay in Rio de Janeiro 
and Sao Paulo, revealed that his 
agency has 12 clients on the air 
there now and that American man- 
ufacturers have provided not only 
the transmitters and studio equip- 
ment for the three stations now in 
operation but also most of the sets 
in use. 

There are now two stations op- 
erating in Sao Paulo and one in 
Rio, with several others slated to 
take the air in the near future. 
Herrmann estimated that there are 
some 12,000 sets in circulation in 
each city. Assis Chateaubriand, Sao 
Paulo’s newspaper and radio mag- 
nate, has also taken the lead in TV, 
operating one station in each of 


the two cities under his TUPI net-| hours have resulted from the time | 
returned to local stations by the | 


work. Since a 16-inch table model 
in Brazil costs $750, Herrmann 


said, most of the receivers are in| the web’s decision to abandon tem- | 


the hands of the wealthy populace, 
which affects not only the medium 
itself but the type of sponsors at- 
tracted to it. 

Illustrative of the almost comic 

roblems which TV faces in Brazil, 

errmann noted that electric pow- 
er in Rio operates on 50 cycles but 
in Sao Paulo, it’s 60 cycles. As a 
result, different types of receivers 


(Continued on page 30) 


Jachncke Named 
Asst. to Kintne 


Ernest Lee Jahncke, Jr., veepee 
for ABC’s radio network, has been 
upped to the post of assistant to 
prexy Robert E. Kintner, and will 





work in both the radio and televi- | 


sion spheres. Charles T. Ayres, 
sales veepee for the radio chain, 
moves up into Jahncke’s former 
Spot as head of the AM skein. He'll 
continue to handle the web’s sales 
portfolio. 


Jahncke’s new position is aimed 
at freeing Kintner from operational 
details in order to permit him more 
time to. concentrate on overall 
planning. 

Web has also upped Bill Fair- 
banks from account exec to eastern 
radio sales manager, vice Bill En- 
sign, resigned. 


PEPSI STILL MULLS 
FAYE’S TV SUCCESSOR 


Pepsi-Cola, as of yesterday 
(Tues.), had not yet decided on a 
show to replace Faye Emerson's 
“Wonderful Town” Saturday nights 
on CBS-TV, despite the fact it 
must have a new show ready by 
this week (19). Sponsor, through 
the Biow agency, is reportedly 
Shopping for an inexpensive film 
Series to fill in until its contract 
for the time period expires in June. 

It had been reported that Pepsi 
prez Al Steele had personally set 
a deal with 20th-Fox prexy Spyros 
P. Skouras for some 20th pix, but 
this was denied by execs of both 
companies. Miss Emerson’s show 
wound last Saturday night (12). 


Realemon Buys Godfrey 


In a change in sponsors brought 
On by seasonal products, the Reale- 
mon-Puritan Co. has bought into 
the 10 to 10:15 a.m. segment of 
CBS Radio’s _ cross-the-board 
Arthar Godfrey show, replacing 
Ovaltine. 

New bankroller, plugging its 
lemon juice, takes over the spot 
On an alternating basis with Toni 
Starting May 5. 











WNBC’s ‘Column Newsreel’ 


“Column Newsreel,” a stanza on 
which Broadway, Hollywood, politi- 
cal, general opinion and other col- 
umns will be digested, is being 
prepped by WNBC, N. Y. Show 
would be handled by Lockwood 
Doty. 

“Column” is being pencilled in 
for the 6:30-6:45 p. m. slot Mon- 
day, Wednesday and Friday. 


WCBS-TV Blackou 
For Sabbath Aft. 


In one of the first major pro- 
gramming cutbacks effected by 
WCBS-TV, the CBS video web’s 
N. Y. flagship, the station plans to 
| 0 dark from 1 to 3 p. m. Sun- 
| days starting this week (20). Two 








|network until next fall, following 


| porarily its pre-5 p. m. Sunday pro- 
| gramming. 

| WCBS-TV reportedly will con- 
| Sider lighting up at 1 p. m. again 
|if it can find good shows that can 
|be brought in on a low budget. 
| Otherwise, it considers the pro- 
gramming too costly. WCBS-TV 
formerly programmed from 1 to 3 
Sundays, with the net taking over 
from 3 to 5. With the net giving 
up the later hours, the local outlet 
will move its current 1 to 3 shows 
forward, 

Station meanwhile realigned its 
Saturday programming schedule to 
provide aé_ solid three-and-a-half 
hour block of kid-slanted shows. 
New Saturday schedule, effective 
ithis week (19), will have “Whis- 





ore - Sai 
| tling Wizard” at 11 a. m.; “Smilin’ | 


|Ed’s Gang” at 11:30; “Big Top” 
|from 12 noon to 1 p. m.; “Mr. I. 
| Magination” at 1; “Al Gannaway’s 
| Half-Pint Party,” 1:30 to 2:15, and 
“Time for Beany,” 215 to 2:30. 


STATION MRS, 


By BERT BRILLER 


The networks’ top echelons are 
concerning themselves with the 
problem of “absentee ownership” 
at radio and television stations. 








managers, as differentiated from 
those who actually own the outlets. 
are more interested in “making a 
fast buck” to show a better balance 
sheet for the current year, rather 
than thinking of strengthening the 
operations for the long haul. 
According to the network brass, 
station managers are giving the 


special concessions to clear periods 
for video shows, putting up a stiff 
fight against web plans for AM 
rate revision and readjustment, 
opposing requests for changes in 
station-option time, arguing for a 
bigger percentage for carrying net- 
| Work airers, etc. It’s contended by 
|the N. Y. toppers that, although 
| giving in to the chains on these 





| points might cut into the affiliates’ | 


| present income, the outlets would 
benefit in the future from the 
“overall industry prosperity” such 
measures would bring. 

The brass admit they’ve made 
| little h2adway in selling this point 
|of view to the station managers, 
| but they feel the picture would be 
| different if they could reach the 
| actual owners, “who are interested 


lin their long-term investment 
rather than the current financial 
situation.”” Network chiefs who 





| attended the recent National Assn. 
| of Radio & Television Broadcasters 
| convention in Chicago expressed 
| disappointment over the fact that 
|“only the same old ‘hired hands’ 
| were there—and not the big in- 
|vestors who should be concerned 
| with important policies.” 
Big Money Men Shy 
| Agency execs who contact all 
media offer some support to this 
| point of view. They note that, with 
only a few exceptions, the big 
| money men of AM and TV opera- 
|tions fail to attend NARTB con- 
|fabs. By contrast, they observe, 
| gatherings of the American News- 


! (Continued on page 32) 
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AY NET EXECS 


Web toppers contend that station | 


| chains a hard time, holding out for | 


Lucky Strike Sets 








CBS-TV Continues Special Effects 
Emphasis; Pacts H'wood's Bill Vogel 





Counter-Attack 


Hollywood, April 15. 

All other measures to com- 
bat the inroads of television 
on book sales having failed, 
group of 18 publishers and 20 
retail stores will try “the hair 
of the dog that bit them.” 

They've bought the time on 
KNXT and will sponsor Lo- 
rita Baker Vallely in a Sunday 
series of discussion, debates 
and interviews in the hope of 
reviving the interest of biblio- 
philes in current best sellers. 








Summer Editions 


American Tobacco has set its 
summer replacements for its twin 
Sunday night shows on CBS Radio 
and TV, with both summer pack- 
ages representing a departure from 
those utilized by the ciggie firm in 
previous seasons. 

Replacing the Jack Benny show 
on radio will be “FBI in Peace 
and War,” a long-running CBS 
house package, which is currently 
aired Thursday nights at 8 on a 
sustaining basis. For the last few 
hiatus seasons, Luckies has filled 
in with the Guy Lombardo orch. 
Fact that Lombardo is playing the 
“Hit Parade” show for Luckie on 
NBC radio currently indicates 
that he'll take off this summer 
for his own vacation. 

On TV, replacing “This Is Show 
Business,” Luckies has pacted for 
a new mystery panel show titled 
“Lucky Clues,” which is a Music 
Corp. of America package. Mod- 
erator and panel have not been se- 
lected. Ciggie firm filled in for 
“Show Business” last summer with 
an audience participation show, 
titled “Go Lucky” and _ starring 
comedian Jan Murray. 

Both summer stanzas are slated 
to preem in early June. 





| 
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TV on a Mexican Hayride 


Mexico City, April 8. 


Like most infants going on two, 
| Mexican TV faces a highly uncer- 
| tain new world. 


| The basic difference between 
| Mexican and United States TV is 
|the audience potential. The Mexi- 
‘ean population, with an income 
'structure radically divergent from 
the North American, breaks down 
into clear segments with maybe 
10° capable now or in the near 
future of buying TV sets, and the 
‘past of the folks forced to go out- 
side their homes for TV entertain- 
|ment wherever they can find it— 
|store windows, ice-cream parlors, 
| bars—or go without it. 

Present set costs are moving 
down slightly, but the lowest ad- 
vertised price for obsolete 10-inch- 
ers averages about 2,700 pesos 
(around $300 American), and even 
on the installment plant that’s pie 
in the sky for nine-tenths of the 
Mexican people. Current estimates 
vary, but it’s a sure thing that no 
more than 20,000 sets have been 
sold thus far in Mexico City, and 
it's a surer thing the buyers rep- 
lresent the cream _ population 
|wealthwise. The pattern will get 
lmuch sharper when TV moves 
| outside Mexico City into the prov- 
inces. 

It's been clear to many Mexicans 
jin the trade, and to many Ameri- 


‘ 





cans who’ve made their own eco- 
'nomic studies, that it would aug- 
iment the TV audience and also 
| garner a modest profit, if iocations 
‘could be rented, starting in the 
poorest neighborhoods, with large- 
‘screen sets, hard chairs and soft 
i drinks, with the people invited to 
park as long as they like for as 
little as 25 centavos, amounting to 
about three cents in American cur- 
j rency. One 


local entrepreneur, 


| whose main business is a malodor- 
| ous garage, without benefit of per- 
| mission or licenses, uses the prem- 
|ises nightly, stench and all, and 
iclears a pretty penny with nothing 


| 


|'more than a 14-incher of question- 
|able reception, taking at the gate 
|/as many coppers as the traffic will 
| bear. 
| But such plans run into head-on 
| collisions with the film interests. 
'In Mexico City, a very low admis- 
|sion price to a TV parlor would 
lundercut and surely outdraw the 
llowliest nabe that must charge 
about three times as much on bot- 
tom scales. With the Mexican film 
industry in serious economic 
straits, there is naturally plenty of 
behind-the-scenes opposition to any 
TV audience buildup, but sooner 
or later something’s got to give. 
Until it does, Mexican TV, without 
a major representative audience, 
presents plenty of problems to its 
pioneers and potential advertisers. 
O‘Farrill Vs. Azcarraga 
The two Mexicans with their 
necks farthest out in local TV are 
Romulo O’Farrill and Emilio Az- 
carraga. The former, owner of 
XHTV, one of the two channels 
now functioning in Mexico City, 
got on the air first almost two 
years ago. With strong govern- 
ment support, and indirect subsi- 
dies granted to him for having 


\laid out the original Mexican TV 








got a head start on everybody else 
in town, the programs have a rela- 
tively high degree of smoothness 
and know-how. .A great deal of the 
daily XHTV program schedule is 
on film, but a few live shows of 
wide scope hit the air every day. 


Building on the solid foundation 
of XEW-AM, estimated to be the 
most lucrative radio operation in 
the entire world, Emilio Azcarraga 
has projected himself into the Mex- 
ican TV picture with all of the 
color and bigness that fit the man 
who has so often been called Mex- 
ico’s ace showman. His new TV 
plant on Avenida Chapultepec, 
called Televicentro, packs into one 
basic structure not only an enor- 
mous Mexican investment of 30,- 
000,000 pesos, but a layout that 
houses under one roof a larger as- 
sortment of studios, offices and 
equipment than can be found any- 
where else on earth at this mo- 
ment. Plenty of raised eyebrows 
have questioned the wisdom of so 
large an investment during a pe- 
riod when less than 20,000 TV sets 
have been sold in Mexico; some 
have even predicted major eco- 
nomic headaches. Thus far, Az- 
carraga, having just about com- 


| pleted the plant, has moved slowly, 


investment, O’Farrill now presents | 
irly iti aily TV diet, | : 
. ey ee |earraga will soon inaugurate XEQ- 


llargely helped by commercial of- 
|ferings on behalf of semi-official 
|agencies such as the National Lot- 
|tery, Pemex (the nationalized oil 
industry’) and other accounts more 


iTV, the TV counterpart of his sec: | 


but with the apparent confidence 
of an investor who feels that come 
five years and his daring will have 
paid off. 


It is rumored locally that Az- 


ond radio station, and devote its 


'schedule completely to sports and 


or less dependent on government | 


contacts. XHTV works out of 
small makeshift quarters on tight 
' budgets, but since its technicians 


remotes. The advisability of split- 
ting a TV market of less than 20,- 
000 sets, now competed for by two 
stations, into a third comnvonent, 


(Continued on page 40) 


+ CBS-TV this week took Another 


step in its move to widen the scope 
of live video programming by pact- 
ing William Vogel, one of the pio- 
neer special effects technicians in 
Hollywood, as head of its special 
effects department. Web is also 
conducting a series of meetings 
with agencies, affiliate stations and 
indie packagers to explain its prog- 
ress to date in the special effects 
field. 


Web is currently concentrating 
its heavy guns on this compara- 
tively new phase of live produc- 
tion, on the assumption that it 
will not only heighten the visual 
and entertainment values of its 
shows but also lead to lower pro- 
gram costs, While it’s not expected 
that the special effects being de- 
veloped will replace sets and scenic 


designs, the web has combined 
them with sets and props to 
achieve better production at less 
cost. 


Vogel, who was a co-inventor of 
rear-screen projection, was respon- 
sible for a number of the most 
noteworthy special effects used in 
Hollywood features. He devised 
the technique used to simulate the 
locust plague in Metro's “Good 
Earth,” for example, through the 
use of coffee grounds floating slow- 


ly in water, on which the lenses 
were trained. He also worked out 
the effects for Metro’s “Wizard 
of Oz,” including the cyclone 
which opened the film. For TV, 


he’s developed a new simulated 
fog, which is said to look complete- 
ly real on the screen and yet does 
not irritate the actors’ throats and 


noses. 

Web has already introed sev- 
eral of its new special effects 
stunts on such shows as “This Is 
Show Business” and “Songs for 
Sale.” Others will be worked into 
other programs as they're devel- 
oped. 


Everybody in Chi 
Gets Basevall Coin 


Chicago, April 15. 

Windy City radio and TV sta- 
tions without their own  play-by- 
play baseball airers are gearing to 
cash in on the expected fever-pitch 
interest in the two local teams dur- 
ing the season which gets under 
way today (Tues.). 

WBBM, the Chi CBS. station 
which heretofore has pretty much 
ignored the diamond sport except 
on its regular sports airers, 
pitching a baseball score spot an- 
nouncement package. Station is 
putting together a series of daily 
minute spots and station breaks 
featuring the up-to-the-minute 
scores. The bundle which will run 
for 26 weeks and includes a total 
of 500 one-minute spots and 175 
station breaks is being offered re- 
portedly at a ‘“pre-discounted” 
price of around $25,000, or about 
half the regular gate. 

WNBQ, the NBC tele operation, 
is mulling the use of baseball-re- 
ports on its live station breaks as 
part of the planned move to “pro- 
gram” the 30-seconc breaks with 
news bulletins. 

Squarely ensconced on the base- 
ball bandwagon is WGN-TV with 
its exclusive on both the Cubs and 
the White Sox games; WIND with 
the radio coverage of the Cubs, 
and WCFL with the Sox. 











Anson Asks $1,350,000 


| For ‘Songs’ Infringement 


Los Angeles, April 15. 
Bill Anson, KFWB disk jockey, 
filed a $1,350,000 damage suit 
against CBS in Superior court, 


,charging breach of contract, in- 
fringement of copyright and unfair 
| competition. 


Plaintiff declares the CBS radio 
and TV program, “Songs For Sale,” 
is a steal from his own “Song 

) Jury” and “Music Is My Business.” 
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and equipment must be built for 
each city. In addition, since Sao 
Paulo is a thriving boom town, its 
facilities have not had a chance 
to keep up with its growth. Thus, 
according to Herrmann, in the eve- 
nings when all the city’s populace 
turns on its lights at the same time 
the factories are still operating, 
the resultant drain on electric pow- 
er shrinks the TV pictures in the 
middle of the screen, to a pvint 
where 16-inch sets are delivering 
no more than a “00-inch picture. 
TV Too Imitative 
Brazilians have not yet 
oped their own culture, Herrmann 
said, with most of the art and 
architecture imitative of those in 
other countries. And TV program- 
ming, with little experience to go 
on, follows the same pattern. JWT 
exec said he witnessed a live ver- 
sion of “Little Women,” which he 
described as “awful.” Cast was 
dressed correctly in old-fashioned 
attire but the show was played 
against ultra-modern sets. Sao 
Paulo has a large studio, he said, 
but there is a big post in the mid- 
dle of it, and the post gets into 
almost every shot. In addition, the 
studio is on the street floor of its 
building, so that every time a trol- 
ley passes outside, the TV pictures 
jump all over the screen. 
While Portuguese is the native 


devel- 


Brazilian TV 


Continued from page 29 


telecasting is 
done in English, which the people 


| tongue, almost ali 
know because of the sub-titled 
| American films they see. Brazilian 
| version of football, which is a lead- 
| ing sport in the country, is telecast 
each Sunday and bankrolled by 
|RCA and Atlantic Refining, both 
| JWT clients there. But the com- 
| mercials, both spoken and super- 
imposed, are delivered almost 





| . . 
mann said, despite attempts by 


| agency execs to trim the number. 


| He said one station runs a number | 


|of old film cartoons and Charlie 


mercials, the station saves them 
up and then screens them all in a 
group. 

There’s no government censor- 
ship, Herrmann said, and so the 
TV comics get away with the bluest 
material. Brazil also has not sub- 
scribed to the International Copy- 
right Convention, so TV has its 
choice of the top music and dra- 
matic properties from almost every 
country. What few good shows are 
on the air, Herrmann said, have 
been produced by agency execs, 
such as the news program spon- 
sored by Pan-Air de Brasil. This 
one, according to Herrmann, is like 
NBC-TV’s “Camel Newsreel Thea- 
tre.” 








every minute on the minute, Herr- | 


Chaplin shorts at night, but instead | 
of spotting the participating com-| 


LEE TRACY NEW ‘KANE’ 
IN LLOYD NOLAN EXIT 


Lee Tracy has pacted to take 
over the “Martin Kane, Private 
Eye” role on both the radio and 
TV versions now aired on NBC. 
He succeeds Lloyd Nolan, who’s 
exiting the shows in order to re- 
turn to his family and film work | 
on the Coast. 

With U. S. Tobacco continuing 
as sponsor, Tracy moves into the 
video role May 29 and the AM 
show June 1. It’s expected the 
sponsor will continue the TV ver- 
sion through the summer. 


Old Gold Switches To | 
‘Chance’ as ‘Music’ Fades 


| “Stop the Music” is being can- 
celled by ABC-TV, and Old Gold, 
which bankrolled the second half- 
hour of the giveaway, is installing 
“Chance of a Lifetime” with Den- 
nis James in the Thursday at 8:30 
p. m. slot. Radio edition of “Stop” 
will not be affected. 

Format of “Chance,” which once 
| before was on ABC-TV, is still to| 
| be worked out and the web has not 
| yet decided what to insert in the 
| 8-8:30 p. m. slot. “Stop” was nixed 
lafter Gillette and Hazel Bishop, | 
|which had alternately backed the 














| first half hour of the telecast, can- 
|celled out. 





though he offered to pay the web 
15% discount on the show. 

Brown charged that ABC has 
monopoly power over talent and 
suggested that its talent contracts 
be looked into before the hearings 
close. 

Commission examiner Leo Res- 
nick snapped that he wasn’t inter- 
ested in Brown’s views and wanted 
only facts. He suggested that if 
Brown wants an investigation of 
network operations he make his 
request to the Commission. “We're 
now in the 12th week in these 
hearings,” Resnick said, “and we 
can’t sit forever.” 

Brown said he has spent $30,000 
in the’courts to fight the network 
monopoly and that it would cost 
him an equal amount to carry his 
battle to a conclusion. 

‘Pcradoxical’ Gain 

In connection with his court 
fight against ABC, Brown put 
into the record a letter from the 
then acting FCC chairman Paul A. 
Walker in 1948 to the then Asst. 
Att. Gen. Herbert Bergson declar- 
ing “it is possible, if not probably, 
that many network practices or 
arrangements may exist which 
may be found by a court to be in 
violation of anti-trust laws which 
are not dealt within Commission’s 
chain broadcasting regulations.” 
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WHAT'S INSIDE 


Sending television signals across the country is a complicated job, 


A RADIO- 
RELAY STATION? 























ON THE ROOF 


requiring 123 radio-relay stations between Boston and Los Angeles. 
This view of a typical unattended station shows the arrangement 
of the apparatus which amplifies the signal and sends it on. 


are power supplies 


ON THE GROUND 


than a brief power 


alarm system. 


Most of this equipment is complex, and expensive. The present value of the nation- 


wide network, provided by the Long Lines Department of the American Telephone 
—_ Telegraph Company and the Bell Telephone Companies, is nearly $85,000,000. 
Yet the charges for the use of this network are low—averaging about 10 cents a 


mile for a half-hour proersm. 


Providing transmission channels for the radio and television industries today and tomorrow 


are the lens antennas, each with its horn 
tapering into a waveguide which 
leads down to equipment in the building. 


ON THE TOP FLOOR 


the signal is amplified and sent back 

to another antenna on the roof. Normally 
unattended, the station is visited. 
periodically for maintenance. 


ON THE THIRD FLOOR 


for several 


score electron tubes. 


ON THE SECOND FLOOR 


are power supplies for additional 
electron tubes. Storage batteries on both 
floors will operate the station 

in an emergency for several hours, but 


FLOOR 


is an engine-driven generator which 
starts automatically after anything more 


failure. 


Anything that happens—even an opened 
door—is reported to the nearest 
attended station instantly by an automatic 





BELL TELEPHONE SYSTEM 


_ ABC-UPT Hearin 


Continued from page 23 
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Bergson is appearing at the cur- 
rent hearings as special counsel 
for UPT. 


Brown also offered for the 
record testimony by the Dept. of 
Justice in 1949 before the Senate 
Commerce Committee in opposi- 
tion to a limitation on FCC’s anti- 
trust powers. The document, pre- 
sented by a former special assistant 
fo Atty. Gen. David Hume, de- 
clared that it would be “paradoxi- 
cal” if the Dept. should succeed 
in its 10-year battle to separate 
motion picture producers from 
their theatres, “only to hand pro- 
ducers means of monopolizing new 
form (television) of exhibition.” 


Resnick refused to receive the 
document in evidence, but said he 
would read it before writing his 
decision. 

Prior to Brown’s appearance, 
Resnick granted, after consider- 
able wrangling among lawyers, a 
motion by DuMont counsel Morton 
Galane to require UPT to submit 
data on its film rentals last year, 
and to require ABC, CBS and Du- 
Mont to furnish similar informa- 
tion for film actually used in 1951 
programs. 

Purpose of data is to compare 
buying power of the AB-PT 
merger firm with other nets and 
to determine whether it might be- 
come a favored customer of film 
distributors, as contended by Du- 
Mont. 


MANHATTAN SOAP TO 
EXIT ‘1 MAN’S FAMILY’ 


The NBC-TV is due to lose an- 
other of its bankrollers within the 
next few weeks, with Manhattan 
Soap reportedly deciding to check 
off its alternate-week sponsorship 
of the web’s Saturday night ‘One 
Man’s Family.” 

Miles Labs, however, which ro- 
tates sponsorship with Manhattan, 








has signed to stay on the air 
through the summer. As a result, 
NBC will keep “Family” on the 
air and is confident of luring a 


replacement for the sudser within 
the next few weeks. 


WJZ, N.Y., Pacts Dynamic 
On 3-Hour Sat. Ballcast 


Dynamic Stores has picked up 
the tab on WJZ, N. Y., for a three- 
hour Saturday afternoon stanza 
combining reports on major league 
baseball scores with pop records. 
Allen Stuart will do the disk jock- 
eying with diamond overtones. 

Airer starts Saturday (19) run- 
ring 2 to 5 p.m. It gives Dynamie 
a total of nine hours weekly on the 
ABC key—all handled by Stuart. 
Agency is Arnold Cohan. 
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Three $200 Wrist Watches for the 
Best Answers 


How Many Square Miles 
Will KBIG Cover? 


Simple, quick and easy! Fill in below, 
and mail to KBIG, your estimate of 
how many square miles of land KBIG 
will cover within its half-millivolt area. 
Here’s some information to help you 
make the most accurate estimate: 
KBIG will focus 10,000 watts of 
sealed-beam power on 740 kilocycles 
daytime, directing it across the great 
salt water route to Southern California 
from a triple-tower antenna atop 
Catalina Island. ’ 
We have three beautiful $200 Chro- 
nograph wrist ewatches (or if you pre- 
fer, 17-jewel ladies’ wrist watches)— 
one for each of those whose estimates 
come closest to the actual coverage, 
as determined by an independent FCC- 
approved consulting engineer. 

: Any principal or employee of adver- 
tising agencies (save our own) and ad- 
vertisers may enter. Entries must be 
postmarked no later than May 1. 
Judges’ decision final. Winner an- 
nouficed within two weeks after start 
of broadcasting in early May. If ties, 
duplicate prizes awarded. 


MAIL ENTRY NOW 


KBIG L 

4540 Sunset Bivd. 

Hollywood 28, Calif. 
7 

My Estimate is $q. Mi. 


NAME 





COMPANY 





ADDRESS 





city —____—_- STATE ——_—__—_- 
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when Ruth Lyons * 
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women listen 
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A TOILET SOAP — From Cincinnati, Dayton and Columbus only, 44,669 
quarters ($11,167.25) plus wrappers in February, 1952 alone... 
shaping up as the lowest cost per inquiry in the Company’s experience. 


A SET OF BOOKS — 13,283 responses to an offer in connection 
with a 12-volume set of Classics at $75.00. Again—lowest 
cost per inquiry in the publisher’s history. 


CANNED VEGETABLES —A/ter only 10 weeks, this brand climbed 
from 7th to 1st place in purchases by viewers in 3 metropolitan 
markets. Volume more than tripled — going from 4.8% of 

total canned vegetable sales to 17.1%. 


All along the line, Ruth Lyons shows results... 
results... and more results. In four months, 

her Fifty Club has more than doubled its audience. 
Now it’s over 1,040,000 on a 19-station network... 


and 81,100 of them have written her personal 


letters and sent her gifts. 


When Ruth Lyons talks, her viewers act —she’s 


the woman other women trust! 


For information about availabilities—contact NBC TELEVISION 


A service of Radio Corporation of America 


No.1 MEDIUM FOR YOUR SALES SUCCESS #4 
















































































Gp me Oe 





RADIO-TELEVISION 





VARIETY 






Wednesday, April 16, 1952 





paper Publishers Assn. do draw the | 
publishers. The latter, it’s pointed | 
out, mix with agencyites and ad- 
vertisers at ANPA meetings, sound- 
out their opinions. 

The nets are giving increased 
attention to station re‘ations at the 
present time, spurred by develop- 
ments such as Paul W. Morency’s 
(WTIC, Hartford) all-affiliates com- 
mittee and the Walter Damm 
(WTMJ, Milwaukee), permanent 
committee of NBC affiliates. 
NBC’s inking of Harry Bannister 
(WWJ, Detroit) as station relations 
veepee points up the emphasis 
placed on’ good relations with the 
outlets. Now, it’s being asked, how | 
can relations with owners be im- | 
proved so that the web viewpoint 
can be sold to them? Chains feel 
that more station - ag end 
should come out for the affiliates | 
meetings they hold. 

At the chains’ Gotham headquar- | 
ters it’s claimed that most station | 
managers came up through the| 
ranks as announcers, directors or | 
engineers, and thus have less un- | 
derstanding of the commercial side 


Absentee Ownerships 


Continued from page 29 





a 
good showing, station management 
apparently believes “we may not 
be around in three or four years 
when the advertisers and networks 
we've been tough with have their 


|innings, and, anyway, we'll cross 


that bridge when we come to it.” 

On the other hand, the managers 
feel that many of them have held 
their posts for protracted periods 
and consequently have a 
range view as well as an eye for 
current income-vs.-costs 





long- | 


SCHWAB SUBS BURKE 
AS ‘LIGHTS OUT’ STAGER 


Climaxing a short-lived feud be- 
tween NBC-TV and the Harry B. 
Cohen agency over program con- 
trol of the web’s “Lights Out,” 
Larry Schwab, Jr., has joined the 
agency to take over as producer- 
director on the show. He replaces 
NBC staffer Caroline Burke, who 
checked off the series after a 
single stanza, following an alterca- 
tion with the agency, which reps 
the Ennds account as bankroller. 

Schwab was formerly an NBC 
staff director and handled “Lights 


figures. | Out” on an alternate week basis, 
}They also stress that many man- 


when the show was produced by 


agers have a share in the owner-| Herb Swope, Jr., under Admiral 


ship and thus a stake in ultimate 
yield from the investment. Fur- 


| 


sponsorship. He has also been with 
J. Walter Thompson and Young & 


\ther, they opine, they wouldn't be| Rubicam. Besides producing and 


around long if they were “running | directing “Lights” for Cohen, he’ll 


a station into the ground.” 





Roy Battles Cited 


Cincinnati, April 15. 
Roy Battles, WLW farm direc- 
tor, was named outstanding radio 
farm director of 1951 by the Ohio 
Farmers Home Administration 
Employes Association. 


The WLW farm at Mason, O., 15| 


miles from Cincy, is one of two in 
the U. S. owned and operated by 


and lack an appreciation of the|a radio station. Its weekday Every- 


heavy fixed costs networking in- 
volves. They allege that in its 
“opportunistic” drive to make a 


body’s Farm series, originating 
there, observed the 4000th broad- 
cast April 3, 





sihdeinmntiebntentammanieehentin 
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also supervise production of “Po- 
lice Story,” Prockter Syndications 
International package aired Friday 
nights on CBS-TV under Ennds 
| sponsorship. 





Bumpas Exits Liberty 
Dallas, April 15. 
H. W. Bumpas, veepee in charge 
|of programming and production 
for the Library Broadeasting Sys- 
tem, has announced his resignation 


position with the Texmen Corp. 
here, 

Prior to joining LBS he was 
manager of KOAT, Albuquerque. 





CBS Adds Cowboy Show. 
To Saturday Kid Setup 


In a move designed to anchor 
its early Saturday evening pro- 
gramming for the kid audience, 
CBS Radio has decided to drop 
“Operation Underground,” an ad- 
venture series aired from 7:30 to 
8, in favor of “Gunsmoke,” a new 
series of cowboy shows originating 
from Hollywood. Time slot is sus- 
taining. 





this week to accept an executive 


“Gunsmoke” will be followed by 
the Gene Autry show, bankrolled 
by Wrigley, and “Tarzan,” spon- 
sored by General Foods, both 
shows being also grooved for the 
younger audience. 


BALL, ARNAZ GUESTING 
ON ED WYNN ‘ALL STAR’ 


NBC-TV has pacted Lucille Ball 
and Desi Arnaz to guest on the Ed 
Wynn stanza of its Saturday night 
“All Star Revue” May 3. Miss Ball 
and Arnaz, husband-and-wife team, 
are stars of CBS-TV’s “I Love 
Lucy,” which currently is second 
iin the national Nielsens. 

NBC, meanwhile, has also set 
the Ritz Bros. to star on “All Star” 
May 17, filling the slot originally 
allocated to Jimmy Durante. 
Schnoz will be in London on that 
date for a stand at the Palladium. 
He’s scheduled to do his final show 
this season for “All Star” in June. 














CAN YOU ANSWER THESE QUESTIONS 


ON TV ADVERTISING? 








How much does it cost to send a half-hour program across 


the country (a) by cable and micro-wave relay? (b) “in the can,” by mail? 


BE What major advantages do filmed programs have over “live” shows? 


BB How many stations were cleared for “The Gruen Playhouse” . . . on a Spot basis? 


ra How much lower are TV Spot rates than network rates, for the same time .., 
on the same station? 


‘ : For network advertisers only: How many network “must” stations are there in 
a 
. your line-up? How many would you trade for markets the network can’t clear? 


Mast of the.answers are spelled out in a new Katz presentation 


A Better Approach to TV Advertising 


You'll find that the 


facts it reports provide a solid foundation 


for successful, long-term television planning. They make it amply evident 


that when it comes to coverage, costs and picture quality 





YOU CAN DO BETTER WITH SPOT... MUCH BETTER | 


THE KATZ AGENCY, INC 


NATIONAL 


ADVERTISING REPRESENTATIVES 


Net Staff Writers 
Threaten Strike 
For Comm'l Fees 





Radio Writers Guild is thréaten- 
ing a strike against the networks as 
| result of the breakdown of negotia- 

tions between the chains and their 
staff newswriters and _scripters 
| Federal mediators are trying to 
| bring the parties together again 
Talks had been resumed last 
| week, with the webs offering an 
11% wage increase, boosting the 
top minimum for writers from $130 
| weekly to $145. However, nets fiat- 
ly turned down the demand that 
newswriters be paid commercial] 
fees for scribbling sponsored 
shows, a policy which obtains for 
directors, actors and other broad- 
cast guilds. On that issue talks 
were broken off. 

Authors League of America is 
backing RWG, empowering the un- 
ion to levy an assessment and to 
withhold freelance scripts (except 
where there is a contractual agree- 
ment) in event of strike. 


Win 0’Keefe, Joel O’Brien 
Team in Package Outfit; 
Alcoa Inks Their ‘Draw’ 


Winston O’Keefe, former exec 
TV producer with Kenyon & Eck- 
hardt and Ruthrauff & Ryan, and 
Joel O’Brien, former producer-di- 
rector with BBC-TV in England, 
have teamed to form a new pack- 
age outfit, which already has sold 
one show and has networks aid 
clients interested in several others. 
Package outfit is labeled O’Keeie- 
O’Brien Productions. 

Duo’s “Draw to Win,” a cartoon 
panel show, preems next Tuesday 
night (22) via CBS-TV as a sus- 
tainer, and has been picked up by 
Alcoa as summer replacement for 
“See It Now” on the same web, 
starting in June. CBS is also close 
to a deal with O&O for a half-hour 
series based on Arthur Train's 
“Ephraim Tutt” stories, whica ran 
for a number of years in the Sat- 
evepost. If the deal goes through, 
the show would originate live from 
the Coast this summer. Will 
Wright will probably play the title 
role. 

Third show being set by the 
package outfit is a half-hour who- 
dunit series based on Agatha Chris- 
tie’s “Miss Marple” books. Fourth 
is a series of half-hour Irish-Amer- 
ican dramas, based on the Mathew 
Cleary” stories scripted by Joseph 
Carroll, which have appeared in 
Collier’s, Cosmopolitan and other 
mags. O&O is also lining up a 
new \audience participation show, 
tentatively titled “Be a Ham,” in 
which two teams of studio contes- 
tants will vie for prizes by stag- 
ing short skits which they haven't 
seen before. 

O’Keefe, who supervised the 
American Theatre Wing’s original 
TV workshop, produced “Ford The- 
atre”’ for K&E and later served 
as exec producer for R&R on 
“Showtime, U. S. A.” O’Brien, de- 
tached from the Coast Guard dur- 
ing the war to serve with the 
OWI’s ABSIE station in England, 
stayed on after V-J Day to work 
with BBC video, and also directed 
several plays in London's West 
End. He broke into radio-TV as a 
production assistant to Norman 
Corwin at CBS prior to the war. 








Philadelphia—George ~ Skinner, 
TV personality and former radio 
newscaster and newspaper re- 
porter, has been named news edi- 
tor of WPTZ, Philadelphia. Skinner 
will continue his daily show, “Let 
Skinner Do It,” over WPTZ. A 
former news announcer and spe- 
cial events reporter at WLW, Cin- 
cinnati,. Skinner came to Philly 
in 1948. 


FOR SALE 


10 KW FM TRANSMITTER 











Completely installed, with antenna, 
oll RCA equipment. Midtown crea, 
New York City. Box 41452, Variety. 
154 West 46th Se.. New York 36. 
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end of the world” 


Morgan Beatty meant to say: “And 
that’s the News of the World,” but 
“old disaster man” Beatty was 
nonplused by a news story. The story? 
A baby born to a 79-year-old mother 
and an 80-year-old father. 


It isn’t easy to confuse Morgan Beatty. 
He earned the title “old disaster man” on 
the 1927 Mississippi flood story and has 

‘covered most of America’s violent 
upheavals since. As a Washington 
analyst, Beatty had a two-year beat on 
the 1937 Supreme Court battle. He 
accurately forecast the successful 
Russian resistance in 1942. 


Now America’s leading interpretive 
reporter, his NEWS OF THE WORLD 
for Miles Laboratories is the highest 
rated daily news show in radio. In this 
vital election year, Beatty’s primary 
assignment, and that of 100 other NBC 
men of news, is to cover the primaries, 
the conventions, the elections as they’ve 
never been covered before, 


Beatty, Swayze, Chaplin, Hicks — hig 
names in news — but only a part of the 
thousand-man, news-gathering force 
which makes the NBC News Center 
supreme in broadcasting. 


Nearly everyone in America learns the 
news first from radio or television. And 
the fact that NBC, day after day, 
broadcasts the highest rated new# shows 
on radio and television proves most 
people learn news first from NBC. They 
learn more news, too, because regularly, 
on radio and television, NBC broadcasts 
more hours of news than any other * 
network. ’ 


In this, the most intense political 
campaign year since 1932, all news 
assumes larger significance and 
quickening importance. As before, 
most Americans will learn the news first 
and learn more of it from NBC. 


NBC radio and television 


a service of Radio Corporatien of America 


Photograph by RALPH STEINER 
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belches frequently, a dnnever goes 
anywhere without a package of | 
Tums. As an occupational must, 
he also carries a package of mints 


to guarantee an, appealing breath. | 


He never wears a vest. 
Horace is a college graduate (C 


average), belonged to a_ second-| 
rate fraternity, is fond of cross- 
word puzzles, and considers him- 


self sophisticated and slightly in- | 


tellectual. He once subscribed to 
the Saturday Review of Literature 
and faithfully read the Personal 


Continued from page 24 








column in the back odie week. He 
reads all the advertisements in his 
|}newspaper and the financial and 
| sports pages. He will read any 
| book by Dale Carnegie or a corpo- 
ration president. He dislikes sales 
reports with sad endings. 


He shaves 5.7 times a week, 
| tised brushless shaving cream and 
‘complains that his beard grows too 
fast. (He thinks this means he’s 
virile.) Every 10 days he has his | 
| hair cut, crew style. He buys an 
average of three suits a year, in- 


never on Saturdays, uses an adver- | 


cluding a grey flannel, a worsted 
and a sharkskin. 

It is very difficult for him to un- 
derstand why his wife is beginning 
to fade while he looks exactly the 
same to himself as he did in col- 
lege. He’s concerned about his 
wife’s health (she’s getting fat), 
and her household problems (no 
method) and never discusses busi- 
hess with her because she changes 
the subject. He considers her a 
clever cook, and when they have 
| guests for dinner, she prepares 





” 


wine. 
| Horace is convinced that all suc- 
| cessful career women are either | 


immoral or abnormal, and all wives 
are frigid. He objects to an ex- 
pol display of bosums or legs, 
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Owned and Operated by THE DETROIT NEWS 











Notional Représentatives: THE 


GEORGE P. HOLLINGBERY COMPANY 


ASSOCIATE AM-FM STATION WWJ 





NBC Television Network 





“one of her little dishes cooked in | 
|we need is a good business man 





and remarks, “Get that!” when 
caught staring. When viewing 
such a display he tugs at his left 
ear, 

If pressed, he will admit that 
women find him charming, and that 
the receptionist (some number!) in 
the office is crazy about him. A 
faithful husband, he remains aloof, 
although out of- kindness he took 
her to lunch twice and dinner once. 
(Waste of money!) 

A favorable political commentary 
of Horace’s, who refers to himself 
as a “liberal Republican” is, “What 


in the White House.” He attended | 
what he fondly thinks was a Com- 
munist-inspired meeting once, and 
is seriously considering writing an 
article. He distrusts anyone who | 
does not work in Advertising. 
Horace has lively interests. He 
considers himself an _ excellent 
bridge player, but prefers playing 
with men because women are too 
flighty. The reason he _ never 
learned chess, he says, is because 
he’s an energetic,: nervous type. 


‘One of his great pleasures is sit- 


ting in front of the television set 
for hours. He is a golf enthusiast. 
(Good business!) 


Devoted to his family and home, 
Horace does not care for large par- 
ties, preferring small gatherings 
of people with mutual interests. 
At these gatherings, Horace and 
his friends~ (3.4 intimate friends) 
stand in the kitchen drinking and 
swapping the latest stories. (That’s 
a wow!) Horace’s wife and the 
wives of his friends sit in the living 
room murmuring proudly that the 
boys never tired of talking shop. 


Life Goal—Onion in Martini 


A social drinker, Horace would 
never consider sitting down to a 
meal without having two martinis 
first. (It’s the only thing that re- 
laxes me!) He takes an olive in 
his martini, but as he climbs the 
business ladder he will switch to 
lemon peel, ultimately arriving at 
a pearl onion. 


Horace does not plan more than 
two children, feeling that, “It’s bet- 
ter to have two and give them ad- 
vantages,” and then, “This is no 
world to bring children into.” He 
plans to acquire a poodle or a box- 
er (if it’s A.K.C, pedigree) because, 
“children need a dog.” 


His secret ambition is to own a 
flashy and expensive convertible 
and when he purchases it will 
stoutly maintain, “Personally, I 
don’t think they’re practical, but 
the wife and children—you know.” 


Within five years, when Horace 
expects to be earning $25,000 per, 
he will purchase a large suburban 
house (room for the kids to knock 
around in!) with an elaborate game 
room. He will join the golf club 
and hire a steady maid in addition 
to the woman who comes in once 
a week. (The wife deserves to get 
out more!) He will give large par- 
ties where he and his friends will 
stand near the bar swapping the 
latest stories. 


He has unwavering faith in: Ad- 
vertising, The Republican Party, 
the Hays Office, Vitamins, The Fu- 
ture of Television, The Future of 


ES ST ARCS) ARN A 


MPLS. COUNCIL STANDS. 
PAT ON BANNING Ty 


Minneapolis, April 15. 
Despite a Minneapolis Star 
torial condemning the action as an 
infringement on constitutional] 
rights, labeling it “strange doings» 
calling it disregard of a free ; 
and free speech and asking 
the action to be rescinded. 
council police committee vot 
stand pat on banning KSTPp 
|vision crews from city 
| without council permission 


In doing so, the committee 
| disregarded a protest from J 
Bormann, news director of , 
|peting radio station WCCO anq 
| National Association of 
News Directors’ president, wh: 
asking, too, that the action be re- 
scinded, said “we are very serious- 
ly concerned with this infringe. 
ment on newsmen’s free access to 
news.” He charged that the alcer- 
men were motivated by the sta- 
tion’s dispute with its AFL union 
technicians. 


WMT Skeds 20-Program 


Politico Series for lowa 
Cedar Rapids, April 15 

WMT, Cedar Rapids, has set a 
new series, “Politics Is Your Busi- 
ness,” to acquaint listeners with 
election mechanics from the pre- 
cinct to the national level. The 
20-program package is being pro- 
duced by program director Doug 
Grant and moderated by news di- 
rector Dick Cheverton. 

Starting with local precinct cau- 
cuses, the half-hour discugsion pro- 
grams move on up through on-the- 
spot broadcasts from the state and 
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national conventions. State reps 
have agreed to appear in behalf of 
national candidates, while all ma- 
jor Iowa politicians will appear in 


person. 





SD 


Radio, The Power of the Dollar, 
and The Right Contacts. 


He is unalterably convinced: That 
housewives will believe anything 
you tell them if you say it often 
enough, that women are poor driv- 


ers, women smoke too much, wom- 
en are spoiled, women don’t know 
what they want, you can’t please 
a woman, women can’t hold their 
liquor, and that his wife is differ- 
; ent. 

As a result of my study of the 
personality and habits of the aver- 
age market research analyst, I feel 
that now the housewife has the 
key to slanting answers to specific 
questions to be asked in the fu- 
ture. This study should save time 
for both the research man and the 
housewife. 

On second thought, if Mr. Schwe- 
rin will kindly send for his man, 
| I'd appreciate it. I’m kind of sick 
of Horace by now. But when they 
send for him I hope they send a 
stretcher. He doesn’t look so good. 

Mrs. Pat Ruden 
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hibition gave recognition to local , 
and regional TV programs as well 
as national shows. 

Here is a complete list of the 
awards (citations omitted): 


Group |. Programs Heard Nationally by 
Network or Transcription, 
Religious: First award for “The Ave | 
Maria Hour” to the Franciscan Friars of 
I York; honorable 





the Atonement, New 

me yn for “Let There Be Light” to the 
B asting and Film Commission of 
Na 1 Council of Churches, New York. | 

Cultural: First award for “Stage °52” 
to Canadian Broadcasting Corp.; honor- 
able mention for “CBC Wednesday Night’”’ 
t dian Broadcasting Corp. 

Dealing with Social Problems: Honor- 
able mention for “The Lonesome Road” 
to ( munications Materials Center, Co 
lumbia lt Press. 

Presenting Public Issues: First award 


for “Cross Section” to Canadian Broad- 
casting Corp. 

Furthering International Understanding: 
First award for “Citizens of the World” 
to United Nations Radio. 


Special Onetime Broadcasts: First 
award for “Arise and Go Thy Way’ to 
National Society for Crippled Children 
and Adults broadcast over NBC; honor- 
able mention for ““No Escape” to CBC. 

Children’s (Out of School): First award 


for Bert the Turtle’ to Audio-Visual 
Division, Federal Civil Defense Adminis- 
tration; honorable mentions for “The Chil- 
dren’s Theatre” and “A Carol for Can- | 


ada” to CBC. 
Group il, Regional Network, Organization 
and Clear annel Station Programs. 
Religious: First award for “The Pastor’s 


Study” to WSB, Atlanta. 

Agricultural: First award for “Mc- 
Clatchy Farm Review” to McClatchy 
Broadcasting Co., Sacramento, Cal.; hon- 
orable mention for “The Voice From the 
Fa! to WNOX, Knoxville; special cita- 
tion for “The Farm Front” to Farm Dept., 
( ‘ Broadcasting Corp., broadcast 
o\ WLW, Cincinnati. 


n’s: First award for “Knudsen 
Women’s Forum” to Columbia Pacific Net- 


work, broadcast over BNX, Los Angeles; 
honorable mention for “The Barbara 
Welles Show” to WOR, New York. 
Cultural: First Award for “The Uni- 
versity Hour” to Communication Center, 
U. of North Carolina, Chapel Hill; hon- 
orable mention for “Critically Speaking” 


to KUOM, U. of Minnesota, Minneapolis. 

Dealing with Personal and Social Prob- 
lems: First award for “Minnesota Mid- 
Century” to KUOM, U. of Minnesota; hon- 
orable mention for “The Untouchables” 
to WBBM, Chicago. 

Presenting Public Issues: First award 
for “Freedom Revisited” to WCAU, Phila- 
delphia; first award for “The Killers,” to 
Public Service Division, WMCA, New 
York 

News Interpretation: First award for 


“E. W. Ziebarth News Analysis” to 
WCCO, Minneapolis; honorable mention 
for “W. S. C. Views the News” to KWSC, 


State College of Washington, Pullman, 
Nash 


Furthering International Understand- 
ing: First award for “The Ralph Story 
Show” to Columbia Pacific Network broad- 
cast over KNX, Los Angeles; honorable 
mention for ‘It’s a Small World” to 
WMAQ Chicago; special citation for 
Hi. panese Peace Conference” to KFWB, 

) a9 od 

Spec Onetime Broadcasts: First 
Award for “Who Killed Dr. Drew” to 
KOIN. Portland, Ore. 

( iren’s (Out-of-Schoob: First award 
for “Let’s Listen to a Story” to Public 
Service Division, WMCA, New York; hon- 
orable mention for “Down Storybook 
Lane” to Speech Dept., U. of Michigan. 

Teenagers’ (Out-of-School; Honorable 
mentions for “WQXR Youth Forum” to 


WXR, New York, and for “Young Book 
Reviewers” to Public Service Division, 
WMCA, N. Y. 

In-School Programs for Primary Grade 
Pupils: First award for “Old Tales and 
New” to Minnesota School of the Air and 
KUOM, U. of Minnesota. 

In-School, Intermediate Grades: First 
award for “Let's Sing Together” to Depts. 
of Education of Manitoba, Alberta and 
British Columbia, broadcast over CBW, 
Winnipeg; honorable mention for “News 
of the Week” to WHA, U. of Wisconsin, 
Madison. 

In-School, Junior and Senior High: Hon- 
orable mentions for “Fun From_the Dic- 
tionary” to WBOE, Cleveland, Board of 
Education, and for “Ecoutez!” to British 
Columbia Dept. of Education, Vancouver, 
in coopeyation with -CBC and broadcast 
over Tr@hs-Canada network. 
aaa ill. Local Organizations and Sta- 

ions. . 

Religious: Honorable mention for “Our 
Fiad of People” to the Radio Class, Yale 

ivinity School, New Haven. 
«,{8ricultural: Honorable mention for 

Farmer, What’s Your Problem” to Bu- 
reau of Publications, Government of 
Saskatchewan, Regina. 

Cultural: First award for “Angell Hall 
Playhouse” to Speech Dept., U. of Michi- 
fa". Ann Arber; honorable mention for 
wa Earnest Plays Favorites” to CKEY, 

oronto 

Dealing with Personal and Social Prob- 
— a crable mentign for “Unfinished 

iness” to o ashington. 
F Presenting Public Issues: First award 

“7 Alabama Document” to WUOA. U. 

a Alabama; honorable mention for 

Notes on Labor” to Bureau of Publica- 

tons, Government of Saskatchewan, 
broadcast over CKRM, y j 
ts News Interpretation: onorable men- 
tien for “Religion at the News Desk” to 

ew Haven Council of Churches broad- 
oan over WELI, New Haven. 

F urthering International Understanding: 
Wo ward for “Freedom Speaks” to 
World Wide Broadcasting Corp., New 
Bork: broadcast short wave over WRUL, 

Special Onetime Broadcasts: Honorable 

lention for “Strike in Danville” to 

FDR-FM, New York. 

‘ Children’s (Qut-of-School: First award 
sai When the World Was Young” to 
— Lake City Junior League and Radio 
pt. of Utah, broadcast over KSL, Salt 
Lake City. 
P In-School, Primary: Honorable mentions 
a Tell Me a Story” to Minneapolis Pub- 
~ a hools, broadeast over KTIS, Minne- 
Pu ‘Ss, and for “Tell It Again” to WABE- 

' \tlanta, Ga., Board of Education. 
aw. >°heol, Junior and Senior High: First 
St ard for “United Nations — Success 
yp ne y to Radio Division, Dept. of Theatre 
ana sc; of California at Los Angeles 
geles iio Visual Aids Section of Los An- 


City Schools. 
Television Awards 
Group !. Network. 
an Affairs: First award for “The 


Marc of Time through the Years” to 
onan ayet Time, telecast over ABC-TV; 
Fades mention for “Industry on Pa- 
tior © Public Relations Division, Na- 
ava.q 35", of Manufacturers; special 
to \» 2! TV Spots Before Your Eyes 
Cul ‘rican Jewish Committee. m 
te Nac ay. First award for “Zoo Parade 


State Awards 


om page 24 


Wizard” to Cereal Institute, Chicago, 
broadcast over NBC-TV. 

Systematic Instructions: First award for 
“American Inventory” to Teleprograms, 
Inc., telecast over NBC-TV. 


Children’s (Out-of-School): Honorable 
mention for “The Big Top” to WCAU-TV, 


| Philadelphia, telecast over CBS-TV. 


Group Il. Local and Regional Stations or 
Organizations. 

Public Affairs: First award for “March 
On” to KING-TV, Seattle; honorable men- 
tion for “Your Family Doctor” to Balti- 
more City Health Dept., and WMAR-TV, 
Baltimore; special award for “Inside Our 
Schools” to WHAS, Louisville 

Cultural: First award for “Science in 
Action” to California Academy of Sci 
ences, telecast over KGO-TV, San Fran- 
cisco; honorable mention for “KING’s 
Ceaneagenity Workshop” to KING-TV, Seat- 
tle 

Programs for Special Interest Groups 
First award for “How Does Your Garden 
Grow” to WNBQ-TV, Chicago. 

Systematic Instruction: First award for 
“The Western Reserve U. Telecourses” 


to WEWS, Cleveland, and Western Re- | 


serve U. 

Children’s (Out-of-School): First award 
for “Telaventure Tales” to KING-TV, Se- 
attle, in cooperation with Gloria Chandler 
Recordings, Inc.; honorable mention for 
“Magic Window” to WOI-TV, lowa State 
College, Ames. 

School Telecasts: First award for “Oper- 
ation Blackboard” to Philadelphia Public 
Schools, telecast over WPTZ, Philadelphia. 

Fourteen judging centers throughout 
the U. S. evaluated the radio broadcasts; 
television judging was done at Columbus. 





“Wayne & Shuster Show’ 
As Sustainer on CBC 


Toronto, April 15. 

With Gillette currently concen- | 
|trating on TV, the Toni-sponsored | 
“Wayne & Shuster Show” on radio | 
has not been renewed, but the) 
Canadian Broadcasting Corp. will | 
pick up the tab on the comics for 
17 weeks, commencing April 17, 
with series to be carried over 51 
stations of the CBC’s trans-Canada | 
web, 9:30 p.m. EST. Lads’ commer 
cial contract with Toni expired with 
the program of April 10. 

CBC sponsorship, as a sustainer, 
will see no change in the show's 
|format or casting. Jackie Rae con- 
tinues as producer, with femme 
warbler Terry Dale, Samuel Hers- 
|enhoren’s orch, Eric Christmas, and 
Herb May as announcer and com- 
edy foil. “Wayne & Shuster Show” 
| will also continue to be recorded 
for Canadian troops in Germany | 
and Korea, via sponsorship of the 
| federal Dept. of National Defense. | 








Columbus—Bob Sprouse, former | 
commercial manager of WMRN , | 
Marion, O., has joined WBNS-TV | 
‘as account executive. 























ing Agencies, at last week’s Green- 
brier convention, that on a cost- 


per-thousand basis, TV has hit the | 


jackpot. 


Procter & Gamble, the No. 1 ad-| 
vertiser, had a total °51 expendi- | 


ture of $35,859,156, representing 
an increase of $8,836,034 over °50 
Amount spent in network radio 
declined $198,216; newspaper ex- 
penditure was off $331,679. Maga- 
zine coin went up $2,396,637. But 
network TV expenditures climbed 
by $7,009,292 

General Foods, No. 2 among 
spenders, with a total 51 budget of 
$21,842,212, representing an _ in- 
crease of $3,423,734, upped its TV 
expenditure by $4,602,167, where- 
as radio was off $636,713 and maga- 
zine coin outlay dropped $780,205. 

Similarly with Colgate, Lever 
Bros General Mills, American 
Tobacco Co., Liggett & Myers, 
R. J. Reynolds Co., P. Lorillard 
Co., Philip Morris, Sterling Drug, 
Campbell Soup and the other 
major spenders, TV was the chief 
beneficiary 


TV’s ‘Cry Havoc’ 


—ae Continued from page 23 qo : 


of upped advertising’ 











expenditures in ‘51, whereas other 
media either suffered declines or 
encountered comparatively smaller 
hiked budgets. 

Cited as further documentation: 
Whereas CBS-TV had 51 sponsors 


a year ago, today there are 59. 
Total gross billings for this period 
have gone up 95.7 Daytime 


sponsors have increased on the net- 
work from 12 to 21, 

NBC-TV reports total gross time 
billings for the first two months 
of 1952 as 84.9% over the same pe- 
riod in "51. Says a top TV exec: 
“We're not only sold out night- 
time, but another two and a half- 
hours of prime evening time could 
be sold immediately were there 
time available for sale.” In boast- 
ing of its cost-per-thousand sta- 
tus, NBC-TV points out: “The aver- 
age half-hour evening advertised 
(as of March) reached 11,900,000 
viewers at a cost of $3.33 per thou- 
sand The average advertiser in 
Life magazine, for a page of black 
and white, reaches 5,508,500 noters 
at a cost of $4.02 per thousand. 














Five Yeats Aqo-at 9:37 a.m. On April 16, 1947- 


A telephone call to the KPRC newsroom brought the first 
bulletin of the Texas City disaster — minutes before news was 
flashed over press association wires. 





From that moment... and for the next 48 hours... KPRC newsmen, 
under the on-the-spot direction of News Editor Pat Flaherty, broadcast to 














HOUSTON 


NBC and TQN On 
The Gulf Coast 


























(VY; honorable mention for “Mr. 
































JACK HARRIS, Gener 


the National Broadcasting Company, 
Headliners Awards. 


It was No Accident that KPRC Won Local and National Acclaim 
for Its Coverage at Texas City. 


larger staff than five years ago... - 
and broadcasting the news for KPRC. 


Complete, accurate, 
that has heJped to make us... 


FIRST in the South's First Market! 


the Houston area and to the entire nation via NBC accurate, up-to-the- 
minute reports of one of America’s major tragedies. 


For this brilliant radio news coverage, KPRC was lauded by Texas 


. i. f 
i ici by NBC listeners throughout the country, by officials o 
ye foree nym and by the press through the annual 


Today, still under Pat Flaherty’s direction, KPRC maintains an even 
men whose full-time job is covering 


instantaneous news coverage is a KPRC tradition 


ly, by EDWARD PETRY & CO 
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When these UHF stations start, 
operation it will be necessary to 
purchase tuners for existing type | 
receivers. In areas without TV, 
manufacturers will have on the) 
market all-channels sets to receive | 
either UHF or the present VHF 
(very high frequency) stations. 

375 New VHF Channels 
the unfreezing 








In addition, 


makes provisions for about 375 
more VHF commercial stations. 
These are the prize channels, 
especially to applicants in one-sta- 
tion markets where program selec- 
tion is limited, and the demand for 
them will be far greater than the | 
supply. Already nearly 500 appli- 


cations have been filed for VHF 
stations and hundreds more are 
expected in the next few months. 

The new era also provides for 
noncommercial educational _ sta- 
tions, designed to raise the cul-| 
tural level of TV programming | 
and utilize the medium for “in-| 
school teaching and adult educa- 
tion. The allocation plan reserves 
channels for 80 VHF and 162 UHF 
stations. Educational institutions 
have given the Commission assur- | 
ance that they wi!l build stations. 

Under the freeze-lift procedure, 
the Commission sets July'} as the 


cut-off date for filing of new sta- 
tion applications and the amending 
of new applications to conform 
with changes in channel assign- 
ments from allocations proposed a 
year ago. Following this 75-day 
period, the agency begins process- 
ing. Where channel bids are un- 
contested, permits will be handed 


out. Where two or more applicants 
apply for the same channel, hear- 
ings will be scheduled to select the 
most qualified applicant. 

A system of prioricies is estab- 
lished in processing applications to 
give first preference to cities with- 
out TV, then to cities with only one 
siation, then those with two sta- 
tions, etc. It is possible that the 
first permits will-be handed. out to 
Denver, provided hearings are not 
required on each of the six com- 
mercial channels (four VHF and 
two UHF) assigned to this largest 
of non-TV cities. So far, eight ap- 
plications have been filed, all for 
VHF. 

Reject Johnson Proposal 

In reserving cha.nels for educa- 
tional stations, the Commission re- 
jected a proposal by Sen. Edwin 
C. Johnson (D—Colo.) that com- 
mercial TV licensees b- required 
to make available a certain portion 
of their broadcast time for educa- 
tional purposes. And the agency 
warned that its reservation of chan- 
nels for noncommercial stations 
“does not relieve commercial li- 
censees from their duty to carry 
programs which fulfill the educa- 
tional needs and serve the educa- 
tional interests of the community 
in which they operate.” 

The report was adopted over the 
strong dissent of Jones, who se- 
verely criticized the whole concept 
of the allocation plan, took his 
colleagues to task for continuing 
the freeze so long (three-and-one- | 
half years), claimed the system of 





| receivers 


{forward for 


|'in those markets, 


Win Could Snag Thaw 


Continued from page 23 Eee ——— 











in a 27-page opinion, “pretends to 
keep the large city broadcasters 
from squatting on the best TV 
channels to the exclusion of the 
small city” but “broadcasters could 
have done little more on an appli- 
cation basis, without an allocation 
plan, to carve out an advantage to 
the detriment of the smaller cities.” 
$1,000,000 Entry Fee 

He said the engineering stand- 
ards adopted for VHF and UHF 
stations “means that there is a $1,- 
000,000 entry fee for every broad- 


caster to guarantee the Commis- | 
Pointing 


sion plan’s efficiency.” 
that UHF stations are generally as- 
signed to “fill-in the gaps not cov- 
ered by VHF,” he declared that “if 
broadcasters from small towns are 
to contribute to efficiency they had 
better study astronomy to figure 
up their balance sheets and buy 
lots of red ink.” 

Jones charged that the freeze- 
lift plan “throws the heaviest finan- 
cial burden upon those least able 


to pay. UHF transmitters cost 
more to construct and operate. 
| UHF receivers cost more. Initially 


they will not be as good as VHF: 
and more complicated 
and more expensive receiving an- 
tennas are needed to pick up a 
usable UHF signal on every farm- 
er’s housetop or windmill.” 
Comr. Frieda B. Hennock, in a 
partial dissent, regarded the allo- 


ication plan as “a significant step | 
educational TV” but | 


felt the channel reservations in- 
adequate in providing education 
with “its rightful share” of the TV 
spectrumi. She feared that the al- 


the growth of educational TV in 
the formative days of its infancy 
and of forevef retarding the future 
of our entire. educational system.” 











| Can Sponsors 








Continued from page 25 


predicted new station operators in 
such markets will gear their time 
charges to those of stations already 
on the air. And, since most of the 
big sponsors now have their shows 
anyway, on a 
kine basis if they can’t get in live, 
the opening of new stations will 
not boost their costs. 

Reaction among the networks 


| was summed up by one web sales | 


chief, who pointed out that nobody 
has- yet measured the relative 
value of other media compared to 
TV. When that answer is found, 
he said, advertisers will have to 
reassess their evaluations of TV’s 
competitors. He claimed that TV 
has all the advantages inherent in 
other media and, in addition, has 
the unique ability to demonstrate 
a product via moving action. Thus, 
he said, when the new stations ap- 
proved by the FCC take the air, 
sponsors will undoubtedly adjust 
their budgets in TV’s favor. 





Lawrence, Mass.—WCCM here, 


five-year-old 1-kw_ outlet, has 





assigning stations operates against 
the small city, promotes monopoly, | 
and penalizes the public. 


The final allocation plan, he said 
oo 


moved into new quarters, three 
times larger than its old layout, in 
the downtown district. Outlet con- 
tinues to maintain studios in near- 
by Lowell. 
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DET. EDUCATORS IN 


Detroit, April 15. 
A group of Detroit educational, 
museum and art groups will make 
formal application for the teie- 
vision educational channel to be 
made available hereby the FCC. 





the establishment of a non-profit 
| corporation for purposes of license 
| application and, later, operation of 
'the new video station. 

William E. Stirton, 
the president of Wayne University, 
said representatives of at least 15 
institutions have been discussing 
the matter for some time. 


WDET-FM, which the United Au- 
|/temobile Workers (CIO) gave to 
| Wayne. Stirton said that use of 
\those facilities would cut esti- 
| mated costs from $300,000-$400,000 
ito only $75,000. He said it is 
[planned to pay operating ex- 
|penses by pro-rating costs among 
| the using institutions. Each 
school or institution may build its 
own studio. 


Stirton also said that Detroit 
will form a link-in a nationwide 
educational television network 
now being discussed.” Already, Dr. 
Lee M. Thurston, state superinten- 
dent of Public Instruction, is con- 
ducting a $15,000 survey of pos- 
sibilities of a statewide network 
for educational purposes. 


; 











Johnson. 
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sonal fight on the floor of the Sen- 
late to obtain the fands. 


TV CHANNEL PUSH 


It is planned to use facilities of | 


Preliminary plans contemplate | 


assistant to | 


Tri-State Allocation Breakdown 


Washington, April 15. 


Here’s how the FCC freeze-lift allocation plan affects television — 
in New York, New Jersey and Connecticut: 
New York City is assigned one UHF commercial channel and 


one UHF educational. 


Buffalo-Niagara Falls area gets two more VHF commercial chan- 


nels, two UHF commercial, and one UHF educational. 
Rochester gets one more VHF commercial channel, two UHF 
commercial and one UHF educational. 


Station WHAM-TV is re- 


quired to shift from channel 6 to channel 5. 
Albany-Schenectady-Troy area gets three UHF commercial and 


one UHF educational. 


Station WRGB (TV) in Schenectady is re- 


quired to shift from channel 4 to channel 6. 


Syracuse gets a UHF educational channel. 


Station WSYR-TV 


required to shift from_channel 5 to 3. 
Binghamton gets one UHF commercial channel and one UHF 


educational. 


Utica-Rome area gets one commercial UHF and one UHF educa- 


tional. 


Elmira gets two UHF commercial channels. 

Ithaca, Malone and Poughkeepsie each get one UHF commercial 
and one UHF educational channel. ; 

Provision for one UHF commercial station is made in Amster- 
dam, Auburn, Batavia, Cortland, Dunkirk, Glens Falls, Glovers- 
ville, Hornell, Jamestown, Kingston, Massena, Middletown, Og- 
densburg, Olean, Oneonta, Oswego, Plattsburg, Saranac Lake, and 


Watertown. 
New 


Jersey 


Atlantic City gets two UHF commercial channels. 
New Brunswick gets one UHF commercial and one UHF educa- 


tional. 


Asbury Park, Bridgeton, Paterson, Trenton and Wildwood each 
get one UHF commercial channel. 


Andover, Camden, Freehold, 


Hammonton and, Montclair each 


get. one UHF educational channel. 
Connecticut 
Hartford gets one VHF commercial, one UHF commercial and 


one UHF educational. 


Bridgeport gets two UHF commercial and one UHF educational. 
New London gets two UHF commercial channels. 
Norwich gets one UHF commercial and one UHF educational 


channel. 


New Haven gets one UHF educational chanhel. Station WNHC- 
TV is required to shift from channel 6 to channel 8. 





If he is} 


; : 4l- | successful, it would still be neces- | 
location “runs the risk of stunting | sary to get the House to accept | 


| changes in its appropriations. 
In the view of the strong senti- 
|ment in Congress for Government 
| economy, it is expected that any 
|inerease in appropriations for the 
|}FCC would be specifically ear- 
| marked for TV processing opera- 
| tions. 
| At present, the Commission has 
|only seven examiners, two vacan- 
cies having been unfilled because 
|of shortage of funds. At the most, 
|five of these examiners can be 
made available for TV hearings 
|and, assuming each could hear 15 
| applications avyear, they could not 
| dispose of more than 75, or less 
i than 10%, in the first year of the 


| by July 1. 
In addition to examiners, 


quired lawyers, engineers, account- 
ants, secretarial and clerical help 
needed in handling the hearing 
cases. The agency’s legal staff has 
been especially hit by resignations 
curing recent months to bolster up 
radio law firms in Washington in 
preparation for the land rush of 
applications. 

Commission is also short of trav- 
e!] funds which, unless increased, 
will prevent hearings from being 
held in the field where it is more 
convenient for applicants to pre- 
sent witnesses to support their 
qualifications. 





Minneapolis—Albert S. Tedesco 
has been appointed general mana- 
ger of South St. Paul radio statidn 
wcow. 
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GREENER FIELDS 


Wherever Mister PLUS sows seeds . 
(Broadcasting them, of course) 
His sponsors’ crops are minus weeds; 


“No-Waste” the rule in force. 


“Ye shall sow on M 


Just where ye want to reap!’ 
Flexibility? Heck, 
Time costs here? Dirt cheap! 


= the difference is MUTUAL! 
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| 


the | 
Commission is far short of the re- | 


| 





Meriden, New Britain, Stamford-Norwalk area and Waterbury 


each gets one UHF channel. 

















the gratitude of the American 
people for creating a TV allocation 
plan which will-provide them with 
wider access-to the benefits of edu- 


| cation.” 


In congratulating the 838 educa- 
tional institutions and agencies 
which “provided the FCC with con- 
clusive evidence that TV can and 
will be used in the public inter- 
est,” Steetle expressed confidence 
that “many of these educational 
agencies will move forward imme- 
diately to construct and operate 


| applications expected to be on file | 7 Y, Stations.” 


Belmont Farley, representative 
of the National Education Assn. on 
JCET, said the set-aside “marks 
the realization of a hope long held 
by educators who wish to make 
available to American youth the 
best possible educational oppor- 
tunities.” 

N. Y. State In Lead 


Farley said that “one state [New 
York] appears to be well on the 
way to the creation of a statewide 
network of TV stations. In numer- 
ous cities and in many institutions 
of higher education, plans for 
financing and operating educational 
stations have been made and will 
be carried out at an early date... 
The reservations will help them to 
overcome whatever limitations may 
be imposed upon them retarding 
adoption and practical use of this 
new instrument of learning.” 

David Henry, :prexy of Wayne 
U. (Detroit) and vice chairman of 
JCET, said he was sure that edu- 
cational agencies “are ready to 
meet the time schedule for trans- 
mitting and receiving UHF” and 
that “some are ready for the im- 
mediate use of VHF allocations.” 

Henry said that while underwrit- 
ing or management of non-commer- 
cial stations cannot now be 
charted, “everyone who has studied 
or experimented with educational 
TV is convinced that ways and 
means will be found for its proper 
utilization.” 

Time of Essence 

Dr. A. N. Jorgensen, prexy of 
the U. of Connecticut and head 
of the National Assn. of State Uni- 
versities, urged state schools which 
have been assigned channels to 
move forward promptly with plans 
for TV. “Time is of the essence,” 
he asserted. “Educatjonal agencies 
must by their prompt and careful 
planning for the use of TV chan- 
nels, show that the educational sys- 
tem of our country can serve as a 
worthy trustee of this enormous 
medium for the nation’s intellec- 
tual, moral and spiritual develop- 
ment and rearmament.” 

James H. Denison, representing 
the Assn. of Land Grant Colleges 


on JCET, said his organization wel- | 
comes the set-aside “as a mandate 


to put this highly effective educa- 


Set-Aside for Schools 


Continued from page 25 











tional instrument to its maximum 
usefulness.” 

Many of the land-grant colleges, 
he said, “are prepared to file ap- 
plications for construction permits 
immediately, and others will not 
be far behind. Almost all of them 
are excited by the tremendous 
possibilities of improving their tra- 
ditional services to agriculture, in- 
dustry and other occupational and 
professional groups through the 
use of television.” 


Seymour N. Siegel, prexy of the 
National Assn. of Educational 
Broadcasters, said his organization 
“looks forward with confidence to 
the operation of TV stations by 
educational institutions and the 
presentation of literate program- 
ming in the publie advantage ... 
The,mobilization of educational re- 
sources will prove that the con- 
fidence expressed by the FCC in 
the ability of educators to operate 
TV stations will not have been 
misplaced.” . 


Willard E. Givens, executive sec- 
retary of the National Education 
Assn., said “there is every reason 
to believe that all types of educa- 
tional institutions, schools and 
school systems will effectively use 
this new medium as a supplemen- 
tary aid to classroom teaching, and 
as an important instrument in the 


rapidly developing program of 
adult education in the United 
States.” 








Fleen BARTON 


Coral Recording Artist 
Direction: MCA 
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or agent. Services optional. Rea- 
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York. Suite 1013, PL 7-3909. 











eS i tte 








Wednesday, April 16, 1952 


VARIETY 


89 





The EDGAR BERGEN Story | 













1937 
1938 


1939 
1940 
I94] 

1942 





: : Le ee 
BES FS Se NS SRR SS 
ease Rey SS RSENS Sa. oS 
Se ae Sa 


y 15 Dears of Leadership 


CROSSLEY REPORTS 


¢ Rated No. I Radio Program 
Rated No. | Radio Program 


HOOPERATING 


Rated No. | Radio 
Rated No. | Radio 
Rated No. 2 Radio 
Rated No. | Radio 


1943 » Rated No. | Radio 
“ 1944 - Rated No. 3 Radio 
| 1945 « Rated No. 6 Radio 


1946 + Rated No. 3 Radio 


NIELSEN RADIO INDEX 


1947 «+ Rated No. 4 Radio Program 
1948 « Rated No. 5 Radio Program 
1949 + (Off the Air) 
1950 + Rated No. 7 Radio Program 
1951 + Rated No. 4 Radio Program“ 
1952 » Rated No. 4 (Ist 3 Months) 





Program 
Program 
Program 
Program 
Program 
Program 
Program 
Program 


tage Oe 


y Night for @oca Gola over C.B.S. 


ee eat 

























ae, 









































IS VARIETY Wednesday, April 16, 1952 

40 RADIO-TELEVISION <a 

climbed aboard the weather fore- e ~ Fe 
casting bandwagon with Betty toes e evision 
e 2 Jordan, a licensed meteorologist, 
T | 10n atter no less,.starting a late evening 
e eviS strip mext week... Fohrman! fert Mitchell, program director of KPRC-TV, Houston, has an- 
Motors has _ re-pacted WGN-TV’S| nounced a contest open to 26 universities throughout the country 
era Mag mage From | Contest is open to the schools’ drama wihers and seeks to discover 
, 's fi ersion of| Marigoid” for anc ** -|a@ group of original plays suitable for presentation not only on 
New York eDutty’ ag eA ’NBC-TV's Se gay nee me: Byres ane KPRC-TV but on the other TV outlets throughout the country. 

“Ellery Queen” resumes on} All-Star Revue May 31, and) oot) cancer fund teleeast for| Following screening of the TV dramas ty each school, the best play 
ABC-TV, under sponsorship 0i| Jeanette MacDonald inked as May 2. Moran will donate his regu-| will be sent here for local performance this fall on a speciai 26-week 
Bayuk cigars and with Lee Bow | guestar . . . Corina Cigars KECA_| lar hour-long Friday night show| series. Plays will be dramatized by Houston drama groups. Mitchell 
man starred, tonight (Wed.) at) ing “Royal Playhouse on nd 15. | and the station will kick in with | will direct, assisted by Ralph Mead, production assistant in charge of 
9 o'clock - Comic, irwin Corey rv for nine weeks Cha lie Aldrich | the following two and a half hours. | jighting and former director of the Houston Little Theatre. Only rules 
opening at London's Palladiwin| minute segment of Charlie Ald ..|Moran will emcee the affair . set up is that the TV play must have a maximum of two sets and eight 
Apri. 21, will do some British| show on KTTV bought by Trans | Frank Reynolds preems a sports ea thegncti Z 
tele shows .. . A3C-TV beams th: | mission Exchange of L. A. . . . show on “WBKB netx week ae aah characters. 

Penn Relay Carnival on Saturday,| Wage Stabilization Board okayed | tb Allen. emcee of ABC-TV’s ; an : : . 
April 26, from 2 p.m. to conclu-| Spade Cooley’s Yule gifting Of) wii) ‘the Champ”; hosting the} “It’s Worth Knowing,” the educational series aired Saturday after- 
sion WOR-TV will lens har-|jnsurance policies to his orch and | Blackhawk restaurant’s Sunday | noons by WCBS-TV, the CBS web’s N.Y. flagship, will start delving into 
ness races from both Yonkers and/| other staff employees of KI LA “Kiddie Matinee.” psychological problems next month after having already discussed the 
Roosevelt Raceways on Wednces- | maestro ; Jump Jump’ _ re- problems of teenager, family groups, etc. Subjects slated for group d 
day evenings at 9:45 p.m., cpcalneme newed for 13 weeks on KT gf by oe cussion on the show are “‘Feeling of Rejection,” “Over-Dependency” and 
Apri! : 0 and running through Currie Ss Ice >. Ta Pio | ; i “Feeling of Hostility.” 
om be “City Hall.” formerly en ag oy Family "Theatre, “That 1\f} TV > Mex Hayride | Producer Robert Harridge is pitching for Dr. Frederick Wertham to 
Be a i Smog ‘moved back | May See,” and “Hill Number One,” | = contend tees onde @ ___||| take over as group discussion leader on the shows. After the psycho- 
to Tuesdays at 7:15 p.m. Vim| were shown on 102 stations na- | — ———t logical subjects, he plans several stanzas based on the problem of al- 
Stores sponsor Monie Irv'n,| tionally, with 186 telecasts, over) ctrikes many local trade folk as | coholism, to be done in cooperation with Alcoholics Anonymous. “Know- 
N.Y. Giants’ outfielder who broke | Faster weekend, being given| questionable therapy. ing” is aired by WCBS-TV in conjunction with the National Education 
his arKie r-ccatly, guests on C8S-| channels gratts Bob none Quality of current Mexican TV Assn. 
TV's “Star of the Family” tomor- signed Bell ‘3 rod his eee | production would undoubtedly aN 
row night (Thurs.) | Producer-di- | <9 be eg cy ae ee in | Shock unremembering North Amer-| In L.A., producer Robert L. Lippert continued his policy of launching 
rector Danel Petr-e takin® over Frise ee KTLA Vv p Klaus Lands- | ican audiences because its level ap-| his pix. openings with bombardment of one-day blurbs on television 
directine reins on N BC S ‘T- aoe, tee sure he'll renew pact of proximates U. S. standards some | Lippert budgeted $3,000 for teevee pitches on five of seven L.Aq channels 
in Act on a Hohe Kter S Rh i fue Ray Hutton, who has been on four or five years ago Only a/ for one-minute spots day before opening of “Valley of the Eagles t 
— } ae ata wich heen ater channel with her all-girl orch for| handful of U. S. technicians or di-| three L.A. theatres. Blurbs are confined to 12-hour trip-hammer span, 
pg ne ot > deena etal wrest- | almost two years. Hour-long show | rectors are working here now be and include footage from trailer plus live pitch. Lippert used same 
lin ye phy 1‘ W. Earl Bothwell | priced at $5,000 has no sponsor ...|cause of an understandable wish | methods to blurb “The Steel Helmet” and “For Men Only,” and has 
Die ‘Roan, WCBS-TV pregram | Lew Ayres to N Y. for video|on the part of Mexican TV pioneers | found it so successful tn current campaign he isn't even spending coin 
chief, back at his desk after a| guest shots MCA yanked }to train native staffs and keep | on radio as in past. 
heavy siege of laryngitis Du ean, youns oo Paemrpeipen 1 labor costs at a minimum. Pres- sent 
R. Bue’ 7 added Se  gaaetrge KTLA's” “Movietown,” = der ane roe —. — Ford Motor Co. will make a big thing, in 1953, of its 50th anniver- 
Sa:cs Se ee ae niter studio had okayed the shot, | ¢,.. <a oe FR ie | create | Sary-, One tentative project contemplates the making of a special fea- 
burcer olf e3 the WABD rage on|feeling thrush wasn’t suited for that ~~ Opportunities wil create 'ture-length film. It would be about America’s growth as an economy 
eo cetae ond sreseeuae ‘his the charade-format show . as ge i pron Lame pane and a democracy, and not about Ford the man or Ford the company 
weet: “Big Story” on NBC tonight | White King Soap and_ Folger’s} Poker cniiae ‘is pon ow of Another project may call for a whopper television program, possibly 
(Wed.), “Treasury Men in Action” Coffee are picking — halt the A | the home audience Compared to | two hours, to hit the air in June, 1953, with all TV networks contracted. 
on tt Rg: tap Mees “ae for $3:000 BR emg megs radio, which has natioawide cover- | William Morris and MCA have been pitching plenty of other packages 
a t rand hinge ll (ro he | ments on half-hour cross-the-board | age, TV warrants limited budgets 
takes the Procter office to dinner|show. Old Gold sponsors _ other | only, and they’re usually showing. 
WNBT hes made a tieup with ha'f .. . Mindy Carson, Andy De-| Some advertising agencies theorize 


at the Ford brass in Dearborn. 


the N. Y. City department of mar- 


kets for commodity price news on | 


its insert in NBC-TV’s. “Today” 
prozram CBS-TV’s “Chrono- 
scope” has built an identical set in 
Washingion, so it can 
from D. C. as well as N. Y. 


Hollywood 
Bill Gwinn show on KECA-TV 
has gone on ABC-TV net. with 


Pfaff Sewing Machine picking up 
tab of program now tagged “This 
Is My Song”... Good Humor Co. 
of California inked deal for 52 
weeks of one-minute blurbs cross 
the board on KNBH's Komedy 
Klub . Southern California 
Pontiac Dealers sponsoring Clete 
Roberts Reports on KLAC-TV for 
a year... Robert S, de Sousa ap- 
pointed sales manager of KNBH 
i Lewis Food Co. inked 13- 
week renewal of “Space Patrol” 


originate | 


|a'td O’Connor’s 


vine, Frank Faylen, Ben Blue and 
Sid Slate set as guesters for Don- 
Colgate Comedy 


| Hour on NBC-TV April 20. 


| 


| 


am # 
| execs 


Chicago 
Gienn Dolberg in from 
conferring with local TV 


BMI’s 


on 





NBC-TV’s early-bird “Today” show will salute “Stars and Stripes” 
| Friday (18) on the occasion of the Army daily newspaper’s 10th anni. 
Web is lensing a special film in Darmstadt, Germany, showing the pa- 
per’s day-to-day operation, which will be flown to N.Y. for “Today.” In 
| addition, Dave Garroway, the show’s “communicator,” will interview 
Dick Wingert, creator of the “Hubert” cartoon which preemed 
“Stars” 10 years ago. 


| that during the next few years the 
|simuleast is the correct and only 
| answer to current problems, since 
the radio audience has the buyers 
in volume, and the TV audience 
|only a small and questionable frac- 
tion thereof, consisting of upper- ae 
class folk who never get involved | years there will be a large enough: often the North American owners 
in purchasing, for example, the 


in 


upcoming Windy City | basie food products of the house | eapneric 


| BMI clinic With Oliver J.| 2 : OM , ; I 
| Dragon “set as featured speaker | pod. ca Sor Pie ge ee | along international lines, with ad- 
| Friday (18) at the Ohio University salem te hey TV onde f > the ons id | vertisers tempted to higher and 
|Institute for Education by Radio- | 5°" tows sens for ene Maid | higher outlays for talent and im- 
|TV, “Kukla, Fran and Ollie” will |W%0 makes the daily trip to the | proved production. 
be piped to NBC-TV that night market! So the thinking goes: if Many large American concerns 
|from WLW-C, Columbus. Burr nal a Teal quality product |are getting their feet wet in Mex- 
| Tiiistrom then shepherds his flock | Xe. cosmetics, or hard | liquor | jean TV, despite its small cover- 
to Manhattan over the weekend| (which has just been permitted tO | ase probably for institutional pres- 
\for a two-day stay ... Danny |advertise on the air), or TV sets, | tige and to latch on to time ne 
| O’Neil has taken over the Tuesday | or any high-class item, TV alone as | chises which sooner or later will 
night installment of WBKB'’s/a medium may be worth a fling.|,..4— iy areal 
“Musical Nitecap” Walt Giherwiee- these tedie © on.| end to offset present investments. 
es Pon- | General Motors and Celanese, each 
sors, by adding only about 25% 





Schwimmer’s “Movie Quick Quiz” 














made its Chi bow yesterday (Tues.) 
on WGN-TV with Tele-Tronics 
lifting the tab...WBKB has 


to their costs for time and talent 
via TV, will be going for simul- 
casts. But even this early, some of 
them are complaining that their 
producers and directors, beguiled 
by the visual medium, are killing 
their AM versions through neglect, 
and that’s where the real payoff is. 

Dramatic shows are produced 
for TV on very slender budgets, 
with rudimentary sets and incred- 
ibly brief rehearsals. But it must 
be remembered that Mexican TV 
audiences have had no exposure 
to prime U. S. shows, and that the 
newness of the gadget and _ its 
|curiosity value work against any 
| possible rejection of TV entertain- 
| ment. 


on KECA-TV Hazel Shermet 
set to portray “Miss Duffy” in 




























ysbed 
* * The shocking full-scale 
report on black-listing in 
radio, television, and the 
entertainment industries! 


It investigates thoroughly 


RED CHANNELS 
COUNTERATTACK 


The JEAN MUIR 
Case and others 








today is neither better nor worse 
than programming in the U. S. in 
TV's earlier years. The great trag- 
|edy is that the industry finds it- 
self in no economic position now 
to apply the skills’ and perfections 
developed by time and experience 
/up north. 
‘Actuality’ Shows 
| <Actuality on Mexican 
| Sports, current events, 
| fairs—is topnotch. 
| aired every Sunday afternoon for 
|two hours, have acquired fantastic 
| degrees of drama, intimacy and im- 
| pact with the use of the Zoomar 
l lens. Boxing, baseball, football 
}and wrestling are all well-handled 
and solid. Public parades are full 
|of zip and color. It’s the televis- 
|ing of events such as these that 
preview with promise what could 
be done to help solve national 
| problems of education and literacy 
;onece TV gets launghed on a coun- 


TV— 


“Defamation as public af- 


a commercial 
enterprise” 













THE 


“<- JUDGES 
“ano me JUDGED 


including the statements of both 





try-wide basis. 
by MERLE MILLER for the American Civil Liberties Union With Mexican TV about to 
|}emerge on a national scale, and 


with TV blossoming all over Latin 


Overall, Mexican TV production | 


The bullfights, | 











America, in Cuba, Argentina, and 
soon in Peru, the trade is begin- 
ning to talk about the syndication 
of programs on kinny or film in all 
Spanish-speaking markets, for sin- 
gle or multiple advertisers. Brazil 
presents a language problem, since 
the native idiom: is Portuguese. 
General belief is that within two 








==> Foreword by ROBERT E. SHERWOOD 





“A terrible exposure and indictment.” —Virginia Kirkus 


At all booksellers, $2.50 


with 15-minute newscasts across 
the board, Colgate, General Elec- 
tric, Admiral, Goodrich are a hand- 
ful of the pioneers. Some excep- 
tions, like P&G, seem to be tread- 
ing very lightly, content to ride 
along for the most part with their 
radio outlays, and to wait until TV 
settles down here to a_ broader 
audience base and superior produc- 
tion abilities. 

In one pattern Mexican TV is 
following the history of Latin 
American radio—the use of United 
States shows for formats. Most 





Spanish-speaking TVj|don’t even know that their prop- 
| audience to warrant programming | erties are getting a workout down 


here, and less often is any royalty 
paid for the use of an idea or show. 


}A good example is the Todman- 
| Goodson 
| Line?” 


package, “What’s My 
which is telecast here com- 
mercially for a reputable American 


|}concern through a reputable Mex- 


ican branch of an American 
agency. The local TV version is an 
exact duplicate in Spanish of the 
U. S. series. Queries by surprised 
newcomers to Latin America usual- 
ly bring forth the go-sue-City Hall 
type of reply. 

South of the border TV is start- 
ed, and it’s here to stay. The speed 
and success of its development as 
a new entertainment industry and 
a new art will depend on straight 
cold economic realities. 

How many Mexican families will 
be able to buy TV sets? 

If they can’ts in large enough 
number to comprise a truly basic 
national audience, what’s going to 
be done to let them become view- 
ers under another roof? 












Bob Murphy 


STAR SALESMAN for you 


on WJBK! 


“Tall Boy, Third Row" Murphy is a top favorite with listeners and spon- 


sors alike. 


His popularity is a tribute to his jazz savvy and platter 


know-how ... to his free and easy manner with commercials that makes 
him a STAR SALESMAN for you iw Detroit. 





JBK - DETROIT 


TOPS IN MUSIC—NEWS—SPORTS 


National Sales Headquarters: 
488 Madison Avenue, New York 22 © Eldorado 5-2455 


Represented Netienelly by THE KATZ AGENCY, INC. 
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DuMont TV 
i Fridays, 9 P.M., E.S.T. 
Sponsored by Old Gold 
* 
Mutual Broadcasting System 
Saturdays 
7:30 P.M., E.S.T. 
; “*Last week the mail totaled 116,902 
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CIRCLING THE KILOCYCLES 








San Antonie—Charles Balthrope, 
KITE station manager, has made 
application to the FCC for license. 
tb operate a standard broadcast 
outlet at Corpus Christi. He seeks 
facilities on 1,150 kilocycles with 
1,000 watts, daytime hours. Out-| 
let would be built at a cost of} 
$51,650. 





Louisville—Jim Moore is new| 
staff announcer at WKYW. He} 
was formerly with KTSM, El Paso, | 
and WKLX, Lexington, Ky. Bar-| 
bara Williams is newest WHAS| 
news room staffer. She comes from | 
Univ. of Illinois. 





El Paso—Karl O. Wyler, general | 
manager of KTSM here has been} 
elected prez in addition to his} 
present duties. Roy T. Chapman, | 
sales manager, has been elected 
veepee and secretary. Karl O. Wy- 
ler, Jr., now in the armed forces, | 
was elected treasurer. 





College Station, Tex.—The story 
of Texas A & M College will make 
its debut in a 13-week series of 
quarter-hour programs over the} 
Texas State Network. The series | 
was produced and presented to the 
school by the 75th anni. committee. 
H. L. Kidd, Jr., wrote and directed 
the series. 








Pittsburgh—Hilary Bogden has 
landed a sponsor for his 6:30-6:45 | 
a.m, news on WJAS .. . Gertrude 
Trobe, of WBVP in Beaver Falls, 
has been reelected president of the | 
American Women in Radio and 


Television for the State of Pennsyl- |} 
vania ... Roy Lewis has launched | 
|Melton show, it is planning to 


a new disk jockey program at 
WPGH. It’s called “Studio Dee | 
Jay” and airs every evening for 
an hour at 6, Monday through Sat- | 
urday . . . Claude Morris, former- 
ly with KDKA here and also the 
Julius Dubin Advertising Agency, 
is now on the staff of WFIL in 
Philadelphia . . . Duquesne Beer | 
“Show Time” series on WDTV will | 
fade for the summer on June 11 
... Jane Gibson back on the job at 
KQV again after suffering a leg 
injury in a fall... Channel 3 will | 
pick up the telecast of the Ken- | 
tucky Derby from CBS-TV on|\ 
May 3. 








| 
Oklahoma City—Michael Doug- | 
las, former singer on the Kay Ky- | 
ser AM and TV shows, has re-| 
turned to the WKY staff to star in | 
his own weekly tele series. He 
also has a waxed radio show syn- 
dicated by Standard transcriptions. 





Columbus—Baseball picture is 
pretty well set here with WLW-C 
scheduled to carry 25. televised 
games of the Columbus Red Birds 
under sponsorship of Burger Beer. 
Joe Hill, station sports director, 
will narrate. WLW-F, the Crosley 
outlet’s FM adjunct will carry out 
of town games and WHKC will air 
the radio portion of the telecasts. 
August Wagner Breweries will pre- 
— — ee and away games 

he evelan 
Gea d Indians on 





Cleveland—Charles_ F. Dolan, 
formerly continuity and produc~ 
tion director, WIMO, is now c0-pro- 
ducer of Telenews’ “This Week in 
Sports.” Linn Sheldon, Ed Stevens | 
and Jack Sheridan highlighted the | 
Press Club’s Easter Party show for | 
kiddies . . . NBC’s newest an-| 
nouncer Joe Finan was formerly at | 
__ 





|to promote Carling’s Ale through 


Scranton, Pa, ... Latest TV set 
count for this area is 605, 329... 
Brewing Corp. of America_ has 
signed the 11:15 TV Sports Final 
over WXEL with John Fitzgerald 


Lang, Fisher & Stashower. 





Seattle — James Lewis Middle- 
brooks has been named director 
of engineering for King Broadcast- 
ing Co. here. The company op- 
erates KING-AM and TV. Middle- 
brooks has been chief facilities en- 
gineer for the American Broad- 
casting Co. 








Dallas—WFAA, Dallas Morning 
News 50,000-watt AMer, celebrates 
its 30th anniversary June 23-29. 
Manager Alex Keese will hold 
open house daily until 10 p.m., in- 
viting the public in to meet the 
artists. 


Cincinnati—Latest shuffling of 
execs on Radio Cincinnati, Inc. sta- 
tions has* Don L. Chapin, WKRC- 
TV sales manager, doubling as as- 
sistant general manager, and Lloyd 
Smithson resigning as WKRC-TV 
program director to do freelance 
radio-TV production work. Edwin 
C. Richter, Jr. was appointed gen- 
eral manager of WKRC-FM, Tran- 
sit Radio, and Robert F. Bender 
moved from that operation’s sales 
staff to the WKRC-TV sales de- 
partment. 














RCA, Ford 











Continued from page 23 





——a 


share sponsorship of the Ed Sulli- 


| van “Toast of the Town” on CBS- 


TV, alternating with  Lincoln- 
Mercury. In addition, Ford is 
mulling retaining the Thursday 
night half-hour on NBC-TV. 

RCA, according to JWT execs, 
is calling it quits with its Friday 
night alternating brace of NBC- 
TV shows—Dennis Day and Ezio 
Pinza, upon expiration of the cur- 
rent 13-week cycle. Practically 
everybody has been pitching a 
show at the agency and client as 
replacement and a decision may 
come out of this week’s huddles. 











Montgomery 


a—_—_=s Continued from page 24 











of Agriculture testified’ in refuta- 
tion of implications in the broad- 
casts. One of them, Harry H. John- 
son, who had charge of the cam- 
paign from 1948 to 1951, disclosed 
that the Government lost 12 scien- 
tists who died fighting to prevent 
the disease from spreading into the 
U. S., and to protect the $12,000,- 
000,000 U. S. livestock industry. 
Judge Joe Montague, counsel for 
the Texas and Southwest Cattle 
Growers Assn., told the committee 
that Montgomery’s broadcasts rep- 
resent “an old technique used since 
the days of Carthage to arouse 
people to frenzy.” Montgomery’s 
strategy of asking an “insinuating” 
question, he said, is “one way to 
crucify the person to whom it’s 
addressed.” Montgomery directed 
his broadcast questions at Sec. of 
Agriculture Charles F. Brannan. 





“Anybody who disputes the fact 


eens 





that there was hoof and mouth dis- 
ease in Mexico is guilty of mis- 
information or malice,” said Mon- 
tague. 

The hearing provided Washing- 
ton Daily News humorist Fred Oth- 
man food for thought. “No reporter 
ever did make much of a hit as 
a movie actor,” wrote Othman, 
Maybe this works vice versa. So 
I guess I'll stick to reporting. The 
old-fashioned kind. Rough this may 
be on feet, and it doubtless is a 
great consumer of time, but there’s 
a kind of satisfaction in getting the 
answers before writing the dis- 
patch, instead of after.” 


mum continued from page 24 joa 

















professor-in communications at the 
U. of Illinois,. will be chairman. 
Speakers so far announced include 
Edward Lamb, president and 
owner. of WTVN, Columbus; Ar- 
mand Hunter, director of TV de- 
velopment at Michigan State Col- 
lege, and Mrs. A. Scott Bullitt, 
president of KING-TV, Seattle. 

Theatre television will be the 
topic for the third general session 
on Friday morning. 

Burr Tillstrom, the man behind 
“Kukla, Fran and Ollie,” will put 
Ollie on the rostrum at the annual 
banquet Saturday, to discuss the 
educational and and cultural pos- 
sibilities of TV. The Kuklapoli- 
tans will originate. their Friday 
night telecast from the studios of 


| WLW-C here, and leave Columbus 
| Sunday for New York, for origi- 


nations from Radio City. 


All sessions will be held in the} 
Deshler-Wallick Hotel. Tours of| 


Ohio State U.’s campus and a re- 
ception at OSU’s Ohio Union 
Thursday arternoon will precede 
the formal opening of the Institute. 


RCA IN CAMDEN, UNION 
IN AGREEMENT ON PACT 


Philadelphia, April 15. 

Radio Corp. of America’s Cam- 
den plant has reached a tentative 
agreement with 5,600 production 
employees, union officials have 
disclosed. Details of the agree- 
ment are being withheld pending 
their submission tomorrow (Wed.) 
to a mass meeting of employees in 
Camden’s Convention Hall. 

International Union of Electri- 
cal, Radio and Machine Workers 
(CIO) has asked wage increases, 
improvements in company pension 
plan and some additional holidays. 
A strike vote was taken Jan. 23, 
and the company was notified of 





intention to strike Feb. 18. Under 


the Taft-Hartley Act, the required 
60-day “cooling off” period expires 
April 18. 

In addition to the RCA Victor 
employees in Camden, the agree- 
ment also covers 900 production 
workers at the company’s minia- 
ture tube plant in Cincinnati. 
Union's negotiating committee is 
recommending acceptance of the 
contract. 





Baltimore — WAAM program 
manager Herbert B. Cahan an- 
nounced that Robert FE. Lee has 
replaced Harriett George as pro- 
gram operations supervisor. Miss 
George resigned to go with the 
Red Cross. 
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LOW HURDLE 


A race occurs whenever ads 


Are set in type or spoken. 


ee. The winner (properly in plaids) 


Sees low-cost records broken. 


If you would win this profit-race, 
ae Watch Mister PLUS in action: 
"Per dollar spent, he’s in first place 


In audience reaction! 


— the difference is MUTUAL! 
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and bulletins were sent out by NBC 











CBS to Pool AM-TV 


CBS Redio and CBS-TV, 
which have gone their sepa- 
rate ways since the network 
split down the middle, will 
join forces again in coverage 
of the national political con- 
ventions from Chicago in July. 
Web is bringing to Chi its ace 
regional reporters from all 
sections of the country to as- 
sist its own staffs in getting 
diversified views of the meets 
and the requisite local angles. 

Joining the CBS staffs will 
be newsmen from KNXT, Los 
Angeles; WCCO,: Minneapolis; 
WEEI, Boston; WCAU-TV, 
Philadelphia, and WBTV, Char- 
lotte. In addition, both 
WBBM, CBS Radio’s 0.&0. 
outlet in Chicago, and WBKB, 
CBS-TV affiliate in that city, 
will assign their -full news 
staffs, as well as equipment, to 
the network’s pool. Besides its 
full complement of network 
newscasters and reporters, the 
web is also bringing in from 
Paris staffer David Schoen- 
brun, who’s been covering 
Gen. Dwight D. Eisenhower's 





headquarters. 











Illinois Primary 


Ce Continued from page 23 




















didates who were available were | 
brought up to the studio for live | 
interviews. 


WGN’s 5 Remote Crews 


All in all, some 45 members of | 
the WGN and WGN-TV staff were 
involved from. the brass on down. 
To service both operations with 
up-to-date reports, five remote AM 
crews were stationed at election 





points and campaign headquarters 
around the city. Bruce Dennis was 
in charge of the AM side and Jay 
Faraghan, the tele side. 


The entire package which total- 
led about two hours and a half on 
WGN and an hour and a half on 
WGN-TV was bankrolled by the 
Chicago Motor Club. 


The election was also a big event 
at NBC here, with special emphasis 
on video experimentation for the 
“big show” this fall. WNBQ spotted 
returns during the evening and ran 
an hour-long show starting at 11 
p.m. for the windup. Working this 
portion were Clifton Utley and Len 
O’Connor. Session was sponsored 
by Nelson Bros. 

Local coverage via WNBQ was 
only one phase of the “Operation 
Primary” as the parent web used 
it as a trial run for the July affair. 
A special closed circuit. program 
was dispatched east for Philco ex- 
ecs. Philco is picking up the tab 
on NBC’s coverage of the national 
conventions and the fall balloting. 
For the three-day job, the network 
sent out Joseph Meyers, news op- 
erations manager, who supervised 
the affair with William Ray, Chi 
NBC news chief, and commenta- 
tors W. W. Chaplin and Merrill 
Mueller. Also on hand were Frank 
Eschen of KSD, St. Louis, and 
Joseph Driscoll of the St. Louis 
Post-Dispatch. 

Besides 63 regular network and 
local AM and TV airers featuring 
the election, 27 special broadcasts 


from here during the. three days. 

The WGN and NBC radio and 
video. election spreads both came 
off with flying colors and demon- 
strated both media are geared for 
a topnotch job this fall. 











_ Cincinnati— Crosley Broadcast-| 
ing Corp. newcomers are Jack) 
Frazier, former Cincy manager for | 
General Foods Post Cereals di-| 
vision, to do television merchan- 
dising chores, and Paul W. Young, | 
until recently telegraph editor of 
the Wilmington (O.) News-Journal, 
as WLW and WLW-TV publicity | 
writer. 





ED FITZGERALD'S MD. 
K.0’S 10TH ANNI PARTY 


The 10th anniversary party 
which ABC prexy Robert EF. Kint. 
ner wanted to host (with Mrs 
Kintner), and originate from the 
5th Ave. (N. Y.) penthouse apart- 
ment of Ed and Pegeen Fitzgeralq 
in whose honor the shindig was to 
have been, had to be cancelled on 
two counts. One was on doctor's 
orders, because of Fitzgerald's re. 
cent illness, and secondly because 
the proposed 75-100 VIPs had 


swelled to more than “thrice that. 

This was the convincer to Fitz. 
gerald’s medicos who already 
frown on the pioneer Mr. and Mrs 
team’s 10 shows a week—five on 


AM in the a.m., and the five shows 
on WJZ-TV at 5 p.m. 

The network wanted to stage a 
Waldorf-Astoria affair, and even 
proffered to donate the proceeds 
to their pet charity (the hotel event 
to be underwritten by their spon- 
sors), but the Fitzgeralds nixed 
that. They acquiesced to an at- 
home Sunday night party, which 
was pencilled in for this past 
Faster Sunday, with a special 
broadcast to be picked up from 
their apartment at 7-7:30 p.m., but 
when the _ prospective invitees 
swelled into the hundreds they de- 
cided to sidestep any special party 
altogether. 

The Fitzgeralds created the Mr. 
and Mrs. pattern on WOR, N-Y.,, 
i0 years ago, and after three years 
there shifted over to WJZ. 





Railroad to Sponsor 
Chi Meets Via WHDH 


Boston, April 15. 

New York, New Haven & Hart- 
ford RR will sponsor radio cover- 
age of the upcoming political con- 
ventions, direct from Chicago, over 
WHDH here. It’s believed the first 
instance of a Hub station giving 
this kind of all-out coverage for a 
political confab. 

Newsmen Hal Clancy and John 
Dan will bring WHDH dialers a 
minimum of five quarter - hour 
broadcasts daily, with reporting 
geared to New England interests. 
Fact that local politicos are in- 
volved in campaign strategy cued 
the deal. 

Additional political coverage 
over WHDH will be backed by the 
railroad when the Massachusetts 
primaries are run April 29 and 
again on Election Day next Novem- 
ber. Agency is Chambers & Wis- 
well. 


Ethel Colby’s TV Show 

Ethel Colby, N.Y. Journal of 
Commerce drama-film critic, has 
been set as star of a new DuMont 
show, “Broadway Matinee,” which 
is to be aired Mondays, Wednes- 
days and Fridays in the 1:30 to 
1:45 p.m. slot. Series preems Mon- 
day (21). 

Miss Colby will feature show 
biz news and reviews and inter- 
view guest personalities. Jack 
Pearl guests on the initialer. 








Houston—A television maratiion, 
an all-night show with local talent 
and possibly some nanre stars, |S 
being planned here in an effort ‘0 
raise funds for cerebral palsy V!¢- 
tims. Telecast will take place April 
19 and 20 on KPRC-TV.— The 
Houston Lions Club and the United 
Cerebral Palsy Assn. will co-spon- 
sor the show. 





HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 
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Look Who’s a Tender Character! On account of it’s now more than “lived” at 8:15 a.m. over WJZ and at 5 p.m. via WJZ-TV and it would 
ten years on the air for The Fitzgeralds, Ed makes out he’s not a take a brace of accountants to figure out the mountains of merchandise 
curmudgeon long enough for Hal Phyfe to take a picture. Actually, if Ed and Pegeen have moved for sponsors as diversified as the classified 
you listen to these originators of the Mr. and Mrs. format you know directory. In agency-ese these Fitzgees are a BIG ECONOMY PACK- 
that by nature HE is seldom mild while SHE stays sweet and the AGE DEAL .. . and, we might add, they seem durable, too!—Adv. 
combination seems unbeatable. This life-size love story is currently 
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CIRCLING THE KILOCYCLES 


San Antonio—Charles Balthrope,; Scranton, Pa. . . . Latest TV set 
KITE station manager, has made | count for this area is 605, 329... 
application to the FCC for license.| Brewing Corp. of America has 
tb operate a standard broadcast signed the 11:15 TV Sports Final 
outlet at Corpus Christi. He seeks | over WXEL with John Fitzgerald 
facilities on 1,150 kilocycles with | to promote Carling’s Ale through 
1,000 watts, daytime hours. Out- | Lang, Fisher & Stashower. 
let would be built at a cost of) 
$51,650. | Seattle——James Lewis Middle- 
| brooks has been named director 

Louisville—Jim Moore is new) of engineering for King Broadcast- 
staff announcer at WKYW. He/ing Co. here. The company op- 
was formerly with KTSM, El Paso, | erates KING-AM and TV. Middle- 
and WKLX, Lexington, Ky. Bar-| brooks has been chief facilities en- 
bara Williams is newest WHAS|gineer for the American Broad- 
news room staffer. She comes from | casting Co. 

Univ. of Illinois. 























| Dallas—WFAA, Dallas Morning 
El Paso—Karl O. Wyler, general | News 50,000-watt AMer, celebrates 
manager of KTSM here has been|its 30th anniversary June 23-29. 
elected prez in addition to his|Manager Alex Keese will hold 
present duties. Roy T. Chapman, | open house daily until 10 p.m., in- 
sales manager, has been elected | viting the public in to meet the 
veepee and secretary. Karl O. Wy~| artists. 
ler, Jr., now in the armed forces, 
was elected treasurer. 





Cincinnati—Latest shuffling of 
execs On Radio Cincinnati, Inc. sta- 
tions has* Don L. Chapin, WKRC- 
TV sales manager, doubling as as- 
| sistant general manager, and Lloyd 
| Smithson resigning as WKRC-TV 





College Station, Tex.—The story 
of Texas A & M College will make 
its debut in a 13-week series of 
quarter-hour programs over the|~ dicestar -te és 2 , 
Texas State Network. The series | ee aio-TV ater 4 ae re edwin 
was produced and presented to the | C Ric ht — wor Fe win 
school by the 75th anni. committee. | ~: ichter, Jr. was appointed gen- 

ri Nie : - +4 | eral manager of WKRC-FM, Tran- 
H. L. Kidd, Jr., wrote and directed | *. " 

Cog Beer pie sit Radio, and Robert F. Bender 
the series. eee 
moved from that operation’s sales 
| staff to the WKRC-TV sales de- 
partment. 








Pittsburgh—Hilary Bogden has 
landed a sponsor for his 6:30-6:45 
a.m. news on WJAS .. . Gertrude 
Trobe, of WBVP in Beaver Falls, | 
has been reelected president of the | 
American Women in Radio and 
Television for the State of Pennsyl- 








RGA, Ford 














Continued from page 23 





vania ... Roy Lewis has launched | 
a new disk jockey program at |Meiton show, it is planning to 
Ww PGH. It's called “Studio Dee| share sponsorship of the Ed Sulli- 
Jay” and airs every evening for | van “Toast of the Town” on CBS- 
an hour at 6, Monday through Sat-| TV, alternating with Lincoln- 
urday . . . Claude Morris, former-| Mercury. In addition, Ford is 
ly with KDKA here and also the| mulling retaining the Thursday 
Julius Dubin Advertising Agency,| night half-hour on NBC-TV 
Philedelohi the staff of WFIL in| RCA, according to JWT execs 
liladelphia . . . Duquesne Beer|;. pcuing ; tegr g es 
“Show Time” series on WDTV will | °* ge * — — 2 Friday 
fade for the summer on June 11 wv sho ie wn ev . NBC- 
- . Jane Gibson back on the job at| 5.) pe ot er nell ay = Ezio 
QV again after suffering a leg “a, upon expiration of the cur- 





injury in a fall... Channel 3 will | rent 13-week cycle. Practically 
pick up the telecast of the Ken-|¢verybody has been pitching a 
tucky Derby from CBS-TV on| Show at the agency and client as 





May 3. | replacement and a decision may 
| come out of this week’s huddles. 
Oklahoma City—Michael Doug- | 














las, former singer on the Kay Ky- | 
ser AM and TV shows, has re-| 
turned to the WKY staff to star in | 
his own weekly tele series. He 
also has a waxed radio show syn- 
dicated by Standard transcriptions. 


Montgomery 


a—_—_—_=e Continued from page 24 











of Agriculture testified in: refuta- 
tion of implications in the broad- 
casts. One of them, Harry H. John- 
son, who had charge of the cam- 
paign from 1948 to 1951, disclosed 
that the Government lost 12 scien- 





Columbus—Baseball picture is 
pretty well set here with WLW-C 
scheduled to carry 25. televised 
games of the Columbus Red Birds 
wen ponsereep of Burger Beer. 

0 , Station sports director, | tists who died fighting to prevent 
7 narrate. WLW-F, the Crosley |the disease from ierootiad Into the 
et’s FM adjunct will carry out| U. S., and to protect the $12,000,- 
. town games and WHKC will air | 000,000 U. S. livestock industry. | 
yon arg) portion of the telecasts.| Judge Joe Montague. counsel for 
pre aT inte iol ree the Texas and Southwest Cattle 
et the . Gisvdined ae so Growers Assn., told the committee 
WVKO. that Montgomery’s broadcasts rep- 

resent “an old technique used since 

Cleveland—Charles F. Dolan,| ‘he days of Carthage to arouse 
formerly continuity and produc» PeoPle to frenzy.” Montgomery's 
tion director, WIMO, is now co-pro- | Strategy of asking an “insinuating” 
ducer of Telenews’ “This Week in | Westion, he said, is “one way to 
Sports.” Linn Sheldon, Ed Stevens | crucify the person to whom it’s 
end Jack Sheridan highlighted the | addressed.” Montgomery directed 
iia Club’s Easter Party show for | his broadcast questions at Sec. of 

lddies . . . NBC's newest an-/ Agriculture Charles F. Brannan. 


nouncer Joe Finan was formerly at “Anybody who disputes the fact 
eRe eRe ~ 
A REA a 








| 





that there was hoof and mouth dis- 
ease in Mexico is guilty of mis- 
information or malice,” said Mon- 
tague. 

The hearing provided Washing- 
ton Daily News humorist Fred Oth- 
man food for thought. “No reporter 
ever did make much of a hit as 
a movie actor,” wrote Othman, 
Maybe this works vice versa. So 
I guess I'll stick to reporting. The 
old-fashioned kind. Rough this may 
be on feet, and it doubtless is a 
great consumer of time, but there’s 
a kind of satisfaction in getting the 
answers before writing the dis- 
patch, instead of after.” 


Continued from page 24 jae 




















professor-in communications at the 
U. of Illinois,. will be chairman. 
Speakers so far announced include 
Edward Lamb, president and 
owner. of WTVN, Columbus; Ar- 
mand Hunter, director of TV de- 
velopment at Michigan State Col- 
lege, and Mrs. A. Scott Bullitt, 
president of KING-TV, Seattle. 

Theatre television will be the 
topic for the third general session 
on Friday morning. 


Burr Tillstrom, the man behind | 


“Kukla, Fran and Ollie,” will put 
Ollie on the rostrum at the annual 
banquet Saturday, to discuss the 
educational and and cultural pos- 
sibilities of TV. The Kuklapoli- 
tans will originate. their Friday 
night telecast from the studios of 


| WLW-C here, and leave Columbus 


Sunday for New York, for origi- 
nations from Radio City. 


ssions wall ld in the} 
AR sessions pe bene eS |involved from. the brass on down. 


Deshler-Wallick Hotel. Tours of 
Ohio State U.’s campus and a re- 
ception at OSU's 
Thursday arternoon will precede 
the formal opening of the Institute. 


RCA IN CAMDEN, UNION 
IN AGREEMENT ON PACT 


Philadelphia, April 15. 

Radio Corp. of America’s Cam- 
den plant has reached a tentative 
agreement with 5,600 production 
employees, union officials have 
disclosed. Details of the agree- 
ment are being withheld pending 
their submission tomorrow (Wed.) 
to a mass meeting of employees in 





| Camden’s Convention Hall. 


Union of Electri- 
cal, Radio and Machine Workers 
(CIO) has asked wage increases, 
improvements in company pension 
plan and some additional holidays. 
A strike vote was taken Jan. 23, 
and the company was notified of 


International 


intention to strike Feb. 18. Under 


the Taft-Hartley Act, the required 
60-day “cooling off” period expires 
April 18. 

In addition to the RCA Victor 
employees in Camden, the agree- 
ment also covers 900 production 
workers at the company’s minia- 
ture tube plant in Cincinnati. 
Union's negotiating committee is 
recommending acceptance of the 
contract. 





Baltimore — WAAM program 
manager Herbert B. Cahan an- 
nounced that Robert E. Lee has 
replaced Harriett George as pro- 
gram operations supervisor. Miss 
George resigned to go with the 
Red Cross. 
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LOW HURDLE 


A race occurs whenever ads 
Are set in type or spoken. 
The winner (properly in plaids) 


Sees low-cost records broken. 


If you would win this profit-race, 
“ig Watch Mister PLUS in action: 
Per dollar spent, he’s in first place 


In audience reaction! 


— the difference is MUTUAL! 


++++++ FOR DETALS: THE MUTUAL BROADCASTING SYSTEM - NEW York 18. N.Y. +4+++++ 
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Ohio Union! 





CBS to Pool AM-TV 


CBS Redio and CBS-TV, 
which have gone their sepa- 
rate ways since the network 
split down the middle, will 
join forces again in coverage 
of the national political con- 
ventions from Chicago in July. 
Web is bringing to Chi its ace 
regional reporters from all 
sections of the country to as- 
sist its own staffs in getting 
diversified views of the meets 
and the requisite local angles. 

Joining the CBS staffs will 
be newsmen from KNXT, Los 
Angeles; WCCO, Minneapolis; 
WEEI, Boston; WCAU-TV, 
Philadelphia, and WBTV, Char- 
lotte. In addition, both 
WBBM, CBS Radio’s 0.&0. 
outlet in Chicago, and WBKB, 
CBS-TV affiliate in that city, 
will assign their -full news 
staffs, as well as equipment, to 
the network’s pool. Besides its 
full complement of network 
newscasters and reporters, the 
web is also bringing in from 
Paris staffer David Schoen- 
brun, who’s been covering 
Gen. Dwight D. Eisenhower's 
headquarters. 














Illinois Primary 


Cee Continued from page 23 aaa 

















didates who were available were 
brought up to the studio for live 
interviews. 


WGN’s 5 Remote Crews 


All in all, some 45 members of | 
the WGN and WGN-TV staff were 


To service both operations with 
up-to-date reports, five remote AM 
crews were stationed at election 
points and campaign headquarters 
around the city. Bruce Dennis was 
in charge of the AM side and Jay 
Faraghan, the tele side. 


The entire package which total- 
led about two hours and a half on 
WGN and an hour and a half on} 
WGN-TV was bankrolled by the| 
Chicago Motor Club. 


The election was also a big event 
at NBC here, with special emphasis 
on video experimentation for the 
“big show” this fall. WNBQ spotted 
returns during the evening and ran 
an hour-long show starting at 11 
p.m. for the windup. Working this 
portion were Clifton Utley and Len 
O’Connor. Session was sponsored 
by Nelson Bros. 

Local coverage via WNBQ was 
only one phase of the “Operation 
Primary” as the parent web used 
it as a trial run for the July affair. 
A special closed circuit. program 
was dispatched east for Philco ex- 
ecs. Philco is picking up the tab 
on NBC’s coverage of the national 
conventions and the fall balloting. 
For the three-day job, the network 
sent out Joseph Meyers, news op- 
erations manager, who supervised 
the affair with William Ray, Chi 
NBC news chief, and commenta- 
tors W. W. Chaplin and Merrill 
Mueller. Also on hand were Frank 
Eschen of KSD, St. Louis, and 
Joseph Driscoll of the St. Louis 
Post-Dispatch. 

Besides 63 regular network and 
local AM and TV airers featuring | 
the election, 27 special broadcasts 
and bulletins were sent out by NBC 
from here during the.three days. 

The WGN and NBC radio and} 
video. election spreads both came 
off with flying colors and demon- 
strated both media are geared for 
a topnotch job this fall. 








_ Cincinnati— Crosley Broadcast- | 
ing Corp. newcomers are Jack) 
Frazier, former Cincy manager for | 
General Foods Post Cereals di-| 
vision, to do television merchan-| 
dising chores, and Paul W. Young, | 
until recently telegraph editor of 
the Wilmington (O.) News-Journal, 
as WLW and WLW-TV publicity | 
writer. 
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TELEPROMPTER CORP. 


Common Stock | 


Bought — Sold — Quoted 


|. h. rothchild & co. 


ED FITZGERALD'S Mp. 
K.0’S 10TH ANNI PARTY 


The 10th anniversary Party 
which ABC prexy Robert EF. Kint- 
ner wanted to host (with Mrs 
Kintner), and originate from the 
5th Ave. (N. Y.) penthouse apart. 
ment of Ed and Pegeen Fitzgeralq 
in whose honor the shindig was to 
have been, had to be cancelled on 
two counts. One was on doctor’s 
orders, because of Fitzgerald's re. 
cent illness, and secondly because 
the proposed 75-100 VIPs had 
swelled to more than “thrice that 

This was the convincer to Fitz. 
gerald’s medicos who already 
frown on the pioneer Mr. and Mrs 
team’s 10 shows a week—five on 
AM in the a.m., and the five shows 
on WJZ-TV at 5 p.m. 

The network wanted to stage a 
Waldorf-Astoria affair, and even 
proffered to donate the proceeds 
to their pet charity (the hotel event 
to be underwritten by their spon- 
sors), but the Fitzgeralds nixed 
that. They acquiesced to an at- 
home Sunday night party, which 
was pencilled in for this past 
Faster Sunday, with a special 
broadcast to be picked up from 
their apartment at 7-7:30 p.m., but 
when the _ prospective invitees 
swelled into the hundreds they de- 
cided to sidestep any special party 
altogether. 

The Fitzgeralds created the Mr. 
and Mrs. pattern on WOR, N.Y,, 
10 years ago, and after three years 
there shifted over to WJZ. 





Railroad to Sponsor 
Chi Meets Via WHDH 


Boston, April 15 

New York, New Haven & Hart- 
ford RR will sponsor radio cover- 
age of the upcoming political con- 
ventions, direct from Chicago, over 
WHDH here. It's believed the first 
instance of a Hub station giving 
this kind of all-out coverage for a 
political confab. 

Newsmen Hal Clancy and John 
Dan will bring WHDH dialers a 
minimum of five quarter - hour 
broadcasts daily, with reporting 
geared to New England interests. 
Fact that local politicos are in- 
volved in campaign strategy cued 
the deal. 

Additional political coverage 
over WHDH will be backed by the 
railroad when the Massachusetts 
primaries are run April 29 and 
again on Election Day next Novem- 
ber. Agency is Chambers & Wis- 
well. 


Ethel Colby’s TV Show 

Ethel Colby, N.Y. Journal of 
Commerce drama-film critic, has 
been set as star of a new DuMont 
show, “Broadway Matinee,” which 
is to be aired Mondays, Wednes- 
days and Fridays in the 1:30 to 
1:45 p.m. slot. Series preems Mon- 
day (21). 

Miss Colby will feature show 
biz news and reviews and inter- 
view guest personalities. Jack 
Pearl guests on the initialer. 








Houston—A television marathon, 
an all-night show with local talent 
and possibly some nanre stars. |S 
being planned here in an effort to 
raise funds for cerebral palsy v'¢- 
tims. Telecast will take place April 
19 and 20 on KPRC-TV.. The 
Houston Lions Club and the Uniied 
Cerebral Palsy Assn. will co-spon- 
sor the show. 
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Look Who’s a Tender Character! On account of it’s now more than 
ten years on the air for The Fitzgeralds, Ed makes out he’s not a 
curmudgeon long enough for Hal Phyfe to take a picture. Actually, if 
you listen to these originators of the Mr. and Mrs. format you know 
that by nature HE is seldom mild while SHE stays sweet and the 
combination seems unbeatable. This life-size love story is currently 


“lived” at 8:15 a.m. over WJZ and at 5 p.m. via WJZ-TV and it would 
take a brace of accountants to figure out the mountains of merchandise 
Ed and Pegeen have moved for sponsors as diversified as the classified 
directory. In agency-ese these Fitzgees are a BIG ECONOMY PACK- 
AGE DEAL .. . and, we might add, they seem durable, too!—Adv. 
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- Television 


insiduously without its victim’s 
awareness, and that periodic medi- 
ca. examinations are desirable. ~ 

By delivering its message in dra- 
matic form and emphasizing human 
interest aspects, it must have had 
a much more powerful impact than 
the usual radio or TV lecture on 
the subject. The delicate handling 
of what is a none too pleasant sub- | 
ject matter and the happy ending | 
made it acceptable, too, from the | 
standpoint of TV entertainment. | 





Action takes audience into the | paniment on such numbers as “Tip- 


home of a | 
comprising father, mother and two | 
voung children. There’s discus- | 
sion about the husband taking out | 
more insurance and he, “never | 
having felt better,” scoffs at the 
wife’s idea he may be unable to 
pass the necessary physical exami- 
nation. He hasn’t had such an 
examination in years because his 
health has been “perfect.” 

But the examination takes place 
and, shockingly, reveals the hus- | 
band has a stomach cancer and re- 
quires an immediate operation. | 
The distraught wife is shown in the 
hospital awaiting the operation’s 
result. A staggering load is lifted 
from heft when she is advised the 
cancer was caught in time and the 


Continued from page 27 


middle class family, | toe 


caught a 
used in women’s apparel stores, was 
employed in a couple of scenes with 
good results. However, more move- 
a 
entry. 
too reminiscent of those old-time, 
early morning radio piano & song 
teams. Gilb. 


Reviews 


Perrin and Jack Kilty. There’s 
nothing pretentious about the airer 
—in fact, its wholesome simplicity 
makes it a welcome change of pace 
to some of the more involved TV 
shows. ; 

For Sunday’s (13) edition the 
bovs used a horticultural theme in 
that the tunes dealt with things 
botanical. It was in keeping with 
the Easter atmosphere of the day. 
With Perrin handling the ivories, 
Kilty joined in on the vocal accom- 


Through the Tulips” and “Jean- 
nine, I Dream of Lilac Time.” 

for better audience impact 
Perrin and Kilty should find some 
means of increasing the program’s 
visual values. True, on the show 
mannikin, such as are 


ment is definitely needed in this 


For without it the show is 





"ROUND THE TOWN WITH) 


NANCY 


With Nancy Dolphin 


Prod.-director: Joseph Tinney, Jr. 


husband has been saved. The final| 15 Mins.; Mon. to Fri. 10:45 a.m. 
scene shows the happily reunited| ELIZABETH ARDEN PERMA- 
family in the home again with the NENT 


husband on the road to recovery. 
The attending physician, discus- 
sing the case with the couple, 
makes clear that usually there’s no 
pain attendant upon cancer until 
the final stages and that every per- 
son should have one or two physi- 
cal checkups annually. He also 
calls their attention to the cancer 
society’s pamphlets, obtainable 
without cost, listing seven possible 
cancer symptoms, 

In the roles of the wife and 
husband, Marian Myser and Sig 
Dahlquist gave particularly natu- 
ral and intelligent performances. 
Supporting parts also were well 
played. Rees. 


MAC & JACK 

With Mac Perrin, Jack Kilty 
Writers: Perrin & Kilty 
Producer: Emjay Productions 
Director: Slater Barkentine 
15 Mins.; Sun., 7:15 -p.m. 
WOR-TV, N.Y. 

“Mac and Jack,” 15-minute WOR- 
TV, N. Y. sustainer, is a lightweight | 
early Sunday evening stanza of | 
songs and patter dished out by Mac 


WN 























Direction: GAC ® 








WCAU-TV, PHILADELPHIA 


Fresh out of a 90-minute depart- 


ment store program, Nancy Dol- 
phin has had her shopping spiel 
curtailed to 15 minutes in new seg- 
ment 
the quarter hour (five minutes of 
which goes to canned commercial 
and live comment) Miss Dolphin 
is left 
two “finds.” Her articles are often 
in the “conversation piece” cate- 
gory, although not expensive. Miss 
Dolphin brings the stream of con- 
sciousness method to merchandis- 
ing. She philosophizes a bit, giggles 
quite a bit and looks very chic. 


A gal who enjoys talking, 


with about time for only 


Items are interesting and her 
discoveries, undoubtedly, save a 
lot of ferreting and rummaging 
around for the average hausfrau. 


To test the strength of the program, 


Miss Dolphin uses gimmick of an- 
swering calls personally after the 
show is over. Names of stores are 
not given over air but TV shopper 
answers all queries for an hour 
after the program. Miss Dolphin is 
a distinctive personality, but too 
ebullient “for this type stanza. 


Gagh. 





TV AUCTION CLUB 
With Johnny Olsen, emcee; De 

Castro Sisters (3), ene Woods, 

we Lr gee Mimi Wal- 

ers; musical director, 

Fleischer. hs wee 
Producer: Charles King 
Director: Jerry Freedman 
30 Mins.; Wed., 7:30 p.m. 
Participating 
WOR-TV, N. Y. 

“TV Auction Club,” a Charles 
King package, represents a mer- 
chandising scheme in which some 
1,000 stores in the metropolitan 
N. Y. area reportedly are partici- 
pating to date. Purchases by con- 
sumers at establishments display- 
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ing the “TV Auction” member em- 
blem entitle them to certificates 
known as “TV Auction Bucks. 
Possession of these coupons per- 
mit the holder to bid on various 
items auctioned off on the club’s 
WOR-TV show which preemed 
Wednesday (9). 

Whole premise of the idea obvi- 
ously is to stimulate sales at the 
member stores, and the half-hour 
TV program merely a means of 
building public interest. Opening 
session saw emcee Johnny Olsen 
unleash his familiar enthusiastic 
tones to describe a vacuum cleaner, 
a 20-inch TV set, a cruise to Ha- 
vana, etc., as among items for 
which the public could phone in 
bids to operators in four different 
metropolitan territories. Identities | 
of successful bidders are an-| 
nounced the following week. 

It’s elementary that a show of| 
this nature is of little imterest to 
the non-bidders except from a pos- 
sible curiosity standpoint. .Hence, 
as a probable sop to this category 
as well as to bridge the time be- 
tween bid changes a couple of 
singers are thrown in for enter- 
tainment purposes. They included 
Ilene Woods and Johnny Thomp- 
son plus the De Castro Sisters. 
Plugs for the Chateau Madrid, 
where the sisters are currently ap- 
pearing—gave the impression that 
the gals were on the show under a 
“vou-help-us—we'll-help-you” = ar- 
rangement. Mimi Walters helped 
Olsen post the bids. Limited ap- 
peal of this entry is all too sage 

ilb. 
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SCIENCE SKETCHES 

With Prof. Jonathan Karas 
Producer: Wondell Davis 

15 mins., Mon. 6 p.m. 

WBZ-TV, Boston 

This “science made easy” TVer, 
conducted by U. of New Hampshire 
physics professor, Jonathan Karas, 
celebrated its first anni last week 
with the professor repeating sev- 
eral scientific bafflers previously 
unveiled but requested for reshow- 
ing by viewers. Since its inception 
last year, a mechanical man, Tobor, 
figured to hypo interest of young- 
sters; has been added to whom 
Karas explains the experiments 
conducted during the stanza. Tobor, 
an actor togged out in outlandish 
trappings of a robot, also intros 
the program by stalking toward 
the camera with sparks flying, all 
of which provides a rather eerie 
beginning. 

In the review department, the 
professor repeated his experiment 
exploding dust particles, scaring 
Tobor, showed closeup of human 
eyes, demonstrated and explained 
why a balloon caught in air current 
stirred up by electric fan will not 
drift off. Tobor motioned that it 
was tied to the fan but Karas 
proved otherwise Karas next in- 
serted pix of planets into a frame- 
work attached to robot’s costume, 
with lenses moving in for closeups 
while the prof disScoursed on life 
and physical makeup of the (celes- 
ial) bodies. 

Normally, the prof confines his 
experiments to not more than a 
couple each stanza in order to fully 
explain the bafflers, too large a 
dose at one sitting resulting in 
non-scientific-minded viewer  be- 
coming more baffled than ever. 
Program winds with Karas explain- 
ing the brainteaser of previous 
show and doling out a new one for 
viewers to work on during the 
week. In this case he requested 
viewers to cut a cake into eight 
pieces restricted to three strokes 
of a knife. Elie. | 


——_—_——_ 

HIGHWAY SAFETY: LIFE OR) 
DEATH? 

With Gov. Paul A. Dever, guests 

Producer: John McLean 

30 Mins., Sun. 3:30 p.m. 

WBZ-TV, Boston 

This was a timely, informative 
panel discussion between Mass. 
Governor Paul A. Dever and the 
heads of three traffic enforcement 
agencies, Daniel Murphy, State 
Police; Rudolph F. King, Registry 
of Motor Vehicles, and Edgar F. 
Copell, Metropolitan District Com- 
missioner, an MIT professor and 
three femme guests. 

Remarking that the traffic prob- 
lem dates from the time of Caesar, 
who was forced to establish one- 
way streets and off-street parkin 
the Governor tossed _ pertinen 
queries to the various panelists 
regarding duties of their agencies 
which brought out some interesting 
facts of which majority of motorists 
undoubtedly were unaware. 

\ For instance, State Police topper 
Murphy explgined that any par- 
ticular spot having an unduly 
number of accidents is immediately | 
studita by police and engineers to | 
determing the cause, and if an 
engineering job, the state took 
immediate steps to alleviate the 
trouble, otherwise the cops patrol 
it more diligently. Copell, MDC 
head, divulged that speed limits 
were set up by motorists them- 
selves via use of radar checkers 
and Registrar King explained the 
workings of his department, which 














is responsible for licensing new 


Inside Stuff—Radio 


Recent production of “Hamlet” at the Carnegie Tech Dram 
in Pittsburgh was so highly regarded, and performance of Joh 
a senior, in the title role got such extravagant praise that indi 
WWSW in that city got permission to record the three-and-a- 
long presentation. 

Working with Henry Boettcher, head of drama at Tech, disks were 
cut down to three hours and WWSW is presenting them this week. an 
hour at a time, on three successive nights. It’s the first time Carnegie 
Tech has ever got this kind of attention on a student-acted show, Sey. 
eral screen companies sent scouts to Pittsburgh to catch Ragin. 


a School 
n Ragin, 
€ Station 
half-hour 





Getting someone in show biz to talk about his experiences with 
cancer is tough, but American Cancer Society found a disk jockey 
Bill Lowry of WGST, Atlanta, who was willing to tell his story "Lowry 
has waxed for ACS a short message to his fellow deejays and a per- 
sonal narrative for use on platter-spinning stanzas. 

Lowry, who somewhat reluctantly, had been radio chairman for 
WGST last year, learned about cancer’s seven danger signals. Later 
he discovered a symptom which might have been cancer, and instead 
of going to a football game for which he had tickets, visited a clinic 
fof a checkup, and later was operated on. In the waxed segment he 
reports, “I caught my cancer in time; will you?” 





FM broadcasters in N. Y. state, in cooperation with radio manu- 
facturers, distributors and dealers, will conduct a radio promotion 
month with emphasis on FM, starting May 12. 

Plans were launched last week in Syracuse at a meeting of partici- 
pating groups, with John Smith, Jr., FM director of the National Assn. 
of Radio & Television Broadcasters, outlining similar campaigns in 
North Carolina, Washington, D. C., and Wisconsin. Radio-Teley 
Manufacturers Assn. is also cooperating. 

Campaign will be statewide, exclusive of New York City. H. § 


sion 


Brown, of the Rural Radio Network, Ithaca, is chairman of the broad- 


casters group. 





drivers, re-examining accident- 
prone drivers and checking cars 
and equipment. 

Professor Alexander Bone, of 
MIT, explained the extensive high- 
way building program which has 
been instituted by Gov. Dever and 
which will eventually result in 
unravelling the _ state’s snarled 
traffic problems. The three femme 
members kudoed the Governor for 
his laudable program of traffic 
safety, stressing the comfort it has 
brought to mothers of school age 
children. 

With traffic and road conditions 
long a source of beefs by motorists, 
this program added plenty of en- 
lightenment to the long range pro- 
gram set up for curing Se 

ie, 


MODERN MUSEUM SETS 
1ST TV SERIES ON WNBT 


Museum of Modern Art will 
present its first regular television 
series, tentatively titled ‘Through 
the Magic Gate,” on WNBT, N. Y., 
Sundays at 12:30-1 p.m., starting 
May 4. Show will be slanted for 
children in the 3-12 age bracket 
(and their parents), teaching them 
art in the progressive manner, 
showing them how to learn by do- 
ing and by working witli materials 
at hand. 

Tieup with the Museum followed 
months of discussions with WNBT 
topper Ted Cott on the subjects to 
be covered, approach, format, etc., 
since the institution wants a pro- 
gram of high standards and yet 
one that will appeal to viewers. 

Producer will be Victor D’Amico, 
Hiead of the Museum's education 
department. Jim Elson will direct. 
Kinies of the program will prob- 
ably be made available to stations 
in other cities. 


AT LIBERTY 
- HARPIST - 


Concluding 3 Years 
Symphony Orchestra 
Available After May 25 
FOR RADIO.-TV, PIT ORCH. 


FEMININE ANGLE 
With Ilka Chase, Luoise Woodruff, 

Others 
15 Mins.; Fri., 7:15 p.m. 
COHOES MFG. CO. 

WRBG, Schenectady 
(Danyla) 

Program of filmed and live 
material is given a rather fresh 
twist on the local origination via 
a combined fashion show and ad- 
vertising presentation. Imagina- 
tion is displayed in the integration 
of the latter two. Louise Woodruff 
doubles as emcee-commentator and 
model. Two additional young 
women are used to fashion clothes. 

On last block viewed, Miss Wood- 
ruff was pictured as a_ school 
teacher and career girl. She pro- 
jects with a definiteness some of 
the femme telecasters here lack. 
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She photographs well and speaks || SYMPHONY — WILL TOUR 
clearly, if a little rigidly or over- 

prec’ 2ly. Ilka Chase’s timeouts, Suzanne Johnstone 

for local station features, are fair- BOX 2876 


ly long. All-over effect of the 
program tends to be chegey. 
aco. 


UNIVERSITY - ALABAMA 
Member Neo, 802 - A. F.-of M. 
































START THE SEASON WITH A 
HIT! 


Laraine and Lippy—Baseball’s Royal Couple 
on Film for TV — on Transcription for AM 


“DOUBLE PLAY 


with 


UROCHER and DAY” 


The Hottest 15-Minute Show in Sports—Available 
in New York, Chicago and Other Select Markets 


WIRE or PHONE Now! 





UNITED TELEVISION PROGRAMS 
or 


STANDARD RADIO TRANSCRIPTIONS 
444 MADISON AVENUE, NEW YORK 
NEW YORK — CHICAGO — HOLLYWOOD 
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[.A. Tele Stations 


Hollywood, April 15. 

Despite a bearish national trend, 
tele biz zoomed in Los Angeles the 
jast six weeks, with seven video 
outlets reporting hikes ranging 
fom 10 to 50%. Recent boom 
ac raised revenue an estimated | 
¢400,000, seven stations doing in 
excess of $1,500,000 monthly. 

KNXT, CBS-TV channel, reports | 
pusiness at an all-time high in both | 
national and local coin, with al- | 
oct $500,000 in shows sold in the 
last six weeks. Manager Wilbur 
piwards reports buying of local 
live shows, with pix down to one 
feature weekly. Don Fedderson. 
KLAC-TV, estimates biz up around | 
with several big deals still | 
on the verge of actual signing. Don 
Norman, KNBH, says biz is up 30% 
on local and 10% on national sales, 
Brian Donlevy’s “Dangerous As- 
sgnment” for $100,000, and Bill 
Stulle’s show for $150,000 helping 
the hike. 

Klaus Landsberg, 
biz is up about 20%. 





mos 


OE, 
- 


KTLA, 
Similar fig- | 


says 


ure is reported by Dick Moore, 
KTTV, where “prospects were 
never better.” KHJ-TV, George 


Whitney sales veepee, reports busi- 
ness best since General Tire took 
over the station last September 
with biz up 20-30%, and still ris- 
ing. Don Tatum, KECA-TV, re- 
ports local sales up 50%, national 
30% at the ABC outlet. Most man- | 
agers feel taxes discouraged po- 
tential sponsors during first two 
months of the year. 


Breakfast Club’ Preps 
Eastern Seaboard Tour 


Don MeNeill’s ABC “Breakfast 
Club,” which usually makes a two- 
week trek from its Chicago home 
base to Gotham every spring, will 
extend it to an eastern seaboard | 
tour this year. “Breakfast” will | 
spend one week in New York, origi- 
nating from the network’s 58th St. | 
theatre for the week of April 28, 
and then play ‘“one-morning | 
stands” in Boston, Hartford, Wash- 
ington, Philly and Baltimore. 

Earlier this year the hour-long, | 
cross-the-board show made a south- | 
ern swing, hitting St. Louis, Nash- | 
ville, Memphis, New Orleans, At- | 
lanta and Miami. Art. Donegan, | 
ABC publicity director, left last | 
weekend to do an advance job on | 
the eastern tour. 


Rizzuto Pacted For | 
WNBC Baseball Show 


WNBC, Gotham key for NBC, | 
has inked Phil Rizzuto, shortstop | 
for the New York Yankees, to do a 
twice-weekly show. Latter, to be 
beamed Tuesday and Thursdays at 
6:30-6:45 p. m., will be taped, and 
Will feature re-enactments of fa- 
mous moments in baseball history 
and interviews with diamond 
celebs. 

Hiring of Rizzuto gives WNBC a 
trio of baseball stars, since the 
Brooklyn Dodgers’ Jackie Robin- | 
son ls the outlet’s director of com- | 
munity relations, and Joe DiMag- | 
£0, former Yankees’ outfielder, is | 
— a regular series of the sta- 
ion 

Rizzuto’s show will 
baseball contest angle. According | 
to Ted Cott, WNBC-TV ned 
feneral manager, pacting of Rizzu- 
‘o fits into his policy of adding | 
talent which can be heavily mer- 
Chandized. 
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Now starring on NBC’s } 
ALL STAR REVUE 























Saturday’s 8-9 p.m. EST | 
Met.: William Morris Agency 
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SCARSDALE 

SUPER DELUXE RANCH HOME | 

eanutitut wooded half acre in ehoice location. | | 

Mester oat. library, maid's quarters, five 

laren Dedreome. Big streamlined kitchen. | 

weed-b ‘ving room with bay windew and 
urning firepince. For appt. salt 





— H. H. SCHLOSSER 
ood Bidg. SC 3-3450, 6713 | 
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WNYC’s TV Bid 


Continued from page 25 eee 





ties, programs for doctors, lawyers 
and other groups not served by 
commercial outlets, cultural pro- 
grams and forums. 

Siegel said films will comprise 
15-20% of the program schedule 
and pointed out that WNYC al- 
ready has its own film unit, which 
13 live shows and ll 


films for commercial TV stations 








FULTON LEWIS, JR., IN 


BID FOR AM STATION 


Washington, April 15. 
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Tele Follow-ups 


Continued from page 26 














Fulton Lewis, Jr., Mutual com-/ him his last holy communion and heads an instrumental sextet that 


mentator, may soon become a radio 
station owner. He filed an appli- 
cation with the FCC last week for 
a daytime AM station in Lexing- 
ton Park, Md., a thriving commun- 
ity about 50 miles from Washing- 
ton, which provides housing for 
overflow personnel of the Patux- 
ent Naval Air Base. Lewis lives 
on a farm at nearby Hollywood, 


|Md 


last year. Station’s application is | 
supported by endorsements from 
30 city museums, newspaper edi- 


torials and a VARIETY showmanage- 
ment award to WNYC for 
commercial operations. If the 
application is approved, the station 
operate 84 hours per week, 
signing on at 8:30 a.m. and signing 
off at 10 p.m. 

Estimated cost of the station is 
given as $300,000, which includes 
a mobile unit costing $70,000 and 
eight cameras costing $97,000. First 
year expenses are estimated at 
$200,000. Station will use special 


studios built 18 months ago,at 500 | 
| Park Avenue and space at the city 


building in Flushing formerly used 
by the UN. 


non- | 


Siegel said he realizes that build- | 


ing an audience for a UHF station 
in a city with near-VHF set satura- 
tion will be a long; uphill fight 
However, he said, UHF will do a 
superior job because there’s less 
interference in reception than with 
VHF signals. WNYC, he said, will 
give its sister TV outlet plenty of 
promotional push, 











Mfrs.Ready | 








Continued from page 25 ==! 


need a new antenna to bring in 


|the UHF signals has been general- 


ly glossed over in the trade. These 


| will cost about the same as ordi- 
| nary antennas, or about $40. Trade- 


sters are already looking forward 
apprehensively to new squawks 
from landlords on permitting their 
tenants to clutter up the roofs not 
with just one antenna, but now 
with two. Some manufacturers are 
expected to bring out a switching 
arrangement to make possible the 
switching from VHF to the UHF 
antenna. 

While most manufacturers have 
long planned to produce new re- 
ceivers capable of bringing in 
either VHF or UHF signals, it’s be- 
lieved extremely unlikely that any 
will make all-UHF sets. Manufac- 
turers see little market for these, 
since even if certain markets will 
have only UHF channels, there’s al- 
ways the possibility that a setown- 
er would move into a new locality 
with VHF channels, which would 
make his set worthless to him. It’s 
expected that most manufacturers 
will have models of their two-way 
sets ready for display at the Na- 
tional Assn. of Music Merchants 
convention, slated for N. Y. in July. 

Some manufacturers, such as Du- 


Mont and Crosley, have already 
demonstrated working models of 
converters. Both these companies 
foresee no shortage of materials 
to affect production of the attach- 
ments. 











Radio Followups | 


Continued from page 28 








formances by an expert cast un- 
doubtedly helped. 

Yarn, based on the recent biog- 
raphy of the noted pioneer nurse 
by Cecil Woodham-Smith, in an 
adaptation by Randalph J. Carter, 
covered the romantic side of Miss 
Nightingale’s. life,. while stressing 
her heroic struggles to. bring 
needed reforms to hospital work 
and nursing, especially in the Brit- 
ish armed forces. Her struggles 
against obsolete medical methods, 
the appalling primitive hospital 
conditions, family objections,  pro- 
fessional jealousy and rigid offi- 
cial attitudes, were clearly set 
forth. 

Miss Cornell played the chief 
role in quiet, restrained but fully 
effective fashion. Aherne was 10- 
pressive as the Minister of War 
hopelessly in love with her. Cath- 
leen Nesbitt headed the strong sup- 
porting cast, playing the dual role 
of narrator and Miss Nightingale’s 
sympathetic Aunt May. 





Dallas—Tony Davis, only local 
Negro deejay, on KLIF, has a new 
Sabbath show, “The Spiritual 
Hour,” at 6 a.m. Religioso fea- 
tures Bible readings, recordings 
and interviews with local Negro 
clergymen. 


| 


Application showed that Lewis’ 


wife owns a 5% interest in KJBS 
in San Francisco. 

Lewis said he will actively op- 
erate station with a staff of 12. He 
estimated cost of station at $35,- 
800 and cost of operation at $52,- 


5900. He plans to break even the 
first year. 

Station 
schedule 


devote 30° of its 


news, 


will 
to 





discussion and 


| which 


| then his inner fight to walk to the | plays a terrific brand of jazz. Mae- 
‘chair unflinchingly. Chester Strat- | stro’s clarinet work shapes up with 
| ton 


was fine as the soft-spoken | the best of ‘em in that category. 
priest, carrying out his duties}; Among the major faults of the 
against thé tragic series of events. | show is the fact that the produc- 
John Newland, as the crazed death | tion toppers had no idea where the 
house inmate, and John Marriott, | best shots were. In one sequence, 
as the superstitious Negro killer,| where Abel was demonstrating 
topped a fine supporting Cast, | various types of drummers, camera 
included Eddie Binns and | focused on the skins whereas Abel 
Gene Reynolds tned to project the humor facially. 


Show was played against an au-} Lydia Ebarando’s rendition of “Es- 


thentic replica of a death house, }tratita” was okay. With improve- 
complete with the rasping bell|ment in production, writing and 
which sounded every time the out-| direction, it could have been a 


er door was open. Scenes between 
Keith and Stratton, as_ integral 
parts of the action, tied in neatly 
with the current Easter’spirit. Ana 


mediocre show. 


“The Web,” CBS-TV's Wednes- 


Ed Herlihy, as usual, handled the}day night entry in the chiller- 
ac oy oy and ; — —— diller sweepstakes, is a slickly 
1aiS § ympetent, Ssott-spoken . ‘ 

= oe Cee P produced series on the technical 


style. 


me me — and pertormance level. Scripting, 
| “talks. : “i : 

; stn | , however, is relatively weak and 

Lewis gave his net worth as “in| Alan Abel’s debut at the helm |video’s need for fresh dramatic 

excess of $200,000. lof “Your Musical Workshop” on) material was evidenced on_ last 

vial WPIX, N.Y., Saturday at 2:30 p.m. weer show (9) weet 7. — 

WIRO Sold | was somewhat less than sensation- | Probable yarn about a Sout 

=. ; American assassination plot was 

Ironton, O., April 15. al. Working —s rsa ss te staged under the title of “Re- 

. . . many years ago by the lamber | hearsal For Death.” Direction 

Glacus G. Merrill has_ sold ? “es Py ; 2 che . : 

WIRO as, = Music Society of Lower Basin| camera work, settings and the 

\ mv, ay ¥2-% hich began | Street, Abel altempts a crew-cul/ cast headed by songstress Jane 

| operations last September, t0/ version. Unfortunately, he shows Morgan were topflight and almost 

Theodore M. Nelson, vice presi-| little in that vein because of the| surmounted the plot. Miss Mor- 

dent and general ianager of! lack of writing. He’s further hand-| gan was particularly effective as 

W1KK, Erie, Pa., and C. E. Mec-|icapped by poor camera work. the American singer who was to 

Elroy, assistant manager of the! The musical portions of the show| be the patsy for the conspiring 





station. 


‘are 


excellent. Paul De Francis’ parties. 
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FORERUNNER... 


Forerunner of today’s big, efficient outdoor 
advertising industry was this scene. 
Early in the century advertising posters 
of various sizes were displayed on buildings, boards 


and fences— wherever a suitable surface greeted 





the bill poster. About the same time that billboards 











\ 


~ were becoming standardized, other media— newspapers, 

magazines, car cards— were also burgeoning with advertising as 

manufacturers sought more and better ways to reach the public. 
Then came radio... and advertisers quickly took advantage 

—_ 

of this new medium that enabled them to reach millions of people 


simultaneously with sound selling. 


Now television has added sight to sound... and again advertisers were quick 


to capitalize on the added impact this newest medium affords them. — 


In WLW-Land, these two media— WLW Radio and WLW-Television— used in combination, 
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offer advertisers the most efficient and economical way to reach 


more people more often and more effectively. 


HATIOW'S STATIOM AND ITS TVW SERVICE 
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| Jocks, Jukes and Disks} 


By MIKE GROSS 


Dinah Shore: “To Be Loved By) Carol, former Louis Prima orch 

You”-“I Am a Heart” (Victor). | vocalist, gets off to an okay start 

: “Loved By You” fits Dinah Shore’s| as a sole thrush on her Victor 
melodious lyric handling excel-|initialer. She's got a solid piping 

lently. It's a lilting tune which | style and isn’t afraid to let go in 








VARIETY Scoreboard 








Miss Shore makes brighter via her| projecting mood demands of the 
slick piping. Could break through | lyric. She shows up best on “Blue,” | 
for big returns. “I Am a Heart,” |a good ballad number that’s got a 
an interesting ballad item which is| rhythmic beat as well as a catchy 
built around a heartbeat effect| lyric. Good bet for a big jock 
backing, gets an impressive treat-| and juke play. “Raindrops” is a 
ment. This has a tremendous po-| fair number which Miss Carol han- | 
tential if it catches on. |dles nicely. The Hi-Hatters back | 
Sammy Kaye Orch: “You”-“Oh | excellently. 
How I Miss You Tonight” (Colum-| Danny Winchell: “Two (Who 
bia Sammy Kaye has come up|Love As One)’-“Why Did You 
with an unusually rich orch styling | Leave Me” (M-G-M). Danny | 
on this coupling via the addition | Winchell, M-G-M’s newest entry | 
of a dozen strings. It’s a new/in the male disk sweeps, looks like | 


a winner. 


TOP TALENT AND TUNES 


——————— 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 


for 


sound for the Kaye contingent and 
should payoff. On “You,” Kaye 
gives full play to the strings pro- 
ducing a pleasing lush quality. His 
trademarked styling is worked in 
for sock impact. Number, adapted 
from “Musetta’s Waltz” from “La 
Boheme” has been given a top-| 
drawer lyric which is delivered ef- 
fectively by Tony Russo. Reverse 
also shows off the new Kaye} 
strings and looms as a good com- 
mercial entry. 

Don Cornell: “I'm Yours”—“My 
Mother’s Pearls” (Coral). Don 
Cornell has a topnotch followup to 
his click “I'll Walk Alone” in “I’m 
Yours.” It's done in the same big- 
voiced style that kicked off his 
Coral initialer and should send this 
side along in the same direction. 
Cornell’s distinctive selling drive 
makes it solid jock and juke fod- 
der. Cornell is also effective on 
“Pearls,” which, although not as 

otent an entry, rates spins. 

orman Leyden orch supplies class 
backing. 

Kay Starr: “I Waited A Little 
Too Long’-“Me Too” (Capitol). 
Miss Starr’s “Wheel of Fortune” 
should get this coupling off to an 
okay start but it’s doubtful if either 
side’ll hit market with impact of 
her current highrider. “Too Long,” 
a familiar-grooved ballad, should 
get some spinning action because 
of Miss Starr's standout workover. 
“Me Too” is a_ run-of-the-mill 
entry. - 

Tommy Edwards: “My Girl’- 
“Piano, Bass and Drums” (M-G-M), 
“My Girl” is a tender ballad that’s 
right up Tommy Edwards’ alley. 
Blending of rich melody and ro- 
mantic lyric makes it a solid com- 
mercial bet. Edwards handles the 
lyric affectionately in his soft, 
relaxed styling. He changes pace 
on “Drums,” a cute item from the 
Warner Bros. pic, “About Face,” 
for fair results. 

Ella Fitzgerald: “Goody Goody”- 
“Air Mail Special” (Decca). Re- 
freshing treatment given the oldie, 
“Goody Goody,” by Ella Fitzgerald 
will help tune’s comeback try. 
Bright rhythm and cute lyric fit 
into current market pattern and 
Miss Fitzgerald’s solid wrapup 
assures plenty of spins on all 
levels. Sy Oliver orch gives a 
snappy backing assist. On the 
Decca flip, Miss Fitzgerald belts 
out some speedy scatology which 
should please the hepsters. 

Nat (King) Cole: “Somewhere 
Along the Way’-“What Does It! 
Take to Make You Take to Me” | 
(Capitol). This coupling offers 
further evidence that Nat (King) 
Cole is one of the top song stylists 
around. His smooth vocaling is 
given a standout showcasing here, 
giving both sides breakaway poten- 
tial. “Along the Way” catches) 
Cole in a slow-tempered groove | 
while “Take to Me” displays his | 
deft handling of bright rhythm | 
numbers. Each rendition rates re- | 
peat spins. Nelson Riddle’s orch | 
assists on “Along the Way” and 
Billy Mays orch helps give “Take | 
to Me” its snappy flavor. 

Billy Eckstine: “Kiss of Fire’-| 
“Never Like This” (M-G-M).| 
“Fire,” the tango-coated pop entry | 
which got off to a flying start via | 
Georgia Gibbs’ sock workover -on | 
the Mercury label, gets another | 
click rendition in the Billy Eck- 
Stine treatment. It’s his best side 
in some time and should be a big 
disk for him despite Miss Gibbs 
early getaway. * 





} 





“Never Like This” | 
has a good- melodie line and ean | 
interesting lyric which |. Eckstine | 
belts out with zest. Should get an 
impressive jock and juke ride. 


| AS N.Y. SALES MANAGER 


His soft and easy wax 
manner has an ear-arresting qual- | 
ity that should be particularly ap- 
pealing to the femmes. Winchell | 
gives “Two,” a pleasant romantic 
item, a sock commercial potential | 
via his tender workover. He’s | 
equally effective on the reverse | 
but the jocks’ll probably give the | 
spins to “Two.” 


Platter Pointers 


Kitty Crawford makes an im-| 
pressive debut on the indie An-| 
gelique label with “Every Time [| 
Light a Cigarette” ... Guy Lom- | 
bardo scores nicely with his work- | 
over of the lovely tango, “More | 
Than Love” (Decca) .. . Dick Hay- | 
man has a fine slice in “It’s a Sin | 
to Tell a Lie” (Mercury) ... Ink} 
Spots also have a click potential | 
of the same number on the Decca | 
label . . . Bill Hayes-Judy Johnson | 
tandem gets off to bright start | 
with “When I Dream” (M-G-M) ; 

. . Herb Jeffries and Les Brown 
have a firstrate side in “Flamingo” 
(Coral) . . . Eddy Howard’s work- 
over of the oldie, “All I Do Is 
Dream of You” on Mercury rates 
plenty of spins ... Jane Froman 
is warmly effective on “I’ll Walk | 
Alone” (Capitol) . . . Cindy Lord | 
could break through with ‘Walkin’ 
to the Mailbox” (M-G-M) ... Sue 
Evans pleasant handling of ‘Piano 
in the Parlor” on the indie Cadil- 
lac label rates spins ... Ann Gib- 
son impresses on “I Can’t Stop 
Loving You” (Capitol) ... The 
Normanaires workover of a cute 
seasonal item, “Play Ball You All,” 
on the indie Imperial Crown rates | 
jock attention . . . Phyllis Branch | 
has an okay slice in “Think of Me 
in Your Spare Time” (Tuxedo)... 
Larry Darnell has a solid cut in 
“Darlin” (Okeh) . . .Curt Massey 
clicks with “Just for” Today,” a 
neat religioso item on Coral... 
Andrews Sisters have a cute slice | 
in “Music Lessons” (Decea) . . .| 
Barry Frank does an okay job on/| 
“Night of Nights” (Cadillac). 


NBC Sets More 


Band Remotes 


Chicago, April 15. 

NBC is upping its band pickups, 
having set aside late evening half- 
hours on Friday and Saturday 
nights for “cencert” treatment air- 
ers. Web is currently featuring the 
Stan Kenton orch, presently ap- 
pearing here at the Blue Note. Ken- 
ton is set for four weeks on the 
AM shows and whether he'll con- 
tinue to be featured after he leaves 
Chi will depend on whether the 
line hockups can be arranged for 
the new location. 

Kenton is emceeing the shows 
with a full-fledged commentary on 
his progressive jazz. If it’s impos- 
sible for the network to continue 
with Kenton after he leaves here, 
another name group will be lined 
up. 


MERCURY PACTS WISE 








Ronald Wise was signed last week 
as district sales manager for Mer- 
cury Records, working out of the 
N. Y. office. He'll be on sales and 





























NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines,"sheet music). 


POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
1 1 Kay Starr (Capitol) .......0..sscceessseeseeeee Wheel of Fortune 
2 2 Leroy Anderson (Decca) .........++esee¢+0+++e+ Blue Tango 
3 5 Ella Mae Morse (Capitol)........++.+ee0+++++++ Blacksmith Blues 
4 8 Doris Day (Columbia)...... ..sssesseseeeeeeee A Guy Is a Guy 
Anytime 
5 7 Eddie Fisher (Victor)... ..ccecceseccsscsecceeess} bell Me Why 
Forgive Me 
Cry 
6 4 Johnnie Ray (Okeh)-(Columbia) ............. (Little White Cloud 
Please Mr. Sun 
° What's the Use 
Tell Me Wh 
7 3 Four Aces (Decca).....sssssessessereeeeessees | pemnaie y 
6 may ARRRORY CCODIEID.. « «4+ 0s0<060000sscens cau 
é 10 Guy Mitchell-M. Miller (Columbia) ........... Pittsburgh Penn. 
10 és Frankie Laine (Columbia)........ seeeeeeeeeeee Gandy Dancers Ball 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 1 Wheel of Fortune.............:.. erry rr eee trcvidend ATR 
2 2 re sides. nad db 6c bcd hee teks adien’ ctn taken 2c tg ee 
3 3 EE SD. 5 acne cn ehh oes dale eseba esos iiss ake jcinix ee 
4 6 Be i 5 os Wank 600% ca cee dees kioees eevee ee eee 
5 4 Anytime ....... 10 pee aade doe paves hb0nbcd ed cned odes aes seccoce MUR 
6 5 Tell Me Why............ Ee ry yt eP EPEC EOP CTT Oe or wecece.-oignet 
7 10 Pn NU INRINR, oi v0 Vee kecéncads caddiadidacwins itceane. Sere 
8 7 >. ise Fe eee PE ry ey ee ines ceswed- ee 
9 8 PE SR, io sk Ohdg nd peabdecGenatsnd damask te ed al .. Weiss-B 
10 9 a ae ee oe bs bc ROREAIN 4 06 bs heen 46 eeeaRaN phar Peer 





WEEK ENDING APRIL 12 





TALENT 
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vaereTy \() Best Sellers on Coin-Machines week of Apri 





Frankie Laine: “Snow in Lover's | Sales promotion of their classical 
Lane”-"That’s How It Goes” (Co-! disk line, with accert on the new 
lumbia). Laines highpowered vocal | Olympian longhair series. Latter is 
pd Baw a lot of mood into | featuring new recordings by the 
seein toe worth his effors, ight | cage, SYmpHORY. under, Rafael 
melody is euusiusduned ithe M | Rubelik, and Minneapolis Sym- 
pretentious lyric. “Goes” is a | Phony, under Antal Dorati. 
mere commercial item getting an | Wise has 4 long experience in the 
effective Laine rendition. Jocks | classical disk field, having been for 
might get behind this side. Paul | 2 long time with RCA Victor in 
Westen orch and the Norman Lu- | sales promotion, and on artists and 
boff Choir supply a tasteful back- | repertoire. He also headed Colum- 
me? | bia Masterworks in N. Y. for five 
- ‘ily Ann Carol: “Lonesome and years and was with Decca and 


; [Figures in parentheses indicate number of weeks song has been in the Top 10) 





, ‘ue'-"Raindrops” (Victor), Miss: Majestic, too. 


COME WHAT MAY (7) (Shapiro-B). Patti Page ......+.++..Mercury 
I WANNA LOVE YOU (Finburgh)........... | Ames Bros. ....+.++++++-.Goral 
eee ek ee woke cocdeces COPEe 


BROKENHEARTED (5) (DeSylva-B&H). 
TULIPS AND HEATHER (Shapiro-B). 
STOLEN LOVE (5) (Parliament).. 


Johnnie Ray .........Columbia 
Perry Como...... «++..-Victor 


ieee oe | 


4H O64 44444444464 o 
1. WHEEL OF FORTUNE (8) (Laurel)... .ccccncccccccesepeeeee Kay Stare ..66<.. ..-.. Capitol ; 
2. BLUE TANGO (8) (Mills) A RIP Wi Se ve ; { Leroy Anderson ..°..... Decca 
(Les Barter ..... 14 cada + eee 3 
a MA GRU OB Ay GE Ge) CLOW) .n cc viccvicc cscs Sewev 6-84-44 a. fl oe .....Columbia ~ 
4. AT LAST (4) (Feist) wren rete ee eee pate t604 4.66 - Ray Anthony ......... Capitol 
5.0 BLACKSMITH BLUES (4) (Hill-R)............ errr er . Ella Mae Morse ........ Capitol 
6. PITTSBURGH, PENNSYLVANIA (1) (Oxford)........... .++ Guy Mitchell-M. Miller.Columbia 
7. PERFIDIA (2) (Peer)................. +“ tidbit eadis ae, HEE ME oS acs awa ie ocean 
8. ANYTIME (13) (Hill-R)...... $0606 06600008 65480858 0005088 . Eddie Fisher ...........Victor 
9. TELL ME WHY (15) (Signet)...........scsccssssesesescone | patie geek gar sessesecees -DeCes 
De SOE CE GROW)... cc ccccccsscccccccéstuscccebesbicncscacs eRe ee tee Columbia 
+ 
- 
Second Group : 
BE ANYTHING TIN sn. 606n--bee0esabennneiedadenebedecs Eddy Howard ......... Mercury 
TENDERLY (E. H. MOrris).........cccccccsesccccscececeseess Rosemary Clooney ...Columbia 
BERMUDA (3) (Goday).............. Cesdeersecccocssececceccoe GN Gadi. Rews. cis... Deter 
LITTLE WHITE CLOUD (13) (Spler)............cccccccceccees Johnnie BOW ia meee 
BE MY LIFE’S COMPANION (1) (Morris).... Le § Rosemary Clooney ....Columbia 
199050) och +h Re Mame oS cus woeees. -DECCA 
coveveccrceccvccccccescccccee EGAY Howard ..cccece Mercury 
PLEASE MR. SUN (Weilss-B)......ccccccccscsccsscccccccccccese Jonnnie Ray .........Columbia 
TIGER RAG (4) (Feist)........... teeeeceeeeceeseesecscsceeeses Les Paul-Mary Ford ....Capitol 
GARDEN IN THE RAIN (Melrose)......ccccccccscccccccccccccce FOUP ACES .......ce- ...-Decca 


:19222.33544555554, 55, DDD DAAAAAAADADAAAADAAAAAALAEAAAA Rae 
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Rank-and-File Disinterest Stresses 
Quandary in ASCAP Prexy Election 





With elections for officers of the 


American Society of Composers, 
Authors and Publishers set for 
next Thyrsday (24), the question 
of who will fill the presidential slot 
is further up in the air than it has 
been for weeks. Even the top 
policy-makers on the ASCAP 
board claim to be in a quandary 
over the possible candidates for 
the office if incumbent prexy Otto 
A. Harbach refuses to run. 


Unique aspect of the current 
election is the almost complete 
lack of interest of the ranks in the 
ovtcome of next week’s board 
meeting. Unlike two years ago, 
when Harbach was first elected, 
there is no pressuring or factional- 
ism among ASCAP toppers for spe- 
cial “favorite sons.’”” Two years 
ago special meetings of writers 
were held directly before the elec- 
tions to buck the choice of the pub- 
lisher-members on the ASCAP 
board. 

Although there has been discus- 
sion of Oscar Hammerstein 2d’s 
name as a possibility, no group on 
the ASCAP board is actively push- 
ing him, and it’s unlikely that he 
will he persuaded to run if he dis- 
plays his usual reluctance. Other 
choices, if Harbach rules himself 
out, run through the following 
board members: former prexies 
Fred E. Ahlert, Deems Taylor and 
Gene Buck, plus John Tasker How- 
ard and Stanley Adams. 

Some of the top publishers are 
still stumping for Ahiert as their 
candidate for prexy. Ahlert has 
not expressed any intention to 
serve and, in any case, he’s buck- 
ing opposition from the same group 
of writers who blocked his election 
two years ago. Adams is known 
to have considerable support from 
influential writers, but some pub- 
lishers consider him too young to 
step into the top ASCAP spot. 

Importance of the prexy post is 
underlined by the projected Con- 
gressional consideration of the 
amendment to the Copyright Act, 
which would put jukebox ops uri- 
der a licensing arrangement. Al- 
though outlook for the amendment 
is not bright for the current ses- 
sion, it’s felt that ASCAP, via a 
prominent spokesman in the prexy 
post, could supply that extra push 
needed to put the bill over the top 
hext year. 





Woody Herman to Head | 
Jazz Package in East 


Pittsburgh, April 15. 

Woody Herman will head up a 
jazz package for a flash tour of 
Eastern key spots late next month. 
Herman will play eight dates week 
of May 19 with Mills Bros., Dinah 
Washington, Tommy Edwards, com- 
tdian Herkie Styles and at least 
one other act. 

Unit’s already been booked into 
Pittsburgh’s Syria Mosque for one- 
highter on May 23. 





Wishnow to Maestro 
Omaha Symph in ’52-’53 


Omaha, April 15. 

. Emanuel Wishnow has _ been 
inked by the Omaha Symphony 
Orchestra to conduct the 1952-53 
Concert series. Wishnow is filling 
in for regular conductor Richard 
Uuncan who is off on a leave of 
absence to work on his music 
ecctorate at Eastman School, Roch- 
There will be four summer pop 
Concerts in addition to Wishnow’s 
ther chores with the symphony. 
e is on the University of Ne- 
Taska musical faculty. 





Kurtz’s London Stint 

Eirem Kurtz, conductor of the 
spauston Symphony Orchestra, sails 
—— (Wed.) for London where 
ell guest-baton the Royal Philhar- 
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Laine Set for Glasgow 


Glasgow, April 8. 

Franklie Laine is set to play in 
vaude at the Empire here this sum- 
mer. Sophie Tucker and Lena 
Horne are set for two weeks each, 
starting June 2 and June 16, re- 
spectively. 

Need for big U. S. names here 
is more pronounced than ever, cur- 
rent vaude bills lacking verve and 
top entertainment value. Already 
inked for Glasgow Empire are Jack 
Jackson, Derek Roy, Donald Peers, 
John Calvert (May 12) and Vic 
Oliver. 


Pop LP Albums 
Buck Biz Slump 
With Big Sales 


Despite the low gear in which 
the majority of current pop disk 
releases have been travelling dur- 
ing the past months, several qisk- 
eries are counting on hefty album 
sales to pull them through the 


slump. There’s been a steady up- 
beat in album sales since the ad- 
vent of the long-play platter but 
only in recent weeks have albums 
jumped away to such a big push. 

Columbia, Capitol and M-G-M 
are currently riding high on the 
album parade. Cap’s release of the 
soundtrack album of the 20th-Fox 
pic “With A Song In My Heart” is 
reported to be selling at the rate of 
10,000 a week since its release 
three weeks ago. Company expects 
to hit a new sales high when the 
pic hits national release next week. 
M-G-M’s soundtrack album of Met- 
ro’s “Singin’ In The Rain” neared 
the 50,000 mark in its first two- 
weeks out. Diskery is also picking 
up new sales on its soundtrack 
album of the same studio’s pic 
“American in Paris,” which was re- 
charged via the recent Academy 
Award selection as the best film 
of the year. Diskery’s soundtrack 
album of “Show Boat” also con- 
tinues in top sales brackets. 

Johnnie Ray’s initial Columbia 
album broke through in its first 15 
days on the market with a peak 
80,000 sales. Col also has a steady 
winner in Doris Day, whose five 
albums of tunes from the Warner 
Bros. musicals in which she’s been 
starred have passed the 350,000 
mark. Decca, meantime, is still 
riding on the top sales of the orig- 
inal cast album of the Broadway 
musical, “Guys and Dolls,” while 
RCA Victor is currently clicking 
with its Glenn Miller Concert 
album. 

Original cast albums of legit mu- 
sicals, however, have become a hit- 
and-miss bet for the diskeries. Dur- 
ing the past year Victor’s “Music 
In The Air” and “Seventeen” and 
Cap’s “Top Banana” and “Fla- 
hooley” met with only moderate 
success. 








Columbus Little Symph 


Put on Business Basis 
Columbus, April 15. 

In a move to put the Columbus 
Little Symphony on a businesslike 
basis, three interim trustees took 
out incorporation papers April 7. 
At the same time the Columbus 
Philharmonic Assn., which has 


1949, was formally dissolved. 

The 32-piece Little Symphony, 
backed by the women’s committee 
of the old Philharmonic, gave five 





April 

Kurtz will spend about five 
om in Europe, vacationing and 
Planning next season’s Houston 
‘rch programs, 


Apri aor enestra in Festival Hall 


twilight and one children’s concert 
|in its figst formal season. It is di- 
'rected by George Hardesty, Ohio 
| State University music professor, 


| who was concertmaster of the de- 


}funct Philharmonic. 


been defunct since the summer of | 
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HARP UPBEAT 
AT AMUG. PARK 


Rolling steadily for the past six 
months, the band biz is heading 
for its healthiest summer since the 
end of the war. Pickup is being 
felt across the board from the top- 











| name combos to the lesser-known 


| crews, which had been particularly 
|hard hit by the boxoffice slide of 
a couple of years ago. 


Solid basis for better grosses 
this year is being found in the up- 
beat of amusement parks, where 
the bands will be playing one- 
niters. According to several park 
operators, season-ticket reserva- 
tions are definitely on the upgrade, 
indicating big, big crowds at the 
parks this summer and capacity 
audiences for the park dances. 

Between now and July, college 
dates are opening up at unexpected 
points for name crews. Bowdoin 
College in Maine, for instance, had 
not booked an orch for the past 
five years, but recently the Buddy 
Morrow orch played there with 
solid results that will open the 
way for other crews. Other small 
schools are also coming into the 
| market for name bands at prevail- 
jing prices. 
| One of the factors hurting bands 
lat some of the colleges for the past 
| several years has been the “lack of 
| discipline” by some sidemen and 
leaders. The bands, however, have 
now been cued on the right eti- 
quette for campuses and have been 
warned against rubbing the school 
authorities the wrong way by their 
extra-curricular activities. 

Another tipoff on the business 
pickup is the booking situation for 
most of the name orchs. Such 
crews as Ralph Flanagan and Ray 
Anthony are booked virtually solid 
until the fall while other crews 
also have well-set up itineraries al- 
ready pencilled in for the hot-| 
weather months. 


Spike Sparks 
Short Stands 


Fort Wayne, April 15. 

Ralph Wonders, longtime man- 
ager and associate of Spike Jones, 
observed last week on a bus jump 
from Logansport, Ind., to Fort 
Wayne that the Jones technique for 
building and holding business in 
the hinterland is paying off bigger 
than ever before. Now on the last 
lap of his ninth year of national 
trouping with his wacky “Musical 
Depreciation Revue,” Jones says 
this tour is a “short one”’—only 
60 playing dates in 60 days.” 

The band again has turned down 
an offer to tenant a Shubert theatre 
on Broadway for the summer in 
favor of sticking to its own rigor- 
ous, but highly lucrative format. 

The reason: in 12 one-night 
stands between Des Moines and 
Chicago it played to better than 
$84,000. Over the years it had re- 
peated in each town from fotr to 
six times. In Chicago, for ex- 
ample, the gross was $14,000 for 
two evening performances at the 
Civic Opera House. It was his 14th 
time into the big house where it 
has taken out $140,000 since 1947. 

Most of the time “the Musical 
Depreciation Revue” outgrosses 
any attraction on Broadway. Last 
spring, on a southern tour, it play- 
ed through Georgia and Florida 
day and date with the Ringling 
Show and, in spite of this formid- 
able competition, rolled up a heal- 
thy profit. 

Legit, seeking to build up road 
business, could take a lesson from 
the Spike Jones tour, but it’s not 
for sissies. Last November the 
band played in five states on five 
consecutive nights (Clarksdale, 
Miss., Memphis, Little Rock, La- 
fayette, La., and Houston). 

Trouping its own scenery—in- 
'cluding one spectacular backdrop 
| made of hotel towels collected from 
|every state and sewn together— 
the show travels by train, bus, truck 


(Continued on page 50) 











Major Disk Cos. Seek to Cut Vets 





In Favor of Building Newcomers 





Song Title Confusion 


Confusion of song titles in 
the music business has cur- 
rently reached.a point where 
jobbers can’t identify a tune 
without a scorecard. Mayfair 
Music has a tune, “I'll Walk 
Alone,” while the Chappeil 
combine has dusted off the 
oldie, “You'll Never Walk 
Alone.” Bregman-Vocco-Conn 
is plugging “For The First 
Time,” while Irving Berlin 
Music is working on “For The 
Very First Time.” 

“At Last,” oldie revived by 


Feist, is being bucked by 
Leeds Music’s “At Last, At 
Last.” Finally, the Warner 


groups “Beware” is being con- 
fused by another number with 
the identical title published 
by Larry Spier’s music firm. 


Nothing ‘Jolly’ 








4 Music Pubs Sue 


Dante Bolletino, owner of Para- 
dox Industries, which issued the 
Jolly Roger label before Columbia 
Records put it out of business via 
a court injunction, is being hit 
from another direction today 
(Wed.) in a treble-damages suit 
filed in N. Y, Federal Court. Ac- 
tion is by Harry Fox, publishers’ 
agent and trustee, in behalf of 
Mills, Shapiro-Bernstein, Feist and 
Robbins music companies. Attorney 
Julian T. Abeles is handling the 
court action for the publishers. 

Fox is charging Bolletino with 
infringing on the copyrights of the 
four publishers by Paradox’s fail- 
ure to get licenses for tunes is- 
sued on the Jolly Roger label. The 
label was concededly pirating old 
jazz classics previously issued by 
Columbia and RCA Victor and 
Bolletino agreed to go out of 
business after Col and Louis Arm- 
strong brought suit against him. 

Fox’s action is in the nature of 
a test case to determine whether 
any disk company, using tunes 
without a license and not paying 
the full royalty rate as provided 
for under the Copyright Act, is 
liable for triple damages. Amount 
involved in the current suit has 
not been determined since an ac- 
counting of the alleged damages 
has to be made by the pubs. 


Capitol Skeds Release 
Of ‘Robin Hood’ Album 


Capitol Records will release the 
soundtrack album of the score from 
the Walt Disney pic, ‘Robin Hood.” 
Tunes, which were penned by 
Eddie Pola and George Wyle, will 
be sung by Elton Hayes, who plays 
the role of the minstrel Allan-A- 
Dale in the film. Pic stars Richard 
Todd and Joan Rice, neither of 
whom have singing assignments. 

Pic and album are skedded for 
July release, 


‘Piano’ Miller Joins RCA 


Eddie “Piano” Miller has exited 
Rainbow Records for an exclusive 
term pact with RCA Victor. 

Miller, incidentally, also is a 
| songwriter under the name of Ed- 
|} ward Lisbona. 











‘Music Under Stars’ Sets Guests 





Met opera stars Roberta Peters 
|}and Robert Merrill, who were 
|married several weeks ago, will 
|concertize for the first time to- 
|gether at the fourth annual “Mu- 
|sic Under the Stars” concert at 
| Ebbets Field, Brooklyn, June 7. 
| Morton Gould and Benny Good- 
man are also skedded to appear. 

Concert is being sponsored by 
,the American Fund for Israel In- 
‘ stitutions. 


* In a move to meet new market 


conditions, major disk companies 
are currently seeking to pare a 
flock of vet names from their art- 
ist rosters and concentrate on 
building younger vocalists who are 
more attuned to current public 
tastes. The cutback move will be 
made slowly over the next couple 
of years as some of the veterans’ 
pacts run out and, meantime, the 
diskers are not putting any hurdles 
in the way of artists asking for 
their releases. 

New situation is radically differ- 
ent from the one existing only sev- 


eral years ago, when established 
names were able to command 
hefty guarantees of $50,000 an- 
nually plus longterm pacts. Many 


ot these artists have failed to pay 
off on their guarantees during the 
last year despite favored treatment 
on tunes and promotion. Many 
standard names, such as Tony Mar- 
tin, Dinah Shore, Doris Day and 
Jo Stafford, and a few others, are 
| still hitting saleswise but they are 
;}exceptions in a market which is 
| brushing off the vets for the new- 
| comers. 

Trade execs ascribe the switch 





« 
In Disk Piracy, pf public taste to the fact that an 


entirely new generation of disk 
customers is now in the field. The 
platter buyers of 10 years ago are 
no longer active in the market, and 
faves of the last decade or so have 
suffered as a result, Researchers 
have shown that most record-buy- 
ers are in the 12-to-18-year-old 
bracket, and these juves have 
been responsible for skyrocketing 
the current flock of new vocalists 
now around. 

Although the diskers are finding 
it increasingly teugh to dope out 
what the public wants, one unmis- 
takable trend is the move away 
from the relaxed vocalists to the 
hyper-tense howlers and the eccen- 
tric, agonized crooners of which 
Johnnie Ray is the archtype. How 
long the juves will stay on this kick 
is a moot question, but until it’s 
answered the diskers are going 
along with the cycle. 


506 Mapleson Suit Vs. 
Marks Settled for 2G 


The $50,000 suit brought in N. Y. 
Supreme Court by Alfred J. 
Mapleson and Richard Hirsch 
(under the photostat firm name of 
Mapleson) against E. B. Marks Mu- 
sic was settled during trial Mon- 
day (14) for $2,000. Marks and 
Mapleson had contract to publish 
jointly several opera scores which 
were to be selected by mutual con- 
sent. 

Mapleson, which was to have 
made up the photostats and repro- 
ductions of the classical works, 
claimed that Marks did not-publish 
the scores on time while Marks, 
on the other hand, contended that 
Mapleson .did not present the 
scores properly. Case was original- 
ly dismissed but was later reversed 
and ordered to trial. N. I. Katz was 
legal rep for Mapleson with Julian 
T. Abeles attorney for Marks. 


Mpls. AFM Local Waives 








Minneapolis, April 15. 

In recognition of the Minneap- 
olis Symphony orch’s financial 
plight, the local Musicians’ Union 
has voluntarily withdrawn a de- 
mand for a $15-a-week per man 
salary increase which would have 
added $34,000 to operating costs 
next season. 

With next season’s orch income 
estimated at $150,000 and $400,- 
000 needed to meet expenses, a 
campaign is under way here to 
raise the additional $250,000 need- 
ed through public donations. 


Herb Dexter Joins Kellem 
Herb Dexter, former Philadel- 
phia disk jockey, has joined “filion 








Kellen Music as general porofes- 
sional manager in New York. 

For the past year Dexter hus been 
| working on Richard Himber's disk 
} jockey logging sheet operation. 


Symph Pay Hike Demand 
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Block's One-Shot ‘Gandy Dancers Ball’ 


With May Orch, Laine Pulls 4,000 Juves. 


In a throwback to the pre-war 
band biz heyday, more than 4,000 
teenagers packed Manhattan Cen- 
ter, N. Y., Friday (11) to dance 
to Billy May’s new orch and shriek | 
to the highpowered vocalling of | 


guest singer, Frankie Laine. Af- | 
fair, which was lgbeled “The 
Gandy Dancers’ Ball” by sponsor 


Martin Block, WNEW, N. Y., disk | 
jockey, is being heralded by band | 
managers and agency men @s the | 
spearheard of a return to a terp 
era. Thofisands of youngsters were 
turned away at the door and 
Block reported that he had to re- 
turn more than 5,000 mail orders. 
TiX sold for $1.50 per. 

Date marked Billy May’s first 
appearance in the east since or- 
ganizing the orch several months 
ago. Band, which has been de- 
veloping a solid rep around the 
country via its click Capitol etch- 
ings, didn’t disappoint the young 
terpsters. It’s a big crew (18 side- 
men) with a_ highly distinctive 
sound that’s pegged for dansapa- | 
tion. Comprised of nine brass, | 
five reed and four rhythm, orch | 
projects a rich, full quality in its | 
sock book. 

Underlying reed tone-in the ar-| 
rangements give numbers a solid | 
rhythmic mood that comes across 
with impact. May has a standard | 
set of tunes in his book, but the} 
bright arranging technique and | 
standout musicianship of his side- | 
men bring a captivating danceable 
beat to the oldies as well as the 
new numbers. The Maytimers, vo- 
cal quartet_comprised of sidemen 
Willie Smith, Bob McKenzie, 
Chuck Etter and Ray Pahlman, 
sock across their assignments with 
zest. 

Although a good portion of the 
teensters just hung around the 
bandstand listening to the orch, 
the vast majority kept the floor 
jammed with steady terping. It’s 
to May’s credit that he was able 
to keep the mob jumping through- 
out his three-hour session. 





| deejay 


| midwest 


waxing of “Gandy. Dancers’ Ball” 
initiated the whole thing, wrapped 
up the date in his brief appear- 


ance. Dressed in a “gandy 
dancer’s” (railroad man) costume, 
Laine came on to biggest roar of 
the evening and held the kids 
with driving renditions of “Gandy” 
as well as “That’s My Desire,” 
“Wonderful, Isn’t It?” and “Jal- 
ousie.’ 


Block emceed the affair in the | 


|same_ slick style he uses on his 
platter show. The railroads also 
eame in for on an assist’ on the | 
date. The Santa Fe supplied aj 


massive 
and 4,000 
story of the railroads, which were 
handed out cuffo. Pennsylvania 
R.R. sent an authentic gandy 
dancers quartet who dished out 
several pleasing numbers. Col and 
Timés-Columbia also helped with a 
cuffo distribution of paper gandy 
dancer hats. 

Revived interest in dancing via 
plugging also was evi- 
denced by the solid turnout at the 
“Moondog Coronation Ball” in 
Cleveland several weeks ago. Date 
drew 12,000 payees into the Arena 
with more than 8,000 locked out. 

Gros. 


Sheldon Adds Kardale 


Chick Kardale, recently profes- 
sional manager of Martin Block 
Music, has joined Sheldon Music as 
representative. Kardale 
has been working in Néw York for 
the last few months but formerly 
was Chicago rep for Leeds Music. 

Sheldon’s addition of Kardale 
rounds out a new staff, including 
Goldie Goldmark in N, Y. and Billy 
Sherman in California. 


Clark Into King Post 


Mack Clark was named publicity 
and exploitation director of King 
Records last week. He'll operate 
out the diskery’s New York head- 
quarters under Dewey. Bergman, 
King’s recently appointed artists 











Frankie Laine, whose Columbia 
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' Survey of retail sheet music e = 8 2 
sales, based on reports obtained z 3 : 2 
from leading stores in 12 cities ” E : — ~ 
and showing comparative sales a A1Siale 2 % 
rating for this and last week. § = o eis 5 les =a Z 
9 w o| % = be Sie a T 
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New Vidpix Outfit | 


To Showcase Tunes’ 


Further evidence of the potential 
impact of video on the music biz 
is the recent formation of Studio 
Films which will produce 3-minute 
musical vidfilms at the rate of 25 
a month: Outfit, which headquar- 
ters in Cleveland, is currently lin- 
ing up recording artists for vidfilm 
pacts. Deal with the wax stars 
are expected to run for three years 
on a guarantee and royalty basis. 

With the lifting of the TV freeze 
by the’ Federal Communications 
Commission Sunday (13), Studio 
Films expects to be servicing 1,800 
stations within a year and 3,000 
video outlets within five years. 
Publishing firms and record com- 
panies are getting behind the new 
org, figuring video will soon be the 
top display outlet for songs and 
artists. 








| Spike Sparks 


Continued from page 47 goa 


or plane and plays any place. 
When caught last week in Indian- 
apolis, the revue was playing in 
the Armory with bleacher seats 
and folding chairs. It grossed 
$3,800 in one show despite the 
presence in town of the touring 
“South Pacific.” Jones worked on 
a bare stage with no scenery, no 
front lighting. The microphone 
went. dead until after the intermis- 
sion so he re-routined off-the-cuff, 
putting on all-sight numbers until 
after the sound was juiced up. The 
reaction was solid. 


Unit rolled out at 2:10 a.m. on 
Pullman and transferred to a bus| 
in Logansport for the remaining 
87 miles of the jump to Fort, 
Wayne. There they did two shows 
(7 and 9:30) in the handsome Quim- 
by Auditorium with full lights and 
scenery. Both shows were sold out 
in advance with a gross on the day 
of $7,350. 


Jones does a ‘two-and-one-half- 
hour show, with “crazy” produc- 
tion numbers built around his big 
record sellers, interspersed with 
comedy and novelty acts. Band, in 
typical City Slicker costumes, 
works in numbers and does the 
backing for all turns. Jones adds 
;new numbers for each tour, but 
| sticks to his standard hits, “En- 
| chanted Evening,” “Chloe,” “Poet 
'and Peasant,” and finales with his 
standard, “Cocktails for Two.” 
Vocalist is Helen Grayco (Mrs. 
Jones) who has survived four sea- | 
sons of one-nighters and has her | 
own following via Mercury wax- | 
ings. | 

Slowed Down To a. Hula 

Speaking of survival, Wonders | 
‘will follow the stiff one-nighter | 
schedule by booking a “Vacation” | 
date where the boys can live it up| 
a little. Last summer, at the tour's | 
/end, he booked Honolulu for six | 
weeks. He broke the spring tour 
| with a two-week nightclub date in 








j 





; Miami, and worked the band into! 





Hollywood, at Christmas time, for 
recording dates and a TV show. 
(Nine members of the band own 
their own homes in California.) 
The current tour, after swinging 
west through Canada, will be fol- 
lowed by lengthy summer dates at 
plush spots in Las Vegas and Lake 
Tahoe. 

Jones is confident that the four 
TV shots he has had this year 
(NBC Colgate Comedy Hour and 
All Star Revue) have proved a tre- 
mendous hypo, and that his serious 
hillbilly records with his new 
group, Spike Jones and His Coun- 
try Cousins, have added a new 
group of followers. 


By-products of the Jones pull are 
also serving as business aids. A 
souvenir book has sold 250,000 
copies in towns where the band 
has played, and Jones’ end on roy- 


ralties last year on a set of drums 


for the kiddies and a Spike Jones 


== | puppet netted $37,000 in addition 


to their value as advertising. In 


\the works is a line of loud City 


Slicker shits for youngsters, 
prompted after Spike, Jr., aged 
212, appeared on NBC’s “All Star 
Revue” dressed like his old man. 
Also, a miniature washboard 
equipped with horns, bells and 
cymbals is being manufactured for 
the Xmas trade, and in production 
are two adventure comic books. 


Laine to Do Benefit For 


Dallas. Variety Club 


Dallas, April 15. 

} Frankie Laine, who was made a 
life member of Variety Clubs In- 
ternational here on his recent visit, 
will come back Noy. 29 to headline 
a big charity show. 

It will be a teenage dance with 
a name band which will be selected 





for the event. 


—_—_—_ 
Best British Sheet Sellers 


(Week ending April 5) 
London, April 9. 


Unforgettable ..... .-. Bourne 
Cry eek Wed 0.0% 6.000 060s 
Mistakes ...... seeees. Wright 


Always Our House. . Connelly 
Slow Coach ......... Sterling 
Little White Cloud. ...Lennox 
Saturday Rag ......... Fields 
Won't Live in Castle. Connelly 
Be Life’s Companion. . Morris 
Domino 
I Wanna Say Hello... . Sterling 
S| ee Sun 


Second 12 
Loveliest Night Year F.D.&H. 


Down Yonder ....... Feldman 
Why Worry ....Macmelodies 
At End of Day....... Chappell 


Please Mister Sun...Chappell 


Oodles of Noodles...... Cox 
Tell Me Why..... .....Morris 
At FT PRE CR Pickwick 
Enchanted Eve... .Williamson 
Rollin’ Stone........ Kassner 
Love’s Roundabout. Cinephonic 
WOVED” 25 i cFe0ded iss vd aae 


New Scottish Waxings 
Glasgow, April 4, 
For the first time in many years 
disks are being waxed in Scotland, 
platters being of special Scottish 
interest. Recordings are being op- 
erated by British Decca. 
Sides include two selections of 
Harry Lauder and Will Fyffe melo- 
dies, and two by the new Scot song- 


writing team of Hanley and Gour- 
lay. Willie Joss, radio actor, made 
two sides specially for moppets, 
and the Logan Family, native Scot 
musichall group, waxed two sides 
with audience participation. 














A 
MERCURY ARTIST 


GEORGIA 
GIBBS 


Is appearing 
in person 


CHICAGO THEATRE 


Chicago 


Nation's New Hit 


“KISS OF FIRE” 


“A LASTING THING” 


Record No. 5823 and 
5823X45 






































cw vwew 


wes ee ae eS 


" 


— 


= 





's 

4 

ears 

and, 

‘tish 
Op- 


5 of 
elo 
ong- 
our- 
lade 
vets, 
Scot 
ides 


” 








tone ee ee ee 





Wednesday, April 16, 1952 








Baldwin Piane 

















JOSE ITURBI 


Conducting from the Piano 


THE RCA VICTOR SYMPHONY 


CARNEGIE HALL e NEW YORK 





SATURDAY AFTERNOON, FEBRUARY 2, 1952 


MGM RCA Victor Records 





























aS 


Boek ha ie. 


miei: 


Ee 





ABO 











a muhanae aan 


ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, April 16, 1952 





Boston Pops Tops Longhair Disk List; 
Set For First Nat'l Tour in 1953 


Unusual interest attaches itself 
to the first national trek of Arthur 
Fiedler and the Boston Pops Tour 
Orchestra, which Columbia Artists 
Mgt., through its Judson, O'Neill & 


Judd diviston, has set up for next | 
season, Columbia has booked the} 


70-piece orch for about 65 dates in 
a 10-week period from Jan. 19 


through March 28, ’53. through New | 
and | 


England, Middle Atlantic 
southern states and as far west as 
Iowa and Wisconsin. Bulk of dates 
are at $4,000, with some at $3,500 
and a few at $4,500, depending on 
location and seating capacity. 

Tour has some unusual angles. 


The Boston Pops Orchestra, play- | 


ing for a half century nightly every 
May and June in Boston’s Sym- 
phony Hall, is the original Pops 
orch in the U. S. This will also 
mark the first tour for one of the 
ccuntry’s most popular orchs. It 
has broadcast for years under its 
vet director, Arthur Fiedler, in a 
varied repertoire of light classics, 
pops and some symphonies, and 
has made many recordings. 

Not well known is the fact that 
it’s the biggest selling recording 
orchestra, bigger than the major 
symphs (Boston, Philadelphia, 
p 








FOR MOTHER'S DAY PROGRAMMING! 


LEO FEIST. INC. 








NBC). Of RCA Victor’s 101 best- 
sellers of all time, longhair and 
| jazz, the Boston Pops leads the list 
| with 16 tit'es. The Toscanini-NBC 
j}and Koussevitzky-Boston 
phony groups, for instance, 
but three titles each in the 
The Pops “Ja- 


charmed circle. 
| lousie” disk sold over 1,000,000 





copies last year, first time a Red | 


| Seal orch hit that mark. 
Odd Tour Angle 


Odd angle comes in fact that the 


traditional Pops group (composed | 


'of most of the men of the Boston 


+ ’ | 
Symphony Orchestra) won’t make | 


the Columbia tour. This spring 


the BSO is going to Europe, and | 
from | 
The BSO board | 
‘of directors therefore is organizing | 
| another orch to play for most of | 


will be abroad five weeks, 


May 1 to June 10. 


ithe Pops season. This group (all 
lof symph calibre, of course) will 
play for five weeks this spring, 


with the returning BSO men tak- | 
|ing over for the final three weeks | 
It is this | 


| (as per union contract). 
substitute orch which Columbia 


Tour Orchestra. Other than Fied- 
ler, it will be an entirely different 
orch, 
Symphony Hall this spring. 

Columbia feels that the BSO 
board’s use of this sub orch for five 
weeks of its Pops season gives the 
concert bureau a precedent for 
touring the group as the Pops orch. 
It will get an orch that has the 
approval of the BSO, and of the 
Pops director, Fiedler, who will 
tour with the orch as its conductor. 

Columbia reports a big percent- 
age of colleges and universities 
among its bookings. William Judd, 
of Columbia's Judson, O'Neill & 
Judd division, is handliag tour de- 
tails. 





Tutti Camarata, Decca Records 
musical director, will guest-con- 
duct the Ted Heath orch at the 
London Palladium in August. 














“POWERFUL 
wax" 


Cash Box "Best 


@ WASHINGTON & LEE SWING (T. W. Allen) — Earning a 


Bet* and a Billboard "PICK," Jerry 


Shard (Cap.) turns up a “powerful wax item." Cash 
Box calls it “an exciting instrumental which could 
easily catch on.® 


BUSTING 


OuT - 
an interesting 


xewee et 
@ PUT THE FOOT DOWN (Hollis) — The Paulette Sistors 
with Larry Clinton's Ork. (Col.) come thru with 


calypso number which Cash Box says 


is done "in winning style." Billboard claims "it may 
bust out in the states." 


VARIETY 
RAVE 


= 8 @ 


x * 
@ CHIMINEY SMOKE (Meridian) —Variety raves about the 
Stuart Foster (Abbey) platter and says, "Foster 


has lots of wax savvy and knows how to get the most 
out of a lyric." 
xeeeret 


“BEST 
eer 


@ HALF AS MUCH (Hill & Range) — A Cash Box "Best Bet." 
"Areal pretty tune made to sound even prettier via 


the wonderful vocalizing of Rosemary Clooney," 

(Col. ) Hank Williams’ (MGM) version rates a top 84 

in Billboard for “terrific projection and emotion.* 
*~** © * 


BILLBOARD 
“PICK” 


@ VM YOURS (Algonquin) — Don Cornell (Coral) comes up 
with another smash. Rates a Billboard "PICK" for his 


waxing of this new ballad. 
xx. R® 


“EXCELLENT” 


@ TWO LITTLE KISSES 


(Andrea) — Jan Garber's Ork. 


(Cap.) produces a platter which Billboard avers 
"could get moving” and rates "excellent." 


CRASHES 
THRU 


x * * 
@ DIESEL SMOKE (Johnstone-Montei) — Doye 
(Intro) crashes thru with a Billboard C & W "PICK." 


x * 
O'Dell 


Tune is making headway. Also plattered by Gene 
Autry (Col.) and Sons of the Pioneers (Vic.). 


“BETTER 
wax" 


x * 


x * * 
@ EV'RYTIME (Simon House) — Peggy Lee (Cap.) "in one of 
her better wax efforts," says Billboard. New ballad 


is well suited to Miss Lee's warm style. 


” gest 
SELLER 


x~ere 


* * 
@ NIGHT TRAIN (Pamlee) — Jimmy Forest (United) brings 
this R& Bhit to the No. 1 best seller spot. Disk 


is also No. 1 on the juke boxes. 


x ewer 
R&S @ HEAVENLY FATHER (Blazer) — Another R & B smash. 


SMASH 


Edna McGriff (Jubilee) lands in the best seller 


and rates No. 1 position in Cash Box's Top 10. 


BROADCAST MUSIC, INC. 


$80 FIFTH AVENUE 





* NEW YORK 





‘Songs With Largest Radio Audience 


Survey Week of April 4 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 





Sym- | 
have | 


will send out as the Bostoh Pops | 


but the one that plays at| 


Am I In Love “eee wee ee eS de peed eee as as ee 
Anytime _ “Teratayeys. enkéede ss 4446683606003 ELS 
At Last At Last . “+e ee weene eeeevreeeeeeeeeewenee Duchess 
Be Anything (But Be Mine).....eccceseessesceese Shapiro-B 
Be My Life’s Companion...... sa cdsdbddedcccadeas more 
WE au, o> ws ccansees pbdencccvetseccesees css GHOGesy 
Blacksmith Blues...... panded oes eeudeencendeoces sae UE mm 
Blue Tango rece een eee beet edeveeds 00geeenees CuELEE 
Broken Hearted......... oy ee ee epee pee: 
Did Anyone Call SN eeeenbhesedeeepesecece tages HINGE 
zandy Dancers’ Ball......ceccsscccvesccescssces DISNEY 
Glorita “Vee ectgewwewen we cocccccccccccces Late 
eee PaO... 5 xcs coe daceeene o0eceeteeseces so menItO-m 
ene Br Ea rr ee esttevesseocs BAOD 

I Could Write a Book—*“Pal Joey”......... ooeces arms 

I Hear a Rhapsody—i“‘Clash By Night”....... -+-- Broadcast 
I'll Walk Alone—*“With a Song In My Heart”.....Mayfair 
Little White Cloud That Cried............ ecccees Spier 


eeeeeeeeeeeeees BVC 
eeeeseeceeerveaeeee Feist 


Woe BOS... 66. s8. iss rr 
Oops—t“Belle of New York’’...... 


Mette Cothemtedl ~ ...... onc cccccectectasceccesoces Same OR 
Play Me a Hurtin’ Tune....... a ghaees.oceees oenaes eee 
OS OES errr ine rr ere? rare e esceces- Weiss-B 
SN EI, hic als. dup 9 hue side 4'e gud Ge 0.8918 seccece WHE 


Singin’ In the Rain—+Singin’ In the Rain”........ Robbins 


eo Luc iwaetw¥ ed beeee wee bese cee Sewer 
-, © DB) SRA eee eee eT ee OUP e CT ETY |. 
That’s the Chance You Take.....cccscsccccsccccees Paxton 
Weel GF VOPtUMe. 0... 6). cv cccceees cuxeneseceeusea See 
You Will Never Grow Old. ........s.se08 sesensess Te 
Second Group 
PO Pra ey wie eee yy sececceoes + LAIGIOW 
C1" AG Soe A er era do 64064600050060006006, NEED 
Ay-Round the Corner....... ugeso06ee6s6en4a60s ree 
C!S ern rer rrerrrorirrrry ttre rrrrry i! 
Come What May........ $ enees belene dae 00ees oc eo SNR BOrD 
De 5 cick hist <4 0646505464508 6099606054050 0b-aw EE 
Dance Me Loose .....ccccsoes penastan eeeeees Erwin-H 
Don’t Send Me Home.........s.+5 saneun eseeehees Hubert 
DN ee meri a we tre wear Ee Te Advanced 
Goin’ On a Hayride—*“‘Three Wishes For Jamie”. . Chappell 
PERM ak fe ct vic las 4.6.08 6d S08 ORs 06a SER bee Life 
EW BAUS SO. cc cccee WOVETEEETET TTT re 
Ee o's ow BUN 5.00 60 aN aS 8 Se eocseeee Plymouth 
Life Is a Beautiful Thing—*‘‘Aaron Slick”........ Famous 
Marshmallow Moon—7j“Aaron Slick”........ eooeee Famous 
CR ne BE one ag Oe ee aaa cccvccesees FOr 
PEO, PORMRPIVAMIS. 0.0660 cccccccccccecedoves Cee 
Tulips and Heather...... 06.090 so abahevndadeenes4 anes 
WING . Soars cikwces hbsgenseeasbekenseeennaed+ ae 
Up and Down Mambo....... avuveees {960encteenvse See 
TT tn. a 46 Oo Os 8 ed ewe ae oe cenee tenes oeNeD 
Would You—7“Singin’ In the Rain”..... CN 
Top 10 Songs On TV 
After I Say I’m Sorry......... Sead exurcien sees Miller 
SK yik'9s Kock ern vcs He Cc edusecsebecséesedeseneee a 
ee ee SS COTAORTION io occ os ve secscevecceeecs BEDS 
Blacksmith Blues........ 94044600 060068 6064500 LS 
Se Ns da'e 00 636 PTT Ty OTT eee 
RECO 2 eka habeas 6% ¢ 2 £6066066600860b000000080 MON 


Easter Sunday Morning... ..cccccccccccccccccccees Crestview 
Rae. Se B BOGGUEIEU TAB so coco4600000006060e0000Rereun 


ee IEE, 2. nc a 36 aoe 464.04046004000044064000RERO ED. 

I, Ps vas Ve eee’ che Chtae ewe sees. Weiss-B 
FIVE TOP STANDARDS 

I OR, ovine gaviseguseecie se cocvecdeoct mOrum 


Goody Goody sees eeeeteeeseeeeeeeses DeSylva-B-H 
St. Louis PEED. 62.4 0b.06.0000b905d96000000000000000 BEE 
Tea For ONE) 4 80044666 606006006006060006000668 64 Harms 
Tenderly seeee 5605600500 60606 00006666000006006640 EEE 





t Filmusical. Legit musical. 














Inside Orchestras—Music 


New indie label, Angelique, teed off its entry into the disk field 
with an elaborate promotional campaign. Diskery, which is parented by 
Angelique Perfumes, distributed its initial platter to 500 disk jockeys 
around the country in folders which included the platter, a pack of 
Angelique cigarets and a postal card which’ll get the deejay a cuffo 
bottle of perfume if he sends it back to the company with his com- 
ments of the etching. Disk features new vocalist Kitty Crawford on 
“Everytime I Light a Cigarette” and “Love By Chance.” Both tunes 
are cleared via Broadcast Music, Inc. 





Violinist John Creighton Murray was awarded $2,778 in his suit 
against National Concert & Artists Corp. in N. Y. Supreme Court last 
week. Violinist sued NCAC for monies due him from appearances on 
the Civic Concerts series from Nov. 8, 1948, through April, 1949. Final 
sum included court award of $2,193 plus interest and costs. 





“You'll Never Walk Alone,” tune penned by Richard Rodgers and 
Oscar Hammerstein 2d for the legit musical, “Carousel,” in 1945, is on 


trailer of the same name. Number, which is getting a complete diskery 
pte ty Pm — in pty: short by Metro star Howard Keel. Keel 
incidentally, also sang the tune in the Broadway version of “Car ” 
when he replaced John Raitt in the run. ee 





Hopping on the Eisenhower-for-President bandwagon, industrial d 

. ’ e- 

signer Robert Ziedman has come up with a seven-inch, 78 rpm plastic 

= ——- va coo eg | Berlin tune, “I Like Ike.” Platter, which is 
eing manufactured by Pictureplas Products, i ' 

with a self-mailing envelope. sad to’ Wantouthe el 

Doubleday stores. 





Although U. S. originated novelties and cornbelt tunes are gaining 





impact on the English market, ballads are still i 

* p n . getting the t 
and sales. “Too Young,” one of the big 1951 hits, both in the Us) and 
{Great Britain, passed the 500,000 sales mark there. 


a current comeback kick via its display in the 1952 March of Dimes | 


It’s being marketed by Woolworth’s and 
| 





| He plays a one-niter at the 
| Club, Dayton, Ohio, April 29 

Sarah Vaughan into the Blye N 
| Chicago, 7 


ana New York 

m Gayle, midwest flac 
die record producer, 4 ening an 
to New York from his Chir’ 
headquarters ... Paul Gayton an 
opens at the Top Hat, Dayton, 
Ohio, Thursday (17) . | . Guy Mit. 
chell will appear at the Firemen's 
Ball, Youngstown, Ohio. April 29 


Esquire 
ote 


Elliot 


le ens 


Friday (18 ; 
Lawrence orch plays a two-da 


gagement at Duke U.. Durp- 
N. C., April 18-19, . . ‘Tom Dew 


hue, tenor soloist at Holy Crox 
Church, N. Y., inked to a One-vearl 
pact by Musette 


ear 


Publishers, In, 


indie label . . . Lester Young orc! 
opens at Birdland, N. \ April 24 
for two weeks .. . Nellie Lutcher 


plays a four-day ‘date at the Stor 
ville Club, Boston, beginning ‘>. 
morrow (18) .. . Bob Dawes, {or. 


|merly with the Charlie Bar 
orch, road managing the Bills 
May orch . . . Bultmoose Jackson 


orch booked into .-the Trocaveria 


| Columbus, Ohio, April 28. 


Chicago 
Jack Aitken, former vaude dani 
er and his brother, have formes 
| new indie record company, Top 
per... Georgia Gibbs added i 
| the Danny Thomas show at the 


| Chicago, April 18 .. . Baby Dodds, 
| who suffered a stroke two yean 


ago and has been inactive since 


| is resuming his drumming with a 


occasional date .. . Jack Cavan' 


| orch fills in at Edgewater Beach 


Hotel June 6 for one week. 
Champ Butler has_ two-weet 
stand at Esquire Red Room, Dax 
ton, April 17... Mercury is oper 
ing a new branch in Peoria, I) 
... Four Aces are stars of Chicagi 
Theatre May 16 show .. . Charlie 
Michaels of Tell Records is mov: 
ing homeoffice back to Wisconsii 


(Continued on page 53) 
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OPEN TO BUY | 
Immediately | 
| 


CASH 
$100,000 


worth of 


LONG-PLAYING 
RECORDS 
Write: 
MISS SIMON, Rm. 1707 
285 Madison Avenue 
New York 17, N. Y. 














it's Music 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETI! 


COLUMBIA #39666 
PAUL WESTON and ORCH 


MERCURY #5756 HARMONICATS 
(Mills Music) 








HAVE YOU HEARD? 


MILLS MUSIC, Ine. 





NEW SIMONE 


CULES TE— 2420° 
— USED — 
HAMMOND ORGANS | 


ALL MODELS — SPEAKERS 
BOB JENNINGS 


Brookfield Center, Ct. 
Danbury 68-2268 
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| 1 HAVE FUNDS | 


belonging to 
Edward F. Cunningham, 
Rudy Deluca, Mann 
Art House an 
Lynne Stephens. 

Anyone knowing whereabouts com- 
municate with BERNARD GARTLIR, 
Attorney, 61 B'way, New York City. 
__ 
—— 

A Great Record 


Dean Martin's 


CAPITOL RECORDING 


"PRETTY AS A PICTURE” 


MILESTONE muUS 
6526 Selma Ave., po Se. 





ny Fox, 













Holiyweod, Calif. 









The Dark Angel of ro Violin 


EDDIE SOUTH | 


AND HIS TRIO 
Currently 


LA VIE EN ROSE 
New York 





Exc 











On The Upbeat 


Continued from page 52 


. . Regal Theatfe has Erskine 
Hawkins orch and Ella Fitzgerald 
for May 16. Red Ingle corns 
up things at Commodore Hotel, 
Windsor, Canada, May 12, for two 





frames ... Connie Haines sings at 
Aloma Hotel, Colorado Springs, 
June 1... Pee Wee Hunt held 


over at Preview until May 4... 
Dolores Hawkins chirps at Gay 
Haven, Detroit, May 5. Buddy 
Morrow pacted for two ‘weeks at 
Lakeside Park, Denver, beginning 
May 15. Jeri Southern has a 
week at Palm Gardens, Columbus, 
Ohio, April 20. 


Kansas City 
Gloria Hamilton signed to warble 
leads in two Starlight Theatre pro- 










































lusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE .GLASER, Pres. 
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New 
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$-4600 yask 
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8419 Sunset Bivd 
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actin ititietel | a - 
© ® ons 
Survey of retail disk best . | a 3 8 
sellers, based on reports ob- $ lulo ia . 
tained from leading stores in olsl/e/O1-]ePlef_]§ b id 
12 cities and showing com n| 2 = el¢ 5; % ale ilgial: | 
parative sales rating for this fel@i/=/@/Sidisialelieis!sei.f 
and last week. ;M)ef/els!el ea] w 1 & | a 2 ce : 
> © tT) =) = A) | | ¢ 
aialelsl* {fiz eleleis lel A 
M4 . s ] = = be ‘ y L 
National Week Ending Zjalé F slayeitley7 ii 
e/jjei5 sii 1/"%/e/2]/s]al P 
Rating April 12 Sele lle Sel Ti si 17/3] © 
(~~) MiSs rele sl sleleista«elisi 1 
This Last PS ee lSlElS/Z/</Bl/a 1S] 8 
is Las is we w | ig i=is s lo 
wk, wk. Artist, Label, Title z2ISISi@lElSlael 3/5 lz Ela] z 
—— — —<—<——— = = = : ODO im | OC | | 
ze "KAY STARR (Capitol) ee 
1 1 “Wheel of Fortume"—1964....... 1 3 5 3 24243 4 1 10 
———"_TEROY ANDERSON (Decca . © areas : 
2 2 “Blue Tango”—40220 e--3 To Se ; 4's) fe aoe 
ELLA MAE MORSE (Capitol) =r 
3 3 “Blacksmith Blues”—1922 i o- Je. © ©. O78. @ 480 sae 
— DORIS DAY (Columbia) ; aP . ee — 
4 7 “A Guy Is a Guy”—39673........ 2 7 a a a 10 4 49 
EDDIE FISHER (Victor) eR — PL. Oe. 
es “Forgive Me”—20-4574.......... 9 4 7 6 4 9 4 7 10 39 
ae ‘EDDIE FISHER (Victor) _— ee. -. 
6 5 “Anytime” — 20-4359 _ see. ¢...§ 9 7 5 3 8 
> FOUR ACES (Decca) — r —————__— 
7 6 “Tell Me Why”—27860 iio 2 - Ms on 
FOUR ACES (Decca) 2.22. areas Se TE, eS, 
8 6 “Perfidia’”—27987_ _............._5 2 8 6 23 
~~ FRANKIE LAINE (Columbia) =~ re ————___—_—_—_— 
9 10 “Gandy Dancers Ball”—39665.... 7 . © 8 ¢g 99 
+ JOHNNIE RAY (Columbia) et ee . —— 
10 “What's the Use” —39698 ¥ . 5 8 7 3 21 
JOHNNIE RAY (Okeh) . SS ares. 
ll 4 i sew EE ee eee 10 3 6 6 *19 
MITCHELL-M. MILLER (Col.) a " 
12 12 “pittsburgh _Penn”—39663 10 1 6 16 
JO STAFFORD (Columbia) ; : 
13A 11 “Ay-Round the Corner’—39653.. .. : 9 8 3 13 
DON CORNELL (Coral) 
13B 12 “I'll Walk Alone”—60659 ay ree 6 9 13 
WEAVERS-G. JENKINS (Decca) 
14 8 “Wimoweh”—27928 8 5 8 12 
LES BAXTER (Capitol) 
15 10 “Blue Tango”—1966............ 1 10 
JOHNNIE RAY (Columbia) 
16 9 “Please Mr. Sun”—39636........ ... 7 ae Fe Pepe 9 
GLENN MILLER (Victor) 
17A “Perfidia”—27-0157 . 3 8 
RAY ANTHONY (Capitol) | 
17B 10 “At Last”—1912. seen a gt 3 8 
PERRY COMO (Victor) 
17C “Please Mr. Sun”—20-4453...... er — 3 8 | 
i 2 l 3 4 5 | 
AMERICAN IN JOHNNIE RAY ‘LL SEE YOU IN MY GUYS AND DOLLS YMA SUMAC 
FIVE TOP PARIS ALBUM DREAMS Brocdway Cast | Legend of Sun ff 
Hollywood Cas? Columbia Doris Day Decca Virgin 
M-G-M . Columbia 
0-61! A- Capitol 
A L B U M y E-93 C ) 6199 CL-6198 DA-825 L 599 
K-93 C2-88 C2-89 9-203 DDN 299 | 
M-93 B-2-88 B2-89 DLP-8036 KFD 299 J) 
ductions this summer. She'll do 


| Julie in “Carousel” in mid-season 
and Magnolia in “Show Boat,” the 
season closer ... Harl Smith comes 
in for his annual stand on April 28 
for a 5-week session at the Kansas 
City Club. After which he returns 
to his regular stand at the Lodge 
in Sun Valley ... Jimmy Lynch 
orch into the Latin Villa last 
Friday (11) for a fortnight, and will 
be followed by the Jimmy Tucker 
orch for four weeks, opening April 
25... Sammy Pagna Quartet hied 
eastward after its Latin Villa clos- 
ing last week, being set by Stan 
Zukor for a fortnight on Long 
Island to be followed by a stand 
in Pittsburgh ... Eddy Arnold 
brings in his show April 19 for a 
one-nighter in Memorial Hall on 
the Kansas side. Line-up includes 
Oklahoma Wranglers, Dickens Sis- 
ters, Jam-Up and Honey. This one 
also under the John Antonello) 
banner. 


Pittsburgh | 

Wes Parkers band opens week's | 
engagement at Bill Green’s Monday | 
(21) and plays Washington and | 
Jefferson College Junior Prom in| 
Washington, Pa., May 2. Skip =| 





son is now singing and playing the 
piano for Parker . Bobby Car- 
dillo replaced Joe Vera at key- 
board of William Penn Hotel's | 
Banzibar in Continental Bar .. .| 
Frank Yankovic booked for return | 
one-nighter at West View Park | 
May 7... maestro Johnny Marino’s | 
option picked up at Carousel... 
Baron Elliott can’t go into the 
Ankara until June 2 because of a 
heavy one-night schedule _ until 
then ... distributor Herb Cohen 
back from two-week flying trip to 
London as guest of Abbey Records 
in connection with that outfit’s 
“The Second Queen Elizabeth” 
album ... Elayne Forman, former 
vocalist with Larry Faith’s band 
at the Vogue Terrace, playing that 
spot this week as a single, 











NOW ON DECCA! 


The one and only Peggy Lee teams up with Gordon 
Jenkins, America’s Favorite Conductor-Arranger 


PEGGY LEE 


GORDON 
JENKINS 


and His Chorus and Orchestra 


BE ANYTHING (But Be Mine) 


and 


FORGIVE -ME 


Decca 28142 (78 RPM) and 9-28142 (45 RPM) 











Two of the greatest screen themes of all times! 


VICTOR YOUNG 


and His Orchestra 


SPELLBOUND 


Theme From David O. Selznick 
Picture "Spellbound" 


and 


A PLACE IN THE SUN 


From Paramount Picture "A Place in the Sun" 





Decca 28115 (78 RPM) and 9-28115 (45 RPM) 











That “Hot Canary Man” Comes Up 
With Another Sure Smash! 


FLORIAN 
ZABACH 


THE HAPPY WHISTLER 


and ] 


JAZZ PIZZICATO 


Decca 28090 (78 RPM) and 9-28090 (45 RPM) 





Single Records 85¢ (plus tax) 





¢ NW America’s: “Fastest 


pet 


= Selling; Records! 
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Seasonal Exodus of Miamis Big Ones 
Gives Hotel Cafes a Better Shake 


By LARY SOLLOWAY 


Miami Beach, April 15. 
Closedown of the bigger cafes 
hereabouts, with others due 


Music, Brook Club-Lounge, in ad- 
dition to already darkened Copa 
City, Beachcomber, Latin Quarter, 
Jolden Slipper) has hypoed book- 


ing ideas of the hotel-cafe run. The | 


three top spots—Casablanca, Sans 
Souci and Nautilus—are pitching 
for the spring vacationers against 
such year-round operations as Five 
O'Clock Club, Vagabonds and 
Clover. 

Of the trio of plushier hostel of- 
ferings (all at a $2 minimum), Casa- 
blanca runs two shows (with 
dinners served) nightly, while Sans 
Souci and Nautilus concentrate on 
a one show, drinks only, at pre- 
midnight idea. 

Casablanca 

Largest of the group is this 450- 
seater. Policy of late has been book- 
ing in of comics who've clicked in 
other locations in recent months in 
the area. This is typified by Billy 
Vine in the topliner slot with Betty 
George—a _ returnee here—in the 
songstress spot. Combo adds up as 
a good one entertainment-wise, 
with Vine carrying the load in both 
emcee and solo division. 

Miss George offers up a melange 


of special material in various idi- | 


oms, from native Greek through 
French, Latin and American blues. 
Some of* the arrangements are a 
bit tough for her vocal equipment, 
but overall she sets well with the 
tableholders via a warm and per- 
sonab'e delivery and smartly de- 
signed set of gowns. 

Vine works them from walkon 
for the emcee bit. Warms them 
rapidly via his jousts with ring- 
siders. Makes for easy intro of Miss 
George. In own spot, he purveys 
his standards, tightened and edited 
for maximum results. There’s the 
erying drunk at the wedding, his 
mimings of contemporaries Jackie 
Miles, Danny Thomas and Zero 
Mostel. Winds with a new bit on 
oldtime vaude reminiscing. Works 
it straight, and holds them for wind 
into. sock reception: Based on the 
varied bits and his plastic pan, the 
guy’s visual appeal is definitely for 
video attention. 

Sans Souci 


The Blue Sails Room is the clos- 
est to a money-maker along the 
hotel-cafe run. The 250-seat layout 
is a top showcase for a comic, song- 
stress or mimic, such as currently 
featured Arthur Blake. Performer 
can be seen from every angle of the 
room, location is in mid-Beach for 


to/ better here. His carbonings are of 
shutter soon (Alan -Gale’s, Bar of | intelligent conception with aud im- 


patron accessibility and minimum 
of two bucks is.easy to take. 

Blake, who worked the huge 
Copa City earlier in year, looks far 


‘pact gained keeping him on for 
some 40 minutes. Incisive gallery of 
| his toppers includes Sophie Tucker, 





|Orson Welles, Gloria Swanson; then 
into a Tallulah Bankhead “Big | 
| Show” rehearsal with Jimmy Stew- | 
| art, Bea Lillie, Sydney Greenstreet, 
Peter Lorre, Barbara Stanwyck and | 
| Ethel Barrymore. Adds to a wrap- | 
lup. Tops with Jose Ferrer in| 
“Cyrano” with offstage voice mul- | 
|tiplying the effect. Encored again 
with devastating lampooning of 
Louella Parsons on a broadcast. 
Nautilus Hotel- 

This 300-capacity room has had 
its ins and outs, due to a vague 
booking policy. Where there have 
been fair names set, there’s been 
as equally fair draw. When they 
simply go for local “club date” 
acts, patronage sags. In present 
| setup, they've got themselves a 
fast working and vastly improved 
| comic in George DeWitt. Goodlook- 
|ing lad has a fast and sometimes 
| flip manner, which overall gets the 
| yocks going. Doesn’t wait for the 
| giggles to start boiling, but keeps 
punching. Works in plenty of fresh 
lines to keep the attention mount- 
ing and gets them with his vocal 
impreshes of the better vocal stars 
and pic-video aces. In the vocal 
department, he has a well rounded 
pair of pipes. Had them all the way. 
* Abby Lee is another of the song- 
| stress-comedy types who've been 
| playing hereabouts recently. Plenty 
| of special material here, but not 
| all of it palm-rousing. Works hard 
|and winds with fair returns. 

Stella & Jose Reyes soften up 
|the Latino ideas into a smooth 
sesh of ballroomology that holds 
| interest and has a touch of class. 
Eschew the violent hipswings and 
gyrations to add to their impres- 
sion with aud. Best routine is a de- 
liberate tango that contains the ex- 
citement via work of hands around 
heads and slinky twirls. 

















Copacabana, N. Y. 

Jack Entratter-Julie Podell pres- 
entation starring Johnnie .Ray, fea- 
turing Betty & Jane Kean, Jimmy 
Nelson, De Marlos (2), Madills 
(2), Peter Hanley, Betty Johnson 
Line (8), Mike Durso & Frank 
Marti orchs. Production, Doug 
Coudy; costumes, Billy Livingston; 
music and lyrics, Joan Edwards & 
Lyn Duddy; $3.50, $5 minimums. 





The Copacabana’s seal of ap- 





|hadh’t been pushing quite so hard 





proval is one of the major events 


in the career of a performer. It’sj of which are good. The produc- 
frequently a token that an act is}tion aecoutrements include some 
“in.” It’s happened previously in| superior terping by the Madills, a 
the case of Martin & Lewis. This| good-looking team who_ indicate 
was the spot that told Jimmy Du-| that they can do wel on their own 
rante some 10 years ago that he} Peter Hanley and Betty Johnson 
was far from through and it’s the| give a good delivery to the Joan 
cafe that indicated Joe E. Lewis | Edwards-Lyn Duddy score, and the 
had achieved the top rung. peresees we Aral age do an 

Thursday’s (10) reception of | €Mticing job of draping and reveai- 
Johnnie Ray (New Acts) indicated | ing. Mike Durso’s band showbacks 
that this singer with the weeping | Well and the Frank Marti Latin- 


delivery was also in the select cir- | 4/res are terpable. Jose. 
cle. The cafe crowd confirmed occ ae Oire m 

what disk buyers and out*tof-town Monte Carle, Pitt 
theatre and cafegoers had been Pittsburgh, April 11. 
yelling about for the last four) Jeri Southern, Leslie Bros. (2), 
months or so. Ray scored one of | Ross Hall’s Orch (4); $2 minimum. 
the strongest openings in the his- 
tory of this Jack Entratter-Jules 
Podell hospice. Ray walked off 
after a 25-minute stint an acknowl- 
edged hit. It’s one of the best 
buys the Copa ever made. At the 
time the booking was signed he 


Lush downtown spot has a voice 
this week that fits it like a glove, 
in Jeri Southern’s. Gal records 
for Deccz and on the basis of her 
showing here has to be definitely 
rated a comer in the platter 
sweepstakes. It isn’t easy to de- 
scribe what there is in her pipes 
that commands immediate atten- 
tion, but she silks and satins up 
a song in regal fashion. 

She comes out quietly and un- 
ostentatiousiy, nesiles up to the 
mike without any show or display 
—just as if she were saying hello 
to an old friend—but the minute 
prehension about Ray’s entertain-|she opens her mouth on “Try a 
ing or staying powers. Copa | Little Tenderness” and_ those 
booked sufficient acts outside of | torchlit tones roll out, everybody 
Ray to constitute a full show. With | comes to attention. 

Ray’s complete click, it’s evident 
that the joint is overbooked. Al-| mood for her, Miss Southern sits 
together, it’s a top entertainment |down at the piano and accom- 
buy. panies herself neatly the rest of 
Betty & Jane Kean make a re-|the way, going through “Septem- 








at the fringe of the bigtime. He 
was pacted for around $300. In 
later months it was evident that 
Ray had been sold short and deal 
was renegotiated to a higher fig- 
ure. It’s fairly evident that sub- 
sequent bookings will be consid- 
erably higher. 

Calibre of the surrounding show 
indicates that there was some ap- 


appearance here with a complete| ber in the Rain,” “Every Time” | 
Forward”’), 


line of new material. This femme| ‘from “Best Foot re 3 
partnership shows material not al- “Something I Dreamed Last Night 
ways tailored to top taste but its | (from an old “Scandals”) and * You 
commercjalism is undisputed. The | Better Go Now,” among others, 
girls get the measure of this hall | and hits ever y one of them on the 
immediately and do some fast com-| "0se. _She’s a gal who keeps on 
edy slinging. Both are expert at | intimate terms with both her 
it. and hit a fast pace before -re- | tunes and her audience, and wraps 
signing the floor at the end of 20| U2 everything in a contagious, vel- 
minutes. | vety haze. Yf the newer stylists, 
t age af long but still effective | gh oan podem yl a cou- 
ary an We coment creein | pea personable ound comics 
quist whose regular assignment is | with a lively turn. Thew gaaway 


datveri rode jal , bit, in which one of the boys com- 
elivering the commercials on the | ments on the style - consciousness 
Milton Berle show. 


5 _Nelson is an | of the other while the second gets 
expert technician, his material is| himself all tangled up with hat, 


carefully tailored and his act is on} jacket, shoes, shirt, etc., is a very 
the clever side. His simultaneous | funny piece of business, and their 
handling of two dummies, both of | heckling of each other has an 
different character, is extremely | agreeable freshness. Boys are also 
dextrous. His matertal is laugh-|¢rack mimics, and they don’t 
laden and he too retires with some | ctick to the standards either, go- 
healthy palming. ing in for such little-impersonated 
The dance team for this occa-| figures as George Sanders and 
sion is the De Marlos, a well-ap-| Claude Rains. Leslies eschew the 
pearing couple with a pleasing line | aggressive tactics of the customary 
ot ballroomistics. Their routines | two-man team and register a com- 
are well rigged so that there’s a| pletely favorable impression over 
good mixture of dancing and acro-| the distance. 
betics with accent on the terping. Ross Hall. at the piano, has a 
They are rewarded with some nice | four-piece outfit on the bandstand 
palms. that’s plenty okay. They're on the 
The Copa has also invested in| ball both for the acts and ‘h terp 
new production and costumes, both! crowd. Cohen. 




















Hi! 


Milton Berle on 
STAR THEATRE." 
Regards . 





“Farfel” 


Publicity: FRANCES 





Having a wonderful time at THE 
COPACABANA in New York. 

Also every Tuesday nite with 
"THE TEXACO 


JIMMY NELSON 


Danny O'Day 
Humphrey Higsbye 


and our new Mascot 


Booking: WM. MORRIS AGENCY 


e 


POST CARD 





PLACE 





E. KAYE 


203 No. Wabash Ave., Chicage 














Personal Management: 


LOUIS W. COHAN 


1776 Broadway, New York 


| After her first number sets the | 





Hotel Sit. Regis. N. y 
(MAISONETTE) 3 
Fernanda Montel, Milt Shaw 
Horace Diaz orchs; $4 adeimes 


t. 


— —_ 


Fernanda Montel, blonde French 
chanter who recently made her 
American debut at the big Latin 
Quarter on Broadway, is more 
within her sphere in this intimate 
cafe, though she is still lacking in 
the necessary attributes to hold 
down the lone billing here. 2 

In a repertoire of mostly Gallic 
tunes, the attractive Mlle. Monte! 
lends only passive interest with 
hroaty voice that at times } ‘ 
} comes even harsh when she goes 
| for the top notes. She reveals a 
|certain amount of personality. but 
| never imparts much warmth to a 
;} routine that needs better na ; 
|a more adroit selection of num. 
| bers and some special materia! to 
| take her out of the ordinary Class 
of chanteuse. 
| Mile. Montel makes her entrance 
| when the lights are completely 
| doused, but the element of sur- 
| Belge at finding her at the mike 
when the glimmers go up is jark- 
|ing; she would do well to emerge 
with the maestro’s intro in fy!) 
| View of the tableholders. At show 
;} caught she was wearing a smart 
|fu'l length sheath. creation. but 
|the skirt’s restrictions seemed to 
| inhibit her movements. 

The Milt Shaw and Horace Diaz 
| orchs handle the show and dansa- 
| patiorf neatly. Kahn. 





— 





| Thunderbird, Las Vegas 

Las Vegas, April 10. 
| Jean Carroll, Maurice Colleano 
| & Co. (4), Jay Jason, Jan Nelson, 
| Kathryn Duffy Dansations (7), 
| Johnny O’Brien, Normandie Boys 
| (3), Al Jahns Orch (12); no cover 
or minimum. 





By introducing new faces to this 
jumping nitery belt, producer Hal 
Braudis has built the Thunderbird 


into something of a showcase for 
tyros, many of which have traveled 
up into the big money. Current 
chapter presents a batch of new- 
comers, with one act headed by the 
vet vauder Maurice Colleano in his 
return to the States after years 
abroad. (See New Acts.) Bolster- 
ing the entry is Jean Carroll, held 
over through Easter. When the 
femme comic departs, chances are 
that biz will only be moderate due 
to lack of compelling marquee 
lure, plus usual slack following 
holiday week. 

Jay Jason is attempting to mould 
something different in the comedy 
| field, although some of his attempts 
| are labored at present. He gives 
impression of ad lib style, but also 
tosses in some set pieces of ma- 
terial. Gags are often standard, 
with delivery sounding fresh. 

His rambling monology is sliced 
with snatches of song parodies. 
Some of these are splattered with 
expletives and ideas not intended 
for moppets’ ears, although many 
were preeeee at show caught. He 
even brings a youngster up from 
audience to work out a mock ventro 
sketch, but without sufficient yock 
‘lines or climax to lift it off the 
ground. 

Nostalgic “All-Star TV Show” 
parades mimicry of many departed 
show biz greats, with an FDR 
encore reminiscent of the w.k. 
Dean Murphy tribute, only pale by 
comparison, Jason milks too much, 
Stays on too long, but if certain 
outstanding bits could be made 


(Continued on page 56) 


TOM, DICK and CARRIE 


“TWO GUYS AND A DOLL” 


Just Concluded 
Four Week Engagement 


MARINE ROOM 
EDGEWATER BEACH HOTEL 
CHICAGO 


Opening April 23 


HOTEL MONTELEONE 
New Orleans 


Dir. MCA 
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Announcement: 
PERSONAL MANAGEMENT CONTRACT 
BETWEEN COMIC JOEY KARTER AND 
AGENT JERRY ROSEN TERMINATED 


APRIL 8, 1952. 
—Joey Karter 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(In case of tie duplicate prizes 
will be awarded) 
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1S. Highway Barnums Breaking Out 
In Rash of ‘Cuffo’ Sideshow Pitches 


By NED ARMSTRONG 


Santa Fe, N. M., April 15. 
The latest wrinkle in the amuse- 
ent trade is a super-duper re- 
vorking of a variety of sideshows 


along ya - 
‘the na 10Nn. : 
© re St. Louis to Denver and 


bs roit to Los Angeles, High- 
oe 20, 36, 40, 50 and 66 are 
breaking out in a rash of 24-sheet 
ainted signs which exclaim: Visit 
bur Miniature Circus” or “See 
Live Rattlesnakes!” - 

This carny pitch is being used 
px filling stations, tourist roadside 
emporiums, cabins and motels to 
jure the 60-m.p.h. autoists dashing 
down the highways to pause, and 
mayhap buy a trinket, a tankful or 
1 bed for the night. 

some of the sideshows already 
operating are truly impressive. On 
Highway 66 between Flagstaff and 
winslow the proprietor of an In- 
dian jewelry and rug store has a 
display of 20 North and South 
American rattlesnakes. 

For five gallons of gas, or more, 
you can stop and see a startling 
display of large and small snakes 
yd, for reasons best known to the 
proprietor, these snakes really rat- 
tle when sightseers approach their 
gass-front cages. Ten miles east 
of Winslow, another roadside carny 
offers cobras, and near Gallup one 
of the few American buffaloes liv- 
ing off Government reservation or 
municipal zoo can be seen for a 
grease job. ; 

In New Mexico, near Tucumcari, 
wild coyotes, bears and such-like 
wre to be seen. Signs extending 
fr miles down the highway ‘an- 
nounce the motorist’s approach to 
this rough-hewn roadside zoo. 

On Highway 91 from Salt Lake 
Ciy to Las Vegas, a roadside 
lunchroom and bar offers a display 
of old western burros, monkeys 
(strictly an import) and snakes. 

No Admission—But 


No admission is charged to these 
exhibits, although frequently a 
rusty beer can opened at the top 
displays a sign which reads: ‘‘Con- 
tributions appreciated by animals 
tohelp feed them.” Many of these 
“wos” are pretty rugged affairs, 
made of old boards and torn chick- 
en wire, and they are frequently 
unclean and neglected to a point 
that would be of interest to a hu- 
mane society, if humane societies 
existed in the prairie and desert 
country. 


The growth of roadside amuse- | 


ments, either free or indirectly 
supported by trade, is only a frac- 
ton of the great trend so evident 
{all manner of former:city busi- 


(Continued on page 58) 


New 5006 Amphi Fills 
Regina, Sask., Aud. Void; 
Concert Bookings Big 


Regina, Sesk., April 15. 

Need for auditorium facilities in 
this city of 71,300 has been met to 
some extent with the opening of a 
$500,000 amphitheatre - livestock 
fuilding by the Regina Exhibition 
ASSN, 

Amphi occupies about a fourth 
of the building’s area and can ac- 
commodate 1,475 on tiered seats 





“ind another 450 on folding chairs. 


‘Tucture was built mainly to pro- 
be, livestock sale facilities, but 
w€ exhibition organization is push- 
‘Ng the auditorium end as a site for 
joncerts, lectures, conventions, ath- 
ttle events, ete. 
Opening event was a Celebrity 
Tes concert of the Minneapolis 
Roe eny orchestra which was 
0. Ww restlers hold forth on 
aiaday nights. Cab Calloway is 
4 or matinee and evening shows 
pend en and the De Paur In- 
1 
= i orus is scheduled ig 
PE 1952-53 Celebrity Series con- 
soc include Jeanette Mac- 
= Backstage, Igor Gorin, Wil- 
io arfield, Anna Russell, Oscar 
nt, and the Gershwin Festival. 








Dallas’ All-Girl Orch 
; Dallas, April 15. 
have po av lor and her all-girl orch 
on an booked to open at Lou- 
,. ere April 19 for one week. 


This jc the ff 
rst band lay the 
‘ot for some months. ae 


major Federal highways | 


Don Cossack Chorus, | 


- 





_ 


Italo Singer Carlo Buti 
US.-Cleared, Fills Dates 


| Carlo Buti, who was released 
|from Ellis Island, N. Y., last week 
after a 48-hour detention, started 
on a tour of Skouras houses Mon- 
day (14) at the Astoria Theatre, 
f storia, L. I. He'll continue for 
the Skouras chain until May 8 
| when he winds up in Jersey City. 
Buti, a top singer in Italy, was 
detained for a check under terms 
of the McCarran Act. He arrived 
| Wednesday (9) on the Saturnia. 


AC. Cafes in Van 
In Offish Easter 


} Atlantic City, April 15. 
Showers predicted for the Easter 





| weekend didn’t come off, affording | Penses go to the union’s welfare 
| the big majority of 100,000 here for | fund. 
| 


the annual Sunday Boardwalk pa- 
jrade the chance to display their 
| finery and enjoy that of others in 
; the big Easter promenade. 


|of rain and failure of the sun to 
| appear did hurt business here, 
|keeping many away who would 


|9 p.m. Package is billed as “The 





| 
| 
| 


But the weatherman’s prediction | 


| 


have made the trip had pleasant | 


| weather been assured. 

The big parade went off as 
scheduled. Fashion experts picked 
| the 12 best-dressed women and five 
best-dressed men _ for _ special 
| awards as a promotion of the city. 
A 12-foot-high papier-mache ‘“Har- 
vey” Easter rabbit was a lure in 
i front of Convention Hall. 

More than ever before, niteries 
;and hotels went out for the in- 
{coming Easter cash this year, fol- 
lowed closely by the motion pic- 
ture and pier industries. Frances 
Langford and Tony Pastor were 
the attractions on Steel Pier, the 
|former appearing in the enlarged 
| Music Hall. 

| In the cafe field, Larry Steele 
| was back with his show for the oc- 
casion, opening Harlem, top sepia 
night spot, for the weekend. Frank 
Benevento brought Bettie Ann 
| Clooney into his Margate Casino to 
star with Jackie Burns. Pat Cam- 
|erson topped the 500 club with a 
|show that included Alan Foster. 
| Club offered a matinee show East- 
er Sunday and sans cover or mini- 
mum did good business. 

Club 15 featured Lili Dawn; Pad- 
dock had “Vic” Earlson; Ricky’s 
Hialeah stuck with Bob O’Neill; 
Yacht Club had Princess Tara and 
also offered a matinee with no 
cover. Most beachfront hotels 
carded dancing but without enter- 
tainment. 











Mull Yma Sumac For 


Concerts in Europe 
London, April 15. 


Deal is being negotiated for 
Yma Sumac to play a series of 
concert dates in England and the 
Continent. If pact is signed, Miss 
Sumae will do a schedule of one- 
nighters to start late next month 
and continue until June 22 for a 
total of 20 stands. 

In addition, Miss Sumac may 
play a nitery stand at the Lido, 
Paris. French agent Felix Marou- 
ani is currently in the U. S. work- 
ing on the deal. 

The Harry Foster office and the 
William Morris Agency are col- 
laborating on the concert stands. 
Pact would call for the appearance 
of Miss Sumac, Moises Vivanco, 
her husband and accompanist, and 
two native drummers to work with 
her. 





MPLS. VIC’S CLEARED 
Minneapolis, April 15. 
Municipal Judge Thomas Tallak- 
son found Vic’s nitery not guilty 
‘on charge of selling liquor to a 
Conviction might have 





| minor. 


jeopardized the spot’s license or, at lratie history under Loew’s Nick 
least, resulted in an enforced tem-| cohneck (with the circuit’s Charlie 
| Moskowitz the g.m. for years in the 
The youth's mother brought the | pocime predating the present man- 


porary shuttering. 


‘ 


| charges after a shooting affair in 
; which her son was involved. 





| Sam Snyder’s Water Follies, fea- 
‘turing Eddie Rose, will play the 
'R. P. I. Field House, Troy, N. Y., 
| May 7-9, for the benefit of Oriental 
\Temple Charity Activities, Inc. 





| Amusement Park jumped the gun 








Detroit Fox’s Name 1-Niter 


; Detroit, April 15. 

Frankie Laine, Patti Page, Billy 
May orch, Illinois Jacquet, Jay 
Lawrence, Clark Bros., Don Rice, 
and the Chocolateers will appear 
in a one-nighter (two performances) 
at the 5,000-seat Fox Theatre 
April 27, 

House is scaled to gross $12,500 
with ducats selling from $1.50 to 
$3 net. Shows will go on at 7 and 


Biggest Show of 1952.” 


AGVA Insurancer 


Pushes Surplus 
For Union Fund 


The American Guild of Variety 
Artists is still having some difficul- 
ty in deciding the status of its ac- 
cident insurance program. Latest 
argument to crop up is the demand 
by the Matthew M. Adler Agency, 
representing the Insurance Com- 
pany of North America, that any 
residue from the operating ex- 








Step is opposed by the union at- 
torneys who feel that the union 
should not get dictation from any 
source on how to use excess funds 
of any operation. 

As situation now stands, AGVA 
gets 10c. of every dollar to defray 
costs of administering the program. 
Whether there will be any surplus 
after union takes out administra- 
tion costs is not known. However, 
Adler agency has declared that the 
coin should go to the welfare fund. 

Resolution to /allocate the sur- 
plus to the do-gooder fund is still 
to be acted upon. 


N.J.’s Palisades Park 
Has Topcoat Teeoff In 
Riot of Color, Lights 


By LEONARD TRAUBE 
As per tradition, Palisades (N.J.) 





in the east with an Easter Satur- 
day (12) opening that had preem 
customers shivering in the frigid 
air. Undaunted, the spot across 
the Hudson facing N. Y.’s 125th 
St. blossomed in all its finery, with 
all the major attractions open ex- 
cept, of course, the big swim pool, 
which gets underway a week be- 
fore Decoration Day. 

Always in the forefront on color 
schemes and_ illumination, this 
year the owners, Jack & Irving 
Rosenthal, have extended them- 
selves even further in those two 
departments. In fact, the bright 
hues and the luxuriant lighting 
are alone worth the 25c gate tariff. 
The freres plug the tints as “Col- 
ortones’—47 (it says) shades of 
orchid, blue, red and green. They 
could blurb 147 without anyone 
being the wiser. There is hardly 
a dark spot in this, one of the best 
mazdaed parks in the U. S. soffits, 
towers, riding devices and conces- 
sion stands bear bulbs installed 
without apparent regard for kilo- 
watt reckoning. Even the Tunnel 
of Love, elsewhere done along 
soft, romantic lines, is a dazzler on 
its frontage. 

The combo of color and elec- 
tricity is a tipoff to one of the big 
payoffs at this summer playground, 
rated in the Top Three of U. S. 
grossers for such operations. 
Withal, there is nothing of. the 
chichi about any of the motifs, 
these being geared to a common 
denominator for mass pull. 

Common Man’s Eye 

In feasting the common man’s 
eye, the Rosenthals (brother Jack 
has been ailing and Irving handles 
the reins) have also maintained 
their pace on pay attractions, 
along with perhaps the top sup- 
porting parlay of promotion-pub- 
licity-advertising in summer park- 
dom. Carrying out the latter 
chores is Bert Nevins, of the p.r. 
office bearing his tag, retained 
back in 1935, when the freres took 
over the spot after its long and er- 





agement). 

It is perhaps one of the few op-| 
erations of its kind in the coun- 
try where the ownership rides tan- 
dem uninterruptedly with a single | 
employee in building an amuse- | 


(Continued on page 58) | 





N.Y. State Board Gathers Al Fresco 
Clans to Explore ‘Aerialist’ Law 





Frank Taylor Exits Yates 
Partnership for Own Agcy. 


Frank Taylor, v.p. in the Charles 
V. Yates Agency, resigned to open 
his own agency. Taylor was in 
with Yates on a partnership basis 
and with the split, there was,also 
a division of properties. Taylor left 
last week for Chicago, where 
Frank “Sugar Chile” 
opened at the Oriental Theatre. 

Yates and Taylor joined forces 
over a year ago. Yates had been 
with Joe Glaser’s Associated Book- 
ing Corp. in New York, while Tay- 
lor was in that agency’s Chi office. 


Curley’s, Mpls. 


Gets an Osca 


Minneapolis, April 15. 

Though Pat Walling, police 
morals squad chief, expressed the 
opinion that “booking was going 
on” in the pool room operated by 
Oscar Rubinsky prior to the re- 
cent enactment of the Federal law 
hampering gambling, after which 
he closed out the establishment, 
city ceuncil granted him the liquor 
license for Curly’s, one of the city’s 
top niteries. 

The action, by an 18 to 6 vote, 
was In the face of the further fact 
that vigorous objections were reg- 
istered by one of the aldermanic 
opponents who wanted further 
study of Rubinsky and the source 
of his funds used to buy Curly’s 
Rubinsky never had been arrested 
on any charge and the police de- 
partment had given him a clean 
bill of health. It was complained, 
however, that he had failed to ap- 
pear for additional questioning at 
a recent council health and hospi- 
tal committee hearing and hadn’t 
allowed the police license inspec- 
tor to check his banking activities, 
as he had promised previously to 
do. 

By granting Rubinsky the li- 
cense, the council enabled the own- 
er of Curly’s to salvage $100,000 
on the investment. After the rev- 
ocation of its license for liquor 
sales after hours, the bistro was 
sold to Rubinsky for that amount, 
but the purchase was contingent 
upon the issuance of the liquor li- 
cense to him, and for a time it ap- 
peared that the council might put 
it on the open market. Such li- 
censes are very valuable, no more 
of them being now available. 

Before revocation of the liquor 
license caused Curly’s to be shut- 
tered several weeks ago, it offered 
shows comprising four to six acts 
and had used occasional names. 








Separate Corp. Setup For 


2 Texas Fair Operations 


Dallas, April 15. 

State Fair Musicals, Inc., a sepa- 
rate corporate entity, has been 
voted by the State Fair of Texas 
board of directors, to separate the 
summer musicals from the autumn 
fair organization for administrative 
purposes. 

Fair prez R. L. Thornton also 
heads the new corporation. Other 
execs are Tom C. Gooch, first 
veepee; James H. Stewart, exec 
veepee-general manager; Charles 
R. Meeker, Jr., veepee-managing 
dirctor; Fred F. Florence, treas- 
urer; S. S. Cox, secretary, and A. 
K. Hale, assistant secretary. 

SFM’s 12-week ’52 season opens | 
June 9 with “Porgy and Bess.” 





Robinson | 


| George 


jden, N. Y., 


Albany, April 15. 
The knotty Ten Eyck-Hatfield 
law, which requires that after July 
1 aerial performers in New York 


or other protective devices when 
working at a height of more than 
20 feet was the subject of a three- 
| hour exploratory meeting here last 
Wednesday (9). Participating were 
officials of the State Board of 
Standards and Appeals and repre- 
sentatives of Ringling Bros.-Bar- 
num & Bailey Circus, American 
Guild of Variety Artists, the 
Hamid & Son _ bocking 
agency and the state, county and 
town fairs associations. 

The Board asked information on 
the present use of safety devices. 
It also requested suggestions on 
jthe practical approach to drafting 
the supplementary rules which the 
new statute empowers it to do. 
Tentative regulations are to be 
discussed at a public hearing which 
the Board will hold in its New 





| York City Offices, 350 Fifth Ave., 


| some time before May 9. While law 
| takes effect July 1, it is not known 
| whether promulgation of the rules 
will be possible by that time. 

Engineers of the Board and pos- 
sibly Commissioner George S. Ray- 
mond, who presided at the meet- 
ing, will visit Madison Square Gar- 
to inspect equipment 
|}used by Ringling Bros. aerialists, 
probably this week. 

The bill, introduced Feb. 5, 
passed in the Assembly March 4 
j}and in the Senate March 6, and 
signed by Governor Dewey March 
113, attracted little attention in out- 
|door amusement circles, although 
| VARIETY carried several stories on 
\it. When leaders inquired, they 
learned the measure had already 
| become law. No known objections 
| were raised while the proposal was 
| before the Legislature and the gov- 
ernor. 

Believed Precedental 

New York is helieved to be the 
first state enacting such a safety 
law. The Board of Standards and 
Appeals has written to the 48 
states; the 22 replying to date said 
they had no such statute. 

The Board was told that “90°” 
of aerialists and similar perform- 
ers now use safety devices, al- 
though some of these are not visi- 
ble to spectators. Since the art- 
ists’ lives depend on adequate 
strength and proper functioning, it 
can be assumed, the outdoor 
spokesman declared, that the de- 
| vices are the best that can be de- 
signed and constructed. Many of 


(Continued on page 58) 


Jersey Riviera Sure 
Jane Froman Will Open 
Despite Mate’s Crash 


Bill Miller, operator of the Rivi- 
era, Ft. Lee, N. J., where Jane 
Froman is scheduled to open Sat- 
urday (19) for 16 days, declares 
that Miss Froman will open on 
schedule though George Wood, who 
handles Miss Froman for the Wil- 
liam Morris Agency, isn’t so sure. 
Latter, however, veers toward the 
belief she’ll be there for the preem. 
A late report said she would re- 
turn to N. Y. tomorrow (Thurs.) 

Miss Froman failed to return 
Monday (14), as scheduled, from a 
quick trip to San Juan, P.R., 
where her husband, Capt. John C. 
Burn, was hospitalized following 
crash of a Pan-American liner in 
which 52 died. He was the plane’s 
commanding officer. 

The San Juan district attorney 
is currently conducting an investi- 
gation into the crash. Miss Froman 
was not permitted to see her hus- 
band for several hours after ar- 











Diner to MCA, Boston 


Harry Diner has been shifted | 


| 


from the San Francisco office of 
Music Corp. of America to the Bos- | 
ton branch. He'll take over from | 
Dick Mascott, who will shift to a | 
branch still to be announced. | 

Diner’s duties in S. F. will be | 
asstmed by Don Mulford, who'll 
remain head*of that office. 





Albany’s Dinty’s Reopens 
Albany, April 15. 

Dinty’s Terrace Garden on the 
Albany-Saratoga road, closed since 
New Year’s, reopened Saturday 
(12). ‘ 
Bill consists of Coz Morley, 
Peggy & Michael Arnaud, Libby 
Dean and Wally Wanger Dancers. 


rival and at one point threatened 
to phone President Truman. 

The pacting of Miss Froman into 
the Riviera was considered a good 
booking inasmuch as the date was 
concurrent with her film biogra- 
phy “With a Song in My Heart” 
at the Roxy. Pic was launched with 


|}a tremendous publicity campaign, 


and it was figured that the nitery 
would benefit from the pic’s ex- 
ploitation. Additional publicity re- 
| sulting from the crash is also fig- 
lured to help Miss Froman’s take 
at the Riviera. 

Cafe’s regular opening will be 
|;next Tuesday (22), but house had 
been sold out for Saturday and 
|Sunday as prevue benefits. Phil 
! Foster is also on the preem bill. 


State be equipped with safety. belts. 
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Thanerbird, Las Vegas 
more cohesive, he would have an 
okay turn. é 

Jan Nelson is a brunet looker, a 
grad from intime boites and St. 
Louis light opera summer seshes. 
Pipes are strong and upper regis- 
ter. She scintillates from opening 
“Gonna Live ‘Til I Die,” and 


threads brightly through “Picture | 


Night Club Reviews 


Continued from page 54 


Ball,” and topical “Easter Parade.” 
Johnny O’Brien better all the time 
as emcee and production chanter. 
Normandie Boys background vocal- 
| ly and the Al Jahns orch is capable 
during all cues and scores. Will. 


| 





| Sheraton Plaza. Boston 
(HUB ROOM) 
Boston, April 12. 


Manny Williams, Phyliss Ponn, 


Nancy MacDonald, Harry Marshard | 


Orch °(6): $1 cover; weekends in 
Oval Room, $1.50 cover. 





in a Magazine,” story of singer) 
from Tacoma who never gets 
column items or interviews from 
Fourth Estaters. Lifts up _ her 
bracket neatly. Excerpt from 
“Manhattan Tower’ could stand | 


some trimming. 
in circling jaunt while warbling 
“Rio Rita,” returning to centre 
stance for “If I Were a Bell,” and 
“lll See You Again” for outsize 
palms. 

Jean Carroll took over closing 
period following the Colleanos’ 
comedy acro-terp-tumbling me- 
lange to cap everything with her 
terrific collection -of gags, inte- 
grated to insure continuous yocks 
and exit ovation. 


Kathryn Duffy Dansations hold 


over the sprightly ‘““Gandy Dancers’ | 














Chimge's 
NEW LAWRENCE 
HOTEL 













* 
* 
¥* 
Swimming Pool— * 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette * 
Apts, and Sleep- 
ing Rooms (all with 
Tub and Shower) * 
—Modern Appoint- 
ments—Overlooking 
Lake and Park. * 
SPECIAL 
PROFESSIONAL 
RATES. 


awrence & Kenmore 
hicage 40, Illinois 


Avenues at Sheridan Road 
LOngbeach 1-2100 

















Coming East Soon with 
New Ground Cloth 


JAY SEILER 


13th LUCKY WEEK 
CONRAD HILTON HOTEL 
Chicago 
Recent Appearances—13 Weeks— 
Conrad Hilton 


Direction:— 
New York........... Max Novelle 
GCMOaGO siisciisceciz Sidney Page 
SOOM ERE, wicicide- ain Dale B. Kilt 


THE 
COLSTONS 


ALWAYS WORKING 
Now 


CHEZ PAREE 
Montreal 


Management: 


Eddie Smith, 1697 B'way, New York 


EILEEN ~~ CARVER 


Spectacular Dance Team 





























Currently 
Shamrock 
Hotel 


Houston, Texas 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


Meets ringsiders | 


for a full week at the newly opened 
|Hub Room (Carl Brisson officially 
| preemed the spot which opened 
| midweek during his windup here), 
is comprised of local acts, each of 
whom scores nicely. According to 


operate this smaller room, adjacent 

to the Oval Room, during the 
| week, switching activities back to 
| the larger room weekends. 


liams, a slick magico, a fave in this 
area who has formerly bypassed 
| booking himself into local bistros, 
tant to enter into the audien- 
participation. gimmicks necessary 
to the success of his stint. How- 
ever, his first periormance w:s- 
pelled any doubts that the diners 


| are any less exhibiogistic than con- | 


| ventioners, with guy having no 
trouble luring stooges onstage. 

He has a slick bag of tricks, 
such as tearing a dollar bill apart 
| and causing it to reappear undam- 


illusion and, 


snake from a_ basket, 
clutching in its teeth a card pre- 
viously chosen by a patron. While 
the illusions are bafflers, guy 
builds effects with a neat line of 
zany chatter for yocks down the 
line. 

Bill tees off with Phyliss Ponn, 
a tall ballerina, who displays a 
nifty sesh of ballet spins and steps. 
Gal, a looker, winds with a bal- 
lerina’s impresh of a mambo, for 
neat results. 
Donald follows with songology that 
includes “If This Isn’t Love,” “Over 
| the Rainbow,” “I Love to Sing” 
and “Little Rock, Ark” to oke re- 
action. 

Musical backgrounding is han- 
| dled by Marshard crew with Tom- 
| my Girard batoning during the 

maestro’s absence. Elie. 





Eddys’, K. €. 

Kansas City, April 11. 
Kirby Stone Quintet, Herman 
| Hyde & “Myrtle,” Tony DiPardo 
Orch (8); $1 cover. 





Current fortnight has a lineup 
strong on the comedy side and 
headed by the versatile Kirby 
Stone fivesome in their first date 
in town. While the vocal-instru- 
mental numbers are basic with the 
Stone outfit, they kid and kitk 
things around pretty much until it 
comes out mostly laughs. Herman 
Hyde and his turn ‘re likewise de- 
signed for guffaws with the visual- 
rop brand of comedy which at 
east is different. Betwen the two, 
about 40 minutes goes by most 
lightheartedly to hold customer in- 
terest high all the way. 

The Hyde stint is a storehouse 
ofsgag props embellished by fol- 
de-rol of femme partner and his 
own antics as he runs them out. 
There is his dropping mustache 
which keeps time to the guitar 
strumming, a buzzing insect which 
flutters around his fiddle, a bull 
fiddle which flaps its wings and 
stretches its neck, a breakaway 
blunderbuss, a harp whose femme- 
figured mainmast dips to the 
rhythms, and others. There’s a 
passel of yocks in each prop, and 
' the two wind with a punch as they 
| exit, both tooting the same flute. 
The ice is well shattered when 
| the Kirby Stone quintet takes over, 
‘and they get right in the swim 
with “Ballin’ the Jack” favoring 
| the vocal work. “Them There 
| Eyes” features “Cow Eyes” Artie 
| Engler with much ado from the 
; entourage. ‘Movie Tonight” is 





| vehicle for entire crew to work cut | 


vocally and instrumentally as they 


Kay Kyser. Bit about a German 
sub comes up a round of chuckles. 
Then run down a list of imper- 
sonations of performers they've 
backed on TV, with Mike Gardner 
doing Count Basie, Doc Mandell 
dittoing Chubby Jackson, Engler a 
la Calloway, Eddie Chi-Chi Hall 
doing Rose Murphy and Stone do- 
ing Jolson. Closer is to a solid 
hand, and house looks good for a 
fortnight of fun. Quin, 





Appropriately, the first bill inked | 


room’s bonifaces, policy will be to | 


Lineup is topped by Manny Wil- | 


figuring cafegoers might be reluc- | 


aged in an egg held aloft by a| 
baffled ringsider; a rope-cutting | 


togged as a Hindu! 
snake charmer, he lures a phoney | 
the snake | 


Thrush Nancy Mac- | 


poke satire at Sammy Kaye and, 


Chez Paree, Chi 
Chicago, April 1. 

Ole Olsen & Chic Johnson, Marty 
May, J: C. Olsen, Leonard Sues, 
Three Pitchmen, Martha King, Bob 
& Marion Konyot, Nina, Miller 
Dancers (11), June Johnson, 
Chickie Johnson, Johnnie Martin, 
Brian Farnon Orch (8); $3.50 mint- 
mum, $1. cover. 





This is as about as abrupt a 
switch for the midwest’s No. 
nitery that it could possibly make. 
Harum-scarum package is at com- 
plete variance with the name policy 
that has identified the club in the 
past. However, it’s a welcome 





| type of customer, those who go for 
ithe corny activities of the O&J 
knockabouttery. 

From the looks of the opening- 
night crowd, there are 
dance of people who like the antics 
of swinging gorillas, midgets slid- 
ing across the floor, spiders weav- 
ing about, and pistols popping off 
every other half minute. This is a 
spot that has a dickens of a time 
| getting customers to join in for a 
chorus of a song; and to see males 
| with pants rolled up, with bonnets, 
| doing a hoedown with pretty girls 
|—it is near-hilarious. There are 
the usual blackout scenes, one 
right after another from the pair’s 
files, which are broad but rib- 
tickling. One is a real brutal swish 
| scene that might be toned for the 
early trade. 

Interwoven among the constant 
running skits and stooges are some 
| fine individual acts. Best are the 
exciting Miller Dancers with 
sepia line pacing the whole show. 
Mixed couple have the floor rock- 
ing with “I Got Rhythm” starter 
|} and then come back later in the 
| revue to impress with some sock 
| West Indian writhings that leave 
the customers limpid. Leonard 
| Sues, who does a sparkling job of 
conducting the small eight-piece 
house band, also gets a big mitt 
for trumpeting “Blue Skies.” 

Martha King, lusty brunet, does 
almost the impossible 
the room back to near normalcy 
midway as she belts out a brace 
of tunes, best of which is the sexy 
\“Do, Do, Do What You’ve Done 
Before.” .Three Pitchmen 
register with their broken down 
instruments and musical sounds, 
plus a liberal dose of jokes. Bob & 
Marion Konyot are a welcome in- 


with some excellent acro dancings. 


| Johnson. 
Marty May, who almost seems | 
|to be one of the duo works in 


| several of the skits, and has a spot 
| of his own in which the former 
juvenile gets heavy laughter with 
his impressions of types of singers. 
Wan J. C. Olsen remains the butt 
of many gags and Jean Olsen, 
Barbara Young, June and Chickie 
Johnson are engaging foils. There 
are seemingly hordes of other peo- 
ple wandering around though 
actual count is only 45. Johnny 
Martin, emcee, hasn’t much to do 
with the show here and Brian 
Farnon gives over his baton to Sues 
for the conducting chores. Both 
entertain before and after the 
rumpus. Zabe. 


Flamingo, Las Vegas 
Las Vegas, April 8. 
Vaughn Monroe Orch (15), Roy 
Benson, Don Cummings, Dorothy 
Keller, Ziggy Talent, Moonmaids 
(4), Moonmen (4); no cover or 
minimum, 





Postponed a few days because of 
a Republic pic commitment, 
Vaughn. Monroe was able to bring 
in his unit for a two-frame stop- 
over, although opening on a Mon- 
day (7) upset traditional Flamingo 
Thursday bow-ins. Tony Martin, 
who filled four-day gap from Gene 
Nelson’s closing until Monroe’s ar- 
rival, will return April 21 to fill 
out rest of his contract, and which 
will be lure at this nitery for Vari- 
ety Clubs International Conven- 
tion, April 28 to May 1. 

Monroe’s ease during his song- 
stints often seems too casual with 
minus of projection evident. How- 
ever, he’s built his rep on strength 
of unusual vocal timbre, and has 
put together a pleasant 60 minutes 
which will make for solid Easter- 
week draw. His baritonings include 
“Wheel of Fortune,” “Tenderly,” 
and one quickie dedicated to small 
fry “Apples on the Lilac Tree.” 
| Saga of Monroe disk clicks cover: 
ing the past 10 years is presented 
with Moonmaids and Moonmen, 
vocal quartets, assisting on back- 
grounds and special lead-ins to 
“Tangerine,” “There I’ve Said It 
Again,” “Let It Snow,” “Balle- 
rina,” “Someday,” and “Ghost 
Riders in the Sky.” For finale, he 
dishes up a “Memory Lane” cycle 
with song-groups taking musical 
tour through the 1920s into cur- 
rent hits. 

Slotted for interim balance to 
keep scales from tipping too 
|heavily on music side, comedy- 








change that might bring in a new | 


an abun-| 


the | 


in getting | 


also | 


terlude to the hectic proceedings | 


Nina, oversized prima donna, gets | 
some laughs via byplay with Chic | 


magico Roy Benson, tapster Dor- 
othy Keller, and comic Don Cum- 
mings hit for good results. 
Benson’s kidding of tricks, then 
coming ‘through with some start- 
lers, has audience with him from 
outset. Best of.lot is sleight work 
with billiard balls. Dorothy Kel- 
ler’s vivaciousness. puts her over 
as she legs through some cute tap- 
istry. Don Cummings twangs 
homey string of -jokes,-but comes 
out a winner after he swings a 
| lariat in several difficult twirls. 
Ziggy Talent takes over the 





Long,” for above-par mittings. 


backing, and lures heavy 
for interim dansapation. Will. 
Village Vanguard, N. Y. 
(FOLLOWUP) 

| Max Gordon, impresario of this 
| Greenwich Village boite, is con- 
| tinuing his experiment in literary 
| sults. Following the recent Chau- 
tauquas in this spot by Albert Dek- 
| ker and John Carradine, Canada 
Lee is now purveying the same 
‘type of program which, although 
| gaining popularity in the legit 
| field, is still a unique commodity 
|for a nightclub. This cafe’s clien- 
|tele, however, has enough of 
| intelligentsia flavor to mix culture 
with their cocktails. 


| As a reader, however, Lee is 





| first medical clinic report th 


|novelty bleat' department with 
| ‘Maharajah. of Magador,” and | 
i“Sam You Made the Pants Too 


Orch resounds full during show- | 
traffic | 


Saranac Lake 


By Happy Benwa 
Saranac Lake, N.Y., April 15 
Among those here who are tak. 
ing the new drug rimifon “~ 
John Lake, Otto .H wd 
(Gracia). Dominguez 
QATSE) Scott. It will 
least three months before 
results will be known. 
Helen Baugh, of WB's V 


Vashi 
ton, D. Cu Staff, happy over 


take at 
definite 


| her for bi-weekly Bletures’ st 
| visiting. Ditto John Streeper 
City> Operator from Atlantie 

Delphin (Pete) Streder. n Y 
RKO staffer, who mastered three 
stages of surgery, hit his first ee 


an | 


|nect particularly effective, although | 


he makes a winning impression of 


sincerity and hard effort. Except 
when he’s reciting the simpler | 
verses of Langston Hughes, Lee 


tends to over-poetize his readings 
for a sentimental effect. This is 


of some passages from “The Ru- 
baiyat of Omar Khayyam” where 
he begins each stanza with an elo- 
cutionary “ah” or “oh.” 

His chief item is a selection of 
passages from “Othello.” It does 
not come off. Lee handles the lines 


the meaning of the poetry. His 
dramatization of the closing death 
scenes was especially overdone. 
Gloria Warren, Oscar Brand and 
the Clarence Williams rhythm trio 
are holdovers and add up to a 
strong bill. Herm. 


Chez Inez. Paris 
Paris, April 10. 
Inez Cavanaugh, ‘‘Fats’” Edwards, 
| Quentin Foster, Aaron Bridgers; 
no cover. 





Chez Inez is an old Left 
standby. Providing an informal, 
|relaxed atmosphere, it garners the 
| American trade plus a large smat- 


| tering of the Gallic set looking for | 
j Place is all Inez Cav-| 


| good jive. 
|anaugh’s and a reopening was 
| staged this week. She serves rea- 
sonable meals with southern fried 
| chicken a specialty; drinks are rea- 
sonable with beer starting at 150 
i frances (40c.). 

“Fats” Edwards, with his exub- 
|erant, baritone renditions of old 
standards is a fave here. He rocks 
the house with “Barnyard Boogie,” 
“Knock Me A Kiss,” “All God’s 
Chillun,” etc. Then he_ success- 
fully duos with Miss Cavanaugh 
for sock results. Latter, in fine 
mellow voice and full of sharp 
gladhand patter, runs things with 
verve. She gives out on her old 
staples of “‘Lush Life,” “‘Black Cof- 
fee” and “Your Man Comes To 
See Me.” She has a telling deliv- 
ery and a fine glissando that is 
right for this intimery. Aaron 
Bridgers supplies fine accomp and 
fillin on the iwories. Mosk. 


Bagatelle, London 
London, April 8. 
Karen Greer, Arnold Bailey 
Swingtet, Edmundo Ros Rhumba 
Orch; $5 minimum. 





Current act at this Mayfair 
cafe is a newcomer to the cabaret 
scene. Karen Greer is a vocalist 
with pretension who would obvi- 
ously be more at home in light 
opera or musicomedy. For. the in- 
timacy of a nitery she lacks that 
essential but intangible quality of 
being able to project warmth. 

The gal has looks and poise and 
comes on attractively gowned. Her 
voice is clear, her diction excellent, 
and she reaches the high notes 
with comparative ease. Possibly 
with more experience she’ll prove 
to be an attractive cabaret bet, 
but for the time being the act is 
not strong enough to withstand the 
present competitive pressure. 

In an almost affected way the 
chanteuse likes to show off her 
operatic training, although she 
tries to blend her act with a num- 
ber of pop tunes. Selections from 
three est End musicals, “Call 
Me Madam,” “Zip Goes a Million,” 
and “South Pacific,” together 
with “Domino” and “Allentown 
Jail,” provide the lighter side of 
the show. Her closing number, 
“One Fine Day,” from “Madam 
Butterfly,” is not the stuff to satis- 
fy the late night trade. Myro. 
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top medical report that 
an ambulatory patient. 

Ted Brenner, N. Y, actor-direc- 
tor, took only three months to 
beat the observation routine 

Henry Evans, of Warner 
personnel department in N, y 


rated him 


Bros, 
eliniec’ repore 
: ’ : inic report, 
upping him for bi-weekly pictures 
and mild exercise. 

Winnie Heagney rates a ¢ 


. au arna- 
tion for her untiring efforts 
towards the welfare of all the 


trouper patients here. 
Write to those who are ill. 











Columbia Records 


KEN 


GRIFFIN 


Currently 
THE SHOWBOAT 


Lorain, Ohio 
Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash Chicago 1, Hl. 
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VAGABOND CLUB, Miami 


GEORGE HOPKINS 


Dec. and Jan. Appearance and 
Return Engagement This Summer 


HAL WINTERS 
Six Months Engagement 


JOSE DUVAL 
Currently Appearing 


Thanks, Henry Neyle 
Above Artists Booked by 
HERBERT MARKS AGENCY 


152 W. 54 St. | 600 Lincoln Rd. 
New York Miami Beach 
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CARLTON and KARROL 


GLENN'S 
Newport, Ky. 
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Grant’s Riviera 

RESTAURANT AND BAR 

158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case °! Ties 
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current headliner at | 

i inly gets hold of the 

London Palladium, certainly g 

majority of his audience and keeps them either 
silent or yelling with laughter with his first fast, 
then slow, then fast again routine of songs. After 
very number, the applause swept down on him 
a he shot back his wide smile and nodded his 
head in thanks. 
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ment vehicle to progressively suc- 
cessful proportions. This is the 


18th season of the pairing, which 
has produced almost like a bakery 
for newsreels, TV and the dailies 
on the make for stunts and novel- 
ties. Among the staples are the 
diaper derby, Beautiful Legs con- 
test and Mrs, America tournament. 
The Nevins office owns rights to 
most of the shenanigans, although 
the park is the prime channel for 
virtually all the goings-on. 

Among the new devices, the top- 
per is a Coaster intended for kid 
appeal, but actually is a middle- 
ground version just as suitable for 
teenagers high and low. The park 
bills it “Giant Coaster” for psycho- 
logical purposes, so as not to dis- 
courage the pull from gravity-ride- 
bent moppets. The ride was built 


—— 2 
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N.J’s Palisades Park 


Continued from page 55 





over the winter by veteran super- 
intendent-engineer Joe McKee, 
using only six men and an eco- 
nomical ‘$26,000. Other parks gen- 
erally buy these jobs from outside 


manufacturers. 

In its second season is the Mag- 
'netdrome, brought over here pice- 
| meal from Germany by the circus’ 
| John Ringling North, who owns it 
|with the man who publishes the 
|Ringling-Barnum program, Harry 
|S. Dube. A thrill whirlery operated 
| via centrifugal force, it provides as 
'much show for spectators (with 
| four circular tiers for observation) 
las mickey finn exhilaration for 
participants. It’s a combo sadistic- 
masochistic lure with all the as- 
pects of a Walt Disney creation in 
that the riders look as if they’ve 
been flattened into the circular 
wall. The park’s only orthodox 
show is the Purtle Motodrome, a 








HENRI | 
F RENCH 


Currently Appearing 
HENRY GRADY HOTEL 


Atlanta, Georgia 
* 
Personal Management 


SAM ROBERTS 


203 N. Wabash Ave., Chicago 





























FOSTER AGENCY, LONDON, 
Presents 


Direction 


MCA 








Currently 
ABC THEATRE 


Copenhagen, Denmark 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI! AGENCY. PARIS 




















PATRICE 


HELENE and HOWARD 


Currently 
BATTLE OF AGES—TV 
Dir.: M.C.A, 

Per. Mgt. TOM SHEILS 











| rides at a 5c. tariff for each or six 


|largest and best flashed in Ameri- 
'can parks. The eating facilities are 


‘decor, with some stands in stain- | 


| | 
a=—a—__ Continued from page 55 eee 


, comparatively snazzy for an amuse- 
;}ment park. 


large and attractive structure com- | 
plete with lions for ballyhoo and | 
motorcycle mounting. 

On the gamin-appeal side, every 
Saturday sees a TV name in that} 
| trough. For the opening weekend, 
\it was Buster Crabbe (WOR-TV) 
with space provided for the auto- 
| graph mob. Coming up next two 
|Saturdays are WJZ-TV’'s Jim At- 
|kins (19) and DuMont’s Captain 
| Video (26). For the older gang, a 
teleshow is carded for May 10 
when Lucky Strike’s “Hit Parade” 
(NBC) will be beamed from the 
park in a precedental two-way pro- 
motion. 

Kiddie Park 

Spot’s segregated kiddie park | 

spreads with more than a dozen 





for 25c. The bargain days for the 
bigger devices are Wednesday- 
Thursday with a charge of 5c. up 
to 7 p.m. and 10c. thereafter. A 
twist in billing, from Speedway 
(miniature autos) to “Hot Rods,” 
gives that self-propelled ride a 
new lure, but here again the draw 
is as much from the big * young- 
sters as the little ones. 


In the continuing cuffo class 
are the daredevil acts, dancing and 
parking. The terping is in the 
semi-open Casino, where the pay- 
off is from the bar. On weekend 
tap was the Noro -Morales orch 
(vocals by Gloria Ruiz) which 
doubles over into the amphitheatre. 
Latter is where “Diana, Goddess | 
of the Air” (Betty Rooney) does 
her high rigging .act for the first 
week, with the all-season follow- 
ups also booked by the George 
Hamid agency. The weekday orch 
is Johnny Reo’s New Yorkers. 
Semi-names are skedded all sea- 
son on weekends. 


Scrapping of the 125th St. ferry 
pre-season ’51 was not the hitch 
it figured to be, with biz about 
15% up over '50. For the N.Y. 
pull, there are buses from the new 
terminal on the Times Sq. fringe, 
and uptown from 167th and Broad- 
way. Route by auto is via the 
George Washington bridge or Lin- 
coln Tunnel. 

Vying with the rides for the big 
play are the game concessions. 
Some of the buildings, especially 
those for Fascination (bingo) and 
coin machines, are among the 


Garland’s Likely $228,000 
Gross on 4-Week L.A. Run 


Los Angeles, April 15. 

More than $20,000 in cash sales 
were made the first day of the 
Los Angeles.Civic Light Opera’s 
window sales tickets for the Judy 
Garland international variety show 
opening Monday (21). By 11 a.m. 
about 1,500 people were in line. 
Civie has a total season subscrip- 
tion of $800,000 in already. 

Window sales on Miss Garland 
boosted her portion of the advance 
to -$180,000. She can gross $228,- 
000 in four weeks. Her deal, $32,- 
500 against 70%, will give her 
about $160,000 if capacity, out of 
which she pays the supporting 
show budgeted at better than: $7,- 
000 per frame. 


ammmmw,| Highway 66 with 











| Vs New Freeze 











first-rate in both victuals and 
less steel or aluminum. The big 
eatery is the Circus Restaurant, 


with menu and prices that “are 





Washington Date 
Ron Rawson will open his West- 
hampton, L. I., Playhouse June 30 
for a 10-week season. It’s hoped | 
to book a new-play tryout as the 
opener. 
It will be the second season for | 
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which a play will be presented for 
a week’s run. It’s likely that the 
union head envisions similar 
shows in the variety format. 
TVA Strongly Opposed 

Irving’s plan hit a strong reac- 
tion from George Heller, Televi- 
sion Authority executive secretary, 
who denounced it as “irresponsi- 
ble” and in contradiction to tele- 
vision economics. He declared that 
it would be impossible for local 
sponsors to pay for big local tee- 
vee shows, and since programming 
depends a great deal on sponsor- 
ship, suc plan would be doomed 
at the outset. 

Heller alse denounced the plan | 
as “demagogic’”’ and declared that 
the performer union could not leg- 
islate on this matter since televi- 
sion is not in AGVA’s jurisdiction. 

Irving’s prospectus states that if 
every one of the 2,000-odd sta- 
tions soon to come has one variety 
show weekly, then there would be 
at least 100,000 variety shows on 
teevee annually, with a minimum 
of four acts per show. He pointed 
out that that’s more playing time 
than in the galden days of the 
vaudeville circuits. All this, he de- 
clared, is contingent upon the 
market not being saturated by 
web originations. 

There are still some facets of 
Irving’s plan to be worked ut, he 
said. One problem would be web- 
originated shows by performers 
such as Bob Hope, Danny Thomas, 
Eddie Cantor, Jimmy Durante, 
Martin & Lewis, and others. Irv- 
ing envisions. more local formats 
of the type of “Your Show of 
Shows” (NBC). He feels that such a 
plan would be beneficial to cafes 
and vauders inasmuch as top at- 
tractions are bypassing these dates 
in favor of tele stands. 


Irving also stated that he had 
been approached to build units to 
play fringe areas on stations not 
within 200 miles of each other, but 
said this was a problem for out- 
side producers, not the union. He 
declared that stations could build 
up a route for such units as a 
money-saving device. 

According to AGVA president 
Georgie Price, while the plan had 
been informally discussed from 
time to time, he feels that the time 
is not yet ripe to put it into mo- 
tion. 











N. Y. State 








the performers make their own 
nets and belts. 
The accident record for such 


artists in this state was described | 


as “excellent.” The Ringling Bros. 
rigger attended and took part in 
the discussion, along with a repre- | 
sentative of the general manager. 


| Vie Connors, AGVA field man, rep- | 


resented that organization; Joseph | 
Hughes, the Hamid office. Hughes 
said that most of the approximate | 
10° of aerial performers not cur- | 
rently using safety equipment do/| 
types of acts for which such protec- 
tive devices cannot be perfected. | 

Some limitations on coverage | 
will be necessary. No one knows, | 
for instance, how high divers can 
be protected. The law authorizes 
the Board of Standards to grant 
“variations,” which are exceptions 
to the regulations. They are is- 
sued after considering mitigating 
circumstances of individual cases. 

Spokesmen for outdoor interests 
commented on the “reasonable” at- 
titude which Board men displayed 
at the hearing. The Board had no 
part in drafting the bill, nor did 
it suggest the same. 












U. S. Highway 
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ness now strung along the high- 
ways. In Arizona, for example, 
many small towns with population 
‘count as low as a few hundred, and 
which formerly consisted of sev- 
eral western-front stores on the 
town plaza, now extend as com- 
munities one and two miles each 
way down the highway. 

The expansion of the auto-court, 
motel, cabin and trailer camp ac- 
tivity is no less than fabulous. 
Amarillo, 15 years ago a modest 
little panhandle city, is now- ablaze 
at night for miles each way on 
neon-lighted 
| stores, motels, saloons, dancehalls, 
drive-in theatres and tourist-type 
stores. 

Since the development of what 
can be described as a general trend 
of various carny-pitch lures along 
the main highways is now estab- 
lished, the possibility that other 
forms of amusements will invade 
the auto arteries becomes real. 
Some of the new “motel cities,” 
often outside of the’city limits, and 
not subject to the same type of 
policing, or taxation, may eventu- 
ally become complete communities 
within themselves. The possibility 
of someone starting a cooch show, 
or other come-on, looms more than 
likely. 





Igloos, Etc. 


On Highway 30 from Laramie, 
Wyo., to Kimballs, Utah, and in 
what is actually the top of the na- 
tion—for this is the great crossing 
of the continental divide—motel 
communities exist which simulate 
(1) igloos, (2) Indian tepees, (3) 
pagodas and (4) log-cabins—all 
equipped with tile showers and 
heating. Around Los Angeles, 
famous as the city designed by an 
Italian pastry chef, the structural 
monsters along Highway 99 and 
Highway 101 veer from buildings 
which resemble A-bomb shelters to 
hugh neon sign eating places made 
entriely of glass, completely trans- 
parent front and back. Here, of 
course, a variety of the carny pitch 
exists in the form of scantily clad 
car-service girls and starlet-type 
waitresses. 


And, as was to be expected, many 
roadside tourist cabins now adver- | 
tise television! - 


One of the most disturbing 
elements of these new motel cities 
is their shallow nature. They are 
merely buildings along a highway. 
The motorist, stopping his car and 
entering the yard of the motel, 
feels secure and safe for the yard 
is brilliantly illuminated, some- 
times in five or six clashing colors 
from the big signs. However, if 
the motorist walks 20 feet back 
of his cabin he may find himself 
a pioneer, right smack in the desert 
or prairie. | 


Even Las Vegas, Nev., which is 
famous for gambling, has become 
one of the greatest motel cities in 
America. The major highways en- 
tering Las Vegas are strung for 
miles with every variety of sleep- 
ing-deal invented, and not two of 
the hundreds of motels built or 
building look alike. 

_ In Nevada, of course, every fill- 
ing station is a gambling hell, and 
| the motorist can enjoy himself at 
| the one-arm bandits in the office 
| while getting a tank of gas. Some 





Winchell. Gray's adheren 
Winchell masterminded 
lution, 

It’s still to be determi 
the method of payment 
made. Some feel that pe 
should get the union minimum for 
a club-date scale which would be 
comparatively low and stil! permit 
a deejay to present a small num. 
ber of performers on the show 
Others, who feel that the minimum 
would defeat the purpose of th 
resolution, favor a performer i 
= one-seventh of his usual 

The Gray show, which see 
be the crux of the situation, has 
been preparing for this eventuality 
and Gray has been attempting to 
turn his stanza into a political 
forum. He’s had many top Politicos 
on his airer und he seems to be 
veering away from the strai 
show biz format. —— 
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NICK 
ILUCAS 


; Now Appearing 
PORTLAND HOME SHOW 
April 18th thru 27th 




















P.!I. Auditorium 


Week of April 28th 
B.O.F. Club 
SPOKANE, WASHINGTON 





“BEN YOST VIKINGS 
opening 
Home Show Apr. 19 
; Washington, D. C. 





COMEDY MATERIAL 
For All Branches ef Theatricals 


sows FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
Service ? the Stars) 


First 13 Biles 6) eo Ail / $25.00 
Singly: $1.05 Bach IN SEQUENCE Only 
(Beginning with Ne. 1—No Skipping) 
3 Bks. PARODIES per book $10 @ 

2 Er RYE CE ow ws 38 8 
ow TO MASTER THE CEREMONIES 

(reissue), $3.00 

GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, sane Wy ed a thousand 


PAULA SMITH 





Circle 7-1130 





200 W. 84 St., New York 19 Dept. ¥ | 














JAY MARSHALL 





| of the slot machines are on iron 
| Stands right beside the gas pumps 
| ——you just lean out of the car to 
| play. 
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Ban Variety Acts 


Continued from page 1 —— 








mined by the executive board. It’s 
likely that there will be further 
discussion at the union's June con- 
vention on this issue, and there is 
some feeling that pressure might | 
be heavy enough to cause a reécon- | 
sideration of this measure. 
Resolution was one of the stormi- 
est in union’s recent history. Pres- 
sure is believed to have originated 
with@rafe owners who feel that the 
late deejay sessions at which come- 
dians and other performers appear 
for free are diverting patronage | 
from their spots which are paying | 
performers. 
between syndicated columnists 
brought the issue to a climax. The | 
Barry Gray show over WMCA,’ 
N.Y., gave time to Ed Sullivan for 
two blistering attacks. on Walter | 
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| 
| 


Subsequently, a war | 
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THEATRICAL PHOTOGRAPHER 


111 E. Oak St. Mi 2-793! 
Chicago, Ill. 


——SeSSS 
YOUR CHANCE 


in TV and VOOVIL is as good as anybody > 
if you have the right goods, To grt ‘ 
MOST of the BEST comedy material ‘or t ‘ 
LEAST money, be sure to send for a copy © 
COMEDY ROUTINES and BURLESQUE— 


A. GUY VISK 
Writing Enterprises 
12 Liberty Street Troy, N. Y. 
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New Spots Seen Ending Short-Lived 


‘No Raid Agreement 


Las Vegas, April 15. + 


New competition may kill off a| 
agreement to end talent | 
almost before gets 


local 
raiding 
sli rted. 


it 
Five big-striy hotels entered in- 


te the “gentlemen's agreement” in 


the hope it would help curb sky- 
rocketing talent costs in Las Vegas, 
biggest single user of talent in the 
country on a year-round basis 
Scheme hinged on promises not to 
book talent which had played oth- 
er spots within the preceding 18 
months. 

Almost as soon as it was made, 
however, the five big hotels were 
foced with a threat of competition 
for semi-name talent from the 
downtown El Cortez Hotel. And by 
Labor Day, there’ll be competition 
on the Strip itself with the open- 
ing of the new Sahari Hotel. 

Some three years ago the hotels | 


(there were only four’ then) 
launched a plan to limit talent 
prices to $12,500. That arrange- 
ment lasted only about three | 
months. | 
Agreement not to raid is rem- | 


iniscent of the abortive schemes 
cooked up by vaude circuits in by- | 


gone years to keep talent costs 
from skyrocketing through fren- 
zied competitive bidding. None 


ever lasted long. | paign. 





Camden Cafe Held Up 
Philadelphia, April 15. 
Bandits again struck at an out- 
lying cafe for the second straight 
weekend. Three men held up the 
Sky Lounge, at Central Airport, 


Camden, early Saturday morning 
(12) and escaped with $1,600 in 


cash and jewels taken from 21 per-| to revoke the license instead of| ereq a customer lure. 
sons after a gun battle with the | shuttering it temporarily, the usual | Tanya blowups show her fully cov- 
lered. There is, however, a very | 


police. 


a 


in Las Vegas’ 





| candidates, 


| 
| 


| lishment 


Show Biz Means Tourist Biz 


Dublin, April 8. 
Many potential tourists ask what 
is playing in Dublin 
here, 


theatres be- 


fore visiting according to 


officials of Irish Tourist Assn.. 
which has been examining ques- } 
tions asked at their overseas offices | 
by potential tourists. 


Primary interest for most--tour- 
ists is the Abbey Theatre, but an 
increasing number want to know 


what is doing at other amusement 
spots. Managers are now being | 
asked to keep the association in- | 
formed of major attractions. As | 
hypo to early season tourist biz, | 
the Dublin Corp. is planning a Fes- | 
tival of Dublin in March, next year. 
and is shopping for an organizer. 


ST. P. FLAME FLARES 
AS MAYORALTY ISSUE 


Minneapolis, April 15. 
Paul Flame, 
that 
semi-names, has become an 
the St. Paul 


The St 
only nitery 


the city’s 


plays occasional 
issue 
in mayoralty cam- 
John E. Daubney, one of the two 
in radio talks as- 
sailing his opponent, the present 
mayor, and other council members 
for “failure” to close the Flame 
“despite its conviction for the sale 
of liquor to minors.” 

The judge who found the estab- 
guilty castigated the man- 
and urged city officials 


is 


agement 


punishment. The management, 


One of the thugs, captured in | however, is appealing the verdict 


holdup of the previous week. 


the fight, was allegedly identified | and the council voted to await the | 
by victims of the Chimney House | result of the appeal before taking | felt he could not get away from | Capital stock is 200 shares, no par 


the more drastic action. 


HENIE PAYS TEXAS | 
OF STATE TAX TOTAL 


Austin, Tex., April 15. | 


Sonja Henie’s show has helped | 


keep the Texas treasury skating | 
on thin ice without breaking 


through into a general fund deficit. | 
The icer came to the state’s rescue | 
to the extent of $40,963 in admis- 
sion taxes for two weeks each in 
Dallas, San Antonio and Houston 


The sum amounted to almost 
one-fourth the total of admission 
taxes collected by the state from 


all sources throughout the past fis 
cal year. 

Most admissions are tax exempt 
The state levy applies to 
circuses, dances and motion 
tures whose charge is more 
Sle after the Federal tax is 
ducted. 


What Prevails. on Inside | 


shows 
pic- 
than 
de 





\Takes 2d Place as Mpls. 


So far nobody in show biz has been | ¢ 
| asked for advice. 


| Censor’ Cleanses Blowups 


Minneapolis, April 15. 

| Police department morals squad 
head here has clamped down on 
| photo blowups of scantily clad ex- 
otic dancers exposed to public gaze. 

In a new kind of “censorship,” he 
has that photos used 
windows facing the street or 
the outside of niteries must 
reveal the femmes in a more 
less uncovered state. 


First to feel the heat was Vic's 


in 
on 
not 
or 


decreed 


nitery, which had large blowups of | 


Tanya, exotic dancer, in provoca- 


to feast on. 

Now, if the promenaders want | 
| to see what Tanya looks like sans 
most of conventional apparel, they 
will have to visit the establishment. 
| Vie’s didn’t contest the police 
|erder directed at what it consid- 
The new 


| low neckline. In view of what goes 


|on in TV, the morals squad head 


‘that slight concession. 


tive poses for sidewalk passersby | 


Date-Diggers Mine Offbeat Shafts 
To Beat Rap on Declining Lodes 








+ Indie agents are now looking 

s around for new fields to replace 

AGVA Pacts Cole Circus the void left by disappearance of 
: j many theatres and the shrinkage 

Chicago, Apri! 15. [of nitery circuits. Some of the 

Cole Bros. Circus, which opens | fields now being cased include. for 





here Saturday (19), will work under | example, children’s camps. Sev- 

1 pact of the American Guild ofj|eral agencies are now packaging 

Variety Artists and with the con-| juve shows, such as puppet and 

troversial insurance clause inserted.| magic layouts for work on the 

Ed Shipley, of AGVA’s outdoor | kindergarten wheel Some will 

department, comes into Chi this attempt to break into grammar 
week to sign the official papers | school bookings in the fall 

with Circus officials. | Other fields now being tapped 

ie are women’s clubs and ‘the private 

| fraternal organizations which have 

AGVA SETS BACK M&L regular entertainment: In the 

latter field, the Elks and Moose 

| have been excellent buyers and 

1G FOR MIAMI CUFFO | several agents have been doing 

‘ : : |Okay on these stands. In fact, 

Miami, April 15. |there are circuits of these clubs 

Local executive board of Ameri-| which mushroom periodically in 

can Guild of Variety Artists levied | western Pennsylvania and Ohio. 


a fine of $1,000 this week against | This form of pionering has already 
| paid off for many agents. 

To get in on the offbeat opera- 

tions, several date-diggers have 

found that thev’ve hed to take on 


, , new types of acts For example 
. mis ly “@ . ma x ° 
Board had previously wired the | the Herman Fialkoff agency has 


comedy team, inviting them or &|taxen on opera companies which 
representative to appear at a hear-| have been sold to arenas and audi- 
ing. Attorney for Martin & Lewis | toriums on percentage deals. Fial- 
asked for a postponement until | koff for many years has conduct- 
after February. Fine was assessed | ed a lecture bureau in addition to 
after the Board did not hear any|the regular percentery. He’s also 
further from the duo. | been repping legit companies for 


{Dean Martin & Jerry Lewis for a 
cuffo appearance at the Vagabonds 
Club last November. 


Recently, the Latin Quarter’s| film houses and camps. 
Lou Walters protested fines} Current situation recalls the 
against Ben Blue, Sid Slate, and |}time when the various vaude 





Blackburn Twins & Pam Cavan for | #8€nts had to go into the cafe field 
their turns at a closing party of | '™ order vee meet. expenses. Today 
his Palm Island spot. Understood, | oe in every direction is in- 
however, that he guaranteed pay- dicated. 

ment of assessments before the 
acts went on. Harry Richman, at 
|}same affair, took a bow, but de- : “he ok gi 
clined any performance, pointing The religious circuit is contin- 
out AGVA. rules: uing to pay off for Marie Knight. 
| Singer is currently on a 61-date 
tour in and around the south and 
southwest. Grosses are reported 
hefty. 

Taps Agency is booking her in 
auditoriums, ball parks and 
churches in areas where Negro 
populations predominate. 





Knight’s Religioso B:O. 





Casino de Paris Corp. chartered 
| to conduct a cabaret, theatrical and 
|restaurant business in New York. 





‘value. 
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RECENT APPEARANCES 


Television 





SUSPENSE 


STRAND, New York 


SEVILLE, Montreal 
CASINO, Toronto 


THIS IS SHOW BUSINESS 
TOAST OF THE TOWN 
KATE SMITH SHOW 
CAVALCADE OF STARS 
COLGATE COMEDY HOUR 


MIKE AND BUFF SHOW 


Theatres 
CAPITOL, New York 





ORIENTAL, Chicago 
CAPITOL, Washington, D. C. 
MASTBAUM, Philadelphia 


Cafes and Hotels 





BRADFORD HOTEL, 





CHEZ PAREE, Montreal 
TOWN CASINO, Buffalo 
CLOVER CLUB, Miami 
LATIN QUARTER, Boston 


Boston 


CAROUSEL, Pittsburgh 
TRITON HOTEL, Rochester 


DAVID JONAS, 1697 Broadway, New York COlumbus 5-5889 


RITE DANN 


The Clown Prince of Comedy 


Cincinnati-Post, March 16, "52 


"In the entertainment world these days the 
greatest scarcity exists, we are told, in the 


field of comedians. New ma 
so fast right and left that it 


resourceful fellow to keep ahead of the times 


in this respect. 


"We saw just such a perfo 


evening at the swank Beverly Hills Country 
Club, Newport, Ky., in the person of ARTIE 


DANN — who headlines the 
week and next. 


“Artie has good material but better than 
that, he has a flexible personality that makes 


the fun appear as if it were 


much of it is, since the successful comedian 


must suit his stuff to the temp 
ing audience. 


stint is over." —E.B.O. 


Management 


He uses a warm, quiet ap- 
proach, with no smart-aleck stuff — that 
builds to solid yocks before his 35-minute 





terial is stolen 
takes a pretty 


rmer the other 


bill there this 


ad lib — and 


er of his chang- 
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Palace Two-a-Day 
Or Garland to Make Policy Stick 


By ABEL GREEN 


Betty Hutton is the convincer on 
the future of the Palace. It has to 
be a Judy Garland, a Betty Hut- 
ton, or a headliner of the po- 
tency of a Jimmy Durante, Danny 
Kaye, Eddie Cantor, Jack Benny 
and the like. There’s no in-between 
seemingly. The management has 
tried twice and been found want- 
ing each time with something less 
than standout. 


At a $3.60 and $4.80 scale, it 
goes without saying that the per- 
formance must be exceptionally 
top-drawer. This was true with 
Miss Garland, whose 19-week run 
is now a Palace milestone, and Miss 
Hutton proved it again when she 
debuted for her limited four-week 
engagement Easter Saturday. It 
is evident that Lauritz Melchior or 
Olson & Johnson, or any of the 
other layouts, must suffer by com- 
parison. 

It is evident that RKO Theatres 
prexy Sol A. Schwartz has cut a 
most difficult pattern for the Palace 
in that the customers will not sup- 
port the stopgap shows. It’s a 
tough order, because there just 
aren't enough of the right kind of 
headliners around, and since the 
big name must carry the load it 
automatically puts « brake on such 
nifty vaude entries as Jean Car- 
roll, Jackie Miles and the like. 
They'll click and prove pleasant 
surprises only when the No. 1 mar- 
quee name pulls ’em in. 

This sort of showmanship is too 
much on the banknite side to make 
for a sustained policy. The Palace 
might even prove lucky and snag a 
surprise name at short coin, as is 
currently the case with Johnnie 
Ray at the Copa, but that’s a one- 
every-three-seasons type of a deal. 

More specifically, in relation to 
Miss Hutton’s Broadway bow, every 
element figures in favor of the 
boxoffice. She’s a fresh face in 
person; she has not been TV’'d all 
over the map; she’s an atomic 
songstress whose bounce, in per- 
son, is even more effective than in 
pix; she rolls into the Palace on 
the swell of an 1l-week run 
in “The Greatest Show On Earth” 
at Radio City Music Hall; she 
comes to Broadway from a break-in 
in Korea; and what’s more, she 
comes to Broadway loaded with 
every attribute that makes for the 
heights — personality and per- 
formance. 

Even taking the parlay of all 
these values for granted, Miss Hut- 
ton’s canny showmanship, staged 
by her new groom, Charles O’Cur- 
ran, just about does right by every- 
body and_ everything closely 
identified with her. She's a living 
trailer for the DeMille ,picture, 
with that trapeze specialty finale. 
The solid substance of her Blossom 
Seeley reportoire becomes, in ef- 
fect, a trailer fur her upcoming 
“Somebody Loves Me”, biopic of 
the Seeley-Benny Fields saga. In 
between she recalls playing Billy 
Rose’s Casa ‘Manana in Broadway 
in the late ’30s, (on the heels of 
her band-singing with Vincent 
Lopez), and sentimentally salutes 
Buddy DeSylva, “who gave me my 
first great opportunity in ‘Panama 
Hattie’ and later at Paramount 
(when the late showman headed 
production there).” An impres- 
sive medley by that versatile song- 
smith-impresario marks her curtsy 
to DeSylva. 

For almost an hour Miss Hutton 
holds the Palac2 stage, comprising 
the entire second half, a la Miss 
Garland, and unreels a_ tour-de- 
force of song-and-dance, bounce 
and clowning that lifts the rafters. 
She goes from Merman to Seeley, 
from legit and filmusical medleys 
to the Charleston nonsense and 





trapeze specialties with equal fa- 
cility. She is the consummate pos- 
Sessor of every show biz faculty | 
extant. 
From the opener, 
she certainly has more bounce to| 
the ounce than any star extant. | 
She also has the most voluble and | 
volatile style of projection—no | 
fear of the upper-shelf customers | 


not digging her lyrics. She almost 
could dispense with the mike. 
( omed enne works throughout | 
with The Skylarks (three boys and | 
ty © girs’ who deuce and do a 
sola chore on their own in the 
— . a x dd cuintet just re- 
ee es Hutton from 
, ider USO-Camp Shows 


Needs a Hutton 


auspices, and seemingly the fox- 
hole circuit was a great conditioner 
for the teaming. They’re excellent 
foils throughout, but the star of 
course dominates all the way. ' 

Forepart unspools in great style 
with the Dassie Bros. (2) register- 
ing with their acro-comedy and 
The Skylarks with their own slick 
arrangements in the 1-2 spots. 
Borrah Minevitch’s Harmonica 
Rascals repeat the standard stand- 
out impression here as they have 
in such diverse spots as Las Vegas, 
the London Palladium or on the 
Continent. Their music and the 
antics of top comic Johnny Puleo 
are understandable in any lan- 
guage and under any auspices. 
It’s the kind of act that can play 
anywhere and click anywhere. 

Andre, Andree & Bonnie, a 
quartet with a trio billing, are also 
standard with their dancing man- 
nequin style. Herb Shriner closes 
the first half to a solid hit. His 
Hoosier humor and droll delivery 
conjure up the Will Rogers anal- 
ogy, but his folksy style is unique 
unto itself. In actuality he is by 
no means as topical as was Rogers 
which makes it conjecturable 
whether he should not refurbish 
his stuff more in keeping with the 
headlines. 

For Miss Hutton’s second half 
the credits include production and 
staging. by Charles O’Curran; a 
costume credit to Edith Head, 
Par’s couturier; special song ma- 
terial by Jay Livingston and Ray 
Evans; and Dudley Brooks, her 
special pianist-arranger who offi- 
ciates in the pit with Joe Lom- 
bardi’s trench unionists who do an 
excellent show accomp. 


Paramount, N. Y. 
Fran Warren, - Billy Eckstine, 
Bobby Sargent, June & Martin 
Barrett, Will Bradley Orch (20): 
“Bend of the River” (U), reviewed 
in VARIETY Jan. 23, ’52. 





In common with the situation at 
most Broadway firstruns during 
Holy Week, biz was only fair at 
the Paramount following the preem 
of its new stage layout Wednesday 
(9). Session, topped by Fran War- 
ren and Billy Eckstine, has a full 
quota of entertainment values but 
it obviously won't reach its full po- 
tential until after Easter Sunday. 


Eckstine has a following among 
the bobbysoxers and with school 
closed the kids are bound to click 
the Par wicket merrily. Songster, 
who’s spotted finale, is onstage al- 
most 20 minutes to dish out such 
faves as “Everything I Have Is 
Yours” (his opener) to a couple 
bars of “I'll See You in My 
Dreams” (his closer), 

“Everything I Have” proves a 
good vocalistic warmup for Eck- 
stine who moves into the slow bal- 
lad, ‘‘Weaver of Dreams,” then the 
tango, “Jalousie.” Latter excel- 
lently illustrates the scope of his 
voice. Also does “Hold Me Close to 
You, a fairish ditty from his up- 
coming Metro release, “Skirts 
Ahoy.” He handles his repertoire 
in a showmanly and melodic man- 
ner that reaps maximum audience 
returns 

Miss Warren, fetchingly clad in 
a vari-colored gown, gets her pip- 
ing stint off to a brisk start with 
the lively “Zing Went the Strings 
of My Heart.” Willowy recording 
star clicks with “Hear a Rhapsody” 
and “Blacksmith Blues.” But with 
“Sunday Kind of Love,” which she 
introes as her personal fave, the 
thrush tries so hard to give the 
tune a_ dramatic interpretation | 
that she almost loses the melody. 

Comedy slot is capably held 
down by Bobby Sargent. Lad. 
who’s been around for a number 
of years, comes up with good ma- 
terial and an improved sense of 
timing. His impressions are weil 


change for the better. His takeoffs 


| bination of song, patter, and kid- 





executed, particularly a lampoon 
of a nitery proprietor. Bows off to 
a warm reception. 

Will Bradley orch tees off the) 


™ how -with an instrumental -| Howev he i i 
Miss Hutton | ® é ntal num owever, he is stepping out more 
reminds of the Pepsi-Cola jingle— | ber, and for the balance of the lay- | and more as an intimate enter- 


out provides topflight backing. His | 
is a big combo with five reed, six | 
brass and nine rhythm. String sec- | 
tion, which includes five violins, | 
gives a nice balance to the unit 
as a whole. 
Sandwiched in the 50-minute 
show is the youthful dance duo of 
June & Martin Barrett. Pair con- 
trib some standard steps, then un-! 
cork some challenge routines. Gal's | 
terpsichorean tour-deforce is a/| 
rapid spin while her partner dis- | 
plays a similar feat. They supply | 
an okay change of pace to the 
other turns. Gilb 


Palladium, Lendon 
London, April 8. 

Jo Stafford, Pat Henning, Ross 
& La Pierre, Louise’s s a 
Pony, Salict Puppets, Peter Sellers, 
The Five Talos, Pauline Grant 
Ballet with Gillian Lynne; Palla- 
dium Tiller Girls (16), Woolf 
Phillips Skyrockets Orch. 





Yet another American headliner 
has conquered the Palladium. Jo 
Stafford in her debut at this fa- 
mous London theatre was ac- 
claimed from the start, and as her 
act developed she received an ova- 
tion which mounted with each 
number. Finally, she was forced 
to beg off with the audience 
clamoring for more and more. She 
held the stage for a solid 40 min- 
utes and could have done consid- 
erably more. 

Her reception was in the best 
Palladium tradition and wunder- 
lined the reputation that she had 
been developing over the years 
through recordings. The hep audi- 
ence knew what they wanted — 
and got it in full measure. With- 
out any tricks and in a fine clear 
voice, Miss Stafford went smartly 
through her 11-number routine, 
teeing off with a charming inter- 
pretation of “The Best Things in 
Life are Free.” In good emotional 
style she followed with “With 
These Hands” and then came a 
sparkling and lively rendition of 
“Round the Corner.” Other hit 
tunes in the show were “Shrimp 
Boats,” “Embraceable You,” and a 
comedy version of “Temptation” 
in which the house orch cooper- 
ated in great fashion. 

Another American to make a 
clicko hit in the bill was comedian 
Pat Henning whose laugh-loaded 
impressions kept the customers 
rolling. Act was a model of timing, 
abounding in wit, humor and 
originality. His takeoff on Holly- 
wood films and stars made a socko 
impact. 

Third U. S. act in the program 
was Ross & La Pierre, who are al- 
ready faves here. Former’s musi- 
cal impressions and latter’s vocals 
combined to make this a hit addi- 
tion to the bill. Ross’ line by line 
performance with one of the orch’s 
trumpeters provided a solid clos- 
ing to the act. 

Following the usual pattern, the 
Palladium Tiller Girls open the 
show. Current routine, devised by 
Barbara Aitken, is of average qual- 
ity. Louise with her Dogs and Pony 
fill the No. 2 spot with an act which 
naturally endears itself to British 
audiences, High spot is provided by 
the two canine members of the 
team forcing each other to take 
rides on the pony’s back. 

The Salici Puppets, who played 
this theatre a year ago, again reg- 
ister in hefty style with a presen- 
tation of exceptional manipulative 
skill. The puppets dance, do acro- 
batics, play the piano, and one 
even lights and smokes a cigaret. 

Peter Sellers, one of Britain’s 
best impressionists, has modified 
his act substantially since last seen 
in town. It not, however, a 


remain good but the material is 
o thin. The Five Talos, who fol- 
ow, are a first-class bunch of 
comedy acrobats whose skill is 
matched by their humor. Their 
impression of an acro team of 50 
years ago is crammed with laugh- 
provoking situations. The current 
ballet excerpt is a repeat of ‘“Mis- 
chief in the Wind” which marked 
the inauguration of the policy in 
the last bill. It is an attractive 
routine and holds up effectively. 
Myro. 


Capitol, Wash. 
Washington, April 12. 
Johnny Johnston, Frank Mar- 
lowe, Ann Russell, Cathalas Trio, 
Sam Jack Kaufman House Orch; 
“Battle at Apache Pass” (U). 


Capitol bill this week finishes 
strongly after a weak first half. 
Johnny Johnston, in the star spot, 
lives up to his billing, with a com- 





ding with a couple of teenage girls 
coaxed up from the audience. The 
act is clean, fast and well appre- 
ciated. ’ 

Basically a singer, Johnston gives 
out strongly with “Johnny One 
Note,” “Domino,” “Vanity,” “Too 
Young” and finally a Jerome Kern 
medley which he handled only 
moderately well at show caught. 


tainer who gets across the foot- 
lights to the crowd. 

He wanders around the stage 
with a roving mike and then comes 
offstage and to the front of the 
orch pit to coax a couple of girls 





up on the stage. Audience enjoyed 
this portion of the act most. Act 
scems warmer than at Johnston's | 
lact appearance here about two'| 
years ago. More of a production | 
p.ich is given by the full house 
orch working on stage with John-| 
ston and the other acts. 

“rank Marlowe bc oags to the | 


j} school of comedians whose slogan) in farewell fashion. 


| canines set well. 


is “knock yourself out, but make 
ot iaugh.” The Bay both 
to the satisfaction of the customers 


nd | Who enjoy his falls, imitations and 


fast line of patter. Marlowe's act 
never has a letdown and keeps the 
scone in a state of high good 
umor. 

Ann Russell also ddes comic 
imitations. She offers a selection 
including Gloria Swanson, Bette 


Davis, Sophie Tucker, Louella Par- 


sons, Mae West and a group of gal 
singers with bands. The idea is 
somewhat better than the execu- 
tion and Miss Russell’s renditions 
suffer by comparison with the more 
hilarious imitations of Marlowe. 
The Cathalas Trio, bill opener, 
offers two men and a gal as acros 
and jugglers. Act has a couple of 
well applauded and difficult tricks, 
but never gets up enough pace and 
fails to build properly to its finale, 
in which one man somersaults from 
a ladder perched atop his partner’s 
shoulders down to another’s shoul- 
ders as the ladder is yanked out 
and tossed away. Lowe. 


Empire, Glasgow 
Glasgow, April 3. 

Macdonald & Graham, Two 
Angelos, Richman & Jackson, Eddie 
Gordon, Lowe & Ladd, Musical 
Elliotts (3), Evie & Joe Slack, 
George & Bert Bernard, assisted 
by George Pierce; Bill Matthew 
Orch. 





George & Bert Bernard can cer- 
tainly not claim that their w.k. 
miming act is new to audiences 
here. They’ve been around at this 
vaudery so often that one might 
excuse audiences for tiring of the 
American duo. But not a bit of it. 
Still putting as much energy into 
their fooling, the couple register 
solidly and gain many bellylaffs. 

With George Pierce operating 
the disks in thé wings, the Ber- 
nards -again click big with their 
takeoff on the Andrews Sisters. 
Bert’s “Figaro” is also oke. They 
close with reference to their recent 
Hollywood filming stint in “‘Gobs 
and Gals” and several n.s.g. im- 
personations of film excerpts. For- 
tunately, duo close by bringing on 
the off-stage Pierce and gagging 
with him to big yocks. Tighter 
finish is indicated. 

Rest of this vaude bill is better 
than average, though lacking in 
star names. Moderately entertain- 
ing acts in music, acrobatics and 
comedy maintain the interest. 

Registering to most solid effect 
are the Musical Elliotts, consisting 
of father, mother and daughter, in 
which much of the comedy is 
created by imperious manner of 
frozen-faced wife to her instru- 
ment-tooting husband. 

The Elliotts make much play of 
instruments, but sock effect is 
gained by the naive clowning of 
Tommy Elliott, a natural musical 
buffoon. Act exists to solid applause 
before the interval. 

Another clown act is the silent 
humor of Eddie Gordon, small- 
sized performer dressed in outsize 
suit and handling a comedy bicycle 
in enthusiastic style. He’s aided by 
a tall brunet who’s a looker and 
who merely walks on in support. 

Lowe & Ladd, a young duo, have 
a better second-half spot than their 
first-half “‘Men at Work” act, which 
is corny. Richman & Jackson, gu 
and gal comics, show much breezi- 
ness, and the contortions of slick 
acrobatic team Evie & Joe Slack 
create many laffs. A fast-dancing 
duo, Macdonald & Graham, belie 
their years with an original man- 
about-town and_ cloakroom-girl 
dancing act, and bill is completed 
by aerialists, the Two Angelos. Bill 
Matthew’s’ baton-wielding keeps 
the continuity well. Gord. 


Olympia, Miami 
Miami, April 12. 
Gil Lamb, Mack Triplets, Barr 
& Estes, Folie Miller, The Routons, 
Les Rhode House Orch; “Lady 
Possessed” (Rep). 





Unbalanced layout here marks 
closing down of live shows in this 
lone south Florida showcase for 
vaude; due (according to manage- 
ment) to difficulty in booking acts 
at the budget marked. Current 
setup well illustrates that. 

Three terp acts make for too 
much of the hoofery, especially 
when there are two that feature 
comedy angled work. Topliner Gil 
Lamb does okay with his stint. The 
loose limbed, comedy-minded vet 
works in song and dance biz on the 
eccentric style. Same goes for Barr 
& Estes with their approach to the 
giggle-content of the aud, in same 
vein at times as Lamb’s. 

Mack Triplets add up as the best 
bet for mitt reaction on the bill. 
Routine through average harmonics 
to a solid calypsung “But, But, But” 
for the palm-rouser. 

Native lass Folie Miller gets by 
with her heel and toe _ work, 
plussed by some song. The Rou- 
tons and their adeptly trained 
Les Rhode and 
house orch play the backvronds 
Lary. 





ee 
Chica x A 
0, April 4 
arold Barnes, Grac . 
pe Boghine, Bob roeby ne 
oe oe 1 as. onte Corb) 
Louis Basil, 0 t “Belle of Nes 


This one-weeker falls in the 
pleasant category, and with the 
headline value of Bob Crosby and 
the Fred Astaire pie should dg 
ditto business. 

Harold Barnes is a good starting 
act with the tight wire artist Bete 
ting some gulps and applause for 
his one-leg drops and rope skips 
ping. He comes as close as one 
can to doing some ballet steps on 
the thread, but it’s his somersaults 
that have the seatholders holding 
their breath. 


Grace & Nicco have a braw] on 
the stage, pummeling each other as 
— dance. Redhaired femme 
really drags the male, slaps him 
around to a fare-thee-well. Duo 
have a hoke East Indian second 
meee with imitation camel walk. 
off. 


Bob Hopkins gets off a few 
quickies, some good and some 
weak, before going into his im. 
pressions, best of which are Rob- 
ert Mitchum and Red Skelton. He 
goes into his now ‘standard and 
still strong “Holiday For Strings” 
laughing bit by depicting the vari- 
ous other chucklers. 

Bob Crosby, backed by Monte 
Corb, bass player, and Barney Kes- 
sel, guitarist, both from his radio 
program, has revamped his act, 
making it much stronger with the 
two sidemen. He’s got a bouncy 
beginning with “Goody, Goody,” 
and as a tribute to Eddie Fisher 
kicks around “Anytime.” 

Maestro, who has just signed 
with Jack Benny for radio and TV 
this fall, earns real yocks with 
some jokes about Benny’s frugality, 
“Tell Me Why” is followed by side- 
men kidding around on “Dipsy 
Doodle.” Crosby comes back to his 
singing chores with a natural, 
“Kathie,” but negates most of his 
efforts by his old and overdone 


“Let’s Make Comparisons,” a 
heckling session about brother 
Bing. Louis Basil orch does its 


usual competent job. Zabe. 


Apollo, N. Y. 

Arnett Cobb Orch (13), Harold 
King, Jimmie McPhail, Bill Davis 
Trio, Dusty Fletcher & Co. (3), 
Dinah Washington; “Secrets of 
Monte Carlo” (Rep). 





With Dinah Washington and the 
Arnett Cobb. orch headlining, 
Apollo’s holiday bill is geared for 
big returns. House was packed 
opening night (11), supplying the 
topliners as well as the supporting 
turns with solid mitt encourage- 
ment. Q 


Pace for the highpowered mu- 
sical lineup is set by Cobb’s crew 
with a driving rendition of “Ar- 
nett’s Boogie.”’ It’s the only chance 
the full band (three rhythm, five 
brass, five reed) has to get goin 
and the sidemen make the most 0 
it. Big orch is relegated to a 
showbacking job for the rest of 
the show which it handles ade- 
quately. Cobb, however, gets 
plenty of chance tc show off his 
torrid tenor sax licks with his 
small combo. Group is comprised 
of three rhythm, two brass and 
another reed. Cobb projects lots 
of excitement on such numbers as 
“Jumpin’ the Blues,” “Cocktails 
for Two” and “Operation.” 


Dinah Washington wraps up in 
the closing niche. Warbler 1s a 
fave here and sustains rep with a 
top songalog. She drives hard on 
“Tell Me Why,” “Cold Cold Heart, 
“Trouble in Mind” and “Whee! of 
Fortune.” Closes big with “Blow 
Top Blues” and has to beg off. Her 
hard hitting song styling keeps 
house rocking throughout the set. 

Harold King, in the opening 
slot, displays more of his taps on 
roller skates for good results. Al- 
though he’s been viewed here fre- 
quently, aud doesn’t seem to tire 
of his roller wizardry. Hes 
especially effective in daredevil 
finale which has him roller-tap- 
ping blindfolded on top of a table. 
Vocalist Jimmie McPhail, whos 
spotted second, is reviewed under 

ew Acts. 

Bill Davis Trio dishes out an in- 
teresting musical sound in 'ts 
frenetic set. Combo is comprised 
of Davis at the organ, Bill Jen- 
nings, guitar, and Chris Columbus, 


drums. Workover of “Piccadilly 
Circus,” “Dark Eyes” and Make 
No Mistake” makes for standou 


listening. Dusty Fletcher and guy 
and gal aides fill the bill's comedy 
spot for only fair results. Black- 
out sketch is overlong with punch 
coming about six minutes before 
they get off. Gros. 
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qaeeeNEr = 
Casino, Torente - 
ny. & AILGurl “Ho 
il Spitalny -Girl “Hour 
oft Charm” with Evelyn & Her 
Magic Violin (28). 





‘or to an immediate four 
eoets’ stint at the Edgewater Ho- 
tel, Chicago, Phil Spitalny is 
breaking in a new routine at the 
Casino here, but his_ standard 
prand of entertainment Is still in- 
tact. New to the 28-girl troupe for | 
the Toronto break-in is Rose-Marie, . 
Spanish-Italian contralto, heard by 
the maestro in the final exams at 
the Juilliard School of Music, N. Y., 
and immediately signed. 

The newcomer is a tall and strik 
ing brunet of patrician features, 
plus that costume buildup that is 
the Spitalny trademark. In a gor 
geous blue-pleated gown, complete | 
with glittering comb and mantilla, 
opens with a “Spanish 
Fantasy” medley, then into “Sor- 
rento” and a smash “Clavelitos 
fnish. With her looks and virtu- 
osity, it is-doubtful if Spitalny can 
hold her long. 

But apart from his all-girl band 

and choral groupings, it is Evelyn 
and Her Magic Violin that the cus- | 
tomers presumably have paid for. | 
In a beautiful pink gown, she| 
glides on for “You and the Night 
and the Music,” complete with 
terrific double-stopping; her own 
arrangement of “Cry,” and a beg- 
off response to her “Hot Canary,” 
packed by the band’s string sec- 
ion. 
Throughout, from the “Dance of 
the Comedians” opening, with the 
girls triple-tiered in full stage, 
Spitalny is a kindly but disciplinary 
conductor who gets the effects he | 
wants; this reflected in the on-| 
stage happiness of the girls in his | 
band and choral group. On solo 
stepouts, the girls in the back- 
ground seem honestly and enthu- 
siastically interested in their col- 
leagues’ efforts. 

With his all-femme orch and 
choral group, Svitalny continues to 





the girl 


deals with film companies and! 
doesn’t know their attitude toward | 
him, Also, he doesn’t know if any 
other newspapers reproduced the 
Reporter's report. 
Reporter in its issue yesterday | 
carried, in effect, another retrac- 
tion. It reproduced on page one a 
letter sent by Kanin to W. R. Wil- 
kerson, the daily’s publisher, in 
which Kanin emphatically denies 
ever having been a member of, or? 
~ Sener with, the Commie 
arty, 
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ama COntinued from page 3 





; Still consider that the néw medium 


holds promise of lucrative added 
income for theatres. 

Big-screen programming plans, 
meanwhile, are still progressing | 
slowly. While various theatre TV | 
entrepreneurs have several deals in 
the works for both sports events | 
and live entertainment shows, 
they’re still running into snags on 
clearance of rights and union nego- 
tiations. Big-screen_execs attribute 
these.factors to the growing pains 
confronted by any new industry, 
and claim that it’s only a matter 
of time until they work themselves 
out, 
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Six On a Honeymoon 
(BLACKHAWK, CHD | 

Chicago, April 10. 
“Six on a Honeymoon,” with 
Kenny Bowers, Grant Eastman, Kay 
Cuilter, Pat Carroll, Dave LeGrant, 
Barbara Cook, Ed Begley & 
Mariann D’Or, Henry’ Brandon 
Orch (8). Lyrics and music, Rich- 
ard Adler and Jerry Ross; staged | 





Easter Parade 


Continued from page 1 





the Pierre, Plaza and Sherry- 
Netherland, to points around St. 
Patrick’s and Saks-Fifth Ave. and 
to plush eateries, that much of the 
gab had a choppy and confused 
effect. 
Poor Taste 

The over-commercialism was in 
poor taste, although CBS-TV made 
an attempt to cut out the plugs 
Generally speaking, however, 
the girls were touting their vari- 
ous coutouriers and chapeaux de- 
signers, and the celebs and would- 
be celebs, both male and female, 
worked in mentions of their last 
pic or upcoming legiter, nitery 
stint or radio series. Even the 
bodyguards protecting the  be- 
jeweled gals inserted credits for 
the Pinkerton and Madison de- 
tective bureaus. The biggest offend- 
ers seemed to be the topper and 
tog designers, some of whom 
seemed to be assaulting the web 
pickup points on a_ pinpointed 
time sked. ' 

There was some improvement 
over previous years in devising 
special attractions. The parade of 


antique automobiles on the CBS- 
TV airer was a good example 
ABC-TV’s entry, hosted by John 


Daly, Jinx Falkenburg and Taylor 
Grant, used an interview with Mrs. 
Eleanor Roosevelt, in her first TV 
appearance since her recent world 
tour, reporting on India’s attitude 
to the U. S. Jarmila Novetna sang 
a couple of arias on this program, 


which made several pitches for the | 


Freedom's “Radio 
Europe.” Fashion shows 
staged on some of the channels 
were, by and large, effective and 
made for more relaxed viewing. 
The stream of celebs strolling 


Crusade for 


Free 


display the showmanship that has | by Herbert Ross; costumes, Marian | pefore the image orthicons un- 


made him a top name in the busi- Hart; orchestrations, Jack Havener, | doubtedly has its appeal for the | 


ness for the past couple of decades. 
He is generous to his soloists and 
stands aside while they do their | 
trumpet, drums or piccolo special- | 
ties. Outstanding is “Ghost Riders | 
in the Sky,” with choir and orch, 
but this is topped by the rousing | 
flag-waving finale, “God Bless the 
United Nations,” written by Phil | 
Spitalny. McStay. 


Palomar, Seattle 


Seattle, April 9. 
Ching, George Thomas, Ford & 


Harris, Andrews Sisters (3), Ray 
Vatkins House Orch (8), “The 
First Time” (Col). 

The Andrews Sisters work all | 


through this 60-minute bill, sock- 
ing over songs, patter and humor 
for tremendous response. Support- 
ing acts measure up to hit boffo 
rating all around, 

Andrews open with “Pennsyl- 
Vania Polka” and “Bei Mir Bist du 
Schoen” to get things rolling, and | 
Patty brings on magician Ching. 
Young Oriental has excellent rep- | 
ertoire of card tricks and sells | 
them effectively, winding up rou-| 
tine with floating silver ball and | 
Jolly Roger flag for a good mitt. 

Patty back on to intro George , 
Thomas, who scores with imper- | 
sonations of James Stewart, Ron- | 
ald Colman and Dan Duryea. He 
goes on to Peter Lorre, Sidney 
Greenstreet_ and others. Material 
1s on the blue side, but he sells it | 
for a big score. Takeoffs on Cary 
Grant, and James Cagney singing | 
new lyrics to “The Thing,” are 
Okay, and he finales with a poem 
a la Walter Brennan for okay re- 
sponse. 

Patty solos with “I Wanna Be 
Loved” and “I'll Walk Alone” in 
top style. Joined by others who, 
send Patty off and do a socko nov- 
elly, “Why Do They Give All the 
Solos to Patty,” with hilarious pat- 
ter and business. 

_ ‘ord & Harris sell their fast tap- 
Ing and rewdy patter in fine 
fashion. Both show snappy form 
in challenge routine. Bit where 
larris Soes out into audience 
“ie Ford sings is smash. 

_ Andrews Sisters back to do 
‘amiliar “Rum and Coca Cola” and 

\pple Blossom Time” for big re- 
Ward, and they bow off with side- 
h, ‘ting kidding version of “Sonny 


pe Format with the Sisters opening 
a working through show pays 
‘t big both in entertainment val- 
ve and in keeping the b.o. busy. 
Reed. 
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tem which linked him with Com- 
Munist Party membership. 

.;,, aborating on this, he said that 
wee the item was published he 
‘asn't tried to negotiate any new! 


Continued from page 2 


with incidental music by Lee Pock- 
riss. $3 minimum, $1.25 cover. 


This Loop nitery, which started 
the vogue of “little revues” in| 


in’ ’20s,” followed by a show about | 
the ‘30s, has brought in a new 


package. This one disdains nostal- | 


gia and puts its bets on original 
music, material, and cast. As such, 
it might make the grade as pack- 
age for hotels and smaller inns. 
For this nightclub, there remains | 
a lot of work to be done before | 
it has the mass appeal of the origi- 
nator of this cycle. 

At best, show’s forte is the mu- 
sic, but many of the tunes aren't | 
the hummable sort—at least, not 
here—and would be much better 
in a Broadway musical. But there 
are several that catch the ear, | 
mainly “Part of Me” and “Some-| 
one is Watching Over You” on the 
ballad side, and “Shimmy Shammy | 
Blues,” a definite novelty possi- | 
bility for records, and “Morris.” | 
There are 12 numbers in all—too, 
many—and cutting plus a reprise ; 
on several might make the score! 
more engaging. 

Story of two sailors on the loose 
and the gal friends, plus a lady | 
plumber who is eager, seems slight, | 
but would be okay here, except 
that the lines and special material | 
are way below the music depart- 
ment. The yocks which several of | 
the situation might call for just 
don’t materialize, due to inept 
lines. | 

Barbara Cook, a 


recruit from 


legit (as is all the cast), cops the | 
singing honors, adding needed 


lustre to some of the ballads. Her 
vocal opposite, Grant Eastham, is 
okay but appears stiff. Perhaps 
he’ll be more relaxed as the run 
progresses. 

Comedy leads Kenny Bower and | 
Pat Carroll are both excellent; | 
Bower as an uninhibited tar and 
Miss Carroll as the anxious lady 
plumber. Both deserve specialty 
spots that might build the show 
laughwise. David LeGrant as the 
awkward boyfriend of the sink in- 
vestigator is miscast, either mouth- 
ing his words or shouting needless- | 
lv. His takeoff on Sid Caesar’s 
submarine commander isn’t funny. 
Kav Coulter does the other girl- 
friend and is passable in the part. 
Ed Begley & Mariann D’Or handle 
the terping, of which there isn’t 
too much. Miss D'Or impresses in 
several sensual bits. 

Henry Brandon plays the mullti- 
tune score vividly. Staging by Her- 
bert Ross is best that can be ex- 
pected with the room undergoing 
conversion. Costumes by Marian 
Hart are colorful. Brandon also 
takes over for the dance sets, 
which still get a big play here. 

All in all, with the dropping of 


| 


several tunes, one or two Cast 
changes, and some needed ma- 
terial. show could be molded into 


a musicomedy nearer the mark of 
the “Roarin’ ‘20s.” Zabe. 


average viewer. Latter will re- 
spond to seeing a femme star with 
her hubby or a Marguerite Piazza 
(who handled the NBC-TV stanza 
with Dave Garroway, Betty Fur- 


| bistros three years ago with “Roar-| ness and Dennis James) with her 


two-year-old boy dressed as a 
bunny. But helter-skelter spotting 
of guests, hit-or-miss questioning 
and concentration on over-priced 
skimmers and lavish furs 
present the Easter promenade, or 
the show bizites, to good advan- 
tage. 

The telecasts brought in coin to 
three of the webs. General Tire 
and Lever Bros. (Shadow Wave) 
split the tab on NBC-TV, with 
palatable plugs. Pitches for Ship 


’n’ Shore blouses on CBS-TV were | 


solid. Spiels for Rose-Marie Ried 
bathing suits and Burlington Mills 
(which divvied the first half-hour) 
on DuMent, however, were below 
par. 


It seems that TV, by bringing its | 


equipment to Fifth Ave., has 
changed the character of the an- 
nual Easter event. Now the webs 
will have to work on new formats 
that will show the Parade in a 
fresher manner. Bril. 


Jewish War Vets 


Continued from page 1 




















do we regard ourselves as special- 
lv mandated to tell exhibitors what 
kind of pictures they may show.” 

Ginsberg said that a strictly en- 
forced regulation forbids picketing 
or other public action by any JWV 
unit on controversial issues with- 
out an okay from the 
headquarters. 

The vete ‘ans® leader made the 
declaration of policy in comment- 
ing on an item in Ed Sullivan's 
N. Y. Daily News syndicated col- 
umn on Monday (14). Sullivan used 
the word “blacklist” in referring 
to films which draw objections 
from the JWV and other outfits. 

While not actually resorting to 
a “blacklist,” the JWV has voiced 


objections to two films in the rela- | 


tively recent past These were 
“The Desert Fox” (20th) and “Oli- 
ver Twist” (Rank). 


“IT am frank to say that we 
would have been much happier -f 
‘The Desert Fox’ had never been 


produced and if J. Arthur Rank’s 
technicians had been able to avoid 


the needlessly offensive characteri- 


zation of Fagin (‘in ‘Twist’),” sai 

Ginsberg. He added: “These res- 
ervations notwithstanding, produc- 
ers and exhibitors are entitled to 
know that JWV doesn’t think there 
is anything wrong with the motion 
picture business that can’t be rec- 






all | 


doesn’t | 


national | 


HOUSE REVIEWS 61 
JOHNNIE RAY 1 GENEVIEVE AUMONT 
Songs, piano | Songs 
25 Mins. | 20 Mins. 
Copacabana, N. Y. | Ritz Carlton, Montreal 
Johnnie Ray, the newest male! Ritz manager John Contant 





| singer to hit the top rung, recalls 
the fever of the early Frank 
Sinatra and Rudy Vallee fans. Ray, 
a short time ago, was introduced 
via Columbia and Okeh diskings. 
He not only answers the description 
of a “new sound,” which seems the 
major requirement to hit bigtime, 
but also a new demeanor. 

Ray comes along at a point in 
history that is filled with hyper- 
tensions Ray’s weeping delivery 
somehow expresses a mass mood: 
religious overtones, holy-roller 
mannerisms, oldtime  revivalism 
and showmanship. Withal, there's 
a youthful appeal about him, a 
|good tune selection and a _ basic 
italent that would have taken him 
up a few rungs even without the 
extreme facial contortions and 
crying jags that accompany his 
singing. 

Primarily, Ray sits down at the 
piano and puts everything into a 
number. He expresses himself via 
sweat and tears with a background 
of his own strong 88-ing: Initially, 
his appeal was aimed at the teen- 
ster trade, but it’s evident that he 
now encompasses adults. Opening 
night at the Copa had many kids 
bringing their parents to see the 
newest idol 

Ray works in an 
manner. He _ expresses 
emotion in a flamboyant 
he waves his arms wildly, 
while there are no actual tears, 
the simulated weeping is other- 
wise complete. Then comes a 
switcheroo. He talks humbly of 
God on a nitery floor, and his 
speech has the ring of sincerity. 
But why immediately afterwards 
he does a_ lowdown, bluesy 
“Whisky and Gin” is hard to com- 
prehend, since it gives a_ sacri- 
ilerious tone to his previous speech. 

Ray does “Little White Cloud 
that Cried” (his own composition) 
in addition to “Cry.” Even his 
gaver tunes lend themselves to the 
lachrymose treatment. 


unorthodox 
extreme 

styling; 
and 


Of course, there may come a 
time when Ray’s weeving style 
will have outlived its usefulness. 


He impresses as having sufficient 
telent to make a change. and in- 
dieations point to his lasting, box- 
officewise, for a long run. Jose. 


NINNO NANNI 


Sones 

“) Mins. 

Ruby Foo’s, Montreal 

| For the more _ sophisticated 
lounge and intimery trade, the 


slib song stylings and trim piano- 
|isms of Ninno Nanni are a natural. 
In this upstairs room at Ruby 
Foo’s, where the general clientele 
‘s a ptshover for an off-the-cuff 
ballad tinged with blue, this new 
entry to Montrea’’s cafe biz is a 
;cincheroo. Guy looks good for a 
jsolid engagement and quick re- 
/ turns. 

A native New Yorker, but still to 
,play a boite in that town, Ninno 
| Nanni whams over his salty songs 
|in a clear, husky voice that wows 
eg side and still pleases the 
males. 





ing version of “Dry Bones,” Nan- | 
ini brings immediate attention with | 
innuendo-laden number called | 


lan 
| “Takes a Good Man” and then fol- 
| lows with a patter parody which is 
gimmicked with Debussy’s “Claire 
;|de Lune” as background music. 


| A session about jazz in New Or-| 


j leans breaks pace nicely but tends 
ito go overboard with his over-ar- 
ranged 88’ing. 

Material is apparently limitless, 
and his easy manner at the piano, 
his ability to cool out a heckler 
| without being overbearing, and 
| adaptable style make him a natura! 
for any of the cefes and rooms that 
‘like it a bit broad but always 
subtle. Newt. 


JIMMIE McPHAIL 
Songs 

9 Mins. 

Apollo, N. Y. 

Jimmie McPhail, Negro singer 
who's been building a following via 
his RCA Victor waxings, shows up 
only mildly as an in-the-flesh en- 


tity. Pipes are pleasant but he 
lacks the drive and excitement nec- 
|}essary for vaude and nitery as- 


signments. At show caught open- 
ing day (11), McPhail’s set netted 
only fair results because of pace- 
change lack in his songalog. A 
|wider variety of tunes would help 
| winning an aud. 

McPhail’s a good looking boy 
| whose modest stage presence should 
bee a strong femme following. 


Teeing off with a rollick- | 


, couldn't have picked a better chan- 
} tootsie than Genevieve Aumont to 
lead off his Easter show in the Ritz 
|Cafe. With the breakup of Lent, 
the Saturday following Good Fri- 
day is usually the biggest night of 
the year in Montreal, and a capaci- 
ty house greeted Miss Aumont’s 
debut in this fancy boite with a big 
reception, 

A Decca chirper in Paris, Miss 
Aumont has spent the last few 
months on the Coast. Cuyrent en- 
gagement is first in a Montreal cafe 
and one of her first on this conti- 
nent. As a good bet for any of the 
better American cafes, gal has the 
caculty of being able to sing in 
both French and English with equal 
ease but still maintaining the 
Parisian touch that clicks with the 
more urbane payee. 

Opening with a “Pigalle,” 

She pulls out of the hackneyed 
|} groove, Miss Aumont does a neat 
| bi-lingual interp of “Hands Across 
the Table” and into “Casablanca.” 
“Lorelei’® and the inevitable “Au- 
tumn Leaves,” used as a closer, are 
neatly handled. 

Titian-haired beauty got off to 
okay mitting. Grooming is good 
without the stiff, lacquered appear- 
;ance of some intimery warblers. 
Basic showmanship is evident 
throughout and with sharper ma- 
terial and a more varied songalog 
gal is a cinch for any _ visual 
medium, Newt. 


which 


MAURICE COLLEANO & CO. (4) 
Comedy Acro-Dance 


15 Mins. 
Thunderbird, Las Vegas 

Although the name Colleano 
rings a bell in minds of many 


| vaude 
|new quartet bears 
iship with 


patrons of years ago, this 
little relation- 
exception of format. 
Maurice Colleano has been tour- 
ing his troupe in Australia and 
Europe for over 15 years, and this 
Thunderbird booking marks his 
| Stateside debut direct from Lon- 
don. Works with George & Joyce 
Colleano, and Jimmy Cardwell. 
Cardwell has had many pic credits 
and was added to the act in 
Australia when Colleano gandered 
the husky lad in a Joe E. Brown 
touring show. 

| Maurice Colleano is focal point 


for the melange of gymnastics, 
terps, teetefboarding and _ slap- 
| stick. Entrance is confusing, with 


sailor-clad Colleano emerging frorti 
Duffy line can-can to indulge in 
flips and general mugging aided by 


Cardwell. Joyce Colleano takes 
lover with Latin terps while pair 
|attempt breakups. Comedy acro- 


|flips and oldtime clogging occupy 
| brief moments with Maurice Col- 
| leano center. 

Teeterboard sesh has George 
Colleano as the propelienit and 
|also mixing up in several planned 
\fiubs for yocks. Following Joyce 
| Colleano’s bubble __toe-terpery, 
Maurice Colleano and Garowell 
| hoke the turn with Colleano as 
a femme. Eases into some novel 
|duet tumbling with outsize bal- 
‘oon, good for heavy laughs and 
mitts. Followup is circus razzle- 
|dazzle acro and tumbling esca- 
pades by quartet. ‘ 

Act has been pared to 15 min- 
utes with p'enty of tricks to spare, 
and could do well in some of the 
larger spots as a novelty. Also 
okay for theatres and video. 

; Will 


PARKER & NORMAN 

Songs 

12 Mins. 

| Village Barn, N. Y. 

Here's a promising young sing- 
ing team that should find the trek 
from the Greenwich Village spot to 
the uptown cafes easy going. Peggy 
Parker and Bill Norman are an at- 
tractive couple who di:vlay top har- 
|monizing technique. Team show- 
leases each number with top pro- 
{duction values. They go 0/er- 
board on their harmonizing and 
arranging sivle, at times, but it’s 
an overall clicko. 

Team opens with a bright work- 
over of “It’s a Good Day,” segue 
into a sock romantic mood on “So 
In Love,” and follow with a cute 
workover of “Darn It, Baby, That’s 
Love.” Windup is a big, overpro- 
duced treatment of “Waiting for 
the Robert E. Lee,” which gets a 
top mitt. Their voices blend excel- 
lentiy and their stage deportment 
is firstrate. 

Miss Parker is a shapely, statu- 
'esque blonde who could be a good 
prima bet for, legit musicomedy. 
She’s got a topdrawer voice range 
\and a solid song-selling personality, 


His renditions of ““Tenderly,” “Un-| but needs to give more attention to 


| decided” and “Artificial Leaf” are | her 


gowning. Norman comple- 


tified without resorting to biack- | nicely handled but similar stv'ing| ments her with his pleasing man- 


| listing.” 


| dissipates overall impact. Gros, 


(ner and sock vocal style. Gros. 
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NEW YORK CITY 
Music Hall (1) 16 
Gertrude Lockway 
Andrea Dancers 
Patricia Drylie 
Edward Ruhl 
Bela Kremo 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 19 
Betty Hutton 
Herb Shriner 
Harmonica Rascals 
Skylarks 
Dassie Bros 
Andre Andree & 
Bonnie 
Paramount (P) 16 
Billy Eckstine 
Fran Warren 
Bobby Sargent 
Barretts 
Will Bradley Ore 
Roxy (i) 18 
Bill Hayes 
Nanci Crompton 
Divena 
Warner (W) 14 
Les Diagoras 
Ella Mae Morse 
Harvey Stone 
Gene Nelson 
Louis Jordan Ore 
Bob Connally 
HICAGO 
Chicago (P) 18 
Danny Thomas 
Rio Bros 
Georgia Gibbs 
(i to filD 
Newport News (Va) 
Jefferson (i) 18 Only 
5 Keys 
Hot Lips Page Orc 
Freddie & Flo 
Varetta Dillerd 
Billy Wright 


Norfolk (Va) 
Booker T (1) 20-21 


5 Keys 

Hot Lips Page Orc 
Freddie & Flo 
Varetta Dillerd 
Billy Wright 

8 ic & Span 


ina Doll 
PHILADELPHIA 


Lil Green Orc 
AUSTRALIA 
MELBOURNE Charlotte McGuire 
Tivoli (T) 14 nae ag | Boys 
Jimmy Hanley Tivoli Ballet 
Babs Mackinnon NEW ZEALAND 
-Rosemary Miller AUCKLAND 


John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 
SYONEY 
Tivoli (T) 14 
Roger Ray 
Marquis & Family 
Wally Boag 
Rosita Alexander & 
Vilette 
Pan Yue Jen Tp 
Lloyd Martin 
3 Glens 
Celebrity Singers 
Jeanne Cameron 


BRITAIN 


ASTON 
Hippodrome (1) 14 
Cyril Dowler 
Rhoda Rogers 
Billy Hancox 
Noble & Denester 
Edwards & Hartley 

BIRMINGHAM 
Hippodrome (M) 14 
Billy Cotton 
Mills & Belita 
Arthur Dowler 
3 Minalex 
S & M Harrison 
3 Saytons 
Frances Duncan 

BLACKPOOL 

Palace (1) 14 
Naunton Wayne 
Alfred Marks 
Julie Andrews 
Paddy O'Neill 
Ossie Noble 
S Fisher Girls 
4 Fredianis 
Patricia & Colin 
Kenneth Brown 
David Lodge 


Tower Circus (1)"14| Bob Andrews 


Charlie Cairoli & 
Paul ‘. 
Knies Animals 
Rose Gold 3 
Rogge Sis 
Crockers Wonder 
Bears 
Duncans Collies 
Jimmy Scott 
Annettes 
Circusettes 
BOSCOMBE 
Hippodrome (i) 14 
Norman Harper 
Joe Lawman 
Desmond & Marks 
Miriam Pearce 
N & B Bridges 
M & S Davies 
Nelville Williams 


New Ambessv Girls | Keith Warwick 


BRADFORD 


Sunny Gale 

Timmie Rogers 
Portsmouth (Va) 

Capito! (1) 19 Only 

5 eys 

Hot Lips Page Orc 

Freddie & Flo 

Varetta Dillerd 

Billy Wright 

Spic & Span 

China Doll 
Richmond (Va) 
Hippodrome (I) 

22-23 


5 Keys 
Hot Lips Page Orc 
Freddie & Flo 
Varetta Dillerd 
Billy Wright 
Spic & Span 
China Doll 

Roanoke (Va) 
Virginia (1) 17 Only 


5 Keys 
Hot Lips Page Ore 
Freddie & Flo 
Varetta Dillerd 
Billy Wright 
Spic & Span 
China Doll 
ROCHESTER 
Loews (L) 18 
Les Paul & 
Mary Ford 
Tommy Edwards 
Gary Morton 
John Tio 
Wells & 4 Fays 


ROCKFORD 
Palace (i) 18-20 
Emil & Evelyn 
Bob McFadden 
LeRoy Bros 
Bill Snyder 


WASHINGTON 
Capitol (L) 16-18 
Johnny Johnston 
Frank Marlowe 
Ann Russell 
(1 to filb 
(19 
Jessica Dragonette 
Wally Brown 
3 Wiles 
Harold Barnes 
Howard (.1) 18 
Clovers 
Billy Ford Ore 
Paul White 


Bojos 
Bobby Epham 
Charlie Parker 





St James (T) 14 
Armand Perren 
3 Fayes 
Pat Gregory 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 
Guus Brox 

Myrna 


Dancing Kingets 
BRIXTON 

Empress (1) 14 

W Atwell 

Jack Jackson 

Jimmy Wheeler 

Fayne & Evans 

3 Monarchs 

T & G Durante 

Peter Raynor 


Fred Ferrari 
Ken Morris 
Len Marten 
Cassandras 
Downey & Daye 
De Vere Dancers 
Gordon & Volville 
c 


Empire (1) 14 
Harry Secombe 
Michael Bentine 
Harry Parry 
Janet Brown 
Spike Milligan 
Max Geldray 


Sunny Sis 
CHISWICK 
Empire (S) 14 

Owen Liddle 

Anton Karas 

Wilson Keppel & 
Betty 

Freddie Sales 

Pierre Bel 

Les Alyxons 

Jackie Ross 

Les Trois Poupee 

EAST HAM 

Granada (I) 14 

Lou Folds 

Jack Jo & Joni 

2 Skylons : 

3 Grateful Garcias 

Tommy Godfret & 
Dee 


HACKNEY 
Empire (S) 14 
Anne Shelton 
M & H Nesbitt 
Frinton & Willis 
Yale & Diane 
T & P Shamva 
Burgess Bros 
Dorella & Daye 
Lotus & Josie 
LEEDS 
Empire (M) 14 
Vie Oliver 
Les Rayner & Betty 
Seaton O’Dell 
2 Eddies 
Gail Kendall 
Victor Seaforth 
LEICESTER 
Palace (S) 14 
Iris Sadler 
Artemus 
Charles Hague 
Marie De Vere 3 


LINCOLN 
Royal (1) 14 
Johnny Dennis Co 
Bob Nelson 
Vogelbeins Bears 
Lyndons 
Hintonis 


George E Beck 
Lyn & Doreen 
LIVERPOOL 
Empire (M) 14 
Al Read 
2 Harvards 
Radio Revellers 
Hal Mack Co 
Arthur Worsley 
Lizzet & Eddie 
Allen & Lee 
Eddie Gordon & 
Nancy 
Mary Naylor 


LONDON 
Palladium (M) 14 
Jo Stafford 
Talo Boys 
Peter Sellers 
Ross & La Pierre 
Louise Pets 
Palladium Girls 
Skyrockets Orc 
MANCHESTER 
Hippodrome (S) 14 
G & B Bernard 
Billy Thorburn 
Joe Crosbie 
3 Rethlems 
Clayton & Ward 
Nixon & Dixon 
Roger Carne 
Yolandas 


NEWCASTLE 
Empire (M) 14 
Joe Loss Bd 
Les Darleys 
Charles Warren & 
Jean 
Scott & Foster 
Gold & Cordell 
Walter Jackson 
Harry Worth 
NORWICH 
Hippodrome (i) 14 
Piddingtons 
Winsor & Wilton 
Darnie & Roberta 
Craig & Voyle 
Ribgle Bros & 
Renee 
Vicky Fitzpatrick 
Jackie Allen & 
Barbara 
Joe Kaye 


NOTTINGHAM 
Empire (M) 14 
Laurel & Hardy 
Avril & Irene 
Lorraine 
Lou Folds 
Saveen 
Kenways 
Skating Websters 
Jimmy Elliott 
Mackenzie Reid & 
Dorothy 
SCUNTHORPE 
Savoy (1) 14 
Rhodes & Lane 
Gay Euridge Co 
Melody & Joy 
John Baldwin 
Denwys Heckit 
Marche & Bourn 
Carolyn & Richards 





Sydney Glen 
Girls Co 
SHEFFIELD 

Empire (M) 14 

Max Wall 

Dick James 

Beryl Reid 

Hedley Ward 3 

P & P Page 

Hassan Ben Ali Tp 

Jean Paul 

Sherman Fisher Gls 

SHEPHERDS BUSH 
Empire (S) 14 

Phyllis Dixey 

Hall Norman & 
Ladd 

Billy Banks 

George Martin 

Morecambe & Wise 

Terry Hall 

Jack Tracy 

Ballet Parisienne 
SOUTHAMPTON 
Grand (1) 14 

Joe Ring 

Wallace Delyse & 
Jeanette 

Lloyd Huges & 
Kad 


aay 
L & J Sorum 
Glenda Row 
Laston Naturalle 
Montmartre Lovlies 
SOUTHSEA 
Kings (M) 14 
Walter Crisham 
Arthur Young 
Diana Dors 
Roberta Huby 
Chili Bouchier 
Sara Luzita 
Tutte Lemkow 
SUNDERLAND 
Empire (M) 14 


3 Falcons 
Les Marchant 
Bel Argay 
Whiteley Girls 
SWANSEA 
Empire (M) 14 
Richard Sis 
Jack Train 
Harry Jacobson 
Anona Winn 
Le Roys 
Sud Makin ® 
Jay Howard 
Musical Elliotts 
Reg Russell & Susie 
WALTHAMSTOW 
Palace (i) 14 
Violet Pretty 
Teenagers 
Billy O’Sullivan 
WOLVE 


HAMPTON 
Hippodrome (1) 14 
Don Saunders 
George Cameron 
Joyce Randall 
Ted Gilbert 
Mary Harkness 
Roy & Ray 
Leslie Noyes 
Cowboy Jim 
Hawthorn 
Bill Ryan 
Eddie Payne 
Rosemary Banks & 

Charles 
Royal Canadian 
Mounties 
Showboat Lovlies 
WOOD GREEN 
Empire (S) 14 
Joe Stein 
Louis Hayden 
Fred Sloan 
Max Carole 
Eric Lloyd 
Melville Birley 
Vicky Raymond 
Tih-Boult 
Dumarte & Denzer 
Yor 


Empire (1) 14 
Billy Whittaker 
Mimi Law 
Eric Marsh 
Jack Lennard 
Gradiner & Baxter 
Frances Whitmer 
Lillian Brow 
Windmill Follies 

Debs 








Cabaret Bills 








NEW YORK CITY 


Birdiana 
Dominos 
Stan Getz Ore 
Bill Davis 3 
Bive Angel 
Freres Jacques 
Queenie Leonard 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Alberta Hunter 
Kirkwood & 
Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 
Chateau Madrid 
De Castro Sis 
Bergazza & 
Tarrazza 








| Metropolitan (1) 14| 





Alhambra (M) 14 | Syd Seymour Ore 
Albert Modley | Walthon & Dorraine | 
P & S Sherry | Diplomats 
Puposy Marionettes | Francis & Zandra 
2 Kellys Chris Sands 
Slim Rhyder Helena 
Maureen Rose | FINSBURY PARK 
Barney Co Empire (M) 14 
Percy Garside Rex & Bessie 
Olga Varona Brockways 
Hobbs Globe Girls Tessie O’Shea 

, BRIGHTON Eddie Arnold 
Hippodrome (M) 14 Billy Russell 
Peter Brough Maniev & Austin 
Jack Crisp & Jeta Forsyvther & 
Harold Taylor } Seamon 

avic Co | watt Norman & 
Joyce Golding | Ladd 
Ronald Chesney | Cardew Robinson 
Edward Victor GLASGOW 
GH Elliott | Empire (mM) 14 

BRISTOL Ronnie Ronalde 
_ Empire 1) 14 | Kizma & Karen 

Ossie Morris j Vie Hyde 

pia Page Ike Freedman 

— Kerley Billy Danvers 

Sed liver a 2 Cromwells 

eps tatters | Cawalinis Dogs 

4 ‘ Codfre c i 
Don Stevens | Kalmar A. nied 


Copacabana 
Johnnie Ray 
Jimmy Nelson 


| Danny O’Day 


B & J Kean 
De Marlos 
Peter Hanley 
Betty Johnson 


| Madills 


M Durso Ore 
F Marti Ore 
El Chico 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardo Roy 
Embers 
Eddie Heywood 
Joe Bushkir 
Havana-Madrid 
Lao & La Minerva 
Julie Mitchum 
Don Reynolds 
ffy Ders 
Reyes Orc 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Orc 





Hotel New Yorker 
Teddy Powell Ore 
Rookies 
Adrian Rollini Trio 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Yma Sumac 
Mario & Floria 
Chico Relli Ore 
Stanley Melba Ore 
Hotel Plaza 
Mimi Benzell 
A B Lund 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Freddy Martin Ore 
Hotel St. Regis 
Fernande Montell 
Milt Shaw Orc 
Horace Diaz 
Sherry-Netherland 
il Coleman Ore 
Hotel Statier 
Blue Barron Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 
Latin Quarter 
Joey Bishop 
Trio Bassi 
Fedi & Fedi 
Costello Pwins 
Corinne & Tito 
Laila & Steffen 
Ralph Young 
Ebony Stevens 
Pamela Dennis 
La Vie En Rose 
Jane Morgan 
Jana Jones 
Bobby Lucas 
Eddie South Trio 
Van Smith Trio 
Le Ruwan Bley 
Patricia Bright 
Mickey Deems 
Ellen Hanley 
Julius Monk 
Norman Paris 3 


Pau] Taubman 
Two Guitars 
Arena Rane 
Elena & Anatole 
Eli ‘Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 


Albion Hotel 
Sam Bari 
Rose Gallo 

Bar of Musie 
Bill Jordan 


Bombay Hotel 
Pat Carson 
Elaine Dexter 
Joe Harnell 
Brook Club-Lounge 
Madmoiselles 3 
Chris Columbo 
Skeets Minton 
Andy Somma 3 
Zig & Vivian Baker 
Helene 
Casablance Hotel 
Billy Vine 
Betty George 
Alex Shey 3 
San Kanez Orc 
Celebrity Club 
Freddie Stewart 
Ted Dorian 
Alan Gale 
The Haydocks 
soem ng Orc 
lover Club 
Larry Daniels 
Nov-elites 3 
Edwards & Diane 
Selma Marlowe Line 
Tony Lopez Orc 
Gaiety Club 
Tommy Raft 
Zorita 
Rita Cortes 
Marie Stowe 


Deauvilie 

Joe Mooney 
Hughie Barrett 

Delano Hotel 
Rita Prinzell 
Zina Reyes 
Willie Hollander 
Tommy Nunez Ore 

Johnina Hotel 
Tony Matas 
Harry Taylor 


Mickey Mercer 
Danny & Doc Rev 
Leon & Eddie’s 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 
Martinique Hotel 
liami & Diard 


Danny Yates Ore 

Mother Kelly’s 
Norma Parker 
Melo-Tones 3 
Seers & Haymer 
Monte Carlo 
Steve Gainer 
Gomez & Beatrice 
Arne Barnett 3 
Nautilus Hotel 
George DeWitt 
Abby Lee 


J & S Reyes 
Freddie Calo Ore 
Dolores Roselle 


Blackhawk 
Kay Coulter 
Kenny Bowers 
Grant Eastham 
Pat Carroll 
Dave LeGrant 
Barbara Cook 
Ed Begley 
Mariann D’Or 
Henry Brandon Ore 
Chez Paree 
Olsen .& Johnson 
Marty May 
June Johnson 
Konyots (2) 

3 Pitchmen 
Leonard Sues 
Jay C. Olsen 
Chickie Johnson 
Nina Varella 
Jean Olsen 

Billy Kaye 

Ivor Boden 
John Ciampa 
Biliy Young 
Shortie Rennard 


Ambassador Hotel 
Continentals (4) 
Walter Gross 

Eddie Bergman Orc 


Bar of Music 
Elsa Lanchester 


Bobby Short 

Felix Decola 
Benno Rubinyi 
Johnny David Ore 
B Gray's Bandbox 
Georgie Kaye 
Martha Davis 
Whippoorwills (5) 
Bob rwood 


Flamingo 
Vaughn Monroe Orc 
Ziggy Talent 
Moonmaids 
Moonmen 
Don Cummings 
Dorothy Keller 





Bobby Page Ore 


Pete Rubino 

vill Vanguard 

Albert Dekker 

Oscar Brand 

Gloria Warner 

Clarence Williams 3 
Waldorf-Astoria 

Dorothy Shay 

Nat Brandwynne O 

Mischa Borr Ore 





MIAMI-MIAMI BEACH 


Jackie Deauville 

Toni King 

Bob Morris Orc 
Park Avenue 

Charlie Farrell 

3 Continentals 

Alfredo Seville 


Joe Sodja 
Robert Richter H’t*! 


Don Lanning 
Reseme Sherwood 
harles Castel 3 
Roney Piaza Hotel 
George Hines Orc 
Sans Souci Hotei 

Arthur Blake 
Eddie Snyder 
Sacasas Ore 
Herman-Magner 
Dancers 


Jose Cortez Ore 
Connie Howell 
Tano & Dee 

Sea Gull Hotel 
Faith Condullo 
Mae Silva Ders 
Norman Lester 


Tiny Kaye 
Sea isle Hotel 


Frances Lager 
Seymour Hoffman O 
Shelbourne Hotel 

Haven & Held 

Alan Kole Ore 
Shore Club 

Jerry Velasco 

Sager Dancers 

Arthur Warren Ore 


Diamond Horseshoe 


Lillian Lee 
Tinkie DeCarlo 
Margo 

Haveler Ders 


4 
George Horton 
Gloria Grey 
Johnny Conrad Ders 
Preacher Rollo 5 
Frank Linale Ore 
acaeng «| Frontenae 
Dave Fisher 
Lee Kobrin 
San Kanez Ore 
Frank & Lita 
Leonora & Stan 
Lord Tarelton 
Michael Selker Ore 
The Carltons 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 


Wally Wallace 
Rayleen 

Billy Lee 
Neena Sansone 
Pat Pascall 
Rickey Renee 
San 


Stan Barrett 
The Martins (2) 
Sandra Starr 
Brady & Barbara 
Bob Regent Orc 
Five O'Clock 
Martha Raye 
Gene Baylos 
Rivieras 
Ben Yost 5 
Len Dawson Ore 


maAHw 








CHICAGO 


Charles Senna 

Georgie Daye 

N Miller Ders (12) 

Brian Farnon Orc 
Edgewater Beach 

Tito Guizar 

Mertez & Lucia 

D Hild Ders () 

Don Reid Ore (12) 

Conrad Hilton Hotel 

Arnold Shoda 

Phil Romayne 

Terry Brent 

Three Reporters 

Andrea Kekesy 

Jay Seiler 

Scotty Marsh 

Boulve-dears (8) 

Orrin Tucker O 112) 
Paimer House 

K Thompson & The 
Williams, Bros (4) 

wave D’Angelo & 


na 

Martin Bros (2) 

M Abbott Ders (8) 
E O’Neal Ore (12) 


LOS ANGELES 


Biltmore Hotet 
Anthony, Allyn & 
Hodges 
Wideler Bros (3) 
Gali Gali 
George Milan 
Hal Derwin Ore 
Ciro’s 
Divena 
Jackie Kannon 
Los Gatos Trio 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambeo 
Mindy Carson 
Eddie Oliver 
Latin-Aires 


LAS VEGAS, NEVADA 


Desert fnn 

Lou .Walters’ Latin 

Quarter Rev 
Frank Libuse 
Margot Brander 
Darvas & Julia 
Marilyn Ross 
Coilette Fleuriot 





had influenced the statement. 


the past several years. 


did the party come within sight 
of controlling the_actors’ union. 

“Most of our time, however, 
went directly or indirectly into 
providing ‘entertainment’ for the 
meetings and rallies of front or- 
ganizations and unions. The ‘en- 
tertainment’ was strictly propa- 
ganda. 

“There were two front organiza- 
tions in the theatre field but off 
Broadway, whose purpose was to 
provide such propaganda enter- 
tainment and with whom I had 
dealings. They were the League 
of Workers Theatres (later the 
New Theatre League) and the The- 
atre of Action. It was into these 
that my time went.” 

Kazan said he coached and di- 
rected other actors, and that he 
and Art Smith wrote “Dimitroff,” 
about the Bulgarian Commy, 
which played two or three Sunday 
night performances before benefit 
audiences. He also taught at the 
school for actors and directors run 
by the League of Workers The- 
atres, explaining: 

“This was unquestionably a Com- 
munist-controlled outfit. Its offi- 
cials were never bonafide theatre 
people and it is my impression that 
they had been imported by the 
party from other fields to regiment 
the political novices of the theatre. 
My impression that they were 
Communists is very strong. The 
ones I remember—Harry Elion, 
president; John Bonn, a German 
refugee; Alice Evans (I am told she 
later married V. J. Jerome), Ann 
Howe. 

“I want to repeat emphatically 
that the Communists’ attempt to 
take over the Group Theatre failed. 
There was some influence and a 
great deal of talk, the members of 
the Communist unit consumed a 
great deal of time at Group meet- 
ings, but they never succeeded in 
controlling the Group Theatre. 

“This is because the control of 
the Group stayed firmly in the 
hands of three non-Communist di- 
rectors, Harold Clurman, Lee Stras- 
berg and Cheryl Crawford. In 1937, 
Clurman became sole director and 
remained sp until the Theatre 
broke up in 1940. 


Blocked Red Maneuver 


“In a small way I played a part 
in blocking the Communist unit's 
maneuvers to get control. In the 
winter of 1935-36, I was a member 
of the actors committee of the 
Group. This was an advisory com- 
mittee, but it was the nearest the 
actors ever came to having any 
voice in the running of the theatre. 

“I was instructed by the Com- 
munist unit to demand that the 
Group be run ‘democratically.’ This 
was a characteristic Communist 
tactic: they were not interested in 
democracy, they wanted control. 
They had no chance of controlling 
the directors, but they thought that 
if authority went to the actors, they 
would have a chance to dominate 
through the usual tricks of behind- 
the-scene caucuses, block voting 
and confusion of issues. 

“This was the specific issue on 
which I quit the party. I had 
enough regimentation, enough of 
being told what to think and say 
and do, enough of their habitual 





Andre Phillippe Al Jahns Orc 
La3 Pabios Jack Martin Five 
Geneve Dawn El Rancho Vegas 


Gay & Harry Wells | Joe E Lewis 


Wallen Twins Merry Macs 

Mullen Sisters Jerry Pedersen 

Lyn Allen Joy Walker 

Lee Perkins El Rancho Girls 

Latin Quarter Line | Ted Fio Rito Ore 

Carlton Hayes Orc Last Frontier 
Thunderbird Josephine Baker 

Colleanos Dave Barry 

Jay Jason Gil Johnson 

Jan Nelson Deviyn Girls 


Johnny O’Brien 








Bob Millar Ore 
K Duffy Dansations| Don Baker : 


Skouras are close.friends but there was no suggestion 
‘that he publicly set forth his views on subversives. 

Kazan said his 20th-Fox eontract continues unchan 

nine to 10 years before expiration. He’s been associated with 
At the moment, he has no film wor 
his immediate schedule, he reported. 

Kazan last Thursday (10) told the House Un-American Activities 
Committee of his background, including his membership in th, 
Communist party for a year and a half, beginning in the summ 
of 1934. His public statement, which was serviced to the pre 
20th, was miade the following day. Purpose of it, he said, w 


Kazan Testimony 


Continued from page 2 


Kazan Revelation ‘On His Own’ 


Film and stage director Elia Kazan acted entire] 
in issuing the unusual public statement in which he admitted brief 
membership in the Communist Party and rapped 
secrecy anent the Reds, he declared this week. 

Kazan denied reports that 20th-Fox president Spyros P. Skouras 


y on his own 


any form of 


He told Vartety that he and 


by anyone 


ged and has 
20th 
kK on 


1e 
er 
Ss by 
as to 


make his stand clear because, “in the past few weeks, intolerable 
rumors about my political position have been circulating in N. Y 
and Hollywood.” : 




















violation of the daily practices of 
democracy to which I was accus- 
tomed. The last straw came when 
I was invited to go through a typi- 
cal Communist scene of crawling 
and apologizing and admitting the 
error of my ways.” Kazan said a 
functionary from Detroit, member 
of the United Automobile Workers, 
was brought to New York to give 
him the works, adding— 


“That night I quit them. Since 
that night I have never had the 
least thing to do with the party.” 

Kazan said he also became affili- 
ated with Frontier Films “about 
1936.” 

“The organization,” said the af- 
fidavit, “‘consisted of four or five 
men, of whom I remember Paul 
Strand, Leo Hurwitz and Ralph 
Steiner. From long friendship with 
Steiner, I believe him to be a 
strong anti-Communist. I do not 
know the party affiliations of the 
others. They were trying to make 
documentary films. They put me 
on their board but I attended few 
meetings. I wanted to make a pic- 
ture. This I did with Ralph Steiner 
in 1937. It was a two-reel docu- 
ment called “The People of the 
Cumberlands’, That was my last 
active connection with any organi- 
zation which has #ince been listed 
as subversive.” 

Kazan said that since 1936 he has 
never joined any Commie Front, 
although he has received invita- 
tions to affiliate with “dozens.” His 
membership in the party, he ex- 
plained, taught him to recognize 
and stay away from the fronts. He 
admitted, however, that he lent the 
use of his name for several state- 
ments because they appeared to 
support democratic and anti-Fascist 
causes. Of his defense of “the 
Hollywood 10,” he said it came at 
a time when many persons in the 
film industry, with no Communist 
connections at all, were concerned 
over the J. Parnell Thomas probe 
of Hollywood in 1947. He said the 
original organizations .formed to 
defend Hollywood “certainly did 
not look to me like front organiza- 
tions, although later the Commu- 
nists plainly got control of them. 


ami | 


Continued from page 2? ——_ 


Quality were the four Nasser Bros.’ 
pix that were recently involved in 
a legal action brought by the 
American Federation of Musicians. 
Union had sought an injunction 
order from bankruptcy referee 
Benno M. Brink's is Los Angeles 
restraining the Nassers from re- 
leasing the films to video, Brink 
nixed the request, thus opening 
the way for peddling the pix to TV 
without paying the AFM 5% and 
recording fees. Nassers evidently 
decided to go ahead with the sale 
to video without waiting for the 
expected AFM appeal of Brink's 
ruling. 












FCC’s TV Thaw 


Continued from page | a= 


profitable returns, Goldenson com 
mented. He said he preferred ‘0 
make no predictions on whether 
this pattern will be followed in 
the areas where TV is now to be 
introduced. 

Number of distribution execs 
similarly were only mildly con- 
cerned about TV blanketing the 
nation. They reasoned that the 


major portion of film rentals are 
derived from the big cities — 
for the most part, will not be a! 





fected by lifting of the freeze. 
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Chichi Outlook on Ballet Outdated, 
Sez Valois; Pix Problem Not Solved 


“The onetime effeminate, chichi+ 





towards ballet is all fin- 
ished,” says Dame Ninette de 
Valois. The founder-director of 
Sadler’s Wells Ballet and its sis- 
ter-troupe, the Sadler’s Wells The- 
atre Ballet, was in N. Y. with the 
SWTB troupe for the latter’s re- 
cent engagement at the Warner 
Theatre, and sounded o yn sev- 
eral important question lating 
to the dance. 

Despite the success of such pic- 
tures as “Red Shoes,” “Tales of 
Hoffmann,” “American in Paris,” 
etc., “the problem of ballet in films 
hasn’t been solved,” says Mme. de 
Valois. “Ballet is no good if you 
take it out of its medium. We’re 
waiting for somebody to have an 
angle on it, before ballet is trans- 
ferred successfully and artistically 
to films.” 

With the Sadler’s Wells Ballet 
full-length “Swan Lake” and 
“Sleeping Beauty,” and SWTB’s 
“Coppelia,” Mme. de Valois has 
been instrumental in introducing 
three and four-act, full-evening bal- 
lets to America. “The one-act 
ballet has seen its day,” she says. 
“More and more two-and three-act 
ballets are due. People like the 
continuity of a whole evening of 
one ballet. 

“We've had 40 years of one-act 
pallets,” she adds; “it will be a 
good swing back. There is too 
much packed into a one-acter these 
days. It’s too tense. There’s too 
much dancing, for an audience to 
absorb it all. A ballet needs more 
time and leisure to unfold.” 

Mme. de Valois also doesn’t feel 
it necessary (as do American bal- 
let companies) to continue to do 
new works constantly, as fresh 
audience bait. “‘We don’t want that 
type of patron,” she says. 

Main cultural interest in dance, 
she feels, is in the traditional 
classical ballet, ag against more 


(Continued on page 69) 


Equity Tags ‘Victim’ As 
Regular Production, 
Upping Salary Scale 


“The Victim,” forthcoming pro- 
duction by Robert Winter-Berger 
and David Heilweil at the Presi- 
dent, N. Y¥., has been classified by 
Actors Equity as a regular Broad- 
way operation, rather than stock or 
off Broadway. That involves a 
salary increase for the cast, but 
lowers the rehearsal pay rate. 

The show is financed from a $30,- 
000 fund raised by Winter-Ber- 
ger and Heilweil, with the original 
intention of making it do for three 
productions. The initial offering 
was Helene Fraenkel’s “Dark Leg- 
end,” which opened March 24 and 
played a week “The Victim” is 
the second. Third hasn’t been an- 
nounced and may hinge on the 
boxoffice fate of the second. 

Backers of the three-production 
setup include Winter-Berger, a for- 
mer television producer, $12,450; 
Heilweil, $4,625; the latter’s wife, 
playwright Eva Wolas, $450; Mrs. 
James Wechsler, wife of the 
aditor of the New York Post and 
daughter of playwright Helene 
Fraenkel, $1,000; strawhat produc- 
er Lee Falk, $300; theatrical ac- 
countant Edward Lutz, $300, and 
designer William Riva, son-in-law 
of Marlene Dietrich, $200. 


Hurok to Europe on Legit, 
Ballet Bookings Quickie 


Sol Hurok flew to Europe Mon- 
day night (14) on a two-week biz 
trip, involving four deals. In Lon- 
don, the manager is to talk with 
Emlyn Williams about his U. S. 
Dickens readings tour next Janu- 
ary, and with the Sadler’s Wells 
Theatre Ballet management regard- 
ing troupe’s return visit to the 
U. S. in the '53-'54 season. In 
Paris, Hurok will huddle with 


attitude 








Jean-Louis Barrault and the Co- | 


medie Francaise about a U. S. tour 
next season, and in Copenhagen 
the manager will ogle the Danish 
ee Ballet for a possible U. S. 
our, 

Impresario has been on the go 
lately, having flown to the Coast 
last week for confabs with Darryl 
Zanuck on the Hurok biopic, and 
then to Montreal for the impend- 
'ng Met Opera visit, which Hurok 
helped set up. 


‘Remains’ Still 14G Short 





When Leaving Broadway 


_ “Remains to Be Seen,” now tour- 
| ing, still had $14,861.46 of its $88.- 
| 727.68 production cost and tryout 
| loss still to be earned back when 

it closed March 22 on Broadway. 
| It subsequently had $3,227.56 pre- 
| liminary tour expense and a loss of 
$4,387.68 on fts initial touring 
week in Cleveland, se the produc- 
tion needed $22,476.70 to get into 
the black as of March 29, 

However, that deficit is more 
|} than balanced by the show’s 40% 


| film rights to Metro. 


Need Script OK On 
‘Tattoo Pic Sale 


Deal for the sale of the film 
rights to “Rose Tattoo” apparently 
| hinges on approval by the Breen 
| office of a suggested screen treat- 
|; ment written by the play’s author, 
| Tennessee Williams. Although the 
price involved has not _ been 
revealed, the prospective purchaser 
of the property is understood to 
be Hal Wallis, indie producer re- 
leasing through Paramount. 

Williams and his agent, Audrey 
Wood, recently returned from 
Hollywood after extended confabs 
with studio execs. The visit also 
coincided with successful engage- 
ments of Cheryl Crawford's pro- 
duction of the play in Los Angeles 
and San Francisco. Besides draw- 
ing favorable reviews, the show 
| did hefty business in both towns. 

Prospect of a film adaptation of 
“Tattoo” was apparently increased 
by the success of the screen edition 
of the same author’s “Streetcar 
Named Desire.” Fact that the latter 
required careful handling to get 
by the Production Code Authority 
presumably also enhanced “Tattoo” 
las a picture possibility. However, 
the censorable aspects of “Tattoo,” 
on both moral and _ “religious 
grounds, stymied studio’ purchase 
of the rights, until it was agreed 
to make such a deal contingent on 
Williams’ ability to write a treat- 
ment acceptable to the Breen 
office. 


Sale of the screen rights would 
help considerably to recoup the 
balance of the “Tattoo” original 
investment and, if the price were 
large enough, might even put the 
venture into the black. On the 
strength of the Coast engagements, 
the production was about $40,000 
in the red when it closed in San 
Francisco. Approximately $25,000 
of that was lost on tour, the show 
having needed only about $15,000 
to get into the clear at the end of 
its Broadway run. Thus far, $40,- 








of the $100,000 venture. 


3-GUEST BARN RULE « 
NIXES TRYOUT OF “AGE” 


Three-guest limit on touring 





as official policy by the strawhat 
managers for this summer, has al- 
ready cancelled plans for at least 
one new-play tryout. Latter is “Be 
Your Age,” comedy by Reginald 
Denham and Mary Orr, which 
Alexander H. Cohen had planned 
to test on a barn tour this summer 
before producing it on Broadway 
in the fall. 

authors, “Age” 
conditions. It’s pointed out that the 
play requires a cast of 13, of 
most are important parts. 


players at 
| by the 
ments. It was even suggested that 
the various spots might job the 





this was nixed by the managers. 

| Although no other specific cases 
‘have been revealed of the can- 
cellation of tryout tours, it has 
been argued by actor and author 
avents that the three-guest rule 
woul? obably create just such 
situations, 


| 


} 


|share of the $125,000 sale of the of 





New L.A. Legiter 


Hollywood, April 15. 

Attorney Ralph Paonessa heads 
a corporation which leased the 1.- 
800-seat Forum, longtime nabe 
filmery which housed the short- 
lived “My L. A.,” and will make 
it a hegit house for local and road 
attractions. Paul Trebitsch will 
be general manager. 

House is in the geographic cen- 
ter of the city, about five miles 


Spring Fever Stirring in Strawhats; 
Chi Expects New High; 


East Active 








from both Hollywood and down- 
town where most legit activity 
heretofore centered. 


‘Candida’ Due On 
B way in Black 


The Olivia de Havilland revival 

“Candida,” due on Broadway 
next week after an extended pre- 
liminary tour, will probably arrive 
in town with a small. profit. Ac- 
cording to the latest accounting, 
the Thomas Hammond production 
needed only’ $1,701.56 to get into 
the black as of March 29, and it 
has had two profitable weeks since 
then. 

For the five weeks ended March 
29 the operating profit was 
$3,088.64. That would have put 
the operation into the clear, but a 
$3,000 director fee was paid to 
Herman Shumlin, who was brought 
in to restage the performance for 
Broadway. The original director, 
Norris Houghton, has since gone to 
work in television, and was un- 
available. , 

Aecording to the accountant's 
statement, the Shaw estate gets a 
straight 10% royalty. Houghton’s 
director royalty, indicated as 1%, 
was discontinued as of March 1. 
There was no director royalty the 
next three weeks, but 5°, presum- 
ably to Shumlin, was paid for the 
week ended March 29. The state- 
ment indicates that Miss de Havil- 
land gets 10% as star. 

Thus far, $12,000 has been re- 
paid on the $36,000 investment. 
Assets, in addition to the undis- 
tributed operating profits, include 
$9,410 in union bonds and $2,500 
deposit for the National, N: Y., 
where the show opens next Tues- 
day night (22), F 








‘Fourposter’ Texas Tour 
Deal Snafued; Week At 
Mich. Fest Seen Likely 


Betty Field and Burgess Mere- 
dith are about set to play a week 
at the Ann Arbor Drama Festival 
in “Fourposter” before taking over 
the two roles on Broadway. Plans 
for them to play a four-week tune- 
up tour of Texas and Louisiana fell 
through last week. They'll succeed 
Jessica Tandy and Hume Cronyn in 
the original edition June 9. 

Deal for the Texas-Louisiana 
tour collapsed when Bob O’Don- 
nell, representing the Interstate 
Circuit, pulled out 19 of the 32 





000 has been repaid to the backers | 


packages, which has been adopted | 


: 1 od and | Texas-Louisiana area. 
ogg Pe ue tag a | hoped to book La Jolla (Cal.) Play- 


fair test under the new strawhat | house shows over the circuit, also. 


same key actors for the show, but | 


dates that had been lined up. In- 
| terstate had reportedly agreed ten- 
|tatively to an arrangement with 
‘the Texas State Fair organization 
ito handle the tour, but withdrew 
'shortly after O’Donnell returned 
from a European vacation. 
Besides nixing the “Fourposter” 
tour, Interstate also called off 
scheduled dates for the Lewis & 
Young edition of “Cocktail Party” 
and cancelled the current tour in 
that territory of Blackstone, the 
magician. Blowup = apparently 
wipes out, at least for the imme- 
diate future, plans for a State Fair- 
Interstate cooperative deal to ac- 
quire the southwest rights to cur- 
‘rent Broadway shows, produce 
|them locally and tour them in the 
It had been 





Miss Tandy and Cronyn, who 


which | leave the Broadway production of 
Under | “Fourposter” June 7, will take a 
the new policy, only three players | vacation of several weeks, then 
could tour with the package, the | tour with the show, ! 4 
other 10 having to be resident | late June on the Coast. Miss Field 
each spot, or be jobbed | and Meredith will continue in the 
individual barn manage-| Broadway original indefinitely. 


opening in 





De Mille Commission 

Agnes de Mille, busy chore- 
ographing a ballet for the N. Y. 
City Ballet Co.’s current European 
tour, has been commissioned by 
Ballet 
their °'52-'53 season. 


Theatre to do a work for 


246 in ‘Harvey’ Claim | 


Agent Jack Davies has filed a} 
$24,000 suit against Frank Fay in 
|}the N. Y. Supreme Court. Davies 
; claims that coin is due him on the 
| deal that he made for Fay in “Har- 
ivey,” in which the latter had the 
j ead and a percentage of the pro 
duction. Papers were sérved Tues- 
day night (8), following Fay's ap- 
pearance on the Texaco Star The- 
atre as a substitute for Milton 
Berle. " 

Davies had been representing 
Fay for many years in all fields, 
'and had broken with him only re- 
cently. 


Smith Song Debut 





| In Madam’ Lead 


| Kent Smith is set to make his | 


singing debut in the top-featured | 


| male lead in “Call Me Madam,” suc- 
|ceeding Richard Eastham when the 
| latter relinquishes the role at the 
end of the show’s forthcoming 
| Washington engagement. The part 
| was originated by Paul Lukas, who 
| withdrew a couple of months ago 
|to return to the non-musical stage 
|as male lead in the current “Flight 
Into Egypt.” , 

| Smith was sought to take over 
ithe role in “Madam” after Roger 
| Dann, who had been signed for it, 
| was turned down by Actors Equity 
| because he is an alien. Producer 
| Leland Hayward was not informed 
| during negotiations that Dann was 
lan alien, but learned of it through 
Equity after the contract was 
signed. He made a personal plea 
to the union council for a waiver 
|for Dann, but was turned down. 
| Eastham had previously served no- 
| tice that he intended to withdraw 
|after the show’s Washington run. 
Already set as “Madam” star 
|after Ethel Merman leaves at the 
‘close of the Washington engage- 
ment is Elaine Stritch, who is un- 


} 
} 





in a featured part in the “Pal 
Joey” revival. Russell Nype will 


the Washington stand, with David 
Daniels replacing. Alan 
quits after three weeks in Washing- 
ton, with Alexander Clark succeed- 
ing as the embassy attache, and 


second week in Washington, with 
Fairfax Berger replacing. Only 
other principal part change will be 
Cliff Dunstan, taking over for 
|Henry Lascoe as the conniving for- 
|eign diplomat. 

Carl Fisher and Leo Freedman, 
|respectively company manager 
|and pressagent of the production, 
will withdraw at the close of the 
Broadway run, May 3, with Harry 
Essex and Bev Kelly succeeding 
for the Washington stand May 5-13 
and the subsequent tour. 


-KENLEY PREPS 2D PENN 
BARN SETUP AT YORK 


York, Pa., April 15. 

John Kenley, operator of sum- 
mer stock in Lakewood Park, 
Barnesville, Pa., under banner of 
Kenley Players, plans a mid-June 
opening of a second show-shop at 
York, Pa. 

Contracts have been signed to 
|open a 12-week season with a guest 
| star policy at the York Theatre, on 

Route 30. Theatre is owned and 
| was operated by J. W. Richley, as a 
| vaudeville and film house. Thea- 
‘tre lends itself to conversion to 
|legit with adequate stage. 

| Kenley was brought into the 
|local picture by Lamar Clark of 
| Lancaster, former boxoffice treas- 
urer at Bucks County Playhouse, 
| Olney, Dennis and most recently 
‘Pocono Playhouse. Clark will act 
|as treasurer and general assista@at 











to Kenley. Kenley’s Lakewood 
| stand, operated as a family ven- 
lture, will continue under his 


| supervision, Kenley shutt ing be- 
tween the theatres. Procucuon 
setup for plays will be individual 


| Equity 


jon the 


| Michigan City, 
j}also offer a drama school 
| operation with Purdue U. 

| Of the spots using star systems, 


derstudy and is currently doubling | 
exit the singing juvenile role after | 


Hewitt | 


Geoffrey Lumb leaves the part of | 
the Secretary of State after the) 


Chicago, April 15. 
Outlook for the coming silo sea- 


'Percenter Sues Fay For hes in the Chicago area indicates 


that the summer strawhatters 
should reach a new high. At least 
three additional companies, ama- 
teur till now, will definitely turn 
The oldest Equity group, 
Shady Lane Theatre, Marengo, IIl., 
reopens June 17, but is beaten to 
the punch by the Tenthouse Play- 
ers, who will start June 6 in High- 
land Park, Ill. 

Tenthouse producer Herb Rog- 
ers is also starting a similar group 
north shore of Milwaukee 
and will rotate productions from 
his two tents. Also new will be a 
greup at Rhinelander, Wis., and 
The Michiana Shores Players at 
Ind. Latter will 
in co- 


Chevy Chase opens June 20 with 
| Robert Q. Lewis in “Charley's 
Aunt,” and North Shore Musie 
Theatre starts June 13 with “Des- 
ert Song,” with no star announced 
as yet Salt Creek Theatre in 
Hinsdale reopens about mid-June, 
as does Drury Lane on the far 
south side. However, both produ- 
cers have not filled their schedules 
as yet. 
Framingham Barn Bow 
Boston, April 15. 
Lee Falk and Al Capp, co-pro- 
ducers of the Boston Summer 
Theatre, located in the New Eng- 
land Mutual Bldg. here, are ex- 
|panding their activities this sea- 
(Continued on page 68) 


‘Darkness.’ With Robinson 
Starred, May Be Staged 
In London; No Barn Tour 


“Darkness at Noon,” Sidney 

Kingsley dramatization of the Ar- 
thur Koestler novel which winds 
up its tour at the end of next week, 
may be done in England this spring 
with Edward G. Robinson continu- 
ing in the starring role. Previous 
| proposal for such an engagement 
with Claude Rains, the original 
star, was dropped in favor of the 
| tour. 
It’s figured that if the anti-Com- 
|munist drama, which won the N.Y. 
|Drama Crities Circle award as the 
| best play of last season, were to 
{click in England, it might subse- 
quently be brought back for a lim- 
ited repeat engagement on Broad- 
way, perhaps next winter or follow- 
ing spring. At any rate, the idea of 
a return date in New York this 
spring has been abandoned. 

Proposed strawhat tour for the 
show, with Robinson as star, has 
also chilled. It's understood that 
the William Morris agency, which 
considered packaging it, refused to 
pay the 10% royalty demanded for 
the authors and the use of the 
Playwrights Co. production, cos- 
tumes and props. Apparently the 
|fact that the show requires a siz- 
|able cast and would involve a 
j/heavy production, would make 
such a proposition prohibitive. 














Film Version 
Minneapolis, April 15. 
Here with “Darkness at Noon,” 
Edward G. Robinson told newspa- 
| permen that'upon conclusion of the 
present tour, unless he takes it to 
England, he'll return to Holly- 
wood and try to stir up interest in 
a film version, with himself as the 
star. He said he considers the 
role he’s playing the “greatest” he 
has ever done. 
Robinson also says he expects to 
accept an offer to appear in a se- 
ries of adventure dramas for TV. 


VANCE QUITS AS WING 
SCHOOL HEAD; SIMON IN 


Criarles Vance, for the last four 
| years head of the American The- 
jatre Wing’s school in N. Y., is re- 
| signing because of illness, planning 
}to make his home in California. 
|}Louis M. Simon, until recently 
exec secretary of Actors Equity 
and before that an exec with USO- 
|; Camp Shows, will replace. He ias 
| worked with the Wing before. 
Vance, who has a bronchial ail- 
/ment, will leave for the Coast afier 
i June 13, waen the Wipg’s summer 
/reaic’ration is completed. . Former 


| 
| 
| 
| 








Opus, with a Civil War back- and bookings will not be ditio for film and legit exec. tive ithely go 


ground, 


| both theatres. 


into TV production in L. A, 














enact ae 


LEGITIMATE 





VARIETY 





Wednesday, April 16, 1952 





Groups Take Play Away from Singles 


Rockefeller Kin Raises 
Ante in Grand Ballet 


Limited partnership agreement 


In Concert Biz; Young Talent Kaput| 7 $1,025,000 Contrib 


of the Grand Ballet de Monte Carlo 





Increasing demand in recent sea- + 


sons by local concert managers for 
group attractions, as opposed to 
single artists, is being highlighted 
by talent rosters of the big N. Y. 
bureaus for the ’52-’53 season. Co- 
lumbia Artists: Mgt., biggest con- 
cert bureau in the U. S., admits 
that it will have 33% more group 
attractions next season than this 
one. " 

Almost 40% of next season’s 
bookings on‘ Columbia’s Commu- 
nity Concerts circuit are en- 
sembles. About 42% of Civic Con- 
certs bookings—Civic is Commu- 
nity’s counterpart in the rival Na- 
tional Concert & Artists Corp. set- 
up—will be groups. 

Big-name artists still are magic 
with local impresarios (and their 
audiences), but lesser-known tal- 
ent in the medium-priced fee 
brackets are being sluffed off. Pub- 
lic demand in recent seasons has 
been more for groups than indi- 
viduals, and bureaus are bowing to | 
the trend. 

One prominent concert exec 
states that the reason for groups 
coming to the fore is three-fold, 
with (1) the public preferring 
them to singles, (2) single artists 





in demand not being able to fill the 
demand, and (3) ease of routing | 
groups by bus. “We’re not subject | 
anymore,” he said, “to the expense, | 
or the whims, of railroads, whose 
rates are now forbidding, and 
whose schedules aren’t sufficient 
to accommodate our bookings.” 

He believes that top artists are 
limiting their engagements each 
season now, due to being in high 
tax brackets. This is leaving holes 
in local concert series, for which 
lesser names aren't strong enough 
boxoffice draw. Hence the rash 
of ensembles to the fore. 


What this is doing to the aspir- 
ing young artist is rough to con- 
template. They’re finding it tough- 
er to get dates, and the required 
recital experience, and- therefore 
have to look around for opportuni- 
ties elsewhere, in opera (which is 
slim), in TV, etc. 

Imposing Lists 

Groups now make up an impos- 
ing segment of concert lists. On 
Columbia Artist Mgt.’s '52-’53 ros- 
ter are the Gershwin Concert Or- 
chestra (30 people), De Paur’s In- 


fantry Chorus (35 voices), Danish 
(Continued on page 69) 


Olney Barn Pacts 
Munsell as Mor. 





“ Warren Munsell, Jr., company 


manager of “Grass Harp,” will be 
general manager of the Olney 
(Md.) Summer Theatre this sea- 
sen. He'll spend part of the time 
on the spot and the balance in 
New York, except for the final two 
weeks, during the probable tryout 
there of “Comin’ Through the 
Rye,” his play about Robert 
Burns. In addition to Munsell, a 
resident manager will also be em- 
ployed by co-owners Evelyn Frey- 
man and Kenneth Banghart. 

For this season, »pening June 6 
and continuing 14 weeks, the Olney 
capacity will be increased slightly 
to $11,016. as compared to the 
former approximately $10,500. The 
house record of $11,250.50 for a 
regular eight - performance week 
Was set by Maurice Evans in “Dev- 
il’s Disciple” in 1950. Only other 
Star to top $11,000 for a regular 
week was Olivia de Havilland with 
$11,099.50 in “Candida” in 1951. 
Only others to crack the $10,000 
mark for eight performances were 





Eve Arden, with $10,725 in “Here 
Today,” ih 1951: Basil Rathbone, 
$10,431.50, “The Heiress,” 1949: 
Susan Peters $10,134, “Barretts of 
Wimpole Street.” 1949; Edward Ev- | 
erett Horton, $10,042, “Present | 
Laughter,” 1949; Miss Arden, $10.- | 
032 ; Here Today.” 1950, and Elis- | 
abeth Bergener $10,900.50. “Escape 


| 


Me Never.” 1948 
All-time ree, j ; 
‘i ecord for the house | 
Was $23,689 set by J alluiah Bank- |} 
ALLE «< at 
head for two full weeks of “Pri 
Vate Live, in 1 ( ' - | 
¥ ad : vir 1949. Helen Hayes | 
- € A if 02.90 in 13 performances | 
n hee Sif. i - @ | 
Sit-by-the-Fire” in 1948, 


ar Da,» s44 . 
a auletle Goddard Srossed $14.-! 
veek-and-a-half in ‘ 


patra” in 1950, 


18} tor a 
Sar and C} 


‘Cae- | and publisher, who resigned after | 
\serving in the post since 1944. 


was changed again last week in 


Littler P icks Up Mice N. Y. County Court, when aoe) 
enth amended certificate was filed, 

Fantasy for London Bow raising contributions of Margaret 
“Bruno and Sidney,” Edward | de Cuevas to the sare fre 
Caulfiéld’s comedy-melodrama fan- | i eats lg see on 
tasy about two mice, has been ac-| +N eXtra ee a we 
uired by Emile Littler for Lon-| into the company since December, 
pe production this spring. The | 1950. Sum doesn’t represent losses, 














play was originally produced in | according to company reps, as the 
° 7% ‘lly a good season in 1951, coming out 
ong pen 8 sre Billy Redfield with a loss reportedly “around 
‘arl Cowl represents the author. | $25,000. 
vemadecrait Mme. de Cuevas, wife of the bal- 
let troupe’s owner, Marquis George 
é 9 

La West Sextet John D. Rockefeller, now owns 
91% of the stock as limited part- 
ner. Troupe has been having a suc- 

9 cessful season thus far in ’52, hav- 

For Wa ing appearéd in Scandinavia and 
Germany. It’s due in Paris next 

Mae West is reportedly about | week engagement in June-July in 

set to tour the strawhats this sum- | Brazil. End of July the troupe !s 

mer and then appear on Broadway | booked for Switzerland, followed 

in “Sextet,” a play of British | by dates in France and Italy, to 
authorship. Yarn is said to in-/| carry it through to end of the year. 
sixth marriage. Alexander Ince F ie ’ 

owns the script and is arranging 

the production, with Lee Shubert e lng ro 

likely to be financially interested, 

at least to the extent of guarantee- 

ing the bonds. 

If Miss West, who is revising the OW ver 

that suits her, she may instead do arr , 

a one-woman show of readings and| _ Another dividend of $37,500 is 

scenes from plays in which she has | being issued this week by “Mem- 

~ ny ect Mongrseg Tollowed to total distributed profit on the pro- 
or a ‘ J ; : 

a Broadway presentation. duction to $293,624.42 thus far. 
That includes the show’s share of 
film sale to Stanley Kramer. 

K d H H As of March 29, the Robert 

= Whitehead production had earned 

enne y over Hassie a total net profit of $329,362.21. 

> After the current distribution 

Over L.A. Legiter Foldo there are additional assets of $35,- 
Hollywood, April 15. 


New York in the spring of 1949 by troupe, now dancing in Europe, had 
de Cuevas, apd granddaughter of 
month. A deal is cooking for a five- 

volve a woman on the eve of her 

“Sextet” script, can’t get a version 

appeared. William Morris agency | ber of the Wedding,” bringing the 

Arbitration Ordered In the $75,000 down payment on the 
737.79, including 


—__* 
e * 
Inside Stufi—Legit 

Backers of “One Bright Day,” Howard Lindsay-Russel Crouse Pros 
duction of Sigmund Miller’s drama which closed last Saturday (12) at 
the Royale, include humorist Frank Sullivan, $375; general mana Pe. 
Herman Bernstein, $750; company manager Abe Cohen, $750. actor 
Jackie Cooper, $750; producer David Davidson, $750; company manager 
Carl Fisher, $750; pressagent Leo Freedman, $750; theatrical printing 
‘exec Harold Friedlander, $750; Mrs. Dan Golenpaul, wife of the radio. 
'TV producer, $750; magazine editor Jane Grant, $750; souvenir ores 
| gram agent Al Greenstone, $750; theatre treasurer Willie Harris. $750: 
|stage manager Del Hughes, $750; actress Josephine Hull, $750: actor 
| Boris Karloff, $750; Nedda Harrigan, actress-wife of author-directop 
| Joshua Logan, $750;. production secretary Ruth Mitchell, $750: Mrs 
| Paul Osborn, wife of the playwright, $750; actor Robert Ross. $750; 


|RCA vice-president Manie Sacks, $750; agent Gloria Safier, $750; produe. 
Vandamm, 


| tion assistant Selma Tamber, $750; photographer florence 
$750; Mary Ellin, Elizabeth Irving and Linda Louise Berlin, daughters 
lof songwriter Irving Berlin, $1,500; screenwriter Charles Brackett, 





$1,500; producer-theatre owner Anthony B. Farrell, $1,500: Playbill 
publisher Richard Huber, $1,500; television producer Max Liebman, 
| $1,500; theatre executive Louis A. Lotito, $1,500; television producer 


Irving Mansfield, $1,500; radio-television producer Henry Morgenthay 
3d, $1,500; Elaine Perry, daughter of the late director Antoinette Perry 
$1,500: Scandinavian producer Lars Schmidt, $1,500; attorney Morris 
| Schrier, representing Music Corp. of America, $1,500; Luise M. Sillcox, 
representing the Authors League* Fund, $3,000; Mrs. Edward Kook, 
wife of the lighting technician, $3,000, and theatre owner Howard §, 
Cullman, $4,500. The venture was capitalized at $75,000, with provision 
(not exercised) for 20% overcall. 





Principal conventions, meetings and shows (with respective dates 
and expected attendance) that may provide theatre attendance in New 
York this week and next include Van Zile Tours (11-16; 200), Empire 
Travel Club (11-18; 200), Hanover Fire Insurance Co. (12-16; 200), Mort- 
gage Bankers of America—Eastern Regional Clinic (14-15; 400), Federa- 
tion of American Societies for Experimental Bidlogy (14-18; 5,000), 
|Modern Network Synthetis Symposium (15-18; 500), North Atlantic 
| Regional Conference for Agricultural Education (15-18; 50), Van Zile 
| Tours (16-17; 200), American Society for Testing Materials—Commit- 
| tee D-12 (16-18; 100); Girls Clubs of America. (17-19; 125), Speech Assn. 

of the Eastern States (17-19; 300), Peter Tare, Inc. (18-20; 150), Affiliated 
Clothiers (20-23; 150), Associated Press (21; B.000), Home Office Life 
Underwriters Assn. (21-23; 300), State Charities Aid Assn. (21-23; 150), 
American Wood-Preservers Assn. (21-24; 800), Society of Automotive 
Engineers—National Aeronautic Meeting (21-24; 250), American Inst. 
of Steel Construction—Engineering Conference (21-25; 300), Knitting & 
Aliied Crafts Exposition (21-25; 6,000), National Knitted Outerwear 
| Assn. (22-23; 500), American Newspaper Publishers Assn. (22-24; 800), 
Underwear Inst. (23-24; 150), Society for Advancement of Management 
—Time Study Conference (24-25; 500), Baltimore Motor Coach (25-27; 
' 50), W. Phila. Realty Board (25-27; 200) and International Stewards & 
Caterers Assn. (26-27; 200). 





| Rita Allen, associated with Saint Subber in the production of “Grass 
| Harp,” current at the Martin Beck, N. Y., is understood to have brought 
| in $50,000 of the show’s $100,000 bankroll, but to have disposed of 
considerable of her end to friends. According to the partnership agree- 
| ment, Mrs. Allen is listed as having a $5,000 slice of the venture, while 


undistributed | her husband, Wall Street broker Charles Allen, Jr., is down for $10,000, 


At least one of the suits, coun-| Profits, cash reserve and bonds. | 2nd Mrs. Allen’s partner, Archie Thompson, is listed as having a $4,000 


: ¥ The play, which won the N.Y. 
ter-suits and era srowing out! Drama Critics Circle award for the 
of H. De Hover’s 1142 week legit | 1949-50 season, involved an orig- 
operation at Harout’s Ivar Theatre | inal investment of $75,000. 

here last year will be settled by| The current tour, which started 
arbitration. Superior Judge Frank | !ast fall, was to have ended May 
G. Swain denied Hover’s request | th but oe oat extended throuzh 
for a ruling that he did not have | ‘7® Weeks of May 5 at the Flat- 
to arbitrate with 





version will be produced in Holly- 


wood this summer with Miss Wat- 

. penne who a — oo ers and Julie Harris repeating 

ane pag a a vale a the their original characterizations. 

“seat house, had filed suit! During the shooting, “I Am a Cam- 
against Kennedy, manager Harry ‘ 


the standard Equity contract. 


Engel and theatre owner Eghiche era,” in which Miss Harris is cur- | 


Harout for $150,000, charging mis- ins oat starred on Broadway, will 
representation in drawing up the ; 
contracts, alleging that he had 


b isinf d " | 
been misinformed as to the reve | Harmors Prep Return 
To Clinten, Conn., Barn 


ers at the legiter. 
This case remains on the calen- , 
dar, as does Harout’s counter-suit| Charlotte Harmon yill be resi- 
als uate Recep breach of} dent director this summer at the 
contract. eatre owner claims|.Clinton ( ) 
Hover still owes for rent under the P non i esipeeeesit iene 
original lease and that Harout’s playwright will also be co-producer 
restaurant, which adjoins the the-|°f the spot again with her hus- 
atre, suffered a weekly loss of $500 | band, Broadway pressagent Lewis 
because Hover failed to keep the| Harmon. The pair, who formerly 
legiter open in accordance with |'@n the Guilford (Conn.) Playhouse, 
the terms of the lease. acquired the larger Clinton stand 
Theatre was dark from Labor and switched operations there last 
Day to March 25 when it re-| S¥™mmer. 
opened with “Assembly Call,” 
which lasted only two weeks. It| Charge of the boxoffice at Clinton, 
is again dark. with Warwick V. Brown continuing 


as designer, but a new stage man- 

° ) ° ager will be engaged. No decision 

6th ‘Widow Revival Oke has béen made as to whether to in- 

crease the $2.95 top. The spot opens 

For Short London Run June 30 for a nine-week season. 

London, April 15 bon vy | booking set thus far is 

Stoll Theatre management Kate” sadnene ee 

a Franz Lehar’s “The Merry : ’ 

idow” yesterday (Mon.) for a oe ‘2 ’ 

limited season. The melodies are Original Crime Set 


the main asset of this revival. They 
triumph over dated humor and in- “Crime ae a eene eet 


adequate casting. Venture should 











"succeed, however, for its short run. | 5@"tre drama produced on Broad- 


New version of “Widow” marks | ¥4Y three seasons ago under the 
the sixth revival of the Lehar mu-| “tle. “Red Gloves,” will be pre- 
sical. Leading roles are played by sented in Kitty Black's original 
Margaret Mitchell, Peter Graves, |L0mdon version this weekend by 
Jerry Verno, Billy Tasker, Linda the Jupiter Theatre, Inc., at the 
Lee and Greta Unger. Museum Theatre, Toronto. The 





casting Corp. board chief, is the new | Harton, who recently toured the 
Cincinnati Summer Opera Assn. U. S. in Sleep of Prisoners,” and 
executive chairman. He replaces | Canadian radio commentator Lorne 
Hulbert Taft, Times-Star editor | Greene. 

American director Edward Lud- 
llum will stage it. 





; | bush, Brooklyn, and May 12 at the | 
actor-director . 
Harold J. Kennedy, as provided in | Windsor, Bronx, N.Y. The film | 


Mary Boylan will again be in| 


| interest. -Among the other listed backers are former producer Donald 
| Blackwell, $2,000; theatre owner Howard~S: Cullman and several of 
ithe so-called “Cullman group,” $2,000 each; theatre exec Louis A, 
| Lotito, $2,000; former producer Raymond W. Curtis, $2,000; attorney 
| Morris M. Schrier, representing Music Corp. of America, $1,000; Elaine 
| Perry, daughter of the late director Antoinette Perry, $1,000; actor 
| James B. O’Rear, $500; photographer Richard Avedon, $500 and pro- 
| ducer Tad Adoue, $500. Subber is sole general partner. 





| Backers of “The Chase,” Jose Ferrer’s production (in association 
with Milton Baron) of the Horton Foote melodrama which premiered 
last night (Tues.) at the Playhouse, N.Y., iaclude Ferrer, $5,000; Baron, 
, $1,250; Edwin M. Reiskind, Ferrer’s attorney, $3,750; theatre treasurer 
| Harry Goldhart, $625; actor Albert Whitley, $625; actress Binnie Barnes, 
| $2,500; talent agent Kurt Frings, $1,250; playwright Edmund Trzcinski, 
$625; actress Patricia Wheel, $312.50; actor Hume Cronyn, $312.50; 
| actor John Emery, $625; James S. Stroock, of Brooks Costume Co., 

$1,250; Mrs. Lawrence Weiner, wife of the ad agency exec; former 

publisher George Backer, $1,250, and theatre treasurer William Harris, 

$1,250. Ferrer is the-sole general partner of the venture, which 1s 
| Capitalized at $62,500, with no provision for overcall. 





Western Union strike is proving a headache to legit managements, 
/much of whose business is carried on by wire. One of the mild com- 
plications of the situation is that reports from company managers of 
_touring shows are delayed several'days in reaching producers’ offices 
in New York. Practice with most managements is to wire nightly the 
figure for each performance’s receipts, but such reports are now being 
sent by mail. In some cases the Saturday night take and the week's 
total reach the homeoffice by Monday morning. But where the show 1s 
in the west, or the company manager doesn’t get a chance to get the 
note into the mail until Sunday, the figure isn’t available until Tuesday 
or even later. 





__ Although the national company of “South Pacific” doesn’t open ifs 
|four-week stand at Pitt’s Nixon Theatre until next Monday (21), 
the house was virtually three-quarters gone for the entire run by last 
| weekend. Theatre is scaled to give musical around $194,000 for the 
|Stay, and mail orders and window sale-had already accounted for close 
| to $130,000 on Saturday (12). Unestimated amount of mail applicants 
‘Bot their money back, particularly those after cheaper seats, since they 
| were the first to go, but even so, the Nixon looks to be clean, or very 
close to it, when the curtain goes up on the first performance. This '!s 
_the first time in Pitt's legit history that any attraction has ever been 


booked in for four weeks. 
| 





Edwin Justus Mayer, author of “I Am Laughing,” which was pre- 
sented by Margo Jones at her Dallas 52 Theatre March 31, calls opus 
a completely new play, and not a revival of his work of the same nalic 
, Which was presented in Pasadena in 1935, as VartrerTy stated last week. 
Mayer claims the present play is a tragedy, while the other was 4 
farce; that it has a new set of characters and different situations. 
Only thing old, he states, is use of the title from a French story re- 
ferred to briefly in the’ script. “Laughing” is in its final stanza o! 4 
three-week run in Dallas, and will be put into the end-season repel 


| tory setup of Theatre '52. Miriam Howell is agenting. 
cast will include British film-legit | 
James D. Shouse, Crosley Broad- | 2¢tFess Honor Blackman; Donald 





Backers of “Salt of the Earth,” drama about the Mormons whit h 
George Nichols 3d recently tried out with Theresa Wright and Kent 
Smith as co-stars, included designer Samuel Leve, $500; Andrew Geolys 
of Eaves Costume Co., $1,000, and the producer himself, $39,500. ahe 
venture was financed at $50,000, with provision for 20° overcall. — 
_a half-week in New Haven and a week in Boston, “Salt of the Earth 
iwas closed for “revision.” 
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Holy Week, Weather Take Chi Toll 
Remains $10,000, Dolls’ $54,500 


J 
| 





Chicago, April 15. + 


sicago suffered the usual Holy 
Week blight, while a Saturday (12) 
ruined matinee. trade 


downpour +6" 
window sales. : . 
wveek of May 5 will find Joan | 


Bennett and Zachary Scott switch- | 


jng places with Rosalind Russell 


and Dennis Price in “Bell, Book | 
and Candle.” “Two on the Aisle” | 
comes in May 6 at the Great | 
Northern and on May 11 “Bagels | 
and Yox” settles down at the | 
lackstone. Strangely enough, at | 
the tail end of the season, Windy | 
City will house more attractions 
than any other time. 


Estimates for Last Week 

“Rell, Book and Candle,” Great 
Northern (7th week) ($4.80; 1,500). 
Riding out the Lenten season with 

500. 
si euys and Dolls,” Shubert (7th 
week) ($6; 2,100).. Musical luring 
them in despite all the seasonal 
problems with lush $54,500. 
“Moon Is Blue,” Harris (50th 
week) ($4.80; 1,000). Pumping 
toward the anniversary mark with 
light $10,300. 

“Remains to Be Seen,” Erlanger 
(ist week) ($3.80; 1,334). Slim 
$10,000 for first week. 


‘Affairs’ $9,000, 
‘Aisle’ $14,300, Hub 


Boston, April 15. 
Cocktail Party,” which 
the Colonial Monday 
(14), is the lone newcomer this 
stanza. “Affairs of State” winds 
a six-week stand at the Plymouth 
Saturday (19) and “Two on the 
Aisle” cancludes a five-week run 
the same night. 

Openers next Monday (21) are 
“Gentlemen Prefer Blondes,” for 
an indefinite run at the Shubert, 
and “For Crying Out Loud,” in 
for a single week at the Wilbur. 

Estimates for Last Week ‘ 

“Affairs of .State,” Plymouth 
(5th wk) (1,200; $3.60). Bopped 
by Holy Week, winding with near 
$9,000. Fimal week current. 

“Billy Budd,” Brattle (1st wk) 
(454; $1.20-$3.) Not bad at $2,700. 

“To Be Continued,” Wilbur (1st 
wk) (1,200; $3.60. Only so-so $6,000 
on seven shows. 

“Two on the Aisle,” 
(4th wk) (1,700; $4.80-$6). 
$14,300. 





“The 
opened at 


Off to 
Final week current. 





Shows in Rehearsal 


Keys: P (Play), M (Musical) 


“For Crying. Out Loud” (P)— 
Michael Midas, prod.; Edgar Mc- 
Gregor, dir. 

“Male Animal” (P)—N.Y.C. Thea- 
tre Co., prod.; Michael Gordon, 
po Elliott Nugent, Martha Scott, 

ars. 

“Much Ado About Nothing” (P) 
—Luther Greene, prod.; Robert At- 
kins, dir.; Claire Luce, Anthony 
Eustral, Melville Cooper, stars. 

“New Faces” (M)—Leonard Sill- 
man, prod.; John Murray Ander- 
son, dir. 

“Shuffle Along” (M)—Irving Gau- 
mont, prod.; Jack McGowan, dir. 

“The Victim” (P)—David Heil- 
weil, Robert Winter-Berger, prod.; 
Peter Frye, dir. 








Stock Bills 


s (April 14-27) 
‘Happy Medium” (tryout)—Play- 
house Albany (15-20), 
1 Am Laughing”’—Theatre °52, 


Dallas (14-19), 
‘Kiss Me, Kate’—Paper Mill 
Playhouse, Millburn, N.J. (14-27). 
n Approval” (Arthur Treach- 


op, jrena Theatre, Memphis (15- 


grossed $17,400. 


Shubert | 


‘Cocktail’ $17,400, D.C. 


Washington, April 15. | 

Second and last week of “The| 
Cocktail Party” at the Gayety| 
House is dark | 
this week. 

It reopens next Monday (21) 
with a week of “The Male Animal” 
which the N. Y. City Center is re- 
viving. Katharine Cornell in “The 
Constant Wife” follows. 





ROBERTS’ SAILING HIGH 


WITH $21,600 IN SPLIT 


Des Moines, April 15. 
Despite disastrous floods in| 
much of the territory it was play- | 
ing last week, the touring ‘Mister 
Robérts” mopped.up a gross of 
over $21,600 for eight perform- 
ances in five stands. Leland Hay- 
ward production is not yet on dry 
land, however, as it remains in 
high-water area this week with 
dates in Waterloo, Cedar Rapids, 
Davenport and Burlington. 


Thomas Heggen-Joshua Logan 
hit, with Tod Andrews as sstar, | 
started last week with $2,000 for a| 
one-nighter Sunday (6) at the Mu-| 
sic Hall, Kansas City. It had| 
drawn $7,700 in three perform- | 
ances at the same house the pre-| 
vious week. Next, the show got | 
$6,600 in two times Monday-Tues- | 
day (7-8) at the Stuart, Lincoln, | 
Neb.; added $3,800 for a _ one- 
nighter Wednesday (9) at the Coli- 
seum, Sioux Falls, S. D.; $2,700] 
for another one-nighter Thursday 
(10) at the Orpheum, Sioux City, 
and finaled with $6,500 for a re- 
peat two evenings and a matinee 
Saturday (12) at the KRNT The-| 
atre, Des Moines. 








Current Road Shows | 
(April 13-26) 

“Affairs of State” (June Havoc)— 
Plymouth, Boston (14-19); Majes- 
ty’s, Montreal (21-26). 

“Bell, Book and Candle” (Ros- 
alind Russell, Dennis Price)—}| 
Great Northern, Chicago (14-26). | 

“Candida” (Olivia de Havilland) | 
(tryout) Majesty’s, Montreal (14-| 
19). 

“Cocktail Party” (Dennis King, | 
Estelle Winwood, Neva Patterson) 
—Colonial, Boston (14-26). 

“Constant Wife” Katharine 
Cornell)—Forrest, Phila. (14-26). 

“Tyjarkness at Noon” (Edward G. 
Robinson)—Davidson, Milwaukee 
(15-19); ‘Cox, Cincinnati (21-26). 

“For Crying Out Loud”’—Wil- 
bur, Boston (21-26). 


“Gentlemen -Prefer Blondes” 
(Carol Channing) — Erlanger, 
Phila,. (14-19); Shubert, Boston 
(21-26). 


“Guys and Dolls”—Shubert, Chi- 
cago (14-26). 

“Happy Time” — Geary, San 
Francisco (14-19). 

“Hook ‘n’ Ladder” (tryout)—Lo- 
cust, Phila (14-26). (Reviewed in 
VaRIETY this week). 

“Member of the Wedding” 
(Ethel Waters)—Rajah, Reading 


Community, Hershey (17-19); Court 
Square, Springfield, Mass. (21-23); 
Horace Bushnell Aud., Hartford 


(24-26). 
—Paramount, Waterloo, Ia. (14); 
Iowa, Cedar Rapids (15-16); Or- 


pheum, Davenport (17-18); Memo- 
rial Aud., Burlington, Ia. (19); 
American, St. Louis (20-26). 


Chicago (14-26). 

“Moon is Blue” (3d Co.)—Rob- 
inson Aud., Little Rock (14); Aud., 
Memphis (15-16); City Aud., Jack- 
son, Miss. (17); Aud., New Orleans 
(18-25); Paramount, Baton Rouge 
(25-26). 

“Of Thee I Sing” (tryout) (Jack 





“O Mistress Mine” (Ruth Chat- 


tert n\—Empr 
Louis 15-20), ess Playhouse, St. 


“Petrified Forest”. (Franchot 
Tone ~—Bermudiana Theatre, Ham- 
ton, Bermuda (14-19), 





‘John’ 11G, St. Louis 


“To St. Louis, April 15. 
Dru and Loves Mary,” with Joanne 
one td John Ireland, wound up a 
c,.°ek frame at the Empress 
Bert 'y (13) with $11,000 for eight 

2 /'nances at~a $2 top. 

ey Chatterton in “O Mistress 
the rns Of a single frame at 
) oad ‘Npress tonight (Tues.). The 
light ‘can, dark for*four weeks, re- 
i | Saturday (12) with Black- 
4. u@ and his magic for an cight- 
is ‘s ‘+-periormance stand. House 

scared to $2.44 for the piece. 


Carson, Paul Hartman)—Shubert, 
|Phila. (14-26) (Reviewed in 
| Vartety, April 9, °52). 
| “Remains te Be Seen”—Erlan- 
ger, Chicago (14-26). 
“Shuffle Along” 
bert, N. H. (23-26). 
“South Pacific’ (Janet Blair, 
Webb Tilton)—Taft Aud., Cincin- 


(tryout)—Shu- 


nati (14-19); Nixon, Pittsburgh 
(21-26). 
“To Be Continued” (tryout}— 


Wilbur, Boston (14-19). (Reviewed 
in Variety this week). 

“Two on the Aisle” (Bert Lahr, 
Dolores Gray)—Shubert, Boston 
(14-19); Cass, Detroit (21-26). 


Equity Show 
(April 14-27) 
“The Rehzarsa!” — Uenox 
i Playhouse, N. Y. (23-27). 








Hill 


(14); Lyric, Allentown, Pa. (15-16); | 


‘Darkness’ Dim $10,400 
In Twin Cities Stand 


+ Minneapolis, April 15. 

Combination of Holy Week, 
Passover and opposition of Ship- 
stad-Johnson “Ice Follies,” Sports- 
man’s Show and Minneapolis 
Lakers’ basketball championship 
playoff finals, was too much for 
“Darkness at Noon,” starring E. G. 
Robinson. Traveling from Seattle, 
and idle Sunday and Monday, show 
had only a five-day and seven-per- 
formance stanza in Twin Cities 
and grossed a light $10,400 

A St. Paul one-night stand in the 


3,500-seat Auditorium at $3.60 top 
accounted for only $1,250. Four 
nights, including Good Friday, and 
two matinees in the 1,900-seat Ly- 
ceum here at the same scale, added 
$9,150. Bad weather also was a} 
handicap. Show remained over 
for an additional night, Sunday 


(13) here. 


Blondes’ $40,700, 
Chase 76, Philly 


Philadelphia, April 15. 

Defying the traditional Holy 
Week slough, “Gentlemen Prefer 
Blondes” broke fast at the Erlan- 
ger and kited into sell-out busi- 
ness for remainder of the week. 
Town is hungry for musical fare 
and revival is certain to go clean 
all of its second week. Critical re- 
ception was strong, all praising re- 
markable fine shape in which mu- 
sical has been maintained after 
two years in New York and one 
season on road. “The Chase,” 
town’s only other footlight attrac- 
tion, slowed down to a walk in 
second session at Locust. 

Stage season here got a fresh 
spurt with three openings last 
night (14). “Of Thee I Sing” re- 
lighted the Shubert; Katherine 
Cornell revival of “‘The Constant 
Wife” opened at the Forrest, and 
the Locust got a new comedy, 
“Hook ’N Ladder.” 

Estimates for Last Week 

“Gentlemen Prefer Blondes,” 
Erlanger (Ist wk) (1,880; $5.20)— 
Carol Channing starrer clocked 
right from getaway. Heavy ad- 
vance, plus reviews and strong 
word-of-mouth, added up to smash 
$40,700. 

“The Chase,” Locust (2d wk) 
(1.580: $3.99)—Holidays boffed 
straight dramatic offering, along 





written and recast. Slow $7,000. 





3d ‘Moon’ Co. Fair $11,900 


For Six in Three Stands 


Oklahoma City, April 15. 

Third company of ‘Moon Is 
Blue” put together a fair gross of 
$11,900 for six performances in 
three stands last week. String 
started with a gate of $4,000 for 
two performances Monday-Tues- 
'day (7-8) at the Forum, Wichita; 
added $3,600 in two showings 
Wednesday-Thursday (9-10) at the 
Convention Hall, Tulsa, and 
wound up with $4,300 in two more 
|Friday-Saturday (11-12) at the 
|Home Theatre here 
| Troupe is splitting this week 
'between Little Rock, Memphis, 
| Jackson, Miss., and New Orleans. 
| 








“Mister Roberts” (Tod Andrews) aw odding’ Poor $10,000 In 


Richmond-Norfolk Split 


Norfolk, April 15. 
Ethel Waters in “Member of the 


“ ” a is. | Wedding” got the Holy Week box- 
————— Harris, | Wedd blues in an eight-perform- | 


lance split between Richmond and 
| here last week. The Carson Mc- 
| Cullers drama grossed only $10,000 
| for the stanza. 

| For the first five showings Mon- 
| day-through-Thursday (7-10) at the 
WRVA Theatre, Richmond, the 
ishow got $6,000, and the final 
'three performances Friday-Satur- 
|day (11-12) at the Center here 
| Robert Whitehead 
|splitting the current 
ltween Reading, Allentown 
Hershey, Pa. 


‘Candida’ 1636, Toronto 


Toronto, April 15. 
Despite Holy Week, Olivia 
| Havilland in “Candida” 


production is 
week be- 
and 





de 


with fact that show was being re- | 


'Holy Week Trade Spotty on 8B way; 


Big Weekend Offsets Early Slump; 
‘SP.’ $41,300, ‘Jamie’ $33,300, ‘Exypt’ 96 


Business was .very ‘spotty on 
Broadway last week, with the over- 
all volume almost exactly the 
same as the weekebefore. Holy 
Week and Passover appeared to 
have little effect on the pattern of 
attendance Receipts were up 
Monday and Tuesday nights (7-8) 


over the previous stanza, but trade 
sagged badly Wednesday and 
Thursday (9-10), and then made a 
strong recovery Friday night and 


at both 
11-12) 
The total gross for all 26 
shows last week was $631,000, 
or 70°° of capacity. Week be- 
fore last the total for all 26 
Shows was $663,000, or 70% 
of capacity, a drop of 9% from 
the preceding week. 
A year ago last week the to- 
tal for all 23 shows was $598,- 


performances Saturday 


| 





700, or 78° of tapacity, a 
drop of 2°C from‘the week bc - 
fore. 
| Of the recent entries, “Brass 


| Ring” was generally panned and 
|flopped out Saturday (12) after 
four performances, “Grass Harp” 
just about held its own, but “Flight 
Into Egypt” and “Three Wishes for 


| 





| Jamie” sagged without the help 
|of theatre parties. “Don Juan in 
|Hell” got approximate capacity 


} again. “One Bright Day” called it 
quits last week and the Olivier- 
Leigh “Cleopatra” revivals wound 
up a 16-week engagement. 

This week brings the openings 
of “The Chase” and the fortnight 
engagement of the “Four Saints 
in Three Acts” revival. No clos- 
ings have been announced, but 
several are possible. Business is 
due for a sharp boost this week, 
~~ probably relapse next 
week. 


Estimates for Last Week 


“Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


cal Drama), O 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
|ment tax, but grosses are net: i.e., 
| exclusive of tax. 

“Brass Ring,” Lyceum (1st wk) 
(D-$4.80; 995; $22,845). . Opened 
Thursday night (10) to two favor- 
able notices ‘Hawkins, World-Tele- 
|}gram & Sun; Kerr, Herald Trib- 
june) and six pans (Atkinson, 
| Times; Chapman, News; Coleman, 
| Mirror; McClain, Journal-Ameri- 
can; Pollock, Compass; Watts, 
Post); closed Saturday night (12) 
after four performances, grossing 
around $3,000; production lost an 
estimated $45,000. 

“Call Me Madam,” Imperial 
(78th wk) (MC-$7.20; 1,400; $51,- 
847) ‘Ethel Merman). Nearly $42,- 
600 (previous week, $41,000); closes 
May 3 to tour. 

“Cleopatras,” Ziegfeld (17th wk) 
(D-$7.20; 1.628; $59,536) (Lawrence 
Olivier, Vivien Leigh). Shaw- 
Shakespeare repertory finaled at 
over $56,100 (previous week, $53,- 
400); closed Saturday night (12) af- 
ter 133 performances; engagement 
lost an estimated $25,000, including 
operation and amortizing transpor- 
tation of production and company 
from London and back. 

“Don Juan in Hell,” Plymouth 
(2d wk) (CD-$4.80; 1,063;. $31,000) 
| (Charles Boyer, Charles Laughton, 
| Cedric Hardwicke. Agnes Moore- 
|head). Almost $20,700 (previous 
| week, $30,800); limited engagement 
|; due to end Mav 24. 
| “Flight Into Egypt,” Music Box 
(4th wk) (D-$4.80; 1,012; $27.- 
| 000). Under $9,000 ‘previous week, 
$16.100). 
| “Fourposter,” Barrymore (25th 
, wk) (C-$4.80; 1,012; $27,000) ‘Jes- 

sica Tandy, Hume Cronyn). Bet- 
| tered $20.400 ‘previous week, $20,- 
600); Betty Field and Burgess 
| Meredith take over June 9 as stars. 
| “Gigi,” Fulton (21st wk) (C-$4.80; 

1,063; $23,228) ‘Audrey Hepburn). 
Topped $14,400) ‘previous 
$14,100): slated to close May 31 
| but will probably reopen in Sep- 
| tember 

| “Solden Boy,” ANTA Playhouse 
1(5th wk) (D-$4.80; 925; 


(Opera). 








ly $8,500 (previous week, $12,000). 


“Grass Harp,” Beck (2d wk) (D- 
did a big | $4.80; 1,214; $28,000). Almost $11,- 


| $16,590, at $3.50, with tax, at the | 500 (previous week, $11,700). 


| Roya lexandra here. 


With Herman Shumlin up from 


| “Guys and Dolls,” (46th St. (73d 
| wk) (MC-$6.60; 1,319; $43,904). In- 


New York and calling daily noon | evitable $44,400 again. 


rehearsals (replacing Norris Hough- | “I Am a Camera,” 
| ton), on order of producer Thomas | 
into His 


| Hammond, troupe goes 


| Majesty’s, Montreal (current week 


and then into the National, New 


i York, next Tuesday (22), 


)| (previous week, $15,000). 
“Jane,” Coronet (11th wk) 


Best, Basil Rathbone). About $7,- 
700 (previous week, $7,800); using 
twofers. 

“King and I,” St. James (55th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). Had a clean 
statement again; over $51,700. 

“Moon Is Blue,” Miller (58th wk) 
(C-$4.80; 920: $21,586) (Barbara Bel 
Geddes, Donald Cook, Barry Nel- 


son). Exactly $15,000 (previous 
week, $15,300). 
“Mrs. McThing,” Morosco (8th 


wk) (CD-$4.80; 912; $26,800) (Helen 
Hayes). With two’ performances 
cancelled because of the star’s ill- 
ness, the gross was $16,900 got six 
performances (previous week, $22,- 
000 for regular eight times). 

“One Bright Day,” Royale (4th 
wk) (D-$4.80; 1,035; $27,000). Under 
$5,000 (previous week, $11,400); 
“closed Saturday night (12) after 29 
performances, at a loss of about 
$65,000, 

“Paint Your Wagon,” Shubert 
(22d wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). Nearly $30,300 
(previous week, $28,500). 

“Pal Joey,” Broadhurst (15th wk) 
(MC-$6.60; 1,160; $39,602). Over 
$40,000 again. 

“Paris ’90,” Booth (6th wk) (MC- 
$4.80; 900; $20,235) (Cornelia Otis 
Skinner). Almost $8,600 (previous 
week, $8,400); moves next week to 
the Golden. 

“Point of No Return,” Alvin 
(18th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Nearly $35,100 
(previous week, $35,100). 

“Shrike,” Cort (13th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). Almost $20,400 
(previous week, $20,000). 

“South Pacific,” Majestic (156th 
wk) (MD-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Almost 
$41,300 (previous week, $40,000). 

“Stalag 17,” 48th St. (49th wk) 
(C-$4.80; 912; $21,547). Down to 


; | $11,200 (previous week, $12,400). 
| MC (Musical Comedy), MD (Musi- | i 


“Top Banana,” Winter “Garden 
(24th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Topped $38,- 
400 (previous, week, $34,400). 

“Three Wishes for Jamie,” Hel- 
linger (4th wk) (MC-$6.60; 1,527; 
$51,300) (Anne Jeffreys, John 
Raitt). Over $33,300 (previous week, 
$41,100). 

“Venus Observed,” Century (9th 
wk) (CD-$4.80-$6; 1,645; $45,000) 
(Rex Harrison, Lilli Palmer), 
Nearly $17,900 (previous week, $21,- 
600); advertising “last weeks.” 

OPENING THIS WEEK 

“Chase,” Playhouse (D-$4.80; 
999; $19,000) (John Hodiak, Kim 
Hunter). Jose Ferrer, in associa- 
tion with Milton Baron, production 
of play by Horton Foote, staged by 
Ferrer; capitalized at $62,500, pro- 
duction cost about $40,000 ‘exclud- 
ing $15,000 tryout loss and $14,000 
in bonds and deposits) and can 
break even at around $16,000 gross; 
tryout reviewed in Variety, April 
2, '52; opened last night (Tues.). 

“Four Saints in Three Acts,” 
Broadway (O-$3.60; 1,900; $33,000). 
ANTA Play Series revival of the 
opera, with music by Virgil Thom- 
son, libretto by Gertrude Stein; 
production cost about $32,000 (in- 
cluding two weeks’ operation); en- 
gagement limited to two weeks; 
opens tonight (Wed.). 


‘SING’ TUNEFUL $30,700 
IN FULL NEW HAVEN WK. 


New Haven, April 5. 








week, | 


$23,000) | 
| (John Garfield, Lee J. Cobb). Near- 


| “Of Thee I Sing” revival at the 
| Shubert last week successfully bat- 
|tled a Holy Week letdown, coming 
through with an encouraging gross. 
Eight performances at $5.40 top 
(7-12) pulled an estimated $30,700. 
| Numerous minor changes took 
place in the production during its 
| tryout week here, and show left 
/town with major script changes 
and dance restaging for its Philly 
stand this week, Also, a cast 
‘change is under consideration. 
| This week has the premiere of 
“For Crying Out Loud” (17-19) 
and next week gets the baptism of 
|“Shuffle Along” for four days (23- 
26). 
} 





‘Pacific’ Capacity $59,113 
In Week at Cincinnati 


4 Cincinnati, April 15. 
A capacity $59,113 was racked up 
|by “South Pacific,” with Janet 


Empire (20th | Blair and Webb Tilton, in the 
wk) (CD-$4.80-$6; 1,082; $24,908) | 2,500-seat Taft Theatre on eight 
(Julie Harris). Approached $17,900 | performances at $4.92 last week. 


Advance sellout for this weeks 


(c-| windup of the fortnight engage- 


| $4.80-$5.40*; 1,027; $31,000) (Edna ment was announced Saturday (12). 
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‘ROBERTS’ $275,134 FOR 
8 RECORD BREAKING 


San Francisco 
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ROBERTS’ SOCKEROO 
$7,162 FOR 1 PERF. 


Berkeley 
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ROBERTS’ BEATS OWN 
RECORD; TERRIF $10,295 
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68 LEGITIMATE VARIETY Wednesday, April 16, 1950 
’ , = é 
Plays Out of Town Play on B’way Legit Bits 
Heek °N Ladder To Be Continued The Brass Ring Since it now contains ,mostly|Me, Kate” for straw 


Wilmington, Del,, April 10. 


Al Moritz production of farce-comedy 
three acts by Charles Horner and 


lenry Miles. Features Vicki Cummings 
Directed by Moritz. 


Setting and lighting, 
Eldon Elder; costumes, Jerry Boxhorn. At 


Boston, April 8. 
Guthrie McClintic production of drama 
in three acts (four scenes) by William 
Marchant. Directed by MeClintic. Sets by 
Donald Oenslager; costumes by Motley. At 
Wilbur, Boston, April 8, °52. 


6 


Playhouse, Wilmington, April 10, °52;| Claude Franklin .....---- Neil mane 
$3.60 top. ; * BOON. ...cbbaxdyemarere Mary eee 
Sam ROM i civieiveccesss Judson Pratt | Dolly . ......--s+eeers Doro’ pfs Guay 
Christine Rapp .....+:-- Vicki Cummings | Silvie Martineau ..... ae, 
Ulysses A Aperges ie Guy Raymond | Ted Pocock  ....-: John row Deveresus 
Caspar Armbruster ....--. Harry Sothern | Young Woman ...+--+--+++*> Jean Dixon 


Steve Barton .... 
Mr. Deaton 

Mayor Tiddle 
Doc Cornwall ....++-- 
Gail Carter eees 
Mr. Gilkens 

George Casey 


‘ 


Charles Horner and Henry Miles, 


two of Arthur Godfrey's gag 
writers, are responsible for this 
concoction, which bears only a 


light resemblance to a play. It’s 
pane cell up to the hilt, and while 
there are some really funny lines 
and situations, the net resu!t is far 
from happy. A brief career seems 
in prospect for this one. 

A slow first act doesn’t help mat- 
ters. Things pick up in the second 
stanza, and there is a whirlwind 
finish in the best radio and TV tra- 
dition. At times the script re- 
sembles a series of vaudeville skits 
held together by a thread of plot. 

The action centers around the ef- 
forts of a trio of salesmen—two 
men and a girl—to peddle a fire en- 
gine to a town. It seems the usual 
procedure is to grease the palms of 
the town leaders to accelerate a 
sale. Egged on by a reform-type 
girl newpaper reporter, they decide 
to break tradition and eliminate 
the graft angle. A rival fire en- 
gine salesman” appears on the 
scene and things get confused un- 
til a fire breaks out, enabling the 
trio of heroes to demonstrate the 
superiority of their engine—and 
the deal is closed. 


Town is inhabited by the oddest 
set of characters this side of the 
booby hatch. 

Vicki Cummings is featured as 
the femme helping to push the sale 
and turns in a good job. Her at- 
tempt to make a_ veterinarian, 
whose first love is animals, pro- 
vides one of the show's comedy 
moments. 


Also in there pitching are Allen 


Nourse and Judson Pratt, as her 


companion city stickers. Nourse in 
pee does everything but turn 
handsprings to keep the show roll- 
ing. 

The only other feminine role is 
the newspaper gal, played by pert 
Loretta Price. Walter Klavun, as 
the rival salesman, and Maurice 
Fitzgerald, as a sales manager, 
play it straight, but the other roles 
are built strictly for laughs. 

Guy Raymond, a_ jack-of-all- 
trades; Leland Stanford Harris, an 
alcoholic mayor; Harry Sothern, a 
Milquetoast town clerk; Humphrey 
Davis, a comedy big-shot, and 
Charles G. Martin, the horse doc- 
tor, dress up their characters with 
broad hokum to get laughs. 

Eldon Elder's single hotel room 
setting is in the Gay ’90’s mood, 
although the dialog is strictly topi- 
cal, with references to Truman, the 
Kefauver gommittee and the like. 
Al Moritz, the producer and also 
on the Godfrey staff, directed with 
emphasis on speed, but he cant 
overcome the amateurish aspects of 
the show. Klep. 














ANTA - Menterev Drama FESTIVAL 
Sponsored by ANTA & Northern 
California Theatre Council 
APRIL 20-27 
APRIL 20 Special performances by 
terey Peninsula Little Theatres 
APRIL 2) 8 :00--Hillharn Theatre, San 
OEDIPUS REX 
APRIL 22 — 2:00 — Discussion, SHAKE- 
SVPEARHK, panel of experts 
S.)—The World Theatre—Diseussion of 
Japanese, Michile Eastern, Indian stages 
S:50-—-San Jose State College, NIGHTS 
OF WRATH 
(American premtere of Salacrou’s play) 
APRIL, 25.2206 ostume demonstragion, San 
Jose State College and Stanford University 
1:00 Barn Theatre of Porterville, WIZARD 
OF OZ 
y} i. Rarn Theatre of Porterville, YEARS 
(4 
APRIL 24 


Mon- 


1:00 -Seenie 
by panel of experts 
2:30— Playwrights and modern drama, dis 
cussion led by Martin Flacin, Dr. Hubert 
Heffner, others 


design, discussion 


1:10——SMan Francisco 
FLIPPERTY CLBRET 
$:30-—Interplavers of San Francisco, YES 
IS FOR A VERY YOUNG MAN ” 
APRIL 25-2 :00—~ Address y rewresentatives 

w ANTA trom New York, Clarence Der 
went, Christiin Westphaler 

bd Art « Ne & and Staging, 
felle. Peter 
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denmion- 
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, Allen Nourse 
‘ Humphrey Davis 
Leland Stanford Harris 

; Charles G. Martin 
Loretta Price 
Charles Bang 
Walter Klavun 

J. B. Carpenter .,.-- Maurice Fitzgerald 


Older Woman .,.--+-> 





It seems clear that “To Be Con- 
tinued” won’t be continued very 
long once it hits Broadway, but it 
is to be regretted just the same. 
|The play has a good deal to recom- 
lmend it, including some pretty 
| bright dialog, some amusing situa- 
tions and some good theatre. 

As the title suggests, the play of- 
fers a triangular domestic situation 
that has no solution in the story 
of a middle-aged man torn between 
his wife and his mistress. The play 
opens with the revelation that a 
well-to-do New York jeweler has 
been spending four days a week 
with his mistress in the city, the 
weekends with his wife in the coun- 
try, for no less than 26 years. 

The mistress, fearing that late 
middle age will alienate her lover, 
and prodded on by her friend, who 
has infact only just been deserted 
by her own, sets up a stratagem,to 
force his wife to divorce him. This 
stratagem works all right, but 
it brings the two contending wom- 
en together. In the final climactic 
scene the status returns to its open- 
ing quo, with nothing settled but an 
open working arrangement. 

Where the author goes wrong in 
this is that he never quite makes 
it all credible enough. Curiously 
enough, though his play is not suf- 
ficiently truthful to stand on its 
own, he is here presented with a 
cast that is at least 50° miscast, 
which contributes even more to the 
lack of authority. 

This is not to say the cast isn’t 
up to it; on the contrary, save for 
the usual opening-night mishaps 
here and there, the cast is excep- 
tionally competent. Dorothy Stick- 
ney looks, speaks and moves well, 
but she is actually not the type at 
all. Neil Hamilton, too, never 
looked better or acted with more 
skill, but seems far too young for 
the role. Luella Gear, who has the 
brightest lines and makes the most 
of them, is more in the vein, while 
Jean Dixon, a splendid actress, is 
almost entirely right for the role 
of the wife. Grace Kelly, niece of 
the playwright, scores in a brief 
role with a lot of real style and 
emotional force to make her a 
young actress to watch, and Mary 
Gildea does well as the maid. John 
Drew Devereaux’s walk-on is so 
brief, meanwhile, he has no cher 
to make much of an impression 
save a pleasant one. 

The major fault remains, how- 
ever, the play’s basically unfulfilled 
quality. As it stands, it is a little 
talky, a little uneven in pace and 
a little slow in getting started, all 
things than can be fixed on the 
road, It remains to be seen if the 
playwright can strengthen his third 
act by coming to a more acceptable 
and more convincing conclusion. If 
he can, it is possible this might hit 
for a moderate run, but whether 
it does or not it reveals in William 
Marchant, whose first Broadway 
play this is, a very decided flair for 
the theatre. Donald Oens!arger’s 
set seems a little too pastell for 
the characters, and Guthrie Mc- 
Clintic’s direction, though inven- 
tive, might be a little more force- 


‘ful, as indeed might the whole 
show. Elie. 














Legit Followup 








Remains to Be Seen 
(ERLANGER, CHI) 

a hasn’t had ‘a real gusty 

farce im several years, and this 
comedy fills the slot in good 
fashion. Although there’s a gap 
| here and there, especially in the 
first act, scenes begin to move at 
a faster pace and finally take on 
aspects of an Olsen & Johnson 
revue in the third act. 

Within all the hubbub, however, 
there’s a thread of a mystery that 
manages to sustain the viewers’ 
| curiosity throughout. 

Janis Paige has 
emerged from the film starlet 
,and nitery singer stage which 
threatened to swamp her into me- 
diocrity, and _ gives 
warming performance as the band 
singer who doesn’t want to become 
|an heiress. 

Jackie Cooper, who co-stars as 
the building manager, is a budding 
musician who impresses as the 
protector of the chanteuse. Former 
pic star conveys the enthusiasm 
and naivete for the role in excel- 
lent shape. 

James Rennie. as the con:erva- 


certainly 








tive attorney who gets hep, gets 


iit all boils down te the 


a_ hilarious, | 


Donald Wolin (in association with Don- 
ald Flamm) production of drama in two 
acts by Irving Elman. Features Sidney 
Blackmer, Carol Goodner, Douglas Wat- 
son, Bethel Leslie, Conrad Janis, Patricia 
Benoit. Directed by Stanley Gould; 
scenery, costumes, lighting, Elfi von 
Kantzow; incidental music, John Barrows. 
At Lyceum, N. Y., April 10, ’52; $4.80 top 
($6 opening). 


George’s Father ..........-. Paul Ford 
George’s Mother ....Margaretta Warwick 
Joan Westman .......>+- . Bethel Leslie 


Conductor =e «Fs se eeen: Joseph Leberman 
Rosemary Adams ....... Patricia Benoit 
Charlie Butler .....+.. Conrad Janis 
Guanes . |. . vencesceedes Fred Irving Lewis 
Cora Potter ...c.cccccsers. Helene Dumas 





One amusing character and sev- 
eral agreeable actors are about all 
there is to “The Brass Ring.” This 
earnest but inept elaboration of 
the obvious, written by Irving El- 
man and produced by Donald Wo- 
lin, in association with Donald 
Flamm, offers no free merry-go- 
round ride for Broadway and 
would take considerable invigosa- 
tion for the screen. It’s doubtful 
stock or little theatre material, 
partly because of its multiple- 
scene aspect. 

The play itself is a sophomoric 
melange of sentimentality and sa- 
tire, taking a hodgepodge of ill- 
assorted characters and _ actors 
through a succession of disjointed 
scenes to a bromidic conclusion. 
The basic situation involves a 
muddle-headed man who once 
wanted to go off to Paris for a 
“career.” Now he wonders if he 
didn’t pass up the brass ring by 
staying at home and settling for 
marriage, children and a hum- 
drum salary job (which somehow 
keeps him affluent enough to have 
$400 extra in a checking account 
to give his son, plus the price of 
a plane ticket to Paris for his 


daughter). 
The morose hero still day- 
dreams of “getting away” some- 


where to make something of him- 
self and is, of course, sympathetic 
to the similar yearning of his 
daughter, who feels that she might 
achieve her ambition to be a writ- 
er if she could escape to a life on 
her own in New York or, if pos- 
sible, Paris. The son, inherently 
a conservative, aims only for se- 
curity under his father’s wing in 
“the company.” The wife, satisfied 
with home and family, is not so 
much level-headed as unimagina- 
tive. 

This modest little yarn wavers 
between realism and impression- 
ism, using a series of dream or 
memory flashbacks (the author 
and director apparently aren’t 
aware that the two forms are dis- 
tinct) to explain the father’s obvi- 
ous thought processes. Somehow, 
P sort . of 
cliche philosophy that has been 
said less, pretentiously in primary 
school exercise books. 

The single amusing character, a 
casual youth in love with the 
daughter and displaying a healthy 
skepticism toward the sanctity ot 
“the company,” provides two en- 
tertaining scenes that, unfortunate- 
ly, have only indirect relation to 
the central plot. The show's only 
other positive assets are the pres- 
ence of such ingratiating players 
as Carol Goodner, who brings wel- 
come animation to the inert role 
of the wife; Douglas Watson, who 
has conviction and sympathy as 
the son (his rapt attention to his 
father in their key scene to- 
gether is impressive, although he’s 
given practically nothing to play 
to); Patricia Benoit, who is ad- 
mirably direct and appealing in 
the trite pen of the girl he se- 
duces, and Conrad Janis, engag- 
ingly offhand as the daughter's 


| scoffing suitor. 


In the top-featured part of the 
father who talks about going off 
to tilt windmills, Sidney Blackmer 
gives a painfully limp perform- 
ance, emphasizing the mawkish 
quality of the character and, in 
effect, tending to retard the whole 
play. As the daughter, Bethel Les- 
lie is visually attractive, but seems 
self-conscious and lacking in the 
touch of humor that might redeem 
the saccharine role. 

Stanley Gould's staging is awk- 
ward, Elfi von Kantzow’s revolv- 
ing set, representing a bedroom, 
dining room, entrance hall, offices 
and a section of a commuter train, 
clutters the stage, and John Bar- 
rows has provided the pretentious 
and frequently incongruous musi- 
}cal background and bridges. 

(Closed Saturday (12) after four 
| performances). Hobe. 
| 








} ~ 

| Some laughs. Warner Anderson is 

| adequate as the doctor. Karl Lucas, 

| as the patrolman who has a high 
interest in reading books of the 
yrong sort, provides a series of 
es situations. Paul Lipson, 

: as 1e 


detective, is an amusing 
example of the Gotham literary 
official. Zabe. 


George Westman ......-. Sidney Blackmer 
Margaret Westman ...... Carol Goodner 
Herbert Westman ......- Douglas Watson 


Jennifer Jones is reportedly “in- 
laying Desdemona in 
the Orson elles revival of 
“Othello” next fall, but there’s 
a little matter of terms to 
be negotiated .. . Eugene Lerner, 
of the New Dramatists Committee, 
is a patient in N. Y. Hospital... 
Ken Harvey, understudy, is sub- 
bing for Jack Albertson, who’s out 
of the cast of “Top Banana” be- 
cause of a chipped bone in his 
ankle . . . Lemuel Ayers has op-| 
tioned “See the Jaguar,” by N. 
Richard Nash, for fall production 
... “Brass Ring,” the Irving El- 
man drama which opened and 
closed last week at the Lyceum, | 
N. Y., was described as a comedy 
in the advance handouts, but the 
program referred to it merely as 
a play. 

Truman Capote’s dramatization of 
“Grass Harp” will be published 
by Random House, which also is- 
sued the original novel of the same 
name .. . Irked by the adverse 
critical reaction in New York to 
adaptations of his “Cry of the 
Peacock,” “Ring Round the 
Moon” and “Legend of. Lovers,” 
French dramatist Jean Anouilh 
won’t allow any others of his 
scripts to be done here for the 
next few seasons Maureen 
Stapleton, femme lead in “Rose 
Tattoo” during its recent. tour, re- 
turned to New York last week with 
her husband, Max Allentuck, who 
was company manager with the 
production. 

Helen Hayes plans to continue 
with “Mrs. McThing” through 
June 28, then take a vacation in 
Canada with her adopted son. The 
star intends to return to the Mary 
Chase comic-fantasy in the fall... 
George Oshrin has taken over as 
company manager of “Venus Ob- 


terested” in 





served,” succeeding James Miller, | 
who shifed to a similar stint with 
“Paint Your Wagon,” from which 
John Yorke has moved over to 
“You'll Never Get Rich”. . 


the N. Y. Herald Tribune, pre- 
dicted last week that only three 
shows, “King and I,” “Guys and 
Dolls” &nd “Pal Joey” would run 
through the summer on _ Broad- 
way. Wanna bet? 

John Tyers to be guest-star in 
“Rio Rita’ with the Tulsa Opera 
Club in Tulsa April 24-26. Ralph 
Sassano is managing director. 

Elihu Glass has dropped plans | 
for a stock season this spring at 
the Court Square Theatre, Spring- 
field, Mass., but hopes to have a 
resident company there next year 
... If Veronica Lake can't find a 
suitable new play for strawhat 
guest appearances, she'll probably 
tour in “Gramercy Ghost”... Eve 
Arden may be prevented by TV 
commitments from playing a barn 
tour this summer . Mickey 
Rooney and Walter Pidgeon are | 
possibilities to play strawhats for 
the first time this summer... 
After a Lewisohn Stadium, N. Y., 
concert date, Carol Bruce will 
probably play the silos in “Touch 
of Venus” ... Jeanette Macdonald 
and Gene Raymond are mulling a 
citronela circuit tour in “The 
Guardsman,” in which they played 
a regular road tour under Aldrich 
& Myers management’ during 
1950-51 ... “Shaggy Dog,” a new 
musical comedy, may be booked 
for a barn tour by the William 
Morris agency. 

Playwright Donald Bevan (co- 
author of “Stalag 17”) is drawing 
a caricature of actress Kim Hunter 
for inclusion in the Sardi’s, N. Y., 
collection of show biz personali- 
ties ... Pending the closing of the 
third company of “Moon Is Blue,” 
for which Joe Shea is pressagent, 
a local stand-in is being hired to 
take over for Gertrude Bromberg 
as p.a. of the Chicago edition of 
the show. But when the third 
company folds at the end of the 
season, Shea wil switch to the Chi- 
cago troupe. Meanwhile, Miss 
Bromberg is transferring to “Guys 
and Dolls” in Chi, succeeding Sam 
Weller, who withdrew because of 
ill health ... Shirland Quin’s new 
comedy, “Here’s to Us,” is playing 
a British tryout tour prior to its 
London preem. Carl Cowl repre- | 
sents the author on the deal. 

Rodney Millington, publisher of 
Spotlight, British casting direc- 
tory, sailed back to London this 
week after his annual show-catch- | 
ing visit to Broadway. He'll re-| 
turn in mid-March next year for | 
another five-week stay... June 
Havoc, who withdraws from the 
touring “Affairs of State” Satur-| 
day (19) in Boston to take a long 
rest in Jamaica, B.W.L., is being | 
sought by producers Jule Styne! 
and Anthowy B. Farrel for the) 
lead in either “Hazel Flagg,” the 
musical version of “Nothing | 
Sacred,” or “Only Human,” a com- | 
edy about a Hollywood star in| 
Italy. She’s being replaced by | 
| Haila Steddard in “Affairs.” 
| Milten Lyen and Gus Schirmer | 
‘are packaging productions of “Kiss ' 








summer... “Top 
on oy oA5,780 last 
week, nging the total ret 
$117,500 thus far ton 
iayeonent. wie $210,009 
ational company of “ 
Girl,” starring Robert Young.) 
go into rehearsal on the Coast 
Aug. 1 and breakin Aug. 23-94 : 
Russ Auditorium, San Die . 
Paula Stone-Mike Sloane produc. 
tion will play the Biltmore. L. A 
Aug. 25 for two weeks to start itg 
tour, with most dates under the 
auspices Of the Theatre Guild. 
American Theatre Society . J 
Myles Putnam has joined the cast 
of “Three Wishes for Jamie” 
Authoress Vera Marshall, 
husband K. H. Gilbert, is in Dallas 
for rehearsals of her play, “So In 
Love,” due for a Theatre ‘52 stag. 
ing April 28 .. . O. Talbert Hewett 
former member of the Albany 
Playhouse'company, returned there 
for the tryout of “The Happy Medi. 
um,” which opened” jast night 
(Tues.). Joseph Hardy, Sally Mof. 
fett and John Martin are also 
guesting in the farce-comedy about 
television, written by Eugene 
O’Sullivan, Playhouse director and 
Allan Sherman, TV scripter, Carl 
Shain, staff director for ABC-TV in 
New York, directed the new opus. 
John Tyers and his wife, Helena 
Bliss, will co-star as Grieg and the 
Countess in the Edwin Lester 
Coast production of “Song of Nor- 
way” opening May 26 at the Los 
Angeles Philharmonic Auditorium 
for a four-week run, as part of the 
Civic Light Opera season there. 
Production will play a*minimum of 
10 weeks on the Coast, with four 
already set for San Francisco. If 
present plans to bring it back to 
New York for a fall revival work 
out, Miss Bliss and Tyers will co- 
star in the leads in N. Y. 
Ee AT A 


with 








Strawhats 








Bert McCord, drama columnist of 


Continued from age 63 ===! 


son by converting the Cinema, in 
Shoppers’ World, Framingham, in- 
to a strawhatter. The Cinema, one 
of the area’s newest pic houses, is 
operated by Phil Smith Co., who'll 
scuttle the pic policy for the sea- 
son, with theatrg being altered to 
accommodate stage shows. 

Theatre will be renamed the 
County Playhouse and will be 
operated in conjunction with the 
Boston strawhatter, with same 
productions playing both houses 
during the season. Skedded for a 
late June teeoff, it will adhere to 
a name policy in both musicals and 
legits. 





Mich. Barn Cast Set 

Jack P. Ragotzy, producer and 
director of the Village Barn Play- 
ers, Augusta, Mich., has returned 
from Hollywood, where he lined 
up actors for this season's resident 
company. Ragotzy casts about half 
the troupe in New York and half 
on the Coast. 

Village Barn Players are the only 
Equity strawhat in Michigan, the 
only other union*stock operation 
being the Ann Arbor Drama Fes- 
tival, which isn’t actually a barn. 
Augusta is about half-way between 
Kalamazoo and Battle Creek. 





Buffalo Loft Readies 
Buffalo, April 15. 

Amherst Summer Theatre, neW- 
est local-area strawhat, will open 
at the Glen Casino, Williamsville, 
June 24 for a 12-week season un- 
der production aegis of Richard 

esp. 

Casino, owned and formerly 
operated by Harry Altman as 4 
summer nitery, will have a new 
stage and 750-seat capacity. Pere 
manent summer stock of 10 mein 
bers will be employed, with Fred 
L.. Lounsberry, radio executive, aS 
manager and Robert Measer on 
publicity. 








A shop devoted to the care of 


POODLES 


Bathing — Clipping — 
experienced, gentie handling 


COUNTRY BOARDING—ALL BREEOS 


Individual runs, dogs ge in and ovt st 
will, Veterinarian on cali. No cherge 
for pick up and delivery from shop. 


By Appointment 


CHI-CHI CHIEN 


Jean Saunders Kruger, Owner 
303 E. 71st St., N.Y.C. LEhigh 5-045¢ 
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the league of | 
PRESENT DAY ARTISTS | 
paintings and sculpture on 
“SHOW BUSINESS” | 
march 31 - april 25, 1952 
monday thru friday, 1-6 P-™ 


} 
| 
| 





|ANTA PLAYHOUSE, 245 W. 52 St. NYC 
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Albert Pulmann production of comedy 
jn three acts by M. G. Sauvajon, F. Jack- 
n and R. Bot : le ee Robert her 
man tion, Robert Blum. "i 

x by ena edel. At Theatre am 
ae uart Margarete Fries 
Penis Darvet Stimr«.1.s Robert, Campiche 
srtine. cocccvccscccoccose. Ante Baur 
rane  cadcudivesines eeee+- Walo Luond 
Mollinot .ssssererees eeees ‘Ertaes Sedel 
Jane chs 1 Norman. sadeus ; ‘Franz Dehler 
Be al Mattarind ceedeodcer Ettore Cella 
Dominique Revel ....ss.- Lukas Ammann 
Madame Douchemin ...- ..Hertha Gara 
Helene .--+ssssssteeees Elisabeth Arnold 
Jean-Pierre «..++-**+****" Arthur Staerkle 
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Plays Abroad 


Edeuard’s Children 
Zurich, April 1. 


only gets by because of a few 


wae. 

is might have been intended 

as a humorous counterpart of 

“Death of a Salesman.” If that 

was the goal, it missed ag mark, 
axi. 





Off-B’way Show 















There is some sort of mystery | 
about the authorship of this charm- | 
ing French comedy. . Billed as hav- | 
ing been written by three authors, | 
only one of them, M. G. Sauvajon, 
is known in the legit world as a 
successful playwright of lighter 
comedies. The two others, F. Jack- 
son and R. Bottomley, have never 
peen heard of. There is every rea- 
gon to believe that the former is 
the only one responsible for this 
opus, and that the two other names 
are merely fictitious. Supposedly, 
the billing of three authors is just | 
an ironic parallel to the play’s plot. | 


The latter concerns an interna- 





tionally famous, beautiful and 
sophisticated woman who has) 
gained rep as a lecturer. Although | 
never married, she has _ three} 
grownup children each_ resulting | 
from a different love affair. She | 


has kept this a secret from her 
children, however, making them | 
believe that their father, a ficti- 
tious character named “Edouard,” 
has been dead a long time. When 
two of the kids are about to get 
married, she is forced to admit the 
truth. But now she decides that | 
the children must have a father. | 
She invites her three lovers to} 
make up her mind which one to} 
marry. 

Although the plot might be a bit | 
too light in morality, it never be- 
comes vulgar. It has wit and 
charm, and continuous action. 
Play looks like a fairly good bet | 
for the U. S. stage. 


Albert Pulmann’s production at 
his own swanky, small-sized Thea- 
tre am Central, under Erhard Sie- 
del’s skillful direction, is pleasant 
and thoroughly entertaining. He 
has chosen a talented cast down 
to the last supporting player, skill- 
fully blending established vet play- | 
ers with fresh, young talent. How- 
ever, top honors are easily carried 
away by the play’s star, Margarete 





Fries, beautiful Viennese actress, 
in the role of the mother. Among 
the supporting actors, special | 


credit is due to Ettore Cella, as | 
one of her three lovers, a tempera- | 
mental Italian composer; director | 
Erhard Siedel as the “friend of the | 
family”; and Alice Lach as an} 
elderly a Robert 
Borer’s one set is adequate. 
Mezo. 





Pauvre Mons. Dupont 
(Poor Mr. Dupont) 
Paris, April 8. 


Maria Favella production of three-act 
fone set) comedy by Raymond Vinci. Di- 
rected by Alice Cocea. Stars Champi. 
Set by George. At the Ambigu, Paris. 
Suzanne Dupont ......Francoise Hornez 
Albertine ..............Germaine Reuver 
cauriee Dupont ,.......Francois Patrice 


Feta se weenee eecceeess+.. Jean Gaven 
Madame Dupont ......+......Renee @’Yd 
Monsieur Dupont .......0+++---- Champi 
Aimable Trufier .......0.--- Rene Genin 
AVIENOR °. .60300% eveeeese--Leonce Corne 
Helene .............0....Janine Clarville 
Charles MOGGE 65. 55 5 i665 co decsed George 





Dupont is such a common name 
in France that it typifies the man 
in the street. Hence, this play is 
intended to be a skit about the 
average Frenchman, basically 
honest although trying little tricks 
to get by and raise his family. 

It would take a lot of rewriting 
and adapting to make this into 
either Broadway or Hollywood 
fare. Even locally, it drags in 
Places. Production depends mostly 
on the antics of Champi, excellent 
in the title role, and those of Ger- 
Maine Reuver, a housemaid who 
does broad comedy. 

Direction by Alice Cocea is com- 
mendable although only her sec- 
ond directorial stint. The produc- 
tion calls for no lavish expendi- 
ture either in set or costumes. 
tit tot shows bookkeeper Dupont 
‘red from his job but hoping to 
— money for a little country 

Ouse from his invention, a com- 
vned fiporcleaner and roller- 
“kate. A swindler, impersonating 
theex, man, is hit by Dupont and 
trings loom black when he also 
— his wife has cheated on 

im and fears arrest when a check 

Cunces, However, it all ends well 
fnough when a rich American 
ae money to Dupont, the young 

ank marries his daughter, Du-| 
Pont finds his wife did not cheat | 
and that they will be able to buy 
their country house. 
thing is very simpleminded, and 





The whole | 








The Restless Flame 
(BLACKFRIARS, N. Y.) 

“The Restless Flame,” produced 
by the Blackfriars Guild, at the 
Blackfriars Theatre, N. ‘Y., an 
adaptation by Louis de Wohl from 
his novel on the life of St. Augus- 
tine, is still more of a novel than 
a play. Its appeal is limited to 
experimental and parochial school 
production. 

In this overlong chronicle of a 
man “who started out as a rest- 
less flame and became the illumina- 
tion of all human thinking,” the 
most dramatic moments are the 
mystical experiences of the young 
Augustine. Aside from these solilo- 
quies, taken from the ‘“‘Confes- 
sions,” the plot, covering 44 years 
and involving unrelated, undevel- 
oped characters, is made up mostly 
of exposition of _ ecclesiastical, 
philosophical, political and Augus- 
tinian history, including what is 
almost a one-scene lecture on 
Augustine’s life and works. 

James Ganon does as well as 
can be expected with. the leading 
role, his sensuous young Augus- 


|tine being better than his senile 


old priest. Jan Tyrol’s Monica is 
quietly effective, while Titus 


| Ringer is unsuccessfully casual as 
| Augustine’s literal-minded friend. 


Direction by Dennis Gurney of- 
fers little visible assistance. Cos- 
tumes by Irene Griffin are pleas- 
ant, and Floyd Allan’s settings 
make the most. of the confines of 
a small stage. 


Equity Show 


Chicago 
(LENOX HILL, N. Y.) 
Conventionally comic, as offered 
by Equity Library Theatre at the 
Lenox Hill Playhouse, N.  Y., 
Maurine Watkins’ 1926 comedy, 
“Chicago,” about the arrest, anxie- 
ties and acquittal of a beautiful 
murderess, Roxie Hart, is a likely 














candidate for musical comedy 
treatment. 

Directed by Richard Foorman, 
ithe current revival veers from 


broad farce (its tone when orig- 
inally staged by George Abbott) to 


stylized satire, with some senti- 
mentality in the suburbs. With 
its comic-strip construction, this 


oldie seems most successful when 
burlesqued for satire. 

As Roxie, the cutie who shoots 
her lover and rockets to front- 
page fame and fortune, Alicia 
Krug is a looker who lacks the 
dramatic punch to carry this cen- 
tral role. Three minor characters 
offer a real assist to journalist 
Watkins’ humorous expose of the 
miscarriage of justice in Chicago’s 
flask and flapper era: Brett Som- 
ers’ sardonic sophisticate, Velma, 
Roxie’s cell-mate; Barbara Stan- 
ton’s Bible-quoting, plain-looking 
husband killer, and Patrick Camp- 
bell’s awkward Amos, Roxie’s hus- 


and. 

As Billy Flynn, Roxie’s grasping 
and histrionic lawyer, Leon Stev- 
ens is only acceptable. Bill Alex- 
ander is credible as the prose- 
cuting attorney. Frank Brady's 
costumes add color and amuse- 
ment. Vene. 


Pillow to Be Shakedown 
For Fall Concert Tour 


Lee, Mass., April 15. 

Ted Shawn’s Jacob’s Pillow 
Dance Festival will open its new 
season here June 27, with an un- 
usual twist. For the first time in 
the Festival’s history, its chief 
members are being toured in the 
fall as a concert attraction by Co- 
lumbia Artists Mgt., under Andre 
Mertens management, and the 
group that will tour will use part 
of the summer Pillow sked as a 
shakedown. 

Company will be seen on the 
opening weekend of the regular 
10-week season, June 27-28, and 
on the closing weekend, Aug. 29- 
30. The Dance Festival, which al- 
ways gives extra midweek per- 
formances at the height of the ad- 
joining Berkshire Festival season, 
will offer the touring company 
again July 17-18-19, 
and Aug. 1. New programs are 
contemplated for each week of the 
four. 





Al Fresco Daniel Boone _ 
Saga Set Near Asheville 


Greensboro, N. C., Apdil 15. 

Complete details have been an- 
nounced for the production of the 
drama, “Thunderland,” North 
Carolina’s newest outdoer summer 
production. The $100,000 drama 
will be staged from June 24 
through Labor Day in a new am- 
phitheatre in Chunn’s Cove, on the 
outskirts of Asheville. 

Like North Carolina’s other well- 
known outdoor summer produc- 
tions, “Thunderland” will draw 
deeply from the state’s early his- 
tory. It will depict the drive and 
violence behind Daniel Boone’s 
historic opening of the mountain 
lands of Western North Carolina 
and Kentucky. Authentic cos- 
tumes, music and dances of that 
period will be used. 

Hubert Hayes, of Asheville, a 
direct descendant of Boone, is the 
author of the story of the fron- 
tiersman. Lamar Stringfield of 
Charlotte, Pulitzer prize-winning 
composer, is now completing the 
musical compositions for the 
drama. The cast, numbering more 
than 100, will be directed by Bob 
Porterfield, founder of Virginia’s 
Barter Theatre. 

The Asheville-Biltmore College, 
which is providing the amphi- 
theatre site and is sponsoring the 
production, will receive net profits 
from the drama. 





Morris Revue Package 
Mulled for Barn Tryout 


A revue, “Once Over Lightly,” 
with songs by Gerry Boch and Lar- 
ry Holifcenter and sketches by | 
Herbert Reich and Les Colodny, | 
may be packaged by the William 
Morris office for a strawhat tour as 
a shakedown for Broadway produc- 
tion next fall. 


Morris. 





Muriel Rahn, soprano, last seen | 
on Broadway in “Come of Age,” 


Auditorium, Los Angeles, Friday 
(18). 

Then she returns east to appear 
in recital at the annual festival of 


music of Johnson C, Smith U., | 





Charlotte, N. C., May 9. 








Groups 


Continued from page 64 
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State Orchestra, Leslie Bell Sing: | 
ers, Boyd Neel Orchestra of Lon- 
don, Longines Symphonette, Little 
Orchestra Society (26 persons), 
Trapp Family Singers, Jaroff Male 
Chorus and Dancers (27 people), 
Virtuosi di Roma, Tucson Boys 
Chorus, and almost a dozen sextets, 
quintets and quartets. In addition, 
Columbia has such dance groups 
as Ballet Russe de Monte Carlo 
Concert Co., Jacob’s Pillow Dance 
Festival Group, Mata & Hari Co. 
(7), and three smaller terp units. 
All this in addition to about 150 
single artists. 

NCAC, for ’52-’53, is offering (in 
addition to 100 single artists) the 
Fred Waring production of 30, 
called “Festival of Song’; Baka- 
leinikoff Sinfonietta; Concerto 
Highlights (13 people), First 
Operatic Symphonette, and smaller 
units like National Operatic Sex- 
tet, Salzedo Ensemble, Reginald 
Kell Players and Griller String 
Quartet. In addition, the Sol 
Hurok office, which books its at- 
tractions through NCAC, offers the 
Ana Maria Spanish Ballet and 
Vienna Choir Boys. For '53-'54, 
Hurok is also offering the return 
of Sadler’s Wells Theatre Ballet. 


Among smaller managements, 
James A. Davidson Mgt. is again 
offering Rodgers & Hammerstein 
Nights, Robert Shaw Chorale and 
the Rodgers & Hammerstein Quar- 
tet. Consolidated Artists has sev- 
eral dance ensembles; the N. Y. 


will give a concert at Philharmonic | 


| of 
| Stage) 


Stage-Struck Minister Offering 
Dickens Readings in 


Canada; Fee $12 





Gueden to Vamp Metop 


Tour for Europe Dates 
After appearing with the touring 
Metropolitan Opera in Dallas, May 
10, Viennese soprano Hilde Gue- 
|den will fly to Europe to sing, 
May 13 with the Vienna State 
Opera at the International Music 
Festival in Weisbaden. 

From there she will travel home 
with the Vienna company to par- 
ticipate in the Richard Strauss 
Festival in June. In July she will 
report to the Salzburg Festival 
for opera appearances. 


Frankfurt Revival Of 
Show Biz Spearheaded 
By Rebuilt Great House 


Frankfurt, April 8. 
Frankfurt’s cultural life is on the 
upswing with the reopening of its 











| Streamlined Schauspielhaus Thea- | 
jtre, with several of Europe's top- | 


notch 
coming season. The Schauspiel- 
| haus, now called Das Grosses Haus 
| (Great House), opened last Christ- 
|mas Day with a lavish production 
of Goethe’s “Egmont.” Since then 
it has presented a steady stream of 
| plays, opera and ballet, with every 
night a sellout. 

Theatre building, like the great 
opera house, was bombed during 
the last war. The-opera remains 


| an empty, grandiose shell, its foun- 
| dations too badly damaged ever to 


be repaired. But in 1949 architect 


Hillard Elkins is handling it for | Adolph Linnebach of Munich be- 
|gan working on plans for an en- 
| larged Schauspielhaus, which could 


Muriel Rahn’s . a Date | ‘#*e care of opera, concerts and 


| ballet, as well as legit shows. 

About $2,000,000 was spent and 
|18 months later the modern the- 
| atre was ready to seat 1,450 people. 
|As many more, if the need arose, 


;}could be put on the tremendous 


|stage, one of the largest in Eu- 


|one inside the great one, each capa- 


| ble of supporting over 400 tons. 
Richard Weichert, one-time head | schools, teachers’ federations and 


the Volksbuehne ' (People’s 
in Berlin, was invited by 


American Military Government of- 


|ficials a few years back to leave 


his theatre work in Munich and 
take on the Frankfurt job. He did 
along with Harry Buckwitz, named 
general stage manager. Franz 
Schultes, who used to work with 
Max Reinhardt in Berlin, became 
chief scenic designer. 

The year’s schedule calls for 12 
concerts, both classical and mod- 
ern; 15 to 20 plays; some ballets 
and not more than 10 operas. Be- 
sides the standard operatic offer- 
ings, several new works will be 
introduced. These include Hinde- 
mith’s opera “Cardillall,” ultra- 
modern dance-play “Juan of Zaris- 
sa”; and 4 new ballet, “Jago 1952.” 
Earlier this year the Old Vic of 
London presented “King Lear” at 
the theatre. In May, the Boston 
Symphony will give two concerts. 

New opera voices signed up are 
Collette Lorrand and Willi Wolff 
of Zurich; Hedda Hauser of Basel; 
Bruni Falcon and Bernd Aldenhoff 
of Munich and Edward de Decker 
of Antwerp. Ballet dancers Irene 
Mann and Marcel Louipart of Mu- 


Admission prices are comparative- 
ly low, 60c to $2.20, mainly because 
of city support. A total of $1,400,- 
000 has been voted by Frankfurt’s 
city council for Schauspielhaus 
overhead. 


It’s Louis SHEAFFER 


Brooklyn, N. Y. 
Editor, VARIETY: 








Carnegie Haii management is prep- 
ping a Carnegie Pops Orchestra, 
and a couple of groups, like the 
Jose Limon dance troupe, are book- 
ing on their own. 

Interesting sidelight on the en- 
sembles angle is fact that the up- 
surge in ballet the past few sea- 
sons—with Ballet Theatre, Ballet 
Russe de Monte Carlo, Sadler's 
Wells Ballet and Sadler's Wells 
Theatre Ballet making national 





July 29-30-31 | tours—has created a demand for 


| smaller ballet troupes to play less- 
er towns which the big troupes 
can’t profitably visit. 


I’m sort of resigned to the fact 
|that very few press-agents have 
,ever worked on newspapers— 


| where the first rule is to spell the 


nich have been added to the roster. | 


performers signed for the | 


| tuted 


Caledonia, Ont., April 15. 
Report of return to the U. S. 
next fall of Emlyn Williams in 
more Dickens readings, following 
his recent N. Y.-Boston visit, has 


spotlighted interest here on _ the 
Rev. A. Norman McMillan, local 
Presbyterian minister who, “in a 
humble way,” he says, has been 


doing the same thing in Canada for 


| the past 18 years. 


Under title of “Character 
Sketches from Dickens.” and for a 
fee of $12, Rev. McMillan gives a 
brief lecture on Dickens, followed 


| by impersonations from several of 


his novels, using props for dramatic 
effect. Press notices everywhere 
have been uniformly favorable. 
Rev. McMillan explains how it 
came about, this way: 

“As a young lad in Toronto I 
had two ambitions—the first was to 
achieve to the heights as an actor; 
the second, to enter the ministry. 

“I became a minister. I am at 
present a Presbyterian minister in 


this small Ontario town, but I 
have never lost my love for the the- 
atre nor my interest in histrionics, 

“T early became a devotee of 


Charles Dickens and after my ordi- 
nation in Kimberley, B. C., in 
1934, I sought to interest my con- 
gregation in the novels of the Vic- 
torian writer. In order to raise 
funds for the Ladies’ Aid I insti- 
‘A Night with Dickens,’ 
which consisted of readings from 
the works of the novelist and three 
scenes from ‘A Tale of Two Cities.’ 


| The evening proved successful and 


shortly afterwards I was invited to 
speak on Dickens in the neighbor- 
ing town of Cranbrook. 

“The next spring I returned to 
my Ontario home. Clement May, 
the Dickensian interpreter, was ap- 
pearing in Toronto. I went and 
was entranced. Inspired by what 
I had seen, I purchased some wigs 
and proceeded to develop my read- 
ings into character sketches which 
I gave, using only wigs, a scarf and 
a hat. 

“Almost overnight I found my- 
self deluged with invitations to 
present my ‘Character Sketches 





rope. It has the distinction of hav-| poth large and small. 
ing two revolving stages, a smaller | have given them over 500 times 


| 


} 





| 
| 
| 
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from Dickens’ before audiences 
To date I 
to clubs, 
church groups, 


literary clubs, 


public 


Rotary 
high and 


normal schools. I have performed 
at church concerts and in large 
city auditoriums. I have imper- 
sonated the immortal characters in 
Western Canada, in Ontario, in the 
Maritimes and even on board The 
Empress of Britain en route to 
England. The impersonations are 
of Uriah Heep, Daniel Peggoty, 
Mrs. Gummidge, Ebenezer Scrooge, 
Daniel Quilp, Micawber, Rev. Mr. 
Chadband, and Sydney Carton. I 
change from one character to an- 
other before the eyes of my audi- 
ence with simply a few remarks 
and a change of wig or hat. Even 
audiences who do not know Dick- 
ens seem to enjoy and appreciate 
his characters. 

“I never realized my ambition to 
go on the stage. I became a min- 
ister of the Gospel instead. I do 
not regret having chosen the min- 
istry but this ‘hobby’ gives me a 
chance to retain my love for the 
‘boards’ and my God-given histri- 
onic abilities. 

“Perhaps some might call it a 
bad case of exhibitionism. Perhaps 
it is, but the people seem to enjoy 
it, judging by the many invitations 
that come my way.” 


Ballet 


Continued from page 63 


modern works. “It’s the nearest 
approach to tradition in the the- 
atre,” she points out. “It’s very 
important for young dancers to 
have traditional ballets, like young 
actors with the classics, with 
Shakespeare. Dancers get a com- 
parison of standards from the 
classics that they couldn't get in 
modern new works.” 





















Comparing American with Brit- 


name right—and that my namej)ish dancers, Mme. de Valois says 


|turns up as Shafer or Schafer or | that “your American dancers lean 
| Schaeffer or any one of half a|to personal virtuosity and easy ath- 


|dozen other variations on my mail, 


|letie approach. Ours have devel- 


| but when someone from VARIETY | oped an impersonal lyric style.” 


»hones, me to ask how I spell my | 
the | U. S. and Canada, she observed. 
I sort of fig-| But in countries like Canada and 


| name, in connection with 


'Critics Circle story, 


There is a lot of talent in the 


ured it would be spelt correctly | other British commonwealths like 


this time. 
incorrectly. 


Guess I sort of figured | South Africa, 


she says, lack of 


properly equipped theatres is hold- 


Louis Sheaffer. ling up development of ballet. 
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Broadway 


.Elsa Maxwell back to Europe the 
end of May. 


RCA prexy Frank M. Folsom to 
Bimini for some fishing. 


Gus Eyssell, prez of Rockefeller 
Center, back from European vaca- 
tion. 

Gene (Variety) Arneel and Dor- 
is Kuthy, Music Corp. of America 
sec, engaged. 

‘Henry and Phoebe Ephron, 20th- 
Fox writers, arrive today (Wed.) 
for a few weeks. 

Leo McCarey chosen for the 
1952 award of the Catholic Insti- 
tute of the Press. ; 

Joe Schenck back from Miami 
Beach where he visited, per usual, 
with the Nick Schencks. 

“Uncle” Henry Berlinghoff, of | 
the William Morris Agency, back 
at his desk following minor sur- 
gery. 

Andrew Marton due in Sunday 
(20) from Munich, where he di- 
rected “Devil Makes Three” for 
Metro. 

Maxine Goldberg, exec secretary 
of the Variety Club of New York, 
engaged to Willard Canter of 
M-G-M Records. 

Leopold Friedman, Loew's veep 
and general counsel, back from a 
London quickie on Metro (British) 
studio business. 

Nanette Fabray due in from 
Hollywood. She’s now completing 
her role in Metro’s “I Love Lou- 
isa,” her first film musical. 

Groucho Marx back to the Coast 
directly after the second of two 
“Big Show” guestars he came east 
to do last and next Sunday. 

Pier Angeli back to Culver City 
after a p.a. at Loew’s State with 
“Tomorrow is Too Late,” Italy- 
made in which she’s starred. 

Groucho Marx feels that no 
show is worth the $220 he lost 
Monday (14) while viewing “Pal 
Joey” at the Broadhurst, N. Y. 

Ex-light-heavyweight champ Bob 
Olin opens his new restaurant in 
the Mayflower Hotel tomorrow 
(Thursday). Nat Harvey’s band to 
play for dancing. 

Richard A. Harper, Metro cir- 
cuit sales exec, and his wife, the 
former Schatzi Royal, daughter of 
NBC’s John F. Royal, parented a 
boy Easter Sunday. 

Mrs. Marjorie Thirer Geiss, pub- 
licity director for Lux Films, sail- 
ing for Europe, April 23, on the 
Queen Elizabeth for a two-month 
business-vacation trip. 


Esther Mrus, who recently left 
the William Morris Agency as as- 
sistant to the head of the literary 
department, has joined Bert Nevins 
public relations office. 

Moira Shearer comes in from 
the Coast Friday (18), stays a week 
and then back to England. She 
just completed a role in Metro’s 
‘Story of Three Loves.” 

Hedy Lamarr, Yvonne deCarlo, 
M*‘ene Dietrich, Elia Kazan 
among Hollywood personalities fly- 
ing over for the Cannes Film 
Festival April 23-May 10. 

Seott R. Dunlap, Monogram- 
Allied Artists producer, due back 
from a two-month European busi- 
ness-vacation junket next Monday 
(21) on the Queen Elizabeth. 


Alfred Junge, art supervisor at 
Metro’s British studios, hopped in 
from the Coast yesterday (Tues.) 
following a studio 0.0. He'll be off 
to London later this week. 

Lulu McConnell (“It Pays To Be 
Ignorant”) surprise-birthdayed by 
the Paul Gerard Smiths. Many of 
the “Shuffle Along” (revival) cast 
(of which Paul G. Smith is a co- 
author) attended. 


Charlton Heston and his wife, 
Lydia Clarke, due tomorrow 
(Thurs.) from appearances in the 
British Isles in behalf of “Greatest 


them seemingly with the same 
idea of “surprising” the NAT 
chieftain who, however, never tips 
off 





Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 
Ella Logan back in Paris from 
Spain. 
Mitty Goldin recovering from 
heart ailment. 


ol. London 


Mila Raymon skedded for Ciro’s 
Club May 26 for four weeks. 

Paul Adam returns to the Aster 
next Monday (21) with his band. 

Euan Lloyd appointed publicity 
chief of Associated British-Pathe; 
succeeds~Jock Griggs. 

Dick Smart inked for a cabaret 
date at the Colony and Astor to 
follow Josephine Premice. 

Lenore Korman booked for 
Quaglino and Allegro niteries 





Americo Aboaf holding Universal 





press conference. 

Ballets de Barcelone opening | 
postponed for a few days. 

Ann McGarry back in town from 
U. S. biz and vacation trip. 

Touring company life is depicted 
in the comedy, “Blouff,” by Roger 
Treville, which opened auspicious- 
ly in Brussels. 

Peter Ustinov’s “Four Colonels” 
to be adapted for the French stage 
by Henri Jeanson from the Claude 
Marcy translation. 

Long time off the screen, Marie 
Glory to appear again in Christian- 
Jacque’s “Lovely Creatures,” 
penned by Charles Spaak. 

Robert Lange, formerly head of 
the North American department 
of French National Broadcasting, 
now prepping a weekly publication. 


Producer Paul Gordon from 
Paris to Stockholm on the first 
leg of extended European search 
for locations for “Ten Command- 
ments.” 


French actress Suzy Prim stag- 
ing a comeback in a French adapta- 
tion of Fanny Hurst’s “Back 
Street,” current at the Theatre 


Fontaine. 
Berlin 


The number of West Berliners 
owning radios is on upswing. Sets 
reported owned by West Sector 
residents last month totalled 629,- 
629, a jump of more than 6,000 
over February. ; 

Oscar Martay, film section chief 
in the Berlin Element of Office of 
U. S. High Commissioner for the 
last 29 months, leaving for the new 
assignment with the film branch at 
HICOG, Frankfurt. 

Two American films, “Decision 
Before Dawn” (20th) and “The 
Well” (UA), have been tentatively 
nominated for exhibition at Inter- 


opening April 21 for two weeks. 

Twentieth-Fox staging a fashion 
show tomorrow (Thursday) prior 
to opening of “Song in My Heart.” 

Fred Harris, formerly of dance 
team Harris, Claire and Shannon, 
now’ agenting and here on talent 
hunt. 

Max Bygraves planing to New 
York with his agent Norman Payne 
to appear with Judy Garland 
in vaude. 

Elton Hayes, who plays in Dis- 
ney’s “Robin: Hood,” going to 
America next month for an eight- 
week tour of personls. 


Anne Shelton waxed a new 
American song, “Lovelight,” by 
Redd Evans, which is being re- 
leased in the U. S. on the London 
label. 

Clement R. Attlee, former Pre- 
mier, honor guest at 1 Thurs- 
day’s (10) Variety Club luncheon 
at which Tom O’Brien, M.P., and 
Sydney K. Lewis were kings for 
the day. 

Billy Daniels postponed gala 
show at the Lido, Paris, to appear 
at special Sunday charity show, 
April 6 in aid of Cricklewood Com- 
bined Jewish Charities at the 
Adelphi Theatre. It realized a 
record of $26,000. 

Tyrone Guthrie will be suc- 
ceeded as director of the Old Vic 
by Hugh Hunt in June, the-ter- 
mination of his year in office. He 
will continue te act as guest pro- 
ducer, and will direct Joseph 
Mitchell’s ballad opera, “The High- 
land Fair,” as the Glasgow Citi- 
zens’ Theatre’s contribution to the 
Edinburgh Festival. 


Las Vegas, Nev. 


By Bill Willard 


Joe Pasternak breezing about 
the Desert Inn. 

Johnny White Quartet now 
noodling at Jungle Club. 





national Film Festival scheduled 
for Berlin June 12-25. 
Socialist Unity (Communist) | 
Party in East Germany has for-| 
bidden its members to listen to 
West radio stations, especially 
British-aided Northwest German 
Radio and RIAS, U. S. State De- 
partment-sponsored station. 


* West German producers have 
their troubles. Company shooting 
scenes at Helmstedt ran into Red 
resistance when it wanted to cross 
to the Soviet side to get some 
closeups. It solved this problem by 
getting a fire truck, shooting down 
on the target from the extension 


Portland, Ore. 


By Ray Feves 
The Royal Guards in at the Cas- 
tle Club for one week. 
Spike Jones and his revue play 
the Civic Auditorium April 21. 
_Jimmy Nolan, ex-Earl Carroll 
singer, held over at Club Portland. 
Louis Armstrong orch opened the 
1952 dancing season at Jantzen 
Beach Ballroom Saturday (12). 
_ Hannon & Ryan, DeMar & Den- 
ise, and Rowena Rollins in at 
Amato’s Supper Club for two 
weeks. 
Gigi Steffani, manager of the 
Clover Club, back at work after a 











Show on Earth” (Par) and a vaca- 
tion on the Continent. | 
Claude C. Philippe, Waldorf | 
exec, shuttled between N. Y. and! 
the exec powwow at Conrad N.| 
Hilton’s home in Bel Air, Calif., | 
within 48 hours, returning in time | 
for the “April in Paris’ ball. | 
Larry Weingarten, Metro studio 
exec and producer, due in from 
Culver City tomorrow (Thurs.) for 
a week at the homeoffice. Benny 
Thau, also of the M-G studio brass, 
arrives Tuesday (22) for a week’s | 
Visit. 
Robert L. Lippert, prez of Lip- | 
= Pictures, returned to the! 
oast over the weekend after sev- 
eral days in town to attend the| 
ae T pare gece of ‘Valley of | 
e Eagles,” whic i is di 
istbehion ich his film is dis- 


Bill Silvers, brother of comedian 
Sid Silvers and composer-conduc- 
or Louis Silvers, who is w.k. in | 

aris as a necktie manufacturer 
and retailer, has been doing a big 
biz abroad with “I Like Ike" 





cravats. General Eisenhow 

a yi er has 
been inundated with giftees who 
uy them in multiples, most of 


show April 


vacation. Andrini Bros. held over 
there for a second week. 


Sen. Estes Kefauver took time 
out from his Presidential cam- 
paigning in Oregon to cut the rib- 
bon of the new 20th Century News 
Theatre. 


Kansas City 


Al Steele heads into town early 
for Variety Club convention. 

Irving Fields opens at Thun¢?r- 
bird April 24 for long-termer. 

Xavier Cugat picks up his di- 
vorce from Lortraine Cugat on 
Friday (18). 

Hotel Sahara to take place as 
number six of lush resort hotels 
on ry | with opening planned 
around Sept. 1. 

Samia Gamal exciting more in- 
terest than any entry at El Rancho 
Vegas since Lili St. Cyr, and rack- 
ing up a record of turnaway biz 
every show. . 

Mack Kufferman’s gambling li- 
cense denied by tax commish, but 
he’ll go ahead with building of 
new hotel on site of shuttered La 
Rue restaurant. 

Resort hotels’ entertainment for 
Variety Clubs 16th anni Interna- 
tional Convention, April 28-May 1, 
lines up Tony Martin for Flamingo; 
Josephine Baker, Last Frontier, 
Latin Quarter Revue, exiting April 
30 for Copa City Revue at Desert 
Inn; Robert Q. Lewis, Thunder- 
bird, and Joe E. Lewis, El Rancho 
Vegas. 

Las Vegas Sun sues Sen. Pat 
McCarran and resort hotels, down- 
town casinos for $1,000,000 charg- 
ing restraint of trade, after an al- 
leged phone call from McCarran 
in Washington, D. C., to Marion 
Hicks of the Thunderbird ordered 
cancellation of all hotel and ca- 
sino advertising because of pub- 
lisher Greenspun’s editorial blast 
at the Senator. 


Palm Springs 
By Marjorie G. Pohl 
Donald O’Connors in and out- 


ing. 
Bill Perlbergs in their desert 
home. 





By John Quinn 


George Jessel in town last week | 
speaking for United Jewish Appeal | 
in its annual fund drive. 

Rockhurst College Dramasquers | 
to do “Our Town” as their spring | 

20-21 under Ken 
Lyman. 

American Royal has set its! 
spring show dates for May 4-10) 
with rodeo and dairy cattle show | 
as program. 

Earl Kerr down out of his 
mountain home in Colorado for 
bookings on film row and other! 
contacts with show biz here. 

Resident Theatre casting “Two 
Blind Mice” as its season *. to | 
open a two-week run April 28 | 
under direction of Gene FrankeL 


Buddy Roome stays at Howard | 


Manor. jmetent district attorney and counsel 


Ray Whitaker orch continues at 
Tennis Club. 

Edwin Silverman (Essaness The- 
atres) to Chicago. 

Racquet Cup tennis tournament 
scheduled for April 19-20. 

Randy Scotts returned Holly- 
wood following stay with David 
Roses. 

Moss Harts and Samuel Gold- 


| wyns vacationed Racquet Club and 
| returned Hollywood. 


Mrs. Spencer Tracy with chil- 
dren, John and Susie, staying Rac- 
quet Club. Ditto Nat Goldstones, 
Billy Daniels, Milton Bren, Albert 
(Discovery Records) Marxes and 
children. 

Carl Ravazza hit at Irwin Schu- 


|(Thurs.) in honor of her 50 years 


man’s Chi Chi Starlite Room. 
Noonan & Marshall joined show 
opening Friday (11). Schuman 
has been billing top acts all sea- 
son, averege show runnin 
$4,000 per week. Gets $2.50 over 
weekends, slightly less weekdays. 


Miami Beach 


By Lary Solloway 

Day, Dawn & Dusk into Mother 
Kelly’s. 

Golden Slipper quietly folded 
last Thursday (10). 

Alan Gale shuttering his Celeb- 
rity Club this week. 

Five o’Clock. Club, with Martha 
Raye, packing them in. 

Park Avenue Club’s Charlie Far- 
rell set for date in N. Y.’s La Vie 
En Rose in late May. 

The Gordon Jenkins joined show 
biz colony at the Lord Tarleton 
which shutters May 1. 

Johnny Conrad Dancers added 
to Vagabonds Club show, with 
Maria Neglia held over. 

Sam Gyson, after one-week hia- 
tus, moved his midnight disk jockey 
show to Fisherman’s Wharf restau- 
rant in mid-Beach, via WMIE. 

Indie outfit, with Rex (Mr. Uni- 
verse) Carlton produeing and Joe 
Lerner directing, started shooting 
racket-angled story with Miami 
area settings here Monday (14). 
Leads are John Loder and Lili St. 


Cyr. 
Frankfurt 


By Celia Dreyfuss 

Americo Aboaf, vice-president 
in charge of foreign sales for 
Universal-International, here  be- 
fore leaving for Brussels. 

Three unnamed buyers offering 
sums for Geiselgasteig, film lot 
in Munich, ordered for sale under 
decartelization proceedings. 

German radio taking on kids 
quiz shows in international way, 
recent show having American 
children whose parents are sta- 
tioned here. 

German film industry’s desire to 
raise money for local pix produc- 
tion may bring higher admission 
prices. These are the same today 
as 20 years ago. 

Yugoslav film toppers in Ham- 
burg, after visits to Berlin and 
Munich, are investigating possibil- 
ities of doing business with Ger- 
man pix firms, exchanging pictures 
and talent. 

This city of 500,000 has a help- 
ful service to theatre patrons. Any 
person can dial a certain number, 
and a recording gives complete 
week’s program of plays, operas, 
etc., at the main theatres plus the 
curtain time. 


Copenhagen 
By Victor Skaarup 

“David and Bathsheba” ran only 
two weeks at World Cinema. 

Old Nelson Eddy-Jeanette Mac- 
Donald films still taking in big 
money all over Denmark. 

Anton Chekhov's “Cherry Orch- 
ard” at Frederiksberg Theatre is 
biggest legit hit here for years. 

This year there will only be 
three summer revues here. Of the 
six ag’ oy a summer, four end- 
ed in the red. 

“Den Gamle Koebmandsgard” 
shown to 500,000 Copenhageners at 
the Saga since Xmas. ilm will 
be shown at the Saga each year 
around Christmas. 


Philadelphia ' 


By Jerry Gaghan 

Paul’s Carnival Club, with Broad- 
caster Ramon Bruce as host, staged 
its official opening (14). 

John Paris, nitery pianist, has 
bought a partnership in Giovanni's, 
midtown restaurant, and will play 
there. 

La Veda Moret line has upped 
the number of chorines to 10, the 
largest ever sported by the Latin 
Casino. 

Stu Wayne, recently with WPEN, 
has formed Stu Wayne Enterprises, 
Inc., radio-TY and _ promotional 
packaging firm. 

The Trocadero, burlesque house 
which customarily shutters for the 
hot weather, is putting in an air- 
conditioner this summer. 

Leonard M. Propper, former as- 











for the Philadelphia Cafe Owners 
Assn., has been named a judge of 
the Municipal Court, 

The comedy team of Marty Col- 
lins & Harry Peterson, out of ac- 
tion for two years due to Peterson’s 
illness, rejained (14) at Chubby’s, 
West Collingswood, N. J. 

Variety Artists Friendship Club 
(femme _ nitery performers) will 
fete Babe LaTour tomorrow 


|in show biz, at the Coronet. 

Josh White, current at Rendez- 
vous, raised the show to concert 
proportions Saturday (12) by bring- 
ing in his son and daughter to aug- 
ment act at both matinee and even- 


around | * 


Nance 
Rn y Gates to Dallas for a legit 


Pe od Angeli planed in from Ger. 


any. 
Polly Bergen i 
a nitery —." from N. Y, for 
> en Le vi i . . 
- ourgesy. Wis Tecuperating 
aul Douglas i : 
chores in NY. n town after Ty 
ddie Prinz 
ses surgery. 
aude Binyon = ‘ 
silver wedding. S celebrated their 
ob Newmans celebr: 
me ending anni. elebrated their 
ohn Wayne retu 7 
Honolulu _vacation. rned from his 


hospitalized for 


Judy Garland picked 
final divorce papers. 7 
Eva Gabor in from N. Y. to visit 


~ Sister, Zsa Zsa. 

arney Briskin leaves i 

ves tour of Europe. oe ee ie. 
ohn Agar shifted fr 

Nat Goldstone agency. —ae 

Frank DeVol broke his right arm 
playing roller hockey. , 

Arthur Lubin made May 7 plane 
reservations for London. 

Hack Heasley opened a talent 
agency on Sunset Strip. 

Tommy Farrell to Reno to start 
a Seeaace Yee nitery tour. 

lichele Thomas in from § 
Africa to seek a film career. sees 

Frank Ross and Joan Caulfield 
vacationing in Palm Springs. 

Eddie Bracken to New Orleans 
to open the Pelican Stadium. 

Mark Dana in from Switzerland 
to start a contract at Warners. 

So Hurok planed to Toronto as 
the first step of a European junket. 
Peay ns oreo ang to Baltimore to 
start an eastern tour on perso 
_ Johnny Mack Brown % Wa 
ington, D. C., ta headline a rodeo. 

Millard Mitchell, film actor, is 
doing personals for “My Six Con- 
victs.” 

Frank DeKova back to work at 
20th-Fox after a siege of pneu- 
monia. 

Louis D. Lighton  recoverin 
from surgery to correct a ina 
injury. 

Danny Thomas to Chicago for 


one week stand at the Chicago 
Theatre. 
Ramon Navarro back in town 


after three months of TV work in 
the east. 

William Holden accepted an in- 
vitation to the Cannes Film Festi- 
val in May. 

Tamara Toumanova in from 
London to play Pavlova in “To- 
night We Sing.” 

Gigi Perreau took anti-tetanus 
shots after being nipped by Bonzo, 
the chimp, at UI. 

George Jessel in to 
“Bonds for Israel” show 
Chicago Stadium. 

Robert Alton in from N. Y. for 
a choreography chore on “I Love 
Melvin” at Metro. 


Bill Levine in ahead of “Bagels 
and Yox” which opens at the 
Blackstone May 11. 

Sen: “Estes Kefauver luncheon 
guest of Harry and Jack Warner 
on the Burbank lot. 


Felix Ferry and Paul Small dis- 
solved their partnership and re- 
sumed as separate agents. 

Irene Hervey in for the sum- 
mer to be with husband, Allan 
Jones, with “Guys and Dolls.” 
Ethel Barrymore cited by the 
Cuban Motion Picture Critics for 
her thesping in “Kind Lady.” 

James A. FitzPatrick returned 
from a three-month tour of the 
Mediterranean and South America. 

Stuart Heisler to Mexico to con- 
fer with Gen. Abelardo Rodriguez 
about filming “The Devil's Out- 
post.” 

Tom Ewell and Harvey Lembeck 
planed to Tokyo to start work in 
UI’s “Willie and Joe Back at the 
Front.” 


George Jessel postponed the 
start of “Tdnight We Sing’ to give 
David Wayne time to grow more 
hair for his Sol Hurok role. 
Gregory Peck laid up with a 
wrenched knee, sustained while 
rescuing Ava Gardner during 4 
scene in “The Snows of Kiliman- 
jaro.” 


headline 
at the 


e . 
Birmingham 

Margo Jones to lecture for Town 
& Gown Civic Theatre on May 3. 

Met to give “Lucia” at Audi- 
torium May 5 and “Madame But- 
terfly’’ May 6. 

Eugene List and Carroll Glenn to 
appear with Birmingham Symph at 
Auditorium today (Wed.). 

Morton Downey and_ Russell 
Swann here last week (8-9) for 
Coea-Cola 50th anni shows at Audi- 
torium. 

Mrs. Eloise Smith Hanna, prexy 
of WBRC and WBRC-TV,_ back 
from press-radio tour of Europe 
and Middle East. ; 

Town Players Civic Theatre, 
which had to repeat arena produc- 
tion of “Salesman” two extra 








ing sessions. 


nights, now casting “Pygmalion.” 
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LEE LEVY 


manager of the Ar- 
Wiimin n, Del., 
years, died in that 
He was the father 
Loew’s manager in 


vy was appointed manager of 
the Arcadia in 1940 after coming 
from New York where he had been 
associated with the Skouras cir- 
cuit. He had been with the Wilmer 
& Vincent chain for 10 years, serv- 
ing as manager of the Capitol 
E Reading, and of several 


Lee Levy, 
cadia Theatre, 
for the past 11 
city recently. 
of Larry Levy, 
Reading, Pa 


‘heatre, > 

5 rete in Harrisburg, Pa. Later 
he was city manager in Richmond, 
Va.. where he supervised the five 
W.&V. theatres. 


In addition to his son, his moth- 
er, a brother and a daughter sur- 


vive. 





BERNARD MALTIN 
Bernard Maltin, 44, pianist-com- 
oser, died in New York April 10. 
e was a member of the late Ben 

Bernie's band and served as ac- 
companist to Connee Boswell and 
Mitzi Green. Recently he was in 
the orch of the Jackie Gleason TV 
stanza, for which he also wrote 
incidental music. 

Maltin composed the: score for 
the musical revue, “Bamboola,” in 
1929. His songs include “Afraid,” 
“’'m Good For Nothing But Love,” 
“you Alone,” “I Want To Love 
You So,” “Because of Once Upon 


A Time,” “Don’t Count Your Kiss- | 


es’ and “What Is Love?” 
A brother survives. 


ANNE CAREW 
Anne Carew, 56, stage and ra- 
dio actress, died in Toronto April 
11. In London legit during World 
War I, she married Gordon Doo- 





little, Canadian mewspaperman, 
then serving with the Royal Fly- 
ing Corps. 


Miss Carew appeared in U.. S. 
and Canadian stock companies, 


notably for seven years’ with 
George Keppie’s troupe at the 
Uptown an Empire Theatres, 


Toronto. With general folding of 

stock, she had been subsequently 

prominent in Canadian Broadcast- 

ing Corp. daily drama series. 
Survived by husband. 


LOUIS G. PACENT 





Louis Gerard Pacent, 58, pioneer 
radio engineer, died in New York 
April 7. Pacent designed the first 
all power-operated talking motion 
picture sound equipment while a 


consultant for Warner Bros. in 


the 1920s. 

At the time of his death, he 
headed a corporation which did 
engineering development work and 
research on portable sound repro- 
ducers, interoffice communicating 
equipment, high fidelity radio and 
public address systems, and other 
new electronic apparatus. His wife 
and two sons survive. 








JACK KLENDON 

Courtland §S. Townsend, 65, 
retired actor and stage director 
known professionally as Jack Klen- 
don, died in Beacon, N.Y., April 
11. Klendon began his stage career 
in 1905 and retired in 1940. He was 
associated with George M. Cohan 
for 14 years, trouping in “The Gov- 
ernor’s Son” and “Forty-five Min- 
utes from Broadway.” He later 
Played in “On Trial,” “Irene” and 
Going Up,” and appeared with the 
late W. C. Fields in “Poppy.” : 
_His daughter, two brothers and a 
Sister survive. 





SAMUEL SILBERG 

Samuel Silberg, 75, who for 
Many years was a drummer at 
Harmanus Bleecker Hall in Albany, 
died April 11 in that city. A native 
of Poland, Silberg came to this 
country as a youth and had lived 
r Albany for more than 50 years. 
— Bernhardt and Bert Lytell 
whe among the performers for 
Ha he played at Bleecker Hall. 
Sc, was affiliated with the Albany 
‘yMphony and Cappellano’s Band. 


Survivors are a daughter, a son | 


and a sister. 


" HAROLD J. BALDWIN 
a larold J. Baldwin, 62, who at 
ne. time served as treasurer of 
= manus Bleecker Hall and of the 
bs -Kmpire Theatre, both in Al- 
vom G and who moved to Kinder- 
oa Lake about 40 years ago to 
in one the Electric Park Theatre 
= ~ amusement resort of that | 
N Y’ died April 12 in Hudson, | 


OBITUARIES 


played annually at the old Hippo- 
drome Theatre, N. Y., which was 


more, and penned many of the 
melodramas in which he appeared. 
He also wrote the “Hank Simmons 
Show Boat” radio series for New 
York’s WABC (now WCBS) in the 
1930s. 

His wife survives. 





CHARLIE KEMBLE 

Charlie Kemble, 71, Scotch 
comic, died in Glasgow April 3. 
He was formerly associated with 
the Rothesay Entertainers and 
trained many comedians in Scot- 
land.» He was noted for his im- 
promptu rhyming, bringing names 
and peculiarities of members of 
his audience into his verses. 

His last stage appearance was at 
the Empire Theatre, Glasgow, in 
“Do You Remember?,” a Bernard 
Delfont show. 





WALTER F. KELLY 

Walter F. Kelly, 78. a retired 
vaude performer who toured on 
the Loew, Orpheum and Pantages 
circuits, died April 8. He played 
for many years in an act with Ed- 
die Carr. He also appeared with 
Nei] Burgess in “The County 
Fair,” with Denman Thompson in 
“The Old Homestead.” 

Kelly was a member of the old 
White Rats and was an early mem- 
ber of the National Variety Artists. 





FRED MALATESTA 

Fred Malatesta, 64, screen actor, 
died April 8 in Burbank, (Cal., 
after a surgical operation. He had 
been in films since 1915, serving 
for a time as a director but later 
resuming his acting career, spe- 
cfalizing in heavy roles. 

In recent years, Malatesta had 
taken up miniature work and was 
associated with George Pal in the 
production of ‘“Puppetoons” and 
“When Worlds Collide,” 


MARTIN BARRETT 

Martin Barrett, 43, Coast rep of 
Cunningham & Walsh ad agency 
and its predecessor, Newell- 
Emmett, died in Santa Monica, 
Cal., April 7 after a lingering ill- 
ness. He appeared on the verge of 
recovery recently but suffered a re- 
lapse. 

Surviving are his mother, a 
daughter by previous marriage to 
singer Jeri Sullivan, five sisters 
and three brothers. 


DR. EMILE MALESPINE 

Dr. Emile Malespine, legit thea- 
tre owner, died in Vitry, near Paris, 
recently. In Lyons he,established a 
theatre which paved the way for 
new playwrights to be produced. He 
also published a magazine which 
contributed to surrealism in art. 

He was the founder in France of 
the Cine Clubs, associations per- 
mitting members to view pictures 
on a non-commercial basis and 
without censorship. 


JULIE M. LIPPMANN 

Julie M. Lippmann, 86, play- 
wright-novelist, died in Cincinnati 
April 10. One of her novels, ‘“Mar- 
tha By The Day,” was adapted into 
a play and had a nine-month run 
on tour. Her novel, “Burke’s Amy,” 
was made into a film with Mary 
Pickford titled “The Hoodlum.” 

Her plays included “Rubber 
Stamp,” “First Person Singular” 
and “Fool's Hill.” 


WILLIAM F. NIETHAMER 

William Frederick Niethamer, 
50, announcer and newscaster, died 
in San Antonio April 10. A retired 
Army man, he had first been with 
KTSA, San Antonio, as a news- 
caster handling military analysis. 

For the past two years he had 
been with WOAI and WOAI-TV as 
commentator and narrator on lo- 
cal news programs. 


BENJAMIN W. GOTTLIEB 

Benjamin W. Gottlieb, 66, pro- 
ducer of Yiddish programs on New 
York and Philadelphia stations, 
died April 8 in Philadelphia. Gott- 
lieb also operated a foreign-lan- 
guage publicity and advertising 
agency in Philly. 

Surviving are his wife, a son and 
three daughters. 


E. C. (BUD) TALFER 























E. C. (Bud) Talfer, RKO man- 
‘ager in Trinidad for the past 11 


Spain. Talfer joined RKO as man- 


_s He had conducted a bath-| ager in 1941 after working several] 
ng beach and boat renting service | years with Paramount's Trinidad | 


yen nderhook Lake for the last 35 | office. 


His wife survives. 





PHIL MAHER 


P chaee regs a8, actor and foun- . 
; e il Maher Stock Co., | actor-compose 
died Aprit 10 in New York. Maher! theatre, died in Lakewood, N. J.,\0 


| His wife and four children sur- 
vive. 


| 





MAX KLETTER : 
Kletter, 51, playwright- 


Max 
: for the Yiddish 


then managed by Charles P. Gil-| § 


‘years, died April 7 in Port-of-| 


April 7. Among the tunes he wrote 
are “If I Should Ever Lose You” 
and “Yaass.” 

His wife, Sylvia, of the Feder 
Sisters, singing due, survives. 





JOHN J. PLEASANT 

John J. Pleasant, 34, member of 
the Bennett & Pleasant publicity 
rm in N.Y., died in Sarasota, Fla., 
April 10. He was on the staff of 
the Ballet Theatre before entering 
the Air Force in World War II. 

Surviving is his brother, Rich- 
ard, partner in Bennett & Pleasant. 


MUDGE MORTON 
Mudge .Morton, 79, former legit 
|and vaude actress, died April 8 in 
her Hollywood home. In her long 
stage career she appeared with 





Lillian Russell, Henry Irving, 
Houdini and other names. 
|_. Surviving is her son, Charles 


| Morton, screen actor. 





HYMAN H. SCHALLMANN 

Hyman H. Schallmann, 57, tal- 
ent agent, died in Chicago, April 
10. He started his career as an 
agent in 1917 and for the past 
year had been associated with 
Consolidated Radio Artists. 

Survived. by son and daughter. 


MILDRED LAURIE JACOBS 

Mildred Laurie Jacobs, 55, of 
the wardrobe department of the 
Broadway ‘musical, “The King and 
I,” died in New York April 8. She 
was formerly of the Laurie Sisters, 
vaude team. 

‘A brother survives. 








Wayne T. Boothe, 38, chief en- 
gineer at KLO, Salt Lake City, 
since 1945, died April 10 in Ogden, 
Utah. 

Survived by wife, two sons and 
a daughter. 





Sumner Spaulding, 60, architect 
who designed homes for many of 
Hollywood’s film stars, died April 
10 in Los Angeles. Among his 
works was the Avalon Casino on 
Catalina Island. 





Carlo Depietri, 67, chef in vari- 
ous New York hotels and niteries, 
including Texas Guinan’s spot in 
ve — died April 12 in New 

ork. 





Domenick Caserio, 66, owner of 
Guffanti’s Restaurant, N. Y., hang- 


tors and musicians for the past 60 
years, died April 9 in New York. 





Frederic Austin, 80, British 
| operatic singer and composer, died 
in London April 10. He was a for- 
mer artistic director of the British 
National Opera Co. 





Mrs. Cheerful W. Kappes, 61, 
former organist in the Brooklyn 
Paramount Theatre, died in 
Orangeburg, N. Y., April 5. Daugh- 
ter survives. 


Robert L. Gehle, 74, painting 
contractor and former bass violin- 
ist in the orch at the Proctor Thea- 
tre, Yonkers, N.Y., died in that 
city April 8. 








Prof. Ilya M. Schumann, com- 
poser of religious music and father 
of the late. Henrietta Schumann, 
concert pianist, died in Syracuse, 
N.Y., April 9. 





Father of Spero Kerides, owner 
of the Ivanhoe and Roxy Theatres, 
St. Louis, died in St. Louis 
April 3. 





Samuel Berman, 68, pioneer film 
exhibitor, died April 8 in Los An- 





geles. His two sons, Jack and 
Izzy, survive. 
Lt. John Stevens, 35, former 


Chicago motion picture theatre 
owner, died in Tokyo March 31. 
Survived by wife and son. 





Mother of Larry Israel, sales 
manager for WDTV in Pittsburgh, 
died at her home in McKeesport, 
Pa., April 5. 





Mother, 70, of Victor Selsman, 
general professional manager of 
Signet Music and Halsey Music, 
died in New York April 4. 








'delphia nabe, died April 8 in Philly. 
| His wife survives. 





| Productions, died in Paris recently. 


out for opera stars, politicians, ac- | fj 


Samuel Hyman, owner-operator | 
of the Cameo Theatre, North Phila- | 


“Flicka,” “Thunderhead,” “Green 
Grass of Wyoming” and “The Lion 
and the Horse.” 


Father, 87, of John McClain, 
N. Y. Journal - American drama 
critic, died in Marion, O., April 14. 


Peter A. Cavalle, Sr., 77, musi- 
cal conductor, died in Chicago 
April 14. 








Israel Slavin, 70, former @wner 
of the Blackstone Theatre, Chi- 
cago, died in Los Angeles April 7. 





Wife of Jacob J. Sampson, re- 
tired Balaban & Katz theatre ex- 
ecutive, died in Houston April 8. 





Father of Yvette Chauvire, bal- 
lerina, died in Paris recently. 


MARRIAGES 


Nolie Miller to Bill Walsh, in 
Las Vegas, April 12. Bride is 
dancer-actress; he’s Walt Disney 
aide. 

Norma Kendall to David M. 
Crandell, New York, April 8. Bride 
is a TV actress; he’s a TV director 
at NBC. 

Patricia Beedle to Norman V. 
Hays, Pittsburgh, March 25. Bride 
is the daughter of Fred Beedle, 
Canonsburg, Pa., exhib and presi- 
dent of the AMPTO of Western 
Pennsylvania. 

Elinor B. Trobbe to Norman 
Carol, San Francisco, April 6. He’s 
a concert violinist; now in service. 





Elois Wilhelmina Jenssen to 
Thomas J. Andre, Los Angeles, 
April 5.. She’s a costume design- 


er; he’s a screen director. 


Pilar Gonzales to Roman Jacow- 
lew, Paris, recently. He is a band- 
leader. " 


Liliane Kalman to Allan Paunis, 
Paris, recently. She is scripter 
and lyricist, and daughter of com- 
poser Emmerich Kalman. 


BIRTHS 


Mr. and Mrs. Jack Goldsmith, 
son, April 4, N. Y. Mother is the 
former Betti Schinasi, sister of 
Mrs. Arthur Hornblow, Jr., the 
Metro producer; father is in War- 
ner Bros. homeoffice press dept. 

Mr. and Mrs. Ben Frommer, son, 
- no falanaas April 10. Father is a 
ack. 

Mr. and Mrs. Jean Armand, son, 
San Gabriel, Cal., March 28. Moth- 
er is the former Elissa Ittu, dancer; 
father is managing editor of the 
San Gabriel Sun. 

Mr. and Mrs. Budd Mayer, son, 
Miami Beach, April 11. Mother is 
the daughter of Si Steinhauser, 
radio-TV editor of the Pittsburgh 





Press. 
Mr. and Mrs. John McBride, 
daughter, Pittsburgh, April 10. 


Father is the son of Pat McBride, 
Pitt cafe owner, 

Mr. and Mrs. Bill Leonard, son, 
April 11, New York. Father is star 
of “This Is New York,” aired on 
WCBS, flagship station of the CBS 
Radio web in N. Y. 

Mr. and Mrs. Russ Grant, 
daughter, N. Y., April 13. Father 
is a member of Loew’s Theatres 
ad-pub department. 

Mr. and Mrs. Robert Lantz, son, 
in N.Y., April 6. Father is thea- 
trical agent; mother is Shirlee 
Weingarten, ex-Theatre Guild cast- 
ing director. 

Mr. and 
daughter, 


Mrs. Halsey Barrett, 
April 12, New York. 








Femme Fashions 


Continued from page 2 














competed for first publication of 
the stills. This time, they’ll get 'em 
simultaneously—and all will carry 
the “Exclusive Model” credit line. 

Inside details of the film have 
been guarded until now because 
Norman Krasna was in Europe 
sewing up the story. His return to 
the Coast in a few days will start 
preparations for the film which, 
because of its precedent-making 
theme, is virtually guaranteed a 
world-wide penetration seldom be- 
fore achieved by a picture. 

Idea was conceived as part of 
the W-K plans to have a definite 
merchandise angle for their pix 





| Hubert de Rouvre, head of Sirius | wherever possible. It was pitched 


to the leading fashion designers of 


|Survived by his brother Antoine,/Europe on the basis that they 


his partner. 


| 
| 
| 





operatic coach, died in Miami 


| Springs, Fla., April 13. 





| Father of Tom Bello, Nanty Glo, 
Pa., theatre owner, died at his 
home in Pittsburgh March 23. 


| Jack (Swede) Lindell, 53. film 
|horse trainer, died March 28 in 
| Hollywood. He trained Rex and 


Mrs. Caroline Coen Van Lier, 72, | 


|; would be getting wider coverage 
|than ever before. Krasna met en- 
thusiastic reaction to the scheme 
|and was promised complete coop- 
eration. 

| Definite starting date probably 
_will be set on Krasna’s return to 
|the Coast. Regardless of its start, 
| however, “Exclusive Model” will 
be the only film ever made that 
didn’t have to worry about its 
tashions being outdated before it 


ther equine thesps in “Smokey,” | hit the screen. 


Father is eastern sales chief for | 
Consolidated TV Sales. 


| tioned to Pathe a series of dramat- 


| produced 
| title of “Pathe Playhouse” and in 









Mankiewicz-Dietz 


Continued from page i eee 
off... This season’s “Aida,” staged 
by Miss Webster in a newly-de- 
signed production, was a big box- 


office hit, being given a record 
number of times—-15. Guthrie's 
Staging of “Carmen,” also in a 


newly-devised presentation, was a 
big hit, too, with Rise Stevens’ per- 
formance in the title role, under 
his direction, bringing her critical 
raves as perhaps the best Carmen 
of all time. Lunt’s staging of “Cosi 
fan Tutte” also brought out unani- 
mous critical huzzahs as a gifted 
| directorial stint, with the produc- 
tion rated artistically one of the 
season’s highspots. Kanin's stag- 
ing of “Die Fledermaus,” the sea- 
son before, made that operetta the 
year’s b.o. sensation, with an all- 
time record of 19 performances 
that season. And Miss Webster's 
“Don Carlo,” which teed off the 
‘50-51 season (as her “Aida” 
preemed the '51-'52 year), was the 
tipoff that the new Bing regime 
had gotten away to a healthy, dra- 
matic start.) 


Also of unusual interest next 
season is the U. S. premiere of 


Igor Stravinsky's “The Rake's 
Progress,” which had its world 
preem in Venice ast fall. Ballet 


choreographer and Broadway mu- 
sical dance director George Bal- 
anchine will stage the work, for 
his first opera direction at the Met. 


Other unusual events on next 
season’s Met schedule, which opens 
Nov. 10, will be a presentation of 
Moussorgsky’s “Boris Godunov” in 
English, in a new translation by 
John Gutman, and in Moussorg- 
sky’s original orchestration rather 
than the more familiar Rimsky- 
Korsakov arrangement. Verdi's 
“La Forza del Destino” will return 
to the Met repetoire for the first 
time since 1944, and be the open- 
ing night bill, first time that “La 
Forza” has opened a Met season 
in the house’s 68-year history. “La 
Boheme,” “Boris” and ‘“Rake’s 
Progress” will comprise the three 
newly-staged and designed produc: 
tions of the Met ’52-’53 season. In 
addition, there will be nine re- 
vivals and 10 repeats from this 
past season. 

Met season closed in N. Y. Sat- 
urday (12) with “La Traviata.” 
Company left Sunday (13) on a 
seven-week tour of 17 cities, open- 
ing in Cleveland Monday (14). 
Tour ends in Montreal May 31. 


Pathe’s Go-op Plan 


Continued from page 1 




















tions alone should be far greater 
than what they originally paid for 
the films. Eells pointed out that 
such residual income will be in ad- 
dition to revenues derived by sub- 
scriber stations from selling film 
to local sponsors in their own mar- 
kets. 

Under the co-op plan, Pathe TV 
will supply all film financing, hav- 
ing set up an initial budget over 
$3,000,000; will distribute the 
product of established vidfilm pro- 
ducers, and will share the residual 
income with the subscribers. Sta- 
tions will get their share of resi- 
dual profits from Pathe’s propor- 
tion of the rights, separate from 
the income to be derived by the 
producers. 

Pathe has already started nego- 
tiations for a new half-hour com- 
edy-adventure-music series star- 
ring Spike Jones and his orch, and 
has also optioned three other pro- 
perties for fall release. “Passport 
to Danger,” property of the Swed- 
|ish producing firm, A. B. Kino- 
| centralen, will be produced in Eu- 
|rope, with George Nader starred 
as a former OSS agent now in- 
volved in peacetime intrigue. 





| Robert B. Spafford, prez of Sky- 
| line Productions, 


who wrote and 
produced “Passport,” has also op- 
comedies. These are to be 
in Sweden under the 


ic 


| association with Frank Danzig and 
|Paul Lenihan. Also under consid- 
'eration is a western series, “Rain- 

bow Riley,” to be produced by Cy 
_Roth, of Coyt Productions, Holly- 
| wood. 


| Pathe plans to work closely with 
‘national station rep outfits on its 
| plans and has called a preview-re- 
|ception meeting tomorrow (Thurs.) 

in N. *Y. to detail the system to 
j them, 
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CHAUNCEY S. OLMAN WILLIAM MORRIS AGENCY RASPUTIN 





